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REVEALING

Architecture is more than just the design and construc-
tion of buildings. It is a social tool that can be used to
bring about positive change and promote inclusivity and
equity in our built environment. Moreover, it is a mani-
festation of our collective beliefs, and it shapes the way
we interact with each other and the environment. As
an architect, my interest lies in revealing the complex
paradigms within architecture that have been shaped
by historical, social, cultural, and environmental factors
and transforming them. | firmly believe that architecture
possesses the potential to bring about positive change
and enhance general wellness in our communities.

Revealing aims to address some of these complex par-
adigms and challenge the status quo within the field of
architecture. | believe that it is essential to explore the
intersections between architecture and other social, cul-
tural, and political issues that have a significant impact
on our built environment. Through my work, | hope to
shed light on some critical issues facing our world to-
day, such as our relationship with other species, colo-
nialism, and the gender gap.

The Bad Natures Project provides a thought-provoking
example of how architecture can address our relation-
ship with other species. By examining our perceptions
of plants and their classification as “good” or “bad” the
project raises questions about our impact on the natu-
ral world and the built environment. It highlights the re-
sponsibility of architects to design spaces that are sus-
tainable and respectful of the natural world, rather than
solely focused on function and aesthetics.

The use of pearlwort, a plant that thrives in urban en-
vironments, as a means of transforming the pavement
into a watercolored ground landscape for evolving and
shifting, underscores the importance of considering the
ways in which architecture can interact with and support
the growth of other species. Through this lens, the proj-
ect challenges us to re-think our relationship with nature
in the urban context and to approach design with a more
holistic perspective.

Architecture can also seek to bring back the removed
spaces and cultural heritage of displaced communities,
correct historical decisions, and foster cultural diversity.
The project Resurfacing is a powerful example of how
architecture can be used as a tool to reclaim lost nar-
ratives, to acknowledge the displacement of communi-
ties, and to commemorate their contribution to the city’s
history.

By using cornstarch biomaterial and integrating Mayap-
ple seeds, the project pays homage to the agricultural
practices and medical knowledge of the Seneca com-
munity. In doing so, it underscores the importance of
preserving cultural diversity and promoting inclusive
narratives through architecture.

The Archive of Time Project is an example of how archi-
tecture can be used to challenge colonialism in cultural
institutions and promote the decolonization of space.
By questioning the curatorship and history of the Met
Cloisters Museum, the project seeks to restore the value
and dignity of artifacts that have been extracted from
their original context and homogenized.Through the use
of architectural fragments and ruins, the project aims to
articulate the temporality of history and provide a space
for diverse collections to coexist. This approach chal-
lenges the dominant narrative of Western art history and
the ways in which it has been used to justify colonialism
and cultural domination.

By creating a space that values time and diversity, the
Archive of Time project promotes a more inclusive and
equitable approach to architecture and cultural institu-
tions.

Moreover, it is important to reveal the crucial role that
architecture plays in shaping gender relations. Architec-
ture is not a neutral field; it can either reinforce or chal-
lenge existing power dynamics. Through some of my
investigations and projects like Gender

Based Architecture and Domestic, | demonstrate how
architecture can be used to create spaces that promote
gender equity and empower women. By creating build-
ings and public spaces that are designed with the needs
and experiences of women in mind, we can help to cre-
ate a more just and equitable society.

Furthermore, these projects underscore the importance
of taking an intersectional approach to design, one that
considers the ways in which gender intersects with oth-
er factors such as race, class, and immigration status.
By doing so, we can create spaces that are not only
gender-responsive, but also inclusive and welcoming to
people from all walks of life.

As we move forward, we must continue to examine the
relationship between gender and architecture, and that
we work to create spaces that promote gender equi-
ty and social justice.Through my portfolio, Revealing, |
hope to bring attention to these and other complex par-
adigms within architecture and to challenge the domi-
nant narratives and perspectives within the field.
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BAD

NATURES

Watercoloring the Urban

Ground

Nurturing Expansion Joints for a Transient Apocalyptic Landscape

Who: Valentina Jaramillo P Mia lannace
When: 2022

Professor: Nerea Calvillo

Bad natures is a project born from the importance of the
relation with other species, in this case a plant, a weed.
But who determines which plant is good or bad? Global-
ization and the ambition for aesthetics has generated a
systematic classification of thousands of plants as dan-
gerous, invasive and aggressive.

Through Pearl, a small-scale plant, the project explores
how the imperceptible can greatly affect the urban land-
scape of our city. Likewise, through Pearl’s transforma-
tion, issues and adverse scenarios of our society such as
slavery and climate change are discussed.

Eventually, in the not-so-far-off future, the land will be
gray, barren, and lifeless, begging for the refreshing vital-
ity of vegetation that has been so far taken for granted.
Entropy will erode the threshold between the man-made
landscape
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and the organic environment, until flooding, drying, and de-
cay will take over even the most sophisticated built inter-
ventions. But one little plant can resist such a post-apoc-
alyptic landscape, as it re-emerges before any other plant
within depleted soil. This plant lives unnoticed within the
cracks of New York City sidewalks.

She appears as moss-looking mats in areas with high sun
exposure and frequent foot traffic, and as individual fluffy
tufts in more moist, shaded areas in the seams of walls,
steps, and corners. It is Sagina Procumbens, commonly
known as Pearlwort.

We found ‘Pearl’ in the corners of stone benches of Fred-
erick Douglass Circle, the traffic roundabout on the North-
west corner of Central Park. The circle is a monument to
Frederick Douglass. He was an emancipated slave and a
pivotal abolitionist and suffragist.




Douglas changed the trajectory of empowerment for Af-
rican Americans, sparking the transition from slavery to-
wards liberation. The book Black on Both Sides by African

The post-apocalyptic is a productive image to find op-
portunities in unexpected places and to re-assign val-
ue to invisible, forgotten, or hidden things.With its

American author C. Riley Snorton, discusses the terms of transitiveness, fungibility and beauty and resistance. Un-

“blackness” and “transness” as dynamic conditions of be-
ingandbecoming,withnoclearoriginandnopointofarrival.

For us, Pearl embodies “transition” and “transitiveness”:
she adapts and expands in reaction to her environment.
How can Pearl help us think about the landscapes of the
post-apocalyptic city?

derstanding that Pearl self reproduces and doesn’t need
humans, the project proposes a set of techniques to fa-
cilitate Pear's growth. Or, in other words, to landscape it.

These techniques can be used in any part of the
city, and will transform the pavement as it expands.

The Frederick Douglass Monument is the starting point of
Pearl’s expansion. We draw on its design and try to ampli-
fy it through Pearl.

The first technique is the enhancement of Pearl’s repro-
duction process by initiating water splashing, in two ways:
We extend the flow of water circulation of the monument'’s
fountain to the benches that frame Pearl.
Also, we lift a corner of some of the existing tiles so that
with body weight propels water splashes.

The second technique used was related to the soil con-
ditions. Moreover, to celebrate Transness and Blackness
through the city, the soil is tinted with colors.

To grant Pearl’s space over the pavement the proposal
implies an appropriation of the existing cracks and the
creation of new ones, replicating its preferred urban envi-
ronment.

Through Pearl’'s growth, the monument is expanded to the
sidewalk adjacent to Central Park, where Pearl grows in a
freer way.

After many years of slow and continued growth of Pearl,
the new urban ground will become smooshy and transient
as the swamp in Snorton’s book “Black on Both Sides”.




It will make us desire to walk barefoot, but the walk will be
slower. We will have to pay attention to the urban ground.

Over time, as the natural and built world will succumb to the
effects of pollution, trash will accumulate. Pearl's prong-
like, sticky leaves have an ability to ensnare garbage, like
hairs and papers and coexist with them.

Rather than the unrealistic attempt to eliminate garbage,
Pearl will embrace it. Dirt and eventually cover it, and the
pollution will become part of the landscape.

Through Pearl we could redefine the meaning of urban
floor; no longer is it a conveyor belt of pedestrian efficien-
cy, but as a watercoloured ground landscape for evolving,
shifting, emerging and becoming.

EVOLVING &
SHIFTING
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RESUR-
FACING

Through History and Memory

Making Kin With Biomaterials
Who: Valentina Jaramillo P
When: 2022

Professor: Christopher Woebken

What is the history behind the most emblematic spaces
of New York?

Throughout the semester we were asked to inquire about
the spaces of the city we live in. Central Park, as a place
of cultural and social developmet, structures a fundamen-
tal part of the identity of the city of New York.

More than being an Iconic place for the city, Central Park
is a space that reflects human intervention and curation
in order to achieve immaculate aesthetics for the visual
pleasure of its inhabitants.

In its past, Central Park was composed of montainous
and swampy areas and different species. However, in the
present some of these species have been REMOVED in
order to build an “aesthetic” and neat space.
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Likewise, in addition to the species, the park had human
settlements that were displaced for the construction of
the park. Seneca Village is a demonstration of the dis-
placement, not only physical but also cultural, of a com-
munity that over time is begging to be remembered.

Seneca Village was a community between 82 and 89
street. It was the largest community of Afican- American
property owners in New York.

The Seneca community was displaced after the aporval
of the “Central Park Project” by an immediate eviction law.

Thrpugh an artistic installation “Resurfacing” seeks to in-
tegrate the cultural heritage that allows history to come
alive.

For this, | mapped the housing settlements that were
made to bring back the removed spaces.

“IDENTITY IS
NMEDTO

MEMORY”

Dolores Hayden
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mthe original houses.

Have a prototype of an
antique housing.

The installation reconstruct the wall of the houses of the
former village through panels composed of cornsatch
biomaterial. | chose this biomaterial because it alludes to
the agricultural practices that were implementes by the
seneca community.

Seneca Village residents used some open space to create
gardens, which was a common use of land in this area.
Raising vegetables for consumtion and perhaps even for
sale was a significant use of land.

Each panel has integrated Maypple seeds, one of the
most commonly used by the Seneca community for med-
ical purposes.

In time, the seeds will germinate and become a trace of

In time, the seeds will germinate and become a trace of Whatwas once Central Park.

\i\@at was once Central Park.

MBS TP AN

I

'i

' -
&
| E
Ty
I r
n B e
| | .

3

A
.

[
,‘ ]

{

N AN WS TG

B
SRR W




GUATAVITA

A Story Below The Waters

Decolonizing Architecture
Who: Valentina Jaramillo P
When: 2022

Professor: ljlal Muzaffar

“Hidden underwater with more than 400 years of history a
town cries out to be remembered."Sharing a fragment of
time and space with another person generates a sense of
community,collective memory, and existential belonging.

In the case of Guatavita, this collective memory has

been blurred by a process of eviction in 1967. Throughout
this essay we will discuss the effects experienced by the
inhabitants of Guatavita after their town was flooded un-
der the waters for the construction of an electric dam.

Likewise, it will delve into how this collective memory has
been affected in the sense of finding an identity and be-
longing in relation to the place that contains them.

Due to the rapid growth of the city of Bogota, and the heavy
flooding of the savannah of the capital, the company
Energias Eléctricas and the National Government devised
a project where the ancient town of Guatavita, thanks to
its convenient geographical location, would give life to
the Tominé electric dam.

In the same year the government entered negotiations
with the inhabitants and

without giving them many solutions began the evictions
of the families to neighboring settlements

while the construction of the new and longed-for town
was being carried out.
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The image illustrates the inhabitants of the town with
their belongings watching their homes being flooded for
the creation of the dam.

To understand in depth the problems that this reflected in
a community like Guatavita, we must go back to pre-Co-
lombian times, when Guatavita was the second most im-
portant settlement of the Muiscas, an indigenous tribe
from the Cundinamarca-Boyaca sector of Colombia with
more than 400 years of history and tradition.

The dispossession of a sacred place with years of cultural
continuity generated for its inhabitants a rupture in the
construction of their identity.

In the past, the civilization was distributed in different dis-
persed communities and governed by asacred elite called
caciques. The caciques were the leaders who embodied
the authority and wisdom of the spiritual gods.

The Muisca culture had a different understanding of the
space they inhabited since their relationship with the nat-
ural environment was what structured part of their beliefs
and their understanding of existence.

They felt immense respect for everyday places such as
caves, rocks, rivers, and lagoons. In these places they
placed offerings to gain access to other dimensions and
sacred portals.

Agriculture played a very important role in the community
since food was conceived as a gift from the gods.

The development of trade was based mainly on the work
of handicrafts such as items woven with skins and feath-
ers. Consequently, the most common offerings for the
worship of the gods were food together with crafts made
of gold.

Worshippers of the god Sue (sun), the Muisca paid hom-
age to their god through their annual offerings and cere-
monies, ceremonies that gave life to the legend of El Do-
rado. Gold was exemplifled as the main material in the
development of symbolism due to its shining aspect and
similarity to light. It was not used as currency but as an
artistic and sacred medium. . Annually they would gather
at the lagoons and bathe in gold dust and then cleanse
themselves in the waters as an ancestral offering.

These traditions helped a community composed of dif-
ferent settlements to unify and create the Musica civiliza-
tion, one of the most representative of Colombia. It was
considered a quiet and contemplative community, but
everything changed after the arrival of the Spanish col-
ony. Greed and hunger for gold wiped out a large part of
the indigenous territory.However, after the colonization,
the Muisca people inherited part of their customs to the
contemporary communities, among them the old town of
Guatavita.

The old town of Guatavita was characterized for being
a town that followed its Muisca agricultural legacy and
sustained its entire economy and way of life around na-
ture and the activities carried out with their hands, art, and
planting. In order to understand from a more personal per-
spective there are some interviews of several adults who
witnessed the eviction of their village.

Hector:
What is your relationship and what does Guatavita mean
to you?

“My family has always been deeply rooted in the country-
side; the recognition of the lagoon transcends borders. It
is an iconic place worldwide because of the legend of El
Dorado. At the time of the conquest, it was seen as a city
of gold in the West Indies. But for me and my family “El
Dorado is water, vegetation and mountains, while in the
16th century it was a city of gold. Many people came to
look for that city. What's more, the Spanish crown forced
the people to dry the lagoon and break the mountain in
order to lower the water level 40 meters and look for a
treasure that no onehas been able to find.”

Did you get to live in the old Guatavita?

“No, | have grown up all my life in New Guatavita, but my
parents and grandparents were part of the displacement
and the process of adapting to a new life here. “

What do you miss most about the old Guatavita?

“My parents have always complained about the space
and the first decades when they moved. My father was a
dairy farmer and my mother worked in a potato farm, so
they were used to agricultural work, but when they moved
there was not much space for these activities. Over time
they learned about other activities such as tourism and
today we live from that, but sometimes looking back they
don't even recognize themselves.”

After Hector’s interview, it is evident how the process of
eviction and construction of the new town did not follow
the parameters of the lifestyle that the Guatavos had for
generations of tradition. The new Guatavita consists of a
fully paved town designed by the Spanish architect Ponce
de Ledn with the sole purpose of providing a town suit-
able for tourism. The architecture of the new Guatavita
ignored the importance of generating green spaces where
its inhabitants could continue to build community based
on their own customs.

As Hector mentions in the interview, their ancestors had

to adapt to new ways of life and although they are already
used to them, these are situations that make them uncan-
ny of their roots and their existence in the cosmos. The
main problem of the situation goes beyond the colonial
style or the way the town is aesthetically designed. The
problem lies in the disconnection between the 400-year-
old Muisca culture and a new imposed and forced culture.

The inhabitants of Guatavita la Vieja have been forced to
find new traditions and ways of understanding their ex-
istence on the territory that has seen them develop over
multiple generations. The greatest violence of the situa-
tion is to cut off the identity of a community and impose
on it one that is far removed from its customs and tradi-
tions.
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This same disconnection is evidenced in the report “A
Shipwrecked Municipality” where through several inter-
views one can perceive the effect that this decision had
on an entire population. The following are excerpts from
the different interviews with José Armando, Fanny, and
Javier. In their narrative each one tells from their experi-
ence their perception of the change what they long for and
the impact that the construction of the dam has caused in
their present life.

José Armando:
What is your relationship with Guatavita?

“I have always lived in Guatavita”
What difference do you find between the two towns?

“The architecture of this new town is a Spanish colonial
architecture, the old town only had a generalsquare, and it
was like an axis around which the buildings were distrib-
uted, the new Guatavita does not have that distribution”.

What is left of that old town?

“There are many memories, but one of the most import-
ant is the symbol of the obelisk, a tribute made by the
conservative people to a president named Ospina Perez.
It means to revive the love for the old Guatavita and to be
able to gather in the old square. Sharing a feeling.”

What do you remember about that event?

“When Guatavita was flooded | was less than 10 years old,
but | remember what my grandparents and parents felt
when they were told they had to leave their land to make
way for the dam. People did not want to leave, there were
people who sued the government, but there was nothing
that could stop the project. We had to leave while they
were flooding what we knew in stages.”

José Armando recounts one of the only elements that re-
mained as a memory of the old town, an

obelisk as a commemoration of a collective feeling. Now,
the inhabitants of Guatavita attached a feeling, a memory
to an object that did not even exist in their town in order to
generate value to the experiences lived in a place now un-
der the waters. Here the obelisk is imposed as a reminder
of what was a place they could call home, a place known
and that built the whole identity of the Muisca people.

Finally, the obelisk remains as a symbol that the only thing
that allows for those who did not live in Guatavita la vieja
is an imaginary of what could have been.

Fanny:
What is your relationship with Guatavita?

Fifty years ago, a population was flooded and the things

that gave it recognition as its culture. My house was the
second house built in Guatavita the new one.
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Did you do part of the transfer?

“Yes, yes of course. Our house had a corridor that con-
nected two streets. You entered through one

and left through the other, we had to start vacating after
they announced that we were going to

lose everything. We arrived here with a lot of boxes and
junk because my mother had a handicraft

store and due to the number of boxes, she had nowhere
to put us to bed. “

What do you miss most about old Guatavita?

“Old Guatavita has a lot of history. It was a town that lived
through a whole era of colonization,independence, and
culture. Our ancestors lived there and our understanding
of our roots and culture grew. What | miss the most was
its spaces. Guatavita la Vieja had much larger houses,
with internal patios and lots. My house It had 13 rooms.
| like to keep the memories of my old Guatavita, we even
brought the doors of the old house.”

What do you think of the new Guatavita?

“The new Guatavita is a very nice town, however, all the
dimensions have been reduced, we also have internal
courtyards, but they are not suitable for planting. New
Guatavita is more for those who come here, not for those
who live here”. Here we live well, it is also quiet, but there
is no connection with the countryside or with the land that
was what identified us, that is why now almost all of us
live from commerce or tourism.”

Fanny’s narrative is undoubtedly one of the most import-
ant since it exposes in a literal way how the perception of
identity and collective memory was altered by the change
of location and physical variations of the place. For Fan-
ny, the new settlement resolves in a more accurate way
spaces for the visitor than for the resident. The latter
shows that the inhabitants were stripped not only of
their homes but also of the sense of permanence of the
place that identified them and gave themmeaning on the
land.

The consequences are the rupture of collective identity.
The conception of the Muisca being on the territory of
Guatavita was submerged together with their traditions.
This conception of the Muisca being was based, as men-
tioned above, on the relationship with the natural environ-
ment, the use of the hands in agricultural planting, protec-
tion of water and mountains, and in the new Guatavita
thereis no relationship between the built environment and
the natural environment. The experience through spaceis
abysmally different.

The change of scale, the materiality, the urban distribu-
tion, and its geographical location meant that the old Gua-
tavita had conditions suitable for peasants and artisans,
characteristics that undoubtedly built not only the social
fabric of the town with its ancestors, but also the social
fabric of the town

and its inhabitants. But that allowed each of its inhabi-
tants to know their position on the world that surrounds
them and their beliefs that build them.

Javier:
What is your relationship with Guatavita?

“I lived with my parents in the old Guatavita, | remember
that in 1967 the construction of the new town began, and
we were promised a modern but at the same time colonial
space, all a government strategy to encourage tourism in
the region.”

What do you think of the new town?

“It was rather negative. Because in the old town there were
big houses with lots, people could have their garden, their
hens, onions, and their peas, all that helped us to persist
day by day and we had the opportunity to plant, while here
this town is more colonial, more rigid, and structured. “

As Javier mentions, the old town of Guatavita had a closer
relationship with agricultural activity. Each person persist-
ed in their understanding of space with nature and plant-
ing, a tradition that has been convenient since pre-Colom-
bian times. However, although the new town generates
different types of income, it will never generate the con-
nection with which they felt identified.

This relationship with nature is one of the characteristics
that generated a sense of collective permanence on the
part of its inhabitants. Javier recognized himself as an ag-
ricultural farmer, skilled in plowing and gathering seeds,
while in this new place he had to reinterpret himself, find
himself and at the same time miss what at some point
was and were all his ancestors.

Paradoxically, the reconstruction of Guatavita falls into
the hands of a Spanish firm that decides to implement
the designs of Mediterranean settlements in the Muisca
territory as a business strategy.

This decision is not only ironic when thinking that the new
Muisca town will take the spatial form of its colonizers,
it also strips the roots of any local tradition that existed
in the Cundiboyacense highlands by giving the design to
someone alien to the indigenous traditions and beliefs of
the sector.

While it is true that the town is its people, and that if there
are people there is life, but in this case the people arrived
without knowing what to do in a space totally alienated
and foreign to their ancestral customs. The water, source
of power and offerings became the scenario for renting
boats and inflatables for children, livestock, planting, and
hunting passed into the hands of neighboring towns since
this one has no net hectares to develop the activities that
at some point made them the head town of the depart-
ment, and the peasant people became tourist guides.

The social impact on the heritage of the Muisca culture
was deeply affected by the decision making of third par-
ties and as usual of people much more powerful than the
affected. It hurts to think that few of the ancestral lega-
cies that we had become a beautiful landscape that one
sees on theroad, or that one can identify only when seeing
the towers of the old cathedral when the water leveldrops.

The symbolic load of the old Guatavita not only
lies in the fact that it was the second largest cradle
of the Muisca culture, but it was also the main
house of the lagoons where Bachué, Sue and Chia
appeared. The three gods that gave origin to the
whole civilization. 1t was the most spiritual point
of the entire Cundiboyacense plane due to the
special connection between the water and the
mountains. Today that symbolism remains in his-
tory books or in gold pieces exhibited in museums.
The reconstruction of the new Guatavita is a be-
fore and after in Colombian culture because
contemporary generations will never understand
beyond our imagination what this place really
meant for its inhabitants and de-
scendants of the indigenous legacy.
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ARCH

IVE

OF TIME

Decolonizing the MET Clois-

ters museum

Decolonizing Museums
Who: Valentina Jaramillo P Weiyu Xu

When: 2023

Professor: Juan Herreros

Archive of time is a project that questions colonialism in
New York City’s iconic art institutions, specifically the Met
Cloisters Museum. The research shows how history and
curatorship have transformed the way we experience art.
The proposal breaks with all the schemes of the muse-
um and presents a place that values time and brings back
the value extracted from the original pieces on display.

Inthe city of New York where everything is about time, time
becomes homogenized, unnoticed, extracted from the re-
ality of our quotidian life. In this project, our research mani-
festoisusingarchitecture fragmentsandruinstoarticulate
the temporality of history. Itis a manipulation of time, anin-
strument of slowness and an alphabet of contradiction. So
how do we articulate the significance of timein our project?
Let me bring you back into the history of the MET
cloister museum where all the dialogue started.
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All  history of the Met Cloisters begin with
George Grey Bernard and American sculpture
While working in rural France, Bernard supplemented
his income by locating and selling medieval elements
such architectural fragments and ornaments that had
made their way into the hands of local landowners over
several centuries of political and religious agitation.

However, after visits and research, it was very evi-
dent that the space of the Met cloister museum is a
place dominated by the homogenization of all its ele-
ments. The experience is a contradiction between frag-
ments and homogenized space, which takes away
the real value of the ruins, making it a frankenstein.
The met cloister is exposing spaces rather than objects,
which makes it unique and different from other museums.
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Relocation (1937)

In 1913, Barnard Grey built a home for /
antiquities at 698 Fort Washington

Avenue in Upper Manhattan. In 1925 /
John D. Rockefeller Jr. funded the Met i
to purchase the Barnard collection. In l'
1937, the museum reopened as a |
branch of the Met. “

Washmgton Fort (1777)
Given the context of Washington Fort,

Rockefeller had initially envisioned the
new Cloisters as a castle-like structure.
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03 Shop

The shop sells a variation of mer-
chandises featuring the medieval
art and crafts.

AVA

()

02 Lobby

Visitors enter a chamber under an
arched dome. Here, they can buy
tickets and access shops and ex-
hibits.

01 Entrance

Visitors go through a narrow, en-
closed hallway to enter the build-
ing. The entering experience gives
a ‘cloister-like’ vibe.

06 Cafetena

The cafeteria in the MET Cloisters
runs from April to October every
year seasonally.

04 Chambers

The chambers display artifacts and
collections shipped from europe.

It

1 .
ML <

Cloisters [ Medieval
Architecture

05 Gardens

The gardens in the Met Cloisters
are from 4 original cloisters and
they display different characteris-
tics.

COMPILED
FRAGMENTATION

27
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CULTURAL FRAGMENTATION

FIGHTING HOMOGENEITY

Fragments coming from different parts of europe are
made into 4 gardens and 4 chambers. Which are articu-
lated with new museum functionality.

Behind the walls of a homogenized space, the current
MET Cloisters has killed the diversity of a collections of
architectural fragments that comes from different time.
By manipulating an alphabet of architecture operation of
contradiction, this project recoperates the power of the
fragments and gives back the dignity of coming from oth-
erwhere in time.

The monastery is a place with a very diverse program, a
strong instrument of manipulation of time. Behind those
walls of cloisters we have these hybrid or non-homoge-
neous programs.

This kind of reading, teaching, cultivating and producing
is what the cloister had killed. Through the articulation
of architectural spaces, we would Bring back the spirit of
slowness and introspection.

To be slow means to dilute our focus, to be true, to be frank
with history. This brings us to violet le duc, who bring the
theory of preserving architecture using its historical form
but contrasting the original material with a contemporary
one. As back in time in monasteries, The slowness was
understood as the practice of peripateticism. It means to
go slowly, to practice introspection, to go from indoor to
outdoor, to experience time, and to dialog with environ-
ments.
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The Museum Contemporary

Contradiction

CATALOGS OF TIME
AND STRATEGIES

§

Our main strategy is taking out all the fragments from the
cloisters museum, and reconstruct the European mon-
asteries’ historical typology, by articulating the spaces
through a continuous circulation, giving an experience of
slowness.

Every red element is. not looking for homogeneity again,
its seeking the significance of architecture operation of
contradiction, and understanding the geographical condi-
tions where the museum stands.

This collage is the outcome of archietcural operations
from the alphabet of strageties. It is enhancing the con-
trasting approach through contemporary contradictions.

Archive of Time is articulated through fouer chapters. In-
door and Outdoor, Manipulation of Time, Phenomenologi-
cal Perceptions, and Environmental Corridor.

After the fragments are taken out and placed into the park
the original typology of the monasteries would be recon-
structed using a different material followed by a series of
contemporary contradiction buildings. By going from one
space to another, the speed of time that you feel is manip-
ulated by the spaces itselves.

CONTRASTING
WITH
CONTEMPORARY
CONTRADICTION
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GENDER
BASED

Architecture

Arguments
Who: Valentina Jaramillo P
When: 2022

Professor: Guillermo Arsuaga

As demonstrated throughout Ani Liu’s work, (Ecologies
of Care, A.l. Toys: Design, Toys, gender) there is an in-
terest in juxtaposing different areas of knowledge such
as art and science. (P 2 Ecologies of care) Such inter-
est seeks to reflect socio-analytical aspects such as
gender standardization in everyday objects like toys.

Now | wonder, can a space denote and be gender biased?
Does architecture have a gender? Through this essay,
it will be demonstrated how architecture has been a re-
flection of gender perceptions instilled from social con-
structions. For this, we will use the book “Sexuality &
space” by Beatriz Colomina, where through the architec-
tural project of Adolf Loos “The Miiller House” the asso-
ciation of the female gender with domesticity is proven.

In her book “Sexuality & Space” Beatriz Colomina ana-
lyzes the architectural elements of “The Miiller House”
to demonstrate through her narrative how architecture
has been a tool of control and gender standardization.

42

The House by architect Adolf Loos is a villa built in 1929
in Prague and is part of the modern movement. The spa-
tiality of the project denotes a differentiation of genders
and activities. The design is based on the concepts of
intimacy and control. Through the “Zimmer der Dame”
(Lady Room) the author depicts how the role of wom-
en is linked to the design of domestic homes.The spa-
tial distribution of the project is articulated around the
staircase and the “(Zimmer der Dame) i.e., Lady room.
This space is in the heart of the social area, giving vi-
sual access to the other rooms. In this way, Colomi-
na calls the Zimmer der Dame a Theater box; that is, a
space capable of observing and controlling everything
that happens in the other rooms from the intimacy, but
without being able to get involved or alter the dynamics.

Throughout her writing, the author mentions how the lo-
cation of the ladies’ room marks the line between private
and public, drawing a boundary between the dynamics in
the domestic household. The feminine role in the home
adopts the concept of intimacy, submission, and discre-
tion.

That is why the more intimate the space, the more fem-
inine. As she mentions in her writing “Sexuality & Space
House”, In the Miller house, the ladies’ room is the space
closest to the main bedroom, where the intimacy of the
couple takes place, a subject with connotation and social
taboo.

“At the intersection of the visible and the invisible, wom-
en are placed as the guardians of the unspeakable.”

In addition to this, a differentiation of materials is gen-
erated between “feminine” (intimate) spaces and mascu-
line (public) spaces. Colomina analyzes how the furniture
in the Lady Room has more subtle and delicate domestic
characteristics. While the furniture used in the library and
the office (male and public spaces) is characterized by
being more visually dominant, with the use of leather ele-
ments, mirrors, and fireplaces.

The relationship of the intimate space with femininity
demonstrates the exclusionary role of women in the social
activities of the time. It also shows how the role of wom-
en was at home, a private place far from decision-making.
Through the Muller house, Loos manages to show the so-
cial structure in a domestic space.

On the other hand, through her work, Ani Liu has juxta-
posed science and art to showcase different social para-
digms such as biopolitics, women'’s reproductive system,
gender politics and sexuality. In her work, “A.l. Toys: De-
sign, Toys, gender”, the artist turns to mass retail plat-
forms to decode the main characteristics of toy sales. In
her research, it became evident how gender is a condition
that specifies the design of the toy industry.

. On the one hand, the algorithm evidenced that female
toys are mainly related to light colors, presence of glit-
ter, personal appearance kits such as make-up sets and
household activity kits. In contrast, male toys are driven
by designs related to construction, weapons, or video
games.

After data collection, the artist trained a machine Learn-
ing Model to invent a new set of toys where gender differ-
entiation is erased. With this project, Ani Liu reflects on
how gender can be constructed at a young age through
every day and harmless objects such as toys. Further-
more, she questions how conventional design inculcates
social expectations and roles that should be fulfilled when
it comes to having a role in a community. So, how does
society shape gender distinctions through space and de-
sign?

As in the Muller House, artist Ani Liu's research shows
how gender roles have been imposed through objects
and spaces. The fact that women’s toys are domestic
chores reiterates the social expectations that women are
responsible for solving household tasks.

Additionally, the artist reflects through Ecologies of care,
the evolution of motherhood from her personal experi-
ence. . Ecologies of care is a series of pieces that denote
the exhausting task of being a mother in a society that
has hindered the basic processes between mother and
baby, especially in feeding.

The artist’s discourse revolves around the processes and
changes in the breastfeeding of the newborn; from the
public perception of the act as a vulgar task that should
be hidden and practiced from the privacy to the inclusion
of breastfeeding spaces in the workplace.

The problem with the social perception of the breast-
feeding process lies in the same solution that was found
in the Miller House, hiding and disregarding maternity
issues.

To sum up, as demonstrated in the Muller house, archi-
tecture has been a tool that has been used to implement
the different gender roles in society.

However, although the role of women has been evolving,
there are still gender impositions, as in the design of the
artist’s toys. Ani Liu invites us as architects to think of
different ways to include the basic tasks of motherhood
and femininity in spaces. Architecture now has a differ-
ent task. It is no longer about finding the role of women
in society; it is about finding a spatiality that has no roles.

Sexuality & space, Princeton papers of architecture, Be-
atriz Colomina, The Split Wall: Domestic Voyeurism p82

A.l. Toys: Design, Toys, Gender, Ani Liu.
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DOMESTIC

SUPPORTING NETWORKS

FOR WOMEN

Street Studio
Who: Valentina Jaramillo P
When: 2022

Professor: Jing Liu

Within Queens, Jackson Heights is particularly affected
by significant barriers for the people living there, making it
more difficult for its residents to obtain work and support.
The high percentage of immigrants (60%, almost double
the NYC average), the small population of US citizens (67%,
considerably less than the NYC average of almost 91%),
and the high percentage of residents that are not fluent in
English(morethan25%) areonlyexamplesofsuchbarriers.

While these are common problems in neighborhoods
with high rates of migrants, there is data to conclude that
women in Jackson Heights are disproportionately im-
pacted. Women between the ages of 35 and 40 are the
population with the highest poverty rate, there are high
rates of single mother household configuration with
21.7%, and there are considerable disparities between
access to higher education between women and men.
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Moreover, Queens is the borough with the highest
number of family justice office visits, which means
that there are several social issues such as domes-
tic violence that affect the homes of Jackson Heights
residents. Furthermore, the zoning and land use in
Jackson Heights map is characterized primarily by res-
idential use which is, according to the New York Hous-
ing Department, where domestic violence is most evident

To better understand the complexity of the reality of Jack-
son Heights residents and particularly, its women, not only
through cold numbers, | decided to talk to such women and
understand how they feel in their neighborhood and how
they relate to its spaces. The key findings of such research
were: the lack of support groups and gathering spaces
for women in the neighborhood, the sense of insecurity
in the streets and the need of building social cohesion.
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PORCENTAGE OF IMMIGRANTS

MANHATTAN JACKSON HEIGHTS
‘ 60%
64%
18%
11%
— -
Asian Black Latino White Other
ETHNIC BACKGROUNDS

’
@

NEW YORK CITY

NUMBER OF NONCITIZENS 2020

NATIONAL AVERAGE (USA)

HAVE LIMITED ENGLISH PROFICIENCY

JACKSON HEIGHTS

61%

JACKSON HEIGHTS

Jackson Heights is a neighborhood composed mainly by immigrants. According to the Office of the New York Controller, immigrants represent about 60% of the population, a much higher proportion than
in the city (37%) and nationally (14%). The neighborhood is home to different communities that interact in their daily lives. The Latino community is the most predominant, followed by the Asian community.
This parficularity makes Jackson Heights the cradle of a multicultural world.
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Despite it unigueness, statistics show that Jackson Heights has higher population barriers than the national average These barriers are situations that make it more difficult to obtain work and support,
according to the New York Center for Immigration Studies. In 2020 67.1 percent of the neighborhood was considered U.S. citizens which is below the national average of 93 4 percent and the New York
City average of 90.7 percent. Another major barrier is language, according to the Center for Migration Studies, 47.3% of the Jackson Heights population is not fluent in English.

munity Survey the population with the highest poverty rate in Jackson Heights is women between the ages of 35 and 40.

As if that were not enough, Queens is the borough with the highest number of family justice center visits, which reporis several social problems such as domestic violence, perception of safety, and inequi-

ty. Despite the Borough's high demand, there is only one family justice center in all of Quins and it is a long distance from Jackson Heights. This situation facilitates underreporting of gender-based crimes.

WHERE CAN | GO IF | DON'T
FEEL SAFE AT HOME?

B

IT IS BETTER TO KEEP
QUIET

NO SUPPORT GROUPS

B2

| CAN'T REPORT

Even though these problems, there are not many support groups for women in the Jackson Heights neighborhood. In addition, talking about domestic violence has become a social taboo, making it diffi-
cult to report it to the authorities. The lack of reporting to authorities has led to the conclution that residential spaces are the ones with a higher number of domestic violence.

While these are common problems in neighborhoods with high rates of migrants, there is data to conclude that women in Jackson Heights are dispropertionately affected. According to this, the second
most common household configuration in Jackson Heights is that of a single mother with 21.7% , a percentage that is higher than that of both New York and the United States. Another aspect that is unfa-
vorable to women is the level of education since there is a higher percentage of men who are able to attain a higher education degree. In addition to the education standards According to American Com-

There were 10,844 incidents of intimate partner-related domestic violence felony assault in NYC reported to the NYPD that involved intimate partners in 2020 and 2022, 8,228 (75.9%) of those incidents
involved female victims. In Jackson Heights there were 2,627 incidents that involved intimate partners in 2020 and 2021, 1,997 (76.9%) of those incidents involved female victims.



] LEAVE WORK LATE AT MIGHT BUT |
DON'T WALK ALONE, MY HUSBAND
PICKB ME up.."

"l GO WITH MY COUSINS TO
GRAMEEN AMERICA, THEY GIVE
US TRAININGS AND TEACH US Q/ bl
ABOUT BUSINESS, THERE | ALSO ll.-’.' il
MET WITH MY MEIGHBORS. " SN

s

“I DON'T HAVE MANY FRIENDS
BECAUSE OF My Joa."
| HAVE EVERYTHING CLOSE B8Y."

“l LEAVE WORK LATE AT NIGHT
BUT | DON'T WALK ALOMNE, MY
HUSBAND FICKS ME UP.."

“THE PLACE | SEE THE MOST
WLMEN 1D 1IN IHE BYM, | USEw 1w
GO TO ZUMBA, BUT SINCE THEY
CLOSED IT DOWN I'M GOING TO A
MNEW OME."

YEMNOW THAT | WORK HERE,
IMAOMNT OF THE ECHOOL | CAR
BEE MAMNY WOMEM GATHERING
TOGETHER OUTSIDE THE
scHOoOL. "

“THE FLACE WHERE | SEE THE MOST
WOMEN IS AT THE GYM. | EVEN GO,
ONE HOUR PER WEEK WITH MY
BOSE."

“1 BB WITH MY COUSING TO it
GRAMEEN AMERICA, THEY GIVE ﬁ:l'/'
US TRAININGE AND TEAGH US

ABOUT BUSINESS. THERE | ALSO

MET WITH MY NEIGHBORS.

“ANOTHER PLACE WHERE | SEE A LOT
OF WOMEM IS AT MY CHILDREN'S
SCHOOL. MAMY OF US TAKE THEM In
THE MORNING AND PICK THEM UP IN THE
AFTERNMDODN AMD IT IS AT THOSE TIMES
THAT SOME COMMUNITY EVENTS ARE
PROMOTED".

THE DANCE STUDIO OM BSHD
STRECT IS A PLACE WIIERE A LOT
OF WOMEN GO,

~ AMD THERE ARE NOT 50 MANY BARS, OR

“SOMETIMES | GO TO THE BODK-
STORE AT 37TH STREET
BECAUSE THEY HAVE ENGLISH
CLASSES AND THE LANGUAGE 18
DIFFICULT WHEN YOU LEAVE THE
HEIGHBORHOOD
e bt i

(LKE THE 37TH BECAUSE IT IS CALMER

"‘CHUPADERDSE". THERE ARE A LOT OF ALCO-
HOLIC PEOPLE ON ROODSEVELT. THAT STREET
IS MORE FOR MEN. THEY GO THERE TO DRINK

*l GO TO PRIMA DOMMA WITH MY "l AVDID THE PARKS BECAUSE
COUSIMN AMD MY MOM. WE LIKE THAT THERE ARE A LOT OF ALCOMHOL-
FLACE BECAUSE KIDS CANM GO ICS THERE.

THERE AND WE CAMN DAMCE.

_// “l LIKE THE 37TH BECAUSE IT IS CALMER “SOMETIMES | GO TO THE BOOK-
' AND THERE ARE NOT S0 MANY BARS, OR T ’ STORE AT 37TH STREET
“CHUPADEROS . THERE ARE A LOT OF ALCO- BECAUSE THEY HAVE ENGLISH
HOLIC PEOPLE ON RODSEVELT. THAT STREET CLASSES AND THE LANGUAGE IS
IS MORE FOR MEN., THEY GO THERE TO DRINK DIFFICULT WHEM YOU LEAVE THE
WITH THE LADIES, . * NEIGHEORHOOD.

“1 DON'T GO A LOT BECAUSE | WORK "MY FAMILY LIVES FAR AlMAY
ALL DAY, BUT | WOULD THINK A LDT FAOM JACESON HEGHTS. | TRY
OF WOMEN GO TO THE HAIR T TR VI THER LATE

BECAUSE | DOMT FEEL SAFE AT

BALON."
THE METRO STATION AT NIGHT,
AT THOSE HOURS | ALSO TRY TO
AVOID THE PARKS."
“1 HAVE LIVED IN THE NEIGHBOR-
EXPRESD 77 IS A TRENDY PLACE HOOD ALL MY LIFE. | THINK
WHERE | L WIlH MY FRIENDS, THERE ARE NO WOMEN'S
WE LIKE IT IS CONFY AND METWORKS HERE, BUT | THINK
CALM.ALSD, THEY HAVE & MICE ITS A GOOD IDEA. GROCERIES
OUTDOORS SPACE. HAVE A LOT OF WOMEN."™
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Paradoxically, mostofthe women feel saferathome, where
isthe place in which most of the domestic violence occurs.

Given that scenario and the findings of the field re-
search, | designed a proposal that seeks to vindi-
cate safe spaces for women, which should not be
understood as a dichotomy between inside (safe)
and outside (unsafe). We, women, belong to both.

My proposal is therefore mainly structured through 6 do-
mestic components placed along the streets of Jackson
Heights, with different textures and materials knitted to-
gether (literally, in some cases) to highlighting that ar-
chitecture is, among other things, a powerful tool to de-
sign and build safer spaces through different techniques.

52

Moreover, my proposal also includes the rela-
tion between points and lines, knots and meshes,
and the cohesion of individual elements that are gradually
transformedintoasinglebodythatcelebratestheroleofthe
women, since ancient times, as weavers of communities.

The furniture, placed in the underutilized space of the build-
ings facades, represents the gathering place where people
canhaveanintimateand calmed placeto sharewith others.

They are intended to supply the lack of gathering space
in Jackson Heights and seek to create an intimate
scenario where women can build support networks

’ »”

The walls are being transformed by adding wallpaper that
wraps and signals the common and institutional places in
which women feel safer and where they can find support.
Some of such places are the school, the local churches,
and the governmental and nongovernmental entities that
provide supportforwoman. Thisisexceptionallyimportant
in places where new immigrants arrive almost every day.

The windows represent the entry of light into the dark-
est spaces, which are in turn perceived as the most
dangerous. The lack of light underneath the Metro lines
makes the women of Jackson Heights to feel particular-
ly unsafe and that's why, in addition to the use of light
and reflection of such light, | included stained-glass in
my proposal trying to add some colors to those places.

The curtains, made with different fabrics representative
of the different cultures that lives in Jackson Heights,
are placed under the Metro bridge, wrapping its struc-
ture. Intervening this structure, which is where people
feel most insecure and which is extremely rigid, has two
main purposes: to soften it and to give it movement so
that people feel more comfortable walking under it.

And last but no least, the 6th element is decoration
and art. Through light projection in some walls of the
buildings through Roosevelt Street, women will be
able to share, through an app, messages, images and
media content with the people walking by. This plat-
form will also work as a mechanism to ask for help
or to build stronger relations with the community.
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SHATTERING

The Bridge

If Buildings Cpuld Talk

Who: Valentina Jaramillo P, Javier Flores, Victoria Shay,

Florianne Jacques, Kriti Shivahunde
When: 2023

Professor: Sharon Yavo Ayalon

Columbia University's imposition on Harlem threatens its
culturally diverse heritage by encroaching neighborhood
boundaries that diminish community belonging, owner-
ship, local economies and its historical contributions to
art, architecture, music, and cuisine.

Its growing institutional wealth and population is further
fueling this gentrification of homes, businesses and sev-
eral acres of historical buildings to which the general Co-
lumbia Community is unaware of and blind to.

While these are common problems in neighborhoods
with high rates of migrants, there is data to conclude that
women in Jackson Heights are disproportionately im-
pacted. Women between the ages of 35 and 40 are the
population with the highest poverty rate, there are high
rates of single mother household configuration with
21.7%, and there are considerable disparities between
access to higher education between women and men.
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While bridges typically connect spaces and people,
Revson Plaza, an elevated overpass above Amsterdam
Avenue that connects Columbia’s main campus buildings,
disconnects the surrounding neighborhood communities
from access to public spaces

This site exemplifies the existing physical boundaries that
segregate Harlem from the rest of Manhattan’s predomi-
nantly white neighborhoods - while dousing the street be-
low with darkness.

The project attempts to highlight this physical separation
that Revson Plaza forms which symbolizes the larger in-
equity faced by the residents of Harlem. The installation
is a hybrid apparatus that plays with color and light to en-
gage Columbians, commuters and workers who use the
spaces above and below. The cantilevered reflective glass
assemblysuspends in the transitional space between the
sidewalk and bridge.

Derived from hard data on Harlem’s periodical gentrifica-
tion, the work abstracts the neighborhood zones into
layered shards of glass, with the stable neighborhood lay-
ers towards the top that gradiently descend to the gentri-
fied neighborhood layers at the base.

The viewers experience the piece differently depending
on where they are situated on the site; from the ground,
one can sense the overpowering presence of Columbia’s
institutional imposition, and from the top, you can see
the longstanding repercussions of gentrification caused
by the University’s continual expansion. (Project title) in-
tends to bring to light this reality of Columbia’s role in gen-
trifying Upper Manhattan.

This project evokes how trough data and information one
is able to create a piece of art, this piece of art its final
purpose is to call attention, becoming a beacon point that
will then guide user to its base information. Art and ab-
straction transforms into a vessel that reveals the real na-
ture of urban life.

Furthermore, the project also comes with a website,
which users are able to have access by visiting the sculp-
ture, this website has become the main source of internal
information that will wrap all the invisible narratives that
have been part of the gentrification of upper Manhattan.
Usually bridges are meant to connect but it this case is
the whole opposite, that’s why the project becomes an at-
tempt to destroy an imposing bridge by breaking the
physical boundaries through art that is born from the his-
tory of the cities unfairness and intuitional impositions.
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CONNECTING THROUGH LIGHT
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CONTEMPORARY
CONTRADICTIONS

VALENTINA JARAMILLO P
GSAPP PORTFOLIO 2023
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