





The Waters of Memory

Clarence John Laughlin

Clarence John Laughlin wrote passionately of the Artist:
connection between photography and imaginati Clarence John Laughlin (American,
1905-1985)

Date:

1946

Medium:

Gelatin silver print

Classification:

Photographs

Credit Line:

David Hunter McAlpin Fund, 1948
Accession Number:

48.116.11

Rights and Reproduction:

© Copyright The Historic New Orleans

Collection. Neg. acc. no. 1983.47.1.3450.
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[Untitled] (Boy with Rubber Dolphin)

Consuelo Kanaga

Born in Astoria, Oregon, Consuelo Kanaga came
from a familv that valilad idanle ~f ~~mist oo .-

Artist:

Consuelo Kanaga (American, 1894-1978)
Date:

1963

Medium:

Gelatin silver photograph

Dimensions:

37/8x43/8in.(9.8x11.1 cm)
Classification:

Photographs

Credit Line:

Gift of Wallace B. Putnam from the Estate
of Consuelo Kanaga

Accession Number:

82.65.95

Rights and Reproduction:

copyright transferred to Brooklyn Muse-
um by the Estate of Wallace Putnam.
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Working at the intersecti ign, i
ection of design, innovati
and customer exnerienra Cam! ..--_:q. L on

The: next- mornings 1 washed _and
iilked-outs just-as:the sun made its
way over the trees. pussed the bowl-
ing green, then the orchards, where
Pete and. his team—Isaiah, Gabriel,
ind Wild Jack-—uwere already picking
and’ gently depositing apples in their
burlap satchels. I walked until I was
in the fallow field, covered with clo-
ver, walked until I saw the stone mon-
wment. I stood there for a moment,
letting it all come back to me—the
viver, the mist, the high grass wav-
ing, black in the wind, and then the
sudden appearance of the progenitor’s
stone. I circled the monument once,
fwice, and then saw something glint-
ing in the morning surn, and before
even reaching down, before picking
it up, before fingering its edges, be-
fore putting it in my pocket, 1 knew
that it was the coin, my token into the
Realm—but not the Realm I'd long

thought.

Diagram of Dynamic Random-Access
Memory Chip (DRAM)

Sam Lucente

Artist:

Sam Lucente (American, 1958-)
Date:

1984

Manufacturer:

IBM, East Fishkill, NY

Medium:

Computer-generated plot on paper
Dimensions:

42 5/16 x 35” (107.5 x 88.9 cm)
Classification:

Print

Credit Line:

Gift of the manufacturer

Object Number:
518.1990.1
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Cops and Headlights V

Jane Dickson

Jane Dickson is a painter of American darkness Artist:
first recoanized for denictione of Times © ' Jane Dickson (American, 1952-)
Date:
1991
Medium:

Oil on canvas

Dimensions:

881/2x37x23/4in.(224.8 x 94 x 7 cm)
Classification:

Painting

Credit Line:

Purchase gift of Dr. Bertram H. Schaffner
Accession Number:

1993.122

Rights and Reproduction:

© Jane Dickson




Harriet

Elizabeth Catlett

Elizabeth Catlett has said that th
. e pur [
artis to “bresent hlarck nannla in thai- Lp‘ _ p.ose Of her Artist

pg-238

The October wind blew up off the riv-
o I looked: up and-saw. that clouds
obscured the stirs and moon, whichiso
often guided us. Fog rolled up. Harriet
stood.at the pier, looking out into the
night, out through the fog, toward the
invisible banks of Camdens but in Jact
far past them. She was leamning on her
trusty walking stick, the one I'd seen
herwith on our way to New York. She
saidy “For Micajah-Bland.” And. then
she began to walk on-the shattered. pier
before us directly out into the river.

Elizabeth Catlett (Mexican, 1915-2012)

Date:

1975

Medium:

Linoleum cut

Dimensions:

composition: 12 7/16 x 10 1/8” (31.6 x
25.7 cm); sheet: 18 5/16 x 15 1/16” (46 x
38.3cm)

Publisher

Elizabeth Catlett, Mexico City

Printer

Elizabeth Catlett, Mexico City

Edition

60

Classification:

Print

Credit Line:

Ralph E. Shikes Fund

Accession Number:

545.1994

19



re-writing Black History, 400 years of
bondage, 25 years of Boredom

Kara Walker

Kara Walker is among the most complex and pro-
lific American articte nf har nanara $am Ot : Kara Walker (American, 1969-)

1994

Brush and ink on paper
18 x 12in. (45.7 x 30.5 cm)
Drawing

Whitney Museum of American Art, New

York; purchase, with funds from the Draw-

ing Committee

96.111

© 1994 Kara Walker
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Firework

Sam Francis
Born in San Mateo, California, i i
_ , a, in 1923, i
served in the LIS Air Farce Aivin~ \A~-tt1ae Fr?n-CI—S Artist

[\turned- to| Sophia. then; with the
sinall wooden horsecstill inamy hand,
und one last time, there in the: dark;
vhe world drew my lips to hers; and
we. held. each other as if holding to
the mast of a ship in a great SLOTM.

“All right,” [ Said: “Prolly
should go.”

“Prolly should,” she said.

Al right,” I 'said again; and when I
walbed outside into a different world,

I did so. backwards to_preserve the

look of her-in those small blue hours,

1o hold it for as long as-1 might. Ev-

erything would have been easier-had
[ simply, gone back up to the War-
vens. then .and. blacked my brogans
and wiped myself clean. But this new
inderstanding, this unlocking of old
notions, prevailed on me. What I did
instead was walk down a path that
led me through the darkness to Dumb
Silk Road. I now risked the hounds,
which even then patrolled these roads
for what had to be the last runaways
out of a diminished Elm County. But
s I walked, I fingered the wooden
horse in my hands, and I knew that
even if it had been the good years, the
hounds could never truly threaten me.

Sam Francis (American, 1923-1994)
Date:
1963
Medium:
Lithograph
Dimensions:
composition and sheet: 13 1/2 x 10 1/4”
(34.3 x 26 cm)
Publisher
Joseph Press (Rudd Brown)
Printer
Joseph Press, Santa Monica
Edition
40
Classification:
Print
Credit Line:
John B. Turner Fund
Object Number:
639.1966
Rights and Reproduction:
© 2021 Sam Francis Foundation, Califor-

nia / Artists Rights Society (ARS), New
York
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Bleu no. 1

Abdoulaye Konaté

Work by Abdoulaye Konaté (b. 1953 Diré,

NMali) AvimaAawil 21— - =t

We all slept up in-the loft that night,
for! even though Thena. was, gone, it
felt- somehow. propen 10, 1¢spect; and
observe; her place in the house. Half-
way through. the night, we were still
awake. Sophia-was looking up at the
gabled ceiling, with. Carrie asleep on
ber -bosom. 1 -had. my fingers. in S0
phia’s thick hair; gently twisting the
strands. into | nothing in. particular.

“So-what about us?” L asked. “What
arewe now?”

Sophia- shifted, Carrie off. her. bo-
somic 5o thatthe. baby  lay be-
rween the two- of us, and turned on
her side ~until she was. facing me.

“We are what we always were, ” she
saids Underground..”

Artist:

Abdoulaye Konaté (Malian, born 1953)
Date:

2014

Medium:

Cotton

Dimensions:

H.921/8in.x W.12 ft. 1 1/4 in. (234 x
368.9 cm)

Classification:

Textiles

Credit Line:

Purchase, William B. Goldstein and Holly
and David Ross Gifts, 2015
Accession Number:
2015.94
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Architecture starts and ends as graphic design.
The Graphic Architecture Project (GAP) is a
way of thinking about the intersection of the flat
and the deep. In this class, we examine the
visual rhetoric employed to convey design con-
cepts. Typography is fundamentally the proce-
dure of arranging type, but it can also be the
particular art of traversing meaning with form. In
addition to developing a general typographic
fluency, we will consider the visual tone of how
messages are conveyed, and explore ways to
appropriately control and manipulate that tone
through typography.
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