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In these tabs you will find a collection of my
time at GSAPP. Buildings are a fragment of the
architectural work you will see. In fact, you will
find very few buildings. Instead, look for three
years of experimentation by a student and

teacher trying their best during a global pandemic,
thoughts on pedagogy and student governance,
very physical objects and very digital objects. You
will find a mountain, a subway that is actually

an ocean, cyborgs and goddesses, rat territories,
a suburb, mushrooms, pipes, anti-anxiety tools,
bluescapes, queerness, kombucha leather, haikus,
cautionary tales, global collaboration, cedar
benches. In this space, the digital re-interprets and
mis-represents the analog and vice versa. | tend
to mix metaphors. “Do | contradict myself? Very
well then, | contradict myself. (I am large, | contain
multitudes.)”
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highline dependencies

changes at the highline five years apart.;
2017 & 2021;
hand collage;

v.2021 completed for Michael Wang's Summer
Workshop: Other Natures

A
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folding logics

ADRI with Lexi Tsien;

Fall 2019;
Rhino, VRay, lllustrator, 3Ds Max, After Effects;

a study of Esplanada Studio by Tatiana Bilbao;

<l use folding techniques to analyze the construc-
tion process and materiality of the gallery/ studio
space. Tatiana Bilbao states that the geometries
are only possible given the concrete panels and
close contact and collaboration with the con-
struction workers. For this reason, the drawings
unfold the exterior surfaces of the building. On a
whole, the drawings are an attempt to understand
the construction and re-imagined construction via

folding, hinging, and extracting.> /
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unfolded model

metal hinges

!

Metal joints/hinges are fabricated
out of aluminum sheets. No adhesive

i

are used in the model.>

unfolded model

| re-examine these ideas

of construction via fabrication. The model hinges

to become completely flat.>

<For the physical model
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operative drawing ‘ rice paper folding logics | ‘ rice planting ‘
{The operative drawing translates the folding logics and Corell with Karla Rothstein;
distortion of rice paper; Spring 2020;
Rhino, Illustrator, Photoshop, model-making;
The circular sheet of rice paper is submerged in luke- | eco-logic: tending & learning; /
warm water, cut into 1 1/2, 1 1/4, and 2 1/8 frag- \ 4

ments. The fragments dry on scaffolding with 1 to 6
edges. After 24 hours, the fragments become dry and
strong.>

N J

rice paper model fragments

rice planting (thesis)

{communication;

conversation;

distortion;

patience;

respect;

empathy;

transparency;

folding logics;

growth;

absorption;

stickiness;

impermanence;

emission;

) ) . loss> )
¢ material A N _

<{The entire model is
biodegradable.>

“ rice paper folding logics Il

{The cumulative model requires no adhe-
sives. Edges of rice paper fragments are
brushed with water to join.>




inputs_outputs a conversation to retrieve a metrocard
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( conversations

{This drawing maps three necessary con-
versations to call centers to retrieve an
unlimited 30 day Metrocard refund. There
are always three agents: myself, a human
operator, & a robot.>




9 a conversation to a call center to retrieve a metrocard refund f.

R

grasshopper is a conversation

{The map also delineates when inputs and out-

puts are necessary to continue the conversation.
These are used to create grasshopper functions.

These conversations take shape.>
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grasshopper result
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environmental mapping

there was a lot to hear video

Measuring the Great Indoors with Violet Whitney and Gaby Brainard;
Fall 2020;
Bash, AfterEffects;

<A close study of the relationship of my bedroom to an elevated
subway platform. What does this relationship to the subway platform
outside my window mean for surveillance? for sound? for meditation?>

. /

( folder poem to the subway

only if you were willing and able to hear it _video

[ listening to the waves \

{During the pandemic, my mom spent some time in my
apartment in New York - an apartment that finds no
relief from the sound of the 125th St. Subway station.
One day, my mom said if she closes her eyes, the

\ train sounds like crashing waves.>

o




graphic architecture project ( the booklet b

GAP I: Typography with Yoonjai Choi;
Spring 2022;

InDesign, Photoshop;

A Field Guide to the New York City
Subway;

A FIELD GUIDE TO THE NEW YORK CITY SUBWAY.
DISCUSSIONS, MUSINGS AND CONVERSATIONS ON
'SUBWAY SEATS.

FEATURING UNLIKELY CONNECTIONS, PERSONAL
ANECDOTES AND UNCONFIRMED HISTORIES OF
st ITY.

UBWAY SEATS IN NEW YORK C! A BRIEF HISTORY

INaUIRY

1. Orange s Yoo Sats

2 Aty

<A booklet inspired by the color or-
ange. The booklet features Helvetica
font, hand drawings, souvenirs and a
TripAdvisor inquiry about yellow and

Qrange subway seats.> /

2,708 Sosiittos
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7 Thank God for o Cushons!
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THE PEW MODEL THANK GOD FOR NO CUSHIONS!




subway habitats R62A manufacturer information & material lifespan
Corel with Lindy Roy; R62A(1984 - 87)
i BUILT BY: BOMBARDIER
Fall 2019; #1651 - 2475
; . 75,550 LBS TOTAL

Rhino, Illustrator; AVG. PRICE PER CAR: $798,770 SEAT ARRANGEMENT & CAPACITY: LONGITUDINAL [44] CARBON.EFFICIENT MISSION:

SEAT MATERIAL: FIBERGLASS - :
. . SEAT TYPE: INDIVIDUALLY CONTOOURED THE CLIMATE REGISTRY

<An analysis of the material SEAT, MOTOR OPERATOR: BOMBARDIER ANN[EkaELEEg/?TSi%,\%@_

life cycle of the R62A subway SEAT, PASSENGER: BOMBARDIER & F.R. PLASTIC SIGN: M. DENK—— NERGY SAVINGS:

train model and the commut- 36,900 GALLONS OF FURL OIL

er environments within them.)/ 1.9 MILLION THERMS OF

\\ AIR COMPRESSOR: WABCO, D4 NATURAL GAS

AIR CONDITIONING: STONE SAFETY 12 TON
HEATER: CHROMOLOX
LIGHTING INVERTER: LUMINATOR
HVAC CONTROL: STONE SAFETY
LIGHTING SYSTEM: LUMINATOR, PLASTIC LENS, BACK LIGHTED 'AD' CARDS
PUBLIC ADDRESS SYSTEM: COMCO & MIDWEST

R62A exploded axonometric

WINDOW: ELLCON NATIONAL
WINDOW HARDWARE: J.L.HOWARD

o \m
SIGN: M.DEKI

o—— SIGNAL DEVICE: PNEUPHONIC HORN
)

99

—— FIBERGLASS END CAP

HEAD & TAIL LIGHTS: GULTON
DOOR HANGER & PANEL: O.M. EDWARDS

DOOR HARDWARE: J.L. HOWARD
DOOR OPERATOR MOTOR: VAPOR: R.H., S8166495-20; L.H., 58166496-20
DOOR OBSTRUCTION SENSING DEVICE INSTALLED IN 1993

STAINLESS STEEL BODY (THE STANDARD SINCE THE R32)
AS OF 2008, THE SHELLS ARE DISPERSED
THROUGHOUT THE ATLANTIC OCEAN

48- 50 YEAR LIFESPLAN
INTERCHANGEABLE PARTS j




subway habitats




ecosystems ( field station w

Corel with Lindy Roy;

Fall 2019; ~
Rhino, VRay, Illustrator, Photoshop, modeling; \‘/ N
predator-prey; R

{This project proposes species-specific design to be installed along the
Broadway medians between 86th to 120th street that work to facilitate a

Kpredator—prey ecosystem between raptors and rats.> /
rat & raptor habitat from 86th to 120th st. ] ird habi
( S | . ( bird habitat w

The bird-habitat was designed ,
by Aya Abdallah. ol TS 5 SURE TOKEEP A CLOSE EVE O

THIS RED TAILED HAWK FEED...THESE
EGGS ARE ABOUT READY TO HATCH AND
WE WILL NEED TO ADD THE HATCHLINGS
TO OUR DATABASE ASAP... ID 749504...

€ median program

{The field office & storage
facilities are components
necessary for storage and
maintenance materials for
the bird habitats as well as
the ecological research and
monitoring of these species.>

InMeil=Rl [

b7z

R BN |

{The final educational me-
dians act as designated

learning spaces transmitting o
the bird “reality TV” from the
above bird habitats with the

goal of connecting humans
with the developed ecosystem

@rrounding them.> /

LOING T0 CONSIOER THE WAYS INWHICH
. AND PRESSURES ARENOT ONLY
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extg. broadway mall field guide

extg. broadway mall guide

{The extg. broadway
mall field guide con-
siders extg. businesses
along the Avenue, the
subway/ median con-
dition, i.e. is it grated,
is there opening to
the station, and the
rat population on the

Kblock.) /

field guide model w

(7 proposed broadway mall program sequence h
.
G .0 EXN - | T
ok o) S 705°
116TH STREET 120TH STREET
£ E @ B B < EE _ s | =
¢ £ ! @ # & 7 g lllTHSTRE?T

s

v

( median program

{The 10025 zip code is recorded as the highest pop-
ulation of rats in Manhattan and the current condition
of the “wild” unoccupied median, the project proposes

(R CEENRE) MR © R elements of wildness, public infrastructure, and re-

search.>
80THSTRE;T/

91ST STREET




rat habitat

(1 gabion column

{The gabion columns are

&)

A e Y
s S D T N
}}«Y ANA) N

constructed with recycled AN NS

subway parts, a node to | —— TN v ek =
- % r Rl ] o

the subway condition below = a A : = ?

the medians. The fiberglass Y=g ==

composite formed from the
recycled subway parts extend
here to create walls, work
benches, storage shelves,
and tables. The gabion wall
around the offices act as

Qtructu re.> j

gabion column 1:1 model i) >
s : 7 | Pl /
- N / / ¥ :LI 1 '\?-;.VJ \‘}* gL : z o 3
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rat habitat h

{The rat habitat, in the form of gabion columns, acts as circulation systems
[NCOMING SQUEARS - FOOD UP ABOVE, 40-50

for the rats moving from the subway to the new circular habitats above FEET SOUTH OF THE NEST, TREACHERDUS
<Although the rat habitats are left wild, they are situated close to restaurants e
and grocery stores. Rats will go as far as 100 to 300 feet for food, it is in

@is search for food where birds will find their prey.> j
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welcome to suburbia |. suburbia
Corelll with Galia Solomonoff; {This gated community proposes that urban subur-
Fall 2020; bity should be redefined. Here, suburbia does not
Rhino, VRay, lllustrator, Photoshop, zoning, collaboration; signify poorly constructed, identical, anonymous
Welcome to Melrose; buildings, and hidden amenities. Rather, this subur-
bia proposes discrete, individual, personable build-
<A gated community in the Bronx, consisting of 16 buildings; 12 proposed ings with history, character, and dignity achieved
renovations and additions; 4 proposed new constructions; new shared resil- through strategic, scalar architectural moves that
ient infrastructures; amenities; and a communal private landscape. An urban confront issues of health, privacy, and infrastruc-
suburbia, in this sense, ensures that living conditions and resiliency strategies QJral responsibility.> /
will contend with the times.>

A %

negotiations proposed melrose community - block 2398

Completed with Charul Punia;

{This project was completed in a partnership and process that valued empa-
thy, health, development, and communication.>

{The design process was completed almost entirely virtually during a global
pandemic. Although our school and site are located in New York City, Charul
was in Dubai for a portion of the semester and | was in Miami.>

{We negotiated a thorough and resilient design strategy through screens, mu-
\iic, google docs and a meticulously organized google drive and Rhino file.> /

<{When in New York,
weekends were

® spent on site help-
| ing the community

efforts of the Bronx
Documentary Cen-

ter.>

{Photo by Gene
Han>




proposed plan/elevation & zoning information diagram

626 Courtland Avenue

NEW CONSTRUCTION
NEW INFRASTRUCTURE
NEW LA

NEW

Lot 9

Owner:

# Lot B : 630 Courtland Awve

Built: 1920
Benowvated: 1952
Quadrant Prop Housing
Development Fund

13 Residential Units
1l Commercial Units

Built: 1920

Renovated: 1992

Owner: Quadrant Prop Housing
Development Fund

13 Residential Units

1 Commercial Units

Lot 7 628 Courtland Ave

Built: 1920
Renovated: 1582
Owner: Courtlandt Hills LLC
13 Residential Units

2 Commercial-Units

i}

356 East 152 St

EL=[slc]eioic i =i i

[ —

«Lot 11 : 368 East 152nd

Cwner: Mott Haven Building
Purchase LLC

Lot 14

15 Modular Z Bedroom Units
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370 East 152nd St.

Built: 1973
Renovated: 1992
Owner: NYCHL

130 Residential Units
Senior Heousing

Water Collection

— Lot 22 : 398 East 152nd/

398 Miltrose Court

Built: 1520
Renovated: 1993

Owner: 132 Melrose Associates

76 Residential Units
5 Commercial Units
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Lot 2,3,4,: 61l6-622 Courtlandt Ave.
on D[!
Owner: TBD iE ”HFH
22 Micro Units o nuﬁ
Artists Housing & Studic Space 0 :uu
1 Gallery/ Cafe i

Gresnhouss

T I T fT
(I

Communal Roof Garden

Lot 1 : 614 Courtland Avenue #—

Bronx Documentary Center

Owner: Michasl Eamber
3 Residential Units
1 oOffice

Lot 41

363 East 151st St

Owner: Carlos Hernandez
5 4-Bedrcoom Units Attached to 2

Residential Units
Water Collectiomn

Lot 14

371 East 151st St

s Lot 40 367 East 151st St

Clubhouse

Built: 19831 Rooftop Playground

Renovated: 1999

Owner: Melrose Park
Housing Development LLC
B Residential Units

Built: 1918
Eenovated: 19539
Owner: Melrose Park

34 Residential Units
PV Panels

Lot 34 : 3B1 East 151st St

Built: 1511

Eenovated: 1958

Ouner: 381 East Realty LLC
30 Resgidential Units

HousingDevelopment Fund
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II. resiliency and time )

<Buildings hold history

- the oldest building on
this block was built in
1899. Rather than demol-
ishing this block’s history
and contributing to un-
sustainable building prac-
tices, new infrastructures
will prepare the block for
resiliency. Solar, water,
and green infrastructures
provide the buildings and
their inhabitants with
shared resources.> /

lot 11

| —

368 E 152nd St

owner: Mott Haven Building
Purchase LLC;

extg. empty lot;

proposed 15 2-bed units;
typ. unit: 1888 sdft,;
balcony: 609 sqft,;
windows: 252 sdft;
operable windows: 84 sqft,;
light: 45%;

air: 36%;

carbon emissions: 828
tons/yr;

const. net embodied car-
bon: 65 tons;

greenhouse electricity sav-
ings: 506.6 kWh;

gas savings: 36.4 Thermas;
total energy cost savings:
$65.94;

bike storage;
roof greenhouse;

facade lot-11 lot-14

Ten. 7




facade_lot-22

w

lot-22_extg. lot-22_proposed
~ : || |
-l e o1 b ._;
rﬁ': h:' _1‘ L i B L e ] O T DN E S ..‘_:-.]
| o 01 R fis b i
B 3 TRy LR uubu i 8T
Py 0 - 398 E 152 St./
o - 398 Miltrose Ct..
e - ' built: 1920;
Iren e renovated: 1995;
O D 1.0 O ) et B maninaanan ia ‘vn owner: 152 Melrose Asso-
WA 1 BSOS | | ciates:

extg. 76 residential;
extg. 5 commercial;

-| proposed new window;

proposed new juliette bal-
cony;

proposed new solar panels;

| typ. unit: 534 sqft.;

new balcony: 45 sqft.;
new windows: 49 sqft;

| light: 22%;

air: 22%;

carbon emissions: 1073

| tons/yr;

embodied carbon in extg

/| bldg.: 409 tons;
| PVs CO, emissions offset:

60 tons/ yr

design strategy

{Simply by updating windows and creating
more access to light and air, we can improve
the living conditions in an extg. residential
building.>

<{By not demolishing any buildings on site,
we will not displace current tenants, nor will
we increase our construction net embodied
carbon unneccesarily.>

{Resiliency strategies including PV panels,
water collection, greenhouses throughout the
block are designed so that buildings can

\share resources.> J




conversations

partnership values

<{Our working strategy was essential
to our design process.>

{The semester began with the
understanding that ‘rituals are
constant negotiations’ and an
agreement that we prioritize each
other, the pursuit of caring design,
research, resiliency, mental health,
and new pedagogies.>

| /

-

co-writing & code of conduct

rituals are constant negotiations_video

z
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MISSION
Historically the role of the ar-
chitect has been everything.

From designer, to engineer, to
mason, to sculptor - Architects
must be everything - planners,
thinkers, developers, designers
and exhibitors all at once.

No simple feat - but noble in
it's inherent optimism, the archi-
tectural practice is an exercise
in envisioning a new tomorrow.

There is a myth today, of a
genius architect. Swept away

by his untamed, unquenchable
passion - he is the master and
creator, inventor and critic. But
for whom? For what reason?

There is no room for the
starchitect ego in thoughtful,
elegant and empathetic design.

Empathy is vulnerability, resilien-
cy, openness and authenticity.
Joy, imagination, connection,
bravery or ultimately, what we
define as success, these are
experiments in empathy.

This studio embodies what
architectural practice could be,
should be, and undoubtedly will
be.

Born in an empty room,
during a pandemic. Devel-
oped over zoom, with a 9
hour time difference.

What do we want to give atten-
tion to? everything.

VALUES

{The building as a living ob-
ject; a lifespan, a community, a
scaled operation (time/space)>

-

{This studio is not a perfor-
mance>

{We have real intent and focus>
{Pedagogy & Practice exist in
the same world.>

<{Radical representation is a
means of extracting pedago-

gy & concept from thoughtful
grounded projects>

{studio culture does not dictate
productivity!>

{studio culture must leave
space for humanity>

<I am smart enough to not
need to be a genius>

<i am a human, i'm not per-
forming as architect / worker/
manufacturer>

<i am a manufacturer/ archi-
tect, i provide a service, and i'm
aware of how my space and the
spaces and people i am with
affect this service>

<{Knowing when you don’t know
enough. There is not always a
solution.>

CONDUCT

HEALTH

Healthy, Enjoyable working rela-
tionship

Talking through/past stress and
anxiety (they are wasted emo-
tion & energy)

FREEDOM

Space, Energy to think about
this project/future projects in
an enjoyable environment (excit-
ing conversation, not limited by
confines of this project, stu-
dent/prof relationship, working
hours, studio space).

IDEAS:

We don’t always need a full
session with GALIA, but some-
times we need extra time

We can go away for the week-
end to get a break/ new scen-
ery = new ideas

DEVELOPMENT

We do not always have to pro-
duce something new/radical, but
to be efficient we are always at
minimum iterating/evolving the
project (no wasted time in stu-
dio feeling lost - we are better
than that!)

CRITICAL

Using language carefully and
critically. Being open with the
fact that sometimes we may un-
intentionally say something of-
fensive. Others are bound to do
the same. How can we create
an environment where we feel
open and empathetic to chang-
ing language and differences in
language?

EMPATHY

Approaching differences with
empathy and understanding
and not judgment. We have a
responsibility to curate spac-
es and conversations, we have
a responsibility and power to
give voices. Listen and con-
verse carefully and thoughtfully,
always, with everyone.

PROJECTS

All work is a gift, an opportunity
for gratitude, to receive and to
give back. A gift does need to
be wrapped with a red ribbon
to be a gift and received as
one.




personal wall sections h

{The housing studio
encourages students to
examine their own en-
vironments, access to
light and air, and in our
case: rituals and negotia-
tions with the street, with
surveillance, with animals,

Qith family.> /

( . luxury

~

{History is typically retained by and for the priv-
ileged. The buildings on Block 2398 are not only
to be preserved, but renovated. Real luxury is the
practice of continuously preparing buildings for

updated fixtures, technologies, materials, windows
and resiliency strategies.> /

rituals are constant negotiations_wall sections(nyc-left; dubai-right)

lot 7_interior collage




V. enclosure h

<{Within the gated community, enclosure from the
street allows residents and their guests freedom
from policing; safety to enjoy outdoor space; the
right to extend or rescind invitations into the
community; a sense of ownership and entitle-
ment; the ability and expectation to contribute
to and maintain community values; privacy and
autonomy from the external; reliance and sup-

@rt from the internal.> J

community space

s (p

parking structures within community

=

ool & playground)
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sensory publics

AdvV with Bryony Roberts;

Fall 2021;

Rhino, Illustrator, Photoshop, research;
dept. of care;

{The water recirculation system at the

department of care meets a series of

‘life services’ at the intersection of 148th
| Street and St.Nicholas Avenue.>

extg. life services

)

®
BROTHERHOOD
| SISTERHOOD S0L

140 HAMILTON
FLACE

THROUGH
UNCONDITIONAL
LOVE, BROSIS
MAKES SPACE FOR
BLACK AN LATING
FOUTH T0 CLATK
THE PO'WER OF
THEIR HISTORY,
IDEMTITY AND
COMMUMNITY T
BUILD THE FUTLURE

N

‘life services’

{Life services are defined as the nec-
essary services to maintain a fulfilling
life: care for the body, the climate and
the soul. Here, they include a grocery
store, laundromat, pharmacy, urgent
care, train station and cafe/ venue

\\ space.>

| THEY WANT TO SEE.

SCALE: /647 = ™07

ASLAN
HALE & ETHMNICITY

THE SITE 15 LOCATED O THE BORDER OF HAMILTON HEIGHTS & .JLIGP.R HILL ___

J A R
LIGHTING CONDITION & EXTG ELEVATION
SCALE: 116" = 1-0°

“LIFE SERVICES"

WHAT SERVICES ARE ESSENTIAL TOLVING? @) NUTRITION

"LIFE SERMVICES® ARE THE NECESSAHY . HYGIENE
SERVICES TO TAKE CARE OF, GLEAN AND
MAINTAIN A FULFILLING LIFE: GARE FOR THE . WMEDICAL CARE
BOLY, THE CLIMATE, AND THE SOUL

. LEISURE

MAINTENANGE

FOURSU E'u'r'.“i‘n:' , PUBLIC
LINES, AND A COMMUNITY VENUE SPACE. < TRAMNSPORT

HISTORICALLY, THERE ARE BARRIERS TO
LIFE BERVICES:
REDIT CARD, HEALTHCARE,
E , PHYSICAL ABILITIES &
MEUROLOGICAL ABILTIES, TIME

DISTRICT 9

black gueer soclalist makes history, winning Democratic
primary in Harlem

= SPANISH—— TRAIN I
EMGLEH WO K FROM HOME
[ .
LIGEH TING COMDETEON EX 108 PLAN
|
Kchom, il L SCALENE" = 107
LANGUAGE SPOKEN AT HOME MODE OF TRANSP ORTATION TO GET TO WO RK

/

,,/



extg. plan and elevation care and radical love

{This project looks to resources and F ~ =
scholarship on radical love and care :

- including BroSis five blocks south,
Kristin Richardson Johnson’s campaign
of radical love in Harlem and Justin
Garrett Moore and the department of

) l \\care.) /

=

e
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scholarship on care and radical love
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( exterior skin R

{The exterior skin surrounding the life services’ storefronts acts as the structure for the piping
systems flowing through the exterior of the buildings. An ode to the historic district of Sugar
Hill surrounding it, this piping system also acts as a buffer skin to the overstimulating light
caused by the storefronts. Depending on the season, the copper pipes are passively heating

or cooling the exterior vestibule space. At times, the pipe system enters the interiors of the
stores creating seating as well as providing clean water for cleaning, drinking and/or bathing.>/

water recirculation system

FILTER: GREYWATER FROM SURROUNDING
BUILDINGS FILTERS INTO INDOOR/
OUTDOOR PASSIVE COOLING AND HEATING
SYSTEM

DEPARTMENT OF CARE
WATER MAITENANCE HUB
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( dept. of care

{The proposed dept. of care at the center of this block
considers the unnoticed labor and maintenance of

these life services, i.e. community and sensory experi-

ences as well as the maintenance of the recirculation

water services on the site.>
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( piping system facade creates vestibule and integrates |nto systems of care in extg laundromat.
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6 cautionary tales for deep time

SECCAUTIONARY TALES FOR
DEEP TNz

4 ACADEMIC INTEGRITY

The intellectual venture in which we

are all engaged requires of faculty

and students alike the highest level of
personal and academic integrity. As
members of an academic community,
each one of us bears the responsibility
to participate in scholarly discourse and

PREMONITIONS OF THE MYSTICAL REBIRTH OF EDUCATION

Kaeli and Aya evoke six visions of ideal competition entries, the supreme achieve-
ment of twenty thousand years of an ivy league school, blood, sweat, and tears; the
final haven of Man in possession of Truth, free from contradiction, equivocation and

indecision; totally and forever replete with his own PERFECTION.

research in a manner characterized

by intellectual honesty and scholarly
integrity.Scholarship, by its very nature,
is an iterative process, with ideas and
insights building one upon the other.
Collaborative scholarship requires the
study of other scholars’ work, the free

discussion of such work, and the explicit
acknowledgement of those ideas in any
work that inform our own. This exchange
of ideas relies upon a mutual trust that
sources, opinions, facts, and insights will
be properly noted and carefully credited.
In practical terms, this means that, as
students, you must be responsible for the
full citations of others’ ideas in all of your
research papers and projects; you must
be scrupulously honest when taking your
examinations; you must always submit
your own work and not that of another
student, scholar, or internet agent.

1BIRD DEATH CONE

The Bird Death Cone collects dead species
victim to the windows of Columbia University.
The 86 wide funnel rests on the ledge of the
Avery and Fayerweather window sills. During Fall
and Spring migrations, bird strike is inevitable.
Upon retrieval of the avian specimen, the metal
cone responds with a series of clicks and

clacks. The matte metal cone acts as a toxic
buffer between dead and living species. Using a
process of refined reverse corrosion, the death
cone blends the remains of strucken birds, sorts
reproducible parts and returns new specimens
to surrounding Riverside and Morningside Parks.
Once the cone has reached a critical mass,

the remaining bones, preserved during the
reverse corrosion process, are pulverized and
reintroduced to Columbia’s campus as mortar.

3 SANDCASTLES

A mound of sand
collects between

opportunity to un-cover
up the complex history
of the Courtyard as
well as the larger realm
of University building

— conceptualizing

how traces of various
human and non-
human communities
continue to register and
prefigure the future of
the site. In addition,

the sandcastles should

Fayerweather and Avery
Halls. Sandcastles is an

2 DO NOT TOUCH [RARE BOOKS]

Please note that any physical materials must
be consulted in the RBML/University Archives
reading chamber. Each above ground window
' tunnels through Avery Architectural and Fine
Arts Library into the deeply rooted Rare Books
Archive. Research is by appointment only
(Monday-Friday, 10am-4pm) and, due to the
ongoing emergency crises protocols, we only
have a limited number of cubicles and time
slots available each day - many of which are
likely already booked up. If your students wish
to visit any of the books, we can arrange for
individual reservations of a glass chamber and
they may observe the pages from the Avery
courtyard. The students will not be allowed to
touch the manuscripts but can turn the pages
by blinking and our sensors will pick up the
slight movements and perform accordingly.

6 DEAR DATA

In this school we are bodiless,
contextless, contactless.

We exist as pictures on

a screen. Buildings exist

as pictures on a screen.

Communication has never
been easier. Communication
has never been harder.
Language adapts to our
methods of communication.
Words are no longer used.
Data is constantly gathered,
in our mind, in our screen.
Correspondence can only

be read in symbols. As a
reaction to the hyper tech, the
analog makes a come back,
but this time, can it dissociate
itself from the code?

consider deep time: a non-linear
exploration of the site from the pre-
colonial to the present, including the
University’s relationship to Harlem, the
Hudson River, and the environment

at large. GSAPP students MUST
MAKE a collaborative, interdisciplinary
sandcastle that addresses the Lenape
people. Year after year, students build
atop other sandcastles and the ground
becomes a witness of the different
cohorts that pass through GSAPP until
Avery is invebitaly buried underground.

5 DEEP TIME CAPSULES

As time passes, Columbia University is buried
beneath the Old World. Sitting prestigiously
underground, it acts as a time capsule of the years
1897 to 2097. Children from the 22nd century

are astonished to hear about untouchable vy
League schools, charging exorbitant amounts

of money for education. Excavation trips involve
careful restoration of the ivory towers and now
dilapidated libraries. Very few historians care to
ask what lies below the schools. City infrastructure
and pre-colonial artifacts become obsolete. The
2016 IN HONOR OF THE LENAPE PEOPLE sign
was extracted some 185 years ago. Some radical
thinkers with access to counter-culture texts believe
there was an escape capsule that gathered all
relics of pre-colonial thought.

Aya Abdallah: born 1994,
graduated in architecture in
2016 and she joined GSAPP
in 2019

Kaeli Alika Streeter:

born 1996, graduated in
architecture in 2018 and she
joined GSAPP in 2019

The moment has come

in which to reveal the
significance of these
descriptions: this is a test
Of the six entries whose
descriptions you have read,
how many would you like to
come true? Have you felt that
they might be of advantage
to humanity? Work out your
answer carefully. Results
below.

Results of test:

If you approved :

_more than 5:
Congratulations, you have
understood the assignment:
we are already living in these
dystopian worlds.

_from 3 to 4: You don’t want
to admit your educational
reality. You pay hundreds

of thousands of dollars to
participate in this institution -
yet don’t care to engage your
critical thinking skills.
_under 2: You haven't
caught on. We suggest you
rethink your enroliment in this
institution, close Instagram
and look around.

This design entry is meant

to challenge the notion of
architectural competitions.
These types of competitions,
however helpful and
inclusive in the past, have
been monopolized by big
corporations and institutions,
spending hundreds of
thousands of dollars per
submission. In our opinion,
architecture competitions are
purely concepts and do not
provide any type of solution to
the issue at hand.

[ deep time colab
Spring 2022;

Photoshop, Rhino, story-
telling.

<{Deep Time Columbia
ﬁSAPP Pavilion proposal.)/

~

design entry

<A reproduction of
Superstudio’s “12
cautionary tales for
Christmas”, 6 caution-
ary tales for deep time
warns students and
faculty of the dangers
of design competi-
tions.>

<Large portions of text
were plagiarized from
the entry specifications
and Columbia Universi-
ty’s website.>

{The entry won special
recognition from Archi-
tecture studio faculty
and won “People’s
Choice Award” from
the CSAPP student

@dp )
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haiku 4 the gr8 indoors

Measuring the Great Indoors with Violet Whitney and Gaby
Brainard;

Fall 2020;

IFTT; Processing, voiceflow; Twitter API

{Every time a haiku is generated with the TwitterBot, our
light turns off and our Alexa or Google Home reads the
haiku aloud from twitter. This project connects three humans
in completely different parts of the city (and sometimes the
country) through both visual and audio cues. When our lights

turn off we have no choice but to hear a randomly generat-

\(El haiku.>

twitter bot

team R [ technical process
<This project was com- ==
pleted with and spatial- @ o= P
ly connected me with PR
an Wach and Shuang Genorata e Bt Alexa/Google Ski
Bi.> Latest Twset
_ Save o===
¥ Show! Scripl - E Road Haikus
+ Twiltar AP
E Emry!hwm‘ ’ lFTTT
Poal - Tusem Light OF
Cng pess kasa
Of Halkus
~

the lights go off and alexa reads a poem

AN ¢1

& Haikus for the Great Indoors
7,065 Tweets

Haikus for the Great Indoors
@Haiku4Gr8lndoor

Computer generated haikus designed for collective reflection on our environments

Joined November 2020

0 Following 3 Followers

Tweets Tweets & replies Media

Haikus for the Great Indoors @Haiku4Gr8lndoor - 1h
interior warm sky is sky individual a table warm plan

Q L v, 0

Haikus for the Great Indoors @Haiku4Gr8Iindoor - 1h

small walls narrow rugs
living chair black soft chair beams
rough not floor makes through

Q 0 Q e

Likes




© Usps

stay sane

( pen pal

W

{During this proj-
ect, USPS was

being threatened.>

ADRII with Dan Taeyoung;
Spring 2020;
html, css, JavaScript, sketching;

{Developed during COVID-19 pandem-
ic as a reaction to social distancing,
the Stay Sane project experiments
with information exchange at varying
scales of time, collaboration, and
mediums.>

k /

sending week 5 to aya

{This project was done in
collaboration and communi-
cation with Aya Abdallah.>

| [

postcards

|

{Inspired by Dear Data by Giorgia Lupi and Stefanie Posavec.>

{The postcard communication is about sharing weekly themed observations with one other person
via hand-drawn data delivered through the postal service.>

week 6 — week 7 - week 8
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stay sane site_virtual time capsule

-~ !  staysaneweb.app/# * Y R f} :

w TIME REMAINING : 667 : 22:11: 10

virtual time capsule

{The virtual time capsule encourages
a wider audience to submit thoughts,
feelings, observations, desires, etc. In
a world where hyper speed exchange

. . . . what would y like to share with the tim psule?
of information is essential and ex- AR e 5 e
pected, Stay Sane reflects on these
notions and gives time to communica-
tion to be received a couple of days
@r even years) later.> /
P
| send J
& stay sane

closed

{As of 5/1/22, the virtual time cap-
sule and Stay Sane has closed.>

=< of time. collaboration, end mediums. Please submit any feelings, thoughts, desires, et




gsappx+_video ‘ ‘ gsappx+

<At the start of quarantine, gsappx+ came together to rewrite and co-
write a new statement.>

{GSAPPX+ is a student-run initiative led by womxn that champions learn-

ing and unlearning through the power of conversation. GSAPPX+ cultivates
a discourse that highlights and amplifies a diversity of voices engaged

in the fields of design and the built environment. We use a combination

of casual meetings and external events to nurture a collective notion of

/; ION FILL A SPACE ? gender equity and individual empowerment to inform an inclusive and
O I REATE ENAROES collaborative future.>

ATIPOOOON0TNT
7 Sl 0GB

CAN A PROFOUND DISADVANTAGE

BE TURNED INTOR | EBRATION OF IDENTITY?
s ey

GSAPPX+

HOW WOULD THE WORLD BE DIFFERENT
IF WOMXN HAD DESIGNED IT?




myth of the cyborg, metaphor of the goddess

(7 ‘.. id

rather be a cyborg than a goddess.”™

QAHII with Teaching Fellow: Javairia Shahid;
Spring 2020;
The Myth of the Cyborg; the Metaphor of the
Goddess: Social Feminism & Eco-feminism;

<This paper will analyze the role of the body,
from the female body to the body politic, vis-a-
vis modern production and environmentalism. To
do this, the paper will evaluate Donna Haraway’s
myth of the cyborg. In the context of this myth,
the paper will look at its origins and trajectory
to understand the machine-body’s societal con-
text and implications. What are the extents of the
cyborg’s political, social, and economic influence?
How does Haraway’s cyborg exists throughout
spaces of domesticity and metropolis? To show
these varying scales, the paper will use the logic
of the cyborg as a foil to ecofeminist princi-
ples. The “Tree of Life” by Ana Mendieta and
“Washing/Tracks/Maintenance: Outside” by Mier-
le Laderman Ukeles will be understood in their
1970s eco-work context. The paper will examine
questions of nature, technology, domesticity, and
politics and moderate an imagined debate be-
tween ecofeminism and social feminism. How do
these reactions to the late 20th century inform
understanding of ‘self and the built environment

&hrough a feminist lens?> /

footnotes

1 Haraway, Donna. “A Cyborg Man
ifesto: Science, Technology and So
cialist Feminism in the Late Twenti
eth Century,” in Simians, Cyborgs,
and Women: The Reinvention of Na
ture (New York: Routledge, 1991):
316

2 Ibid. 307

3 Ibid. 306

4 Alaimo, Stacy. “Cyborg and Ecofem
inist interventions: Challenges for an
Environmental Feminism”. in Feminist
Studies (Vol. 20, No.1 Spring 1994).

5 See “tree of life”

6 See “washing/tracks/mainten
ance:outside”

A /

Donna Haraway makes
this claim in her 1985 “A Cyborg
Manifesto : Science, Technology
and Socialist Feminism in the
Late Twentieth Century” pub-
lished in the Socialist Review.
For this paper, her quote intro-
duces two important characters/
concepts for radical feminists’
theories of the late 20th centu-
ry: the cyborg and the goddess.
Specifically, the work and philos-
ophies of ecofeminists beginning
in the 1970s and the writings
and theories of social feminists
in thel980s. Although the myth
of the cyborg and the meta-
phor of the goddess seem to be
oppositional reactions to the op-
pression and Othering of women,
these ideas are both reacting
to technological advancement,
human’s relationship to nature,
domesticity, and political identi-
ties.

The initial question is how do
these two feminist approaches
react to specific socio-economic
critiqgues of the late 20th cen-
tury and how do they respond
to one another? For the cyborg,
Donna Haraway’s social feminist
practice acknowledges the blur-
ring of boundaries and dualisms.
In her manifesto, Haraway states:
“I prefer a network ideological
image, suggesting the profusion
of spaces and identities and the
permeability of boundaries in the
personal body and in the body
politic. ‘Networking” is both a
feminist practice and a multina-
@nal corporate strategy weaving

is for oppositional cyborgs.”? In
other words, the cyborg defies
the pressures and bounds of
labels to become a body-less
figure of communication and
feminist practice. The cyborg’s
agenda is not gendered, it is
universal. Networking is its tool
to transcend the limitations of
a ‘body’ within the built environ-
ment and ideological spaces. By
defining the cyborg in Haraway’s
lens, the goddess becomes its
foil. The metaphor of the god-
dess suggests an image of fertil-
ity and motherhood. The god-
dess evokes powerful femininity.
This metaphor suggests that
women’s power is intertwined
with the power and symbolism of
their bodies. Haraway critiques
this approach: “The speculum
served as an icon of women’s
claiming their bodies in the
1970s; that handcraft tool is in-
adequate to express our needed
body politics in the negotiation
of reality in the practices of
cyborg reproduction. Self-help

is not enough.” This statement
begins to expose Haraway’s dis-
approval of the metaphor of the
goddess in response to femi-
nist practices. Haraway’s social
feminism perspective rejects the
reclamation and empowerment of
the “female body” and “women’s
work”. This practice is com-
mon in the powerful eco-work
of artists in the 1970s such as
Ana Mendieta and Mierle Lader-
man Ukeles. Haraway’s critique
proposes the cyborg in place of

this eco-work to subvert the per-
sonal body in order to empha-
size and negotiate the needs of
the body politic.

Haraway’s critique of eco-fem-
inism is supported by scholars
like Stacy Alaimo in “Cyborg
and Ecofeminist interventions:
Challenges for an Environmental
Feminism.” | will first contextu-
alize these perspectives against
eco-feminism using Alaimo’s
essay and Haraway’s cyborg.
To challenge these arguments,

I will then introduce ecofeminist
ideologies and the eco-work of
Ana Mendieta and Mierle Lader-
man Ukeles. In order to debate
both feminist perspectives, it is
necessary to unpack the pur-
pose and utilization of myth and
metaphor in both philosophies.
With this historical and concep-
tual positioning, it will become
possible to juxtapose the beliefs
of social feminism and eco-fem-
inism. To support the social
feminists’ perspective, | will use
Haraway’s 1985 cyborg mani-
festo. The 1976 “Tree of Life™
artwork by Ana Mendieta and
Ukeles’ 1973 “Washing/Tracks/
Maintenance: Outside™ will in-
form the eco-feminist response.
How do these radical feminism
movements and reactions ques-
tion boundaries, language, and
the socio-political realities and
futures of oppressed bodies in
late 20th century America?
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To analyze the respons-
es of social feminism téte-a-téte
with eco-feminism it is necessary
to contextualize the cyborg with-
in Haraway’s social feminist the-
ory, the critique of eco-feminism
and concurrent celebration of
the cyborg. The cyborg, or rath-
er the “image of the cyborg” is
a representation of paradoxes.’
It is a “cybernetic organism, a
hybrid of machine and organism”
that is both fictional and an-
chored in social realities® By de-
fining the cyborg as a creature
that is both fictional and fixed
in reality, Haraway is able to
critique this reality and propose
alternative potentials through the
experience of the cyborg. No-
tably, the cyborg and social fem-
inism simultaneously construct
and blur societal, natural, and
political boundaries. This practice
imagines a utopian world with-
out gender, while also criticizing
utopian “textualization” that per-
petuates social norms of domi-
nation.? Social feminism and the
cyborg “end the unity of women
by enforcing the experience and
testimony to radical non-being.”*
Social feminism “naturalize and
denature the category ‘woman’
and consciousness of the social
lives of ‘women’”'! The cyborg
positions social feminism as a
practice of being aware of self
not by reinforcing this self, but
by considering the self that is
not.

Stacy Alaimo clarifies Haraway’s

\(gncept of self-consciousness:

“the utopian cyborg allows us
to think of ourselves in ways
that subvert the dualisms of
domination.”? In particular,
Alaimo is discussing the human/
animal boundary and nature/
culture dualism. She claims that
the cyborg (as a creature that
blurs the boundary between
human/animal/machine) desta-
bilizes the myth of nature as
an object to be dominated. On
the other hand, she explains
that eco-feminist “strengthen
the bonds between women and
nature by critiquing their parallel
oppressions.”’? In other words,
the association of women and
nature continues and supports
western systems of oppression.
Alaimo suggests that eco-fem-
inism perpetuates Othering by
acknowledging patriarchal cap-
italism and outdated woman/
nature associations.

In opposition to Alaimo’s
utopian belief in the cyborg’s
utopian society, Karen J. War-
ren’s ecofeminist philosophy ex-
plains how these dualisms exists
within ecofeminist logic. ““"Women
and nature have been con-
structed as Other in patriarchal
societies’ and the dichotomies
of man-woman, culture-nature,
mind-body, and reason-emotion
in Western society have led to a
dominance of supposedly ‘male’
characteristics” and the “logic
of domination.”™* Ecofeminism
explores the negative effects
of the “man-nature dichoto-
mies.”’ In effect, the purpose
of the ecofeminist is not that
different from the utopian vision
of the cyborg. In “Into an Era
of Landscape Humanim”, Gina
Ford states “truly sustainable
development requires careful
orchestration of complex layers
of technical expertise as well as
the including of many distinct
voices and constituencies.”'® This
socio-ecological positioning con-
siders multiple points of views.
This practice does not blur hu-
man/nature man/nature culture/
nature boundaries, it reinforces
experiences of women, species,
societies, etc. This is contrary to
social feminism and the cyborg
which “naturalizes” and “dena-
tures” these exact experiences.!”

To expand on this juxtaposition
between the work of the cyborg
and ecofeminist works, | will
use two eco-works. The first is

\A\na Mendieta’s “Tree of Life.”

This mid to late 1970s series
features Mendieta’s body cam-
ouflaged with elements including
(and not limited to) mud, sticks,
blood, feathers.'® Mendieta’s se-
ries is a notable visualization of
the ecofeminist philosophy. Her
womanhood represented with her
body is physically transformed
by earth. What is more is the
photographs are powerful and
evocative. Like many ecofemi-
nists works of the time, “Tree
of Life” is a metaphor for life,
death, birth, and her spiritual
connection with the earth. This
work embodies the metaphor of
the goddess.

Mierle Laderman Ukeles’ 1973
“Washing/Tracks/Maintenance:
Order” incorporates many scales
of ecofeminist ideology. In this
set of photographs, Ukeles is
Mierle Laderman Ukeles’ 1973
“Washing/Tracks/Maintenance:
Order” incorporates many scales
of ecofeminist ideology. In this
set of photographs, Ukeles is
tending to the built environ-
ment.?® She is photographed on
her hands and knees mopping
and scrubbing municipal steps
with

rags. This work allows us to
define “women’s work” in com-
parison with the work of cy-
borg. Ukeles is jumping scales
from the ‘household worker’ to
the maintenance worker. These
scales will allow us to think
about the metaphor of the do-

mestic ‘household worker’ and
the role of women as caretaker.
Additionally, these photographs
position the “white artist does
the hands-on maintenance work
that art institutions usually
reserve for people of color.”*
This is significant in terms of
the argument of the cyborg and
the eco-feminists. Can we also
understand how Ukeles Others
herself not only as she performs
‘women’s work’ but also perform-
ing domestic work within the ur-
banscape? Lastly, it is important
to note that both Ana Mendieta
and Ukeles are using themselves
as the subjects of their photog-
raphy. Although their bodies are
performing differently, Mendieta
is transforming into earth and
Ukeles is tending to the city,
their bodies are photographed
performing in ‘traditionally’
women roles. This work uses the
domination and oppression of
women’s role to expose societal
neglect and oppression.
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and Haraway disrupt this nar-
rative by casting nature as an
active agent, not an ahistorical,
passive resource for domina-
tion.”? This reinforces the point
of view that Ecofeminism and
eco-work exploits and Others
\@ture along woman in the goal

not manipulate or rebuild natural
environments (re: Smithson or
Heizer), she is only manipulat-
ing the appearance of her body.
This relays respect and partner-
ship with nature, rather than do-
minion or control. This relation-

and Sahoko Yui. “Women’s

Work: An Eco-Feminist Ap-

proach to Environmental De-
k sign”. Avery Review. 10




patriarchal capitalism vs. destructive technophilia

oikos in face of patriarchal capitalism and masculine politics

“On the one hand, Mother Earth
and ecofeminist glorifications of
nature play into the pockets of
patriarchal capitalism; on the oth-
er hand, cyborgs forsake alliances
between women and nature and
may bolster a destructive techno-
philia.”?#

These ideologies and their re-
spective link with nature is in-
tertwined with their position on
and/or practice of technology.
How does technological advance-
ment reinforce and define the
life of the cyborg/ the life of the
‘mother’?

EF: “Challenges to urban sus
tainability are too often
described in terms that
position humans as
standing outside the
nature they seek to
protect; in response,
engineered or other
techno-science solutions
become predominant.”?

SF: “Communication tech
nologies depend on elec
tronics.”3

EF: “Translated into contem

porary practice terms,
the areas for innovation
lie in the realms of
process and public
engagement, maintenance
and monitoriing, and
communications.”3!

SF: “Communications sci
ences and modern biol

ogies are constructed
by a common move
the translation of the
world into a problem
of coding, a search for
a common language in
which all resistance to
instrumental control
disappears and

all heterogeneity

can be submitted to dis
assembly, reassembly,
investment and
exchange.”?

This imagined conversation
between social feminism and
ecofeminism reinforce Alaimo’s
statement above. In the interest
of feminism, the advancement of
communication is key. Eco-femi-
nists communications are trans-
lated into civic and sustainable
engagement. Mireles Laderman
Ukeles’ work is a commentary
on both. Additionally, contextu-
alizing these statements within
the work of Mendieta and Ukeles
introduces the role of photog-
raphy and performance art as
specific codes of communication
and public engagement. Their art
is read and archived in photos.
The work exists in the moment
of performance, the negative,
and the produced photo. These
scales of interaction and impact
are important within ecofeminism.
In response, Haraway suggests
that “the technologies of visu-
alization recall the important
cultural practice of hunting with
the camera and the deeply

predatory nature of photographic
consciousness.”® In this reading
of the eco-work, the scales of
performance and photography
are counter-productive to fem-
inist practice. The codes as-
sociated with photography are
inherently corrupt, regardless

of intent. Haraway continues to
say “the handcraft tool is inad-
equate to express our needed
body politics in negotiation of
reality in the practices of cyborg
reproduction.”* Embracing the
machine-human boundary of the
cyborg allows effective coding of
communications and exchanges.
Its position in science fiction and
reality removes the control and
oppression inherent to ‘handcraft’
and historic technologies of
communication. With the cyborg,
there is no patriarchal lens and
no bias in code.

How does social feminism and
ecofeminism react to the house-
hold, the household worker situat-
ed within societal frameworks?

SF: “So my cyborg myth is
about transgressed bound
aries, potent fusions and
dangerous possibilities
which progressive people
might explore as one part
of needed political
work.”3

EF: “The very act of sweeping
city streets outside her
house became a means
of linking her domestic
actions with her neigh
bors.”3

Social feminism and ecofeminism
blur the boundaries of the oikos,
the household and the house-
hold worker. The cyborg seeks
to remove public and private
boundaries of the social rela-
tions of the household. With the
technology and possibilities of
destabilized dualisms, the cyborg
removes gender, bias, oppres-
sion that accompanies having

a body and culture linked to
environment and nature. In its
place, the cyborg proposes a new
environment: one that is between
science fiction and social reality.
Without a doubt, this is a so-
cial feminist utopia. By removing
private and public boundaries

of self and self-awareness, the
cyborg is both an economic and
political statement. The work, spe-

j \cjically of Ukeles, also seeks to

destroy the boundaries between
the ‘household worker’ and their
urban context. Her work liter-
ally removes the boundary of
‘women’s work’ within the house-
hold and the city.?” Ecofeminism
allows us to define “women’s
work” in order to criticize its
logic of domination. Unlike the
cyborg, the challenges and
norms provoked by ecofeminism
in respect to domestic labor has
physical economic and political
implications in society. Ukeles,
for example, visualizes the link
between sustainability, Othering,
domestic labor, and the role

of the environment in daily life.
It seems impossible that the
cyborg can have such an impact
in society. That being said, in
critiquing this eco-work, Alaimo
claims “Earth Day Special not
only supports a capitalist ethic
but also a patriarchal one, be-
cause it portrays the planet as
a victimized female and suggests
that every-day environmental
problem solving is “women’s
work.”® This proves that while
ecofeminists and social feminists
both seek to transgress public
and private boundaries, the ways
in which they support the Other
is opposite. This is mostly likely
a result of the cyborg’s position-
ing between fiction and social
reality. The cyborg has a con-
ceptual impact, the opinions and
practices of domestic laborer
have a physical one. After all,
“as humans we exist within our
oikos, the environment that is

our home and ourselves.”® The

cyborg is a cybernetic organism,
its home exists in its “self” and
social context.

Considering the conceptual role
of nature and technology and
the systematic role of social
politics, would you rather be a
cyborg or a goddess? Is it not
possible to be both? A creature
that acknowledges a trans-
gressive self who is capable of
translation and communication
without distortion and historical
oppression and a self who is
connected to nature and their
environment defiant against so-
cietal and patriarchal dominion.
Perhaps this is possible. We must
acknowledge that the cyborg is
in not only a utopian ideal of
science fiction, it is rooted in
reality and a goddess exists not
only as a symbol of motherhood
in nature, she is a domestic la-
borer in the built environment.
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Spring 2020;

Rhino, VRay, lllustrator, Photoshop;
eco-logic: tending & learning;
PS64;

<A school is intrinsically a place of growth
and tending. Educators, students, mentors,
parents, and community members engage in
conversations that demand patience, empa-
thy, and respect. The proposed environment
intends to promote collective and individual
tending. Tending towards the productive
stickiness of misunderstanding. Tending
towards absorption. Tending towards pro-

mountain building (antithesis)
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distortions (synthesis) A ( distortions (synthesis) w ( rice planting (thesis) w

<A synthesis of tending and I
learning can be understood =
by analyzing communication il B —
and the degree of ‘loss’ that . -
Agnes Denes refers to as :
“study of distortions.” Her
1969 exercises in eco-logic
can be translated to the built
environment and the school.
Eco-logic engages a trichot-
omy of LIFE, its opposite
QEATH, and the higher IDEA.>/
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tending (metamorphosis)

structural diagram

plan and section

<{TENDING is a tool to translate
(RICE PLANTING) the study of
life, growth, and transparency
and (MOUNTAIN BUILDING) the
interference and celebration of
structure. Through a study of
DISTORTION, these non-norma-
tive landscapes manifest into
building, program and atmo-
sphere. This synthesis allows
temporality, evolution, tension,
community, exploration and con-

ﬁmplation.) /
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<intertwined impact;
communication;

conversation;

degrees of miscommunication;
study of distortions;

octopus model;

paradoxes of existence;

spatial & ecological connection;
transparency;

atmospheric structure>
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build mountains/ build mushrooms build mountains

Coding for Spatial Practices with & = (C thelastbabybluegithub.io/spatial-practices/projects/project03/page_02.html
Celeste Layne; e — S i :
Fall 2021; acguire [ . . . . clear L s om @ om how to build |

cut outs drawing

html, css, JavaScript;

<A website to re-contextualize o
past studio projects through col- —_— . . L —J
lage, ephemerality and random

image generation.>
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build mushrooms
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indigenous futurisms

gateway house
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AdvlV with Vanessa Keith; ) :&“ £.qh JEe e s 4 &
Spring 2021; -
Rhino, Grasshopper, Twinmotion, Illustrator,
Photoshop;

beneath our feet;
Schaghticoke Conservation and Cultural
Center

{Beneath our feet asks us to think about
the geological and fungal histories and net-
works that lay below ground, visible on the
surface only when we're willing to give time
and energy to understanding the delicate
systems and geologies below. Training our
senses to see, smell, and feel the energies

Kthat live beneath us.> /

L

( partners

Partner organization: Schaghticoke First Nations,
West Copake, New York

Design partners: Alyna Karachiwala, Henderson Beck

73-acre site w

[ )

{Three structure typologies were designed for the 73 acre conservation and cultural cen-
ter: a main house, passive house, and gateway house. | focused on the design, construc-
tion and representation of the gateway house.>




fungal networks on site design sketch

] 5 8 T B A
v sctwotesd

TPHALNLI WAL
e al

mycelium networks

<During our site exploration, we
became aware of severe natural
elements critical to the site and
its connection to the land, my-
celium, fungi, and milky quarts
in particular. Beneath trees
exist an underground network
of mycelium. Mycelium fibers
are a type of fungi that creates
an intricate network of inter-
connectedness in the soil. As a
result of this beautiful network
and the appearance of several
mushroom types on site, myce-
lium plays an important role in
both our design and construc-

ktion.) /

beneath our feet

[

Schaghticoke First Nations’” Hawk leading a hike on site

{We imagine a 1000-year-future where the unseen mycelium networks surface above ground, adjusting, evolving,
and living in, on, and among our architecture. While the lack of human interaction in the sight may be seen as
unsettling to some, we welcome intertwining architecture and nature. As we learn to respect what’s beneath our
own feet, we learn to acknowledge the sacredness of land, mycelia, and to think about what it means to give
architecture to the fibers of the Earth.> /

( mycelium brick process




gateway house elevation ‘ ‘ design sketch
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mycelium insulator

<Easily produce-able
and a strong insula-
tor, mycelium bricks
will create the walls
of several tempo-
rary pavilions at the
gateway and provide
insulation in our main
house and passive
guest houses through-
out the site.>




kombucha leather w kombucha leather

Making Kin with Biomaterials with Chris Woebken;
Fall 2021;

fabrication; curation;
at

<n this post-petrol world, we know our body will

never suffer from the toxicity of old death prac-

tices including embalming and cremation.

Our microbes are our legacies. My kombucha

is my tomb for living as much as it is a prepa-

ration for my death. A present and future gift

of the environment | crafted, the memories I've
Qade and the people I've shared a life with.> /

kombucha altar




SCOBY samples

{Three SCOBY samples were de-
veloped in three different environ-
ments with Camille Newtown and
Ethan Davis.>

{SCOBY refers to the symbiotic
cultures/colony of bacteria and

yeast that creates kombucha.
When the SCOBY is dried it pro-

@ces a leather.> /

SCOBY drying process




( cedar slabs h (

bench assembly

The Outside Project with Galia Solomonoff and Laurie Hawkinson;
Spring 2021;
fabrication; project management;

{Four cedar slab benches for the Spring 2021 pavilion @averyspot.
Each bench is fabricated from one refurbished cedar slab.> /

team

{The bench team consisted
of Vera Montare Savory and
Blake Kem.>

{Cedar slabs were sourced
from Robert Rising of
QYCitySlab in Dover Plains.>/




{The goal was to not only
| retain the live edge, but

§ to also use the appendan-
, ges of the slab to create
ke ‘legs’ so that each bench is
1;\. formed by one slab.>

e /

(i design h detail

cedar benches on site @averyspot

( the future

L

<{Once the pavilion closed
at the end of Summer
2021, the benches found a
forever home in Avery Hall.>




e

sensory device

cool metal beads behind ear and cool soft gel beads on neck

AdvV with Bryony Roberts;
Fall 2021;
making; Photoshop; Illustrator;

{The sensory device, although small, is designed to calm the body
via main pressure points on the neck and behind the ears.>

A /

how to use ( push down on metal beads on pressure points behind for ‘brain massage’

the device hooks onto the ears with a cuff

{Colorful annd ergonomic,
the device can be discrete-
ly hidden for everyday use
or used as an anti-anxiety
acessory for a pop of color
on a stressful day.>

{Although fitted for behind
the ears, the device can

also be activated on pres-
sure points at the temples

Q on your third eye.> /
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W ( makergraph

AdvV| with Lot-ek (Ada Tolla & Giuseppe Lignano;
Spring 2021,

Rhino, lllustrator, Photoshop, InDesign, Making;
bluescapes;

landscapes;

L
PR

bluescapes w

( the book w

{The book has no beginning and no end. You
may start with bluescapes or you may start
with landscapes.>

book spine ( landscapes w pink and blue

<Pink and blue to play with
the notion of gender binary
of which | do not conform.
“Girl” and “Boy”.>

<Blue to represent an obses-
sion with the color/feeling of
blueness and pink to repre-
sent curves, design, decon-
struction, and landscapes of

kcolor.)




)

the book represents four materials, six objects, a design and fabrication process; but first and foremost it is an immersive experience.

( blues

{Take blues from candy;
blues from the sky and the sea
just leave mine with me.>




select spreads from bluescapes and landscapes




p

the objects

objects in context

“i invite you into my corner of domesticity, my corner of blue, my corner of texture”

wiT % L ] 3Ty

<Plastic, Wood, Metal,
Fabric.>

{Designed to be decon-
structed.

Temporal.

Precarious.

Surfaced in blue.
Wrapped in texture.
Excessive tape, excessive
staples, excessive anno-
tations.

Secured with metal

\b\rackets and screws.> /

scenes

[
L

{Scenes made for you with pieces of my home, scraps and gifts
from friends and old roommates.>

<A scene by baby blue. Blue is the surface, it travels in waves.>




ikea blue chair

R11 3"

_— FOLDING| |

PATTERNS TO |

NOTES:

THIS IS APROCESS OF

ACCOMODATE]
SHELL | |

SURFACING IN BLUE.

ALL EXTREMITIES ARE
REQ. TO HANDLE

1/4" FOAM CUSHION
SEE NOTE B

_— 1/2" SHAPED WOOD

| OSCILLATING PIECES.

‘ A: STRAPS ARE TO BE

\ READHERED TO THE

w SIDE, BACK TOP AND

‘ BACK BOTTOM OF THE

‘ CHAIR TO ALLOW FOR

‘ MOBILITY, AND TO

J - COVER EVIDENCE OF
==y YELLOW FOAM, WOOD,

—— & METAL JOINTS

B: EXTG 1/4" YELLOW
NS FOAM CUSHION
REMAINS.

C: AFINAL OVAL PLASTIC
LAYER (3/4" FROM EDGE)

BEHIND
SURFACEH

FINAL
FLAYER

COVERS BACK PANEL &

BOTTOM PANEL.
QUANTITIES

1CHAIR BOUGHT WITH
AN OLD ROOMMATE IN
2019

2 IKEA BAGS. 1FROM A
FRIEND, 1 FROM MY

MOM. BOTH PREVIOUSLY
HELD VARIOUS LINENS
STORED UNDER THE BED.
CUT IKEABAG INTO 4
OVALS.

173 STAPLES

NN

BACK|VIEW

SIDE VIEW

— LEAVE MIN. 2" LAYER 1 OF
BLUE PLASTIC FILM TO
AVOID SEEING YELLOW
FOAM BEHIND

LAYER OF BLUE PLASTIC ON TOP
OF YELLOW FOAM AND WOOQOD.
SEENOTEC

BAGS MAY NEED TO BE CUT

MULTIPLE TIMES IN ORDER TO
PROPERLY COVER BRACKET, FOAM

& WOOD ON BACK &
BOTTOM LAYERS

IKEA BLUE CHAIR

DRAWN BY: KAELI ALIKA STREETER
DATE: JAN. 2022
STUDIO: GSAPP LOT-EK MAKERGRAPH

i live alone

<I live alone surrounded by blue

things. Blue table, blue chairs, blue
rug, blue art. | live alone but | am
rarely lonely. | live alone and | am

sometimes blue.

| have so many things in so many
bags. Bags filled with bags filled
with trinkets and clothes. My histo-

ries, my secrets hidden under the

\bed, in the closet.>

material




{Secrets, se-
crets, secrets
covered in
blue. A blue
surface. A

\blue identity.> /

small blue table

~

RILIETAD
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COVER ME
BRACKETS,

\ @ EDGES OF TAR
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\ fNT’WO'R'SIDE\VIEW

13"

4"

INTEFT@R SIDE VIE
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NOTES:

/

BLUE IS ONLY THE

SURFACE OF THIS CHEAP
WOOD RECTANGLE. /

/
ONCE | CUT OFF/;%éIDES
OF THE TABLEAT
REVEALS AMIX OF A
DENSEWOOD

OF THIN WOOD WITH
WAFFLED CARDBOARD.

TOMAKETHESECUT ]

——COMPOSITE AND PIECES SURFACE CHING
CURVES!THIS RESULTED BEGAN BY COMBINING

ADULTHOOD. OTHER|

HE FIRST ATTEMPT 7 € CURVES PROTECTED BY

STACK AND SHAPE /'/ BLUE.
THESE BLUE WOOP C

WAS RULED BY FLAT THIS CONCEPT PROVED

SURFACES TQUCHING TO BE UNSTABLE.

FLAT SURFACES, CUR

THE FINAL OBJECT

/ HAVE BECO /E AN OBJECT WHEREALL  EDGES WITH TAPE.
AS | ENTERED / CURVES FACED EACH

SIDE VIEW (BLUE)

POINTS MEETING

I ONLY COVERED THE
WHITE TAPE ON THE

POINTS. EDGES MEETING SHARP BLUE EDGES.

COMPOSITE. TO

CONTINUE THE ILLUSION
OF BLUE SURFACE,

EDGES. CURVES OPEN
AND EXPOSED. THE
CURVE CUTS EXPOSE
THAT THE WOOD IS
INDEED NOT BLUE-ITIS OF THE OBJECT.
THIS FLIMSY WOOD

LEAVING THE WOOD
AND WHITE TAPE
EXPOSED IN THE
“UNFINISHED CENTER

__ SIDEVAEW (BLUE)

QUANTITIES:

1TABLE

6 PIECES

7 METAL BRACKETS

4 PIECES OF BLUE TAPE
8 PIECES OF WHITE TAP|

IN A 3¢LEGGED OBJYEGT
E

COMBINED WITH AL

VIR TEoE U To; T

REMINDED MYSELF OF
THE CURVES OF MY

//"'”I/'APE. UNHAPPY WITH

MBTINED VvV

THE RANDOMNESS, |

SMALL BLUE

TABLE

MOTHER. CURVES FHAT

RETURNED TO THE

DRAWN BY: KAELI ALIKA STREETER
DATE: JAN. 2022

s STUDIO: GSAPP LOT-EK MAKERGRAPH

a new name: thelastbabyblue

{When | was 3, | made my first
blue book. Finding blue things
throughout my small, expanding
world. A Miami baby, my blue
book consists of pools, popsi-
cles, and flip flops.

When | was 21, | made my sec-
ond blue book. | was blue: the
feeling. | yearned for the comfort
of blue: the color and found
solace in rooftop pools.

For the past five years, this has
been my identity. A new name:
the last baby blue. The more |
resist this name, the more it de-
fines me. Blue objects, blue gifts,

blue thoughts.>

small blue table




blue light

blu

e light lamp

NOTES: CANSARECUTAND HNHFALEY
FORMED AROUND A STARTED WITH JUST 10

THE GOAL ISS TO LEAVE CIRCULAR OBJECT. A ANS|FROM MY HOME.

THE ERGONOMIC CAN 'DISCO BALL". NOW |T|'S EXTENDED

IN ITS TOTAL FORM. 3. THE CANS ARE LEFT | OUT OF MY HOME INTO
THEIR FULL FORM. T THESE PEOPLES LIVES.

THREE TRIALS WERE LIGHT BECOMES BLUE.

CONDCUTED WITH BLUE PEAKS FRi QUANTITIES:

VARIOUS AMTS OF ABOVE, BELOWAND

SLICING THE CAN. BTWN THE BYUE METAL. 18 CA

1. THEN THE CANS WERE 2' LONG METAL WIRE

FITTED INSIDE ONE BLUE LED LIGHT BULB

ANOTHER AND TAPED

CANS’ARE SOURCE

FORSTRUCTURE THE
LARGEST RING
INCLUDING 12 CANS
TOTAL, AMULTIPLE OF
FOUR. THE CANS AR
OPTIMIZED

Sk

ETAL WIRE

1APED AROUND
GHTBULB

2. THEBOTTOMSQF THE

D
FROM MY HOME AND
ROUGHOUT THE|
SCHOOL. PEOPLE HAVE
BEEN COMING UPS[TAIRS
TOMY BLUE CORNER OF
STUDIO UP TO 4 TIMES A
DAY - CHUGGING

_— BLUELIG

__—— METALWIRE

HT

ANGLE

AMTS_OF

\— DEGREE OF

CHANGES TQ
ALLOW FOR
DIFFERENT

B

SECTION
21

LIGHTTO

ol

10 §

ESCAPE
CREASE

BTWN CANS

m

| EVATION

BLUE LIGHT LAMP

STY

DRAWN BY: KAELI
DATE: MAR. 2022

DIO: GSAPP LQ

AILIKA STREETER

T-EK MAKERGRAPH

blue travels in waves

{The sky is blue because of electromagnetic radiation by particles of a much smaller wavelength.

The sky is blue because as the sun’s light reaches Earth’s surface, every color of the rainbow encompasses us, but blue scatters through

particles and gases.
Our Earth scatters and reflects blue.

. Light on this planet is white. The substance is colorless, the blue is surface.>

lacroix can




rocking chair

N
AN

- E}(TG BOTTOM CONCAVE SEAT TO BE
| RETAINED. KEEP EXTG VELVET.

" SEE NOTES. /

REMJPHOLSTER BOTTOM INTO LANDSCAPE OF
TEXTURES & COLORS. SOFTEST TEXTURES TO
/ BE ON EDGES OF SEAT FOR SENSORY ACTIVITY.

NOTES:

ALL EXTREMITIES ARE
REQ. TO HANDLE
OSCILLATING PIECES.

OVER 20 DIFFERENT

REARRANGEMENTS ARE
EXPLORED TO CREATE

THE ROCKING CHAIR.
HOW DOES IT FEEL TO
REST? HOW DOES IT
FEEL IT TO BALANCE
PRECARIOUSLY ON AN

EDGE? TO HAVE MY
BODY SUSPENDED ON
FABRIC LIKE A

MINIATURE HAMMOCK?
TO OSCILLATE SIDE TO

DREMMEL BIT | /
USEDTOCUT |/ / /
ETALLEG /| / /

SIDE?

AN ANTI-FIDGET,
ANTI-LEG-TAPPING,
ANTI-ANXIETY

MOVEMENT. BACK AND

FORTH. IT FEELS LIKE
COLOR-COLOR
SUPPORTED BY BLUE.

CURVES SUPPORT

CURVES, EDGES SUPPORT
EDGES .A LANDSCAPE OF

COLOR. HIDDEN,

ROLLING, OVERLAPPING.
IT IS ESSENTIAL FOR THE

MOST COMFORTING

TEXTURES TO BE AT THE
EDGE OF THE SEAT. BLUE

SCRAPS FORM A

FRONT|

>

COLLAGE OF —
BLUE

SECURED BY
STAPLES AT
EDGES

\— EXTGLAYEROF |/ \

/

YELLOW FOAM \ \ |

\ / |

b‘[A‘V /

BLUE - BOTTO

OW FOR STABLE ROCKING.

SHELL (TOP VIEW)

VATEES CHAIR OSCILLA:I\;ES\SIDE TO SIDE

LL NEW D1/2" HOLE IN BOTTOM PIECE TO

PATCHWORK OF BLUE
TO SUPPORT THE

ROCKING, STAPLED INTO

THE WOOD. HOLLOW

OSCILLATING, BALANCE.

METAL LEGS FILLED WITH

WOOD, DRILLED INTO
TO STABILIZE THE
MOVEMENT.
QUANTITIES

1CHAIR BOUGHT WITH
AN OLD ROOMMATE IN
2019

SEVERAL BLUE &

98 STAPLES

COLORED FABRIC SCRAPS

DRAWN BY: KAELI ALIK
ROCKING CHAIR DATE: FEB. 2022
STUDIO: GSAPP LOT-EK MAKERGRAPH

A STREETER

blue is the surface

{Blue is the surface. An
identity, a name, an alias.
Blue are the photos that
| take, the sky that | love
and the pools that | swim
in.

Blue is the support. It
comes in waves. It os-
cillates. It is where I'm
from. Forever home.>

rocking chair




landscapes of color

<{Blue was never my favorite color. | live
in color - surrounded by colors. Partial
to pinks, yellows, oranges, greens. | like
to live in a collage, landscapes of color
and texture.>

ikea bag baseboard

2'D OPENING FOR LAMP PGS’

designed to be deconstructed

<I live alone, but 'm seldom as blue as

| was when | was a kid. | live in a land-
scape of color - held together with exces-
sive amounts of tape and staples.

Edges protect curves.
Curves with secrets, texts with stories,

blue is an alias - designed to be decon-
structed.>

SN

25 "

FXTURED LANDSCAPE SIDE

LANDSCAPE

TOP VIEW (UNFOLDED)

IDE

POCKETS OF FRONT VIEW (FOLDED)
BLUE INDICATE BLUE EXPOSED
INTERACTION

LANDSCAPE SI

TE: RUG CUT INT
LDABLE

FRONT VIEW (UNFOLDED)

DE UP

4 PIECES TO REMAIN

FOLDED FLAT AND

‘ /—Tm WITH BLUE METAL HINGES
- FURNITURE ALLOW RUG TO BE

MIMIC THE DIM. OF

METAL HINGES CREATE LANDSCAPE WHEN THE BASEBOARD.

UNFOLDED. DOES NOT LAY FLAT.

DRAWN BY: KAELI ALIKA STREETER
DATE: APR. 2022
STUDIO: GSAPP LOT-EK MAKERGRAPH




i invite you to close your tabs



