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This project echoes the intentions of the unbuilt Brooklyn Institute with a contemporary approach to the idea of a “visit” to the Brooklyn Museum. Complet-
ing the fragment of the historic building through lightweight and accessible construction methods and increased integration with the natural and localized

surroundings dissolves the formerly impermeable and monumental building, creating an exchange between surroundings and museum.

THE ECHO: DECONSTRUCTING THE UNBUILT BROOKLYN MUSEUM

STUDIO: ADV VI

CRITIC: JUAN HERREROS

SPRING ‘23

COLLABORATORS: ELEANOR BIRLE & VICTORIA SHAY
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THE MET: DEPARTMENT OF RESEARCH AND REPATRIATION

STUDIO: ADV V

CRITIC: MABEL O. WILSON
FALL “22

COLLABORATOR: YERIN WON
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THE LUMBER GALLERY

STUDIO: ADV IV
CRITIC: LINDSEY WIKSTROM
SPRING ‘22






Visitors start their journey with a panoramic view of the forest: not altered, not filtered look
to the ‘art’ piece.

The visitors lastly encounter a large frame that sits in the middle of the wall. In this step,
the forest is displayed as the artwork. Without visible manipulations to the immediate
surroundings, this final step shows how the perception of the forest is changed.

parts of the forest depending on where the people are looking from.

e =~
LENTICULAR PANELS: Panels alter the perception of the visitors by concealing and revealing 7/ "§ \J BUG BARRIER BANDS: Waterproof bands that are wrapped around the trunk of the tree to
S W

create a barrier that prevents climbing insects from making their way into the tree canopy to
feed, mate, and lay eggs.

\\ WHITEWASHING: An ecological way to fight insects that are harmful for the trunk and the
fruit of the trees. Whitewashing tree trunks also help reflect sunlight, which helps the trunk
from overheating.
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THE GALLERIA HOME

STUDIO: CORE Il

CRITIC: ERIC BUNGE

FALL ‘21

COLLABORATOR: YERIN WON
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PS.64 REIMAGINED

STUDIO: CORE II
CRITIC: EMMETT ZEIFMAN
SPRING ‘21
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CASA VENTURA - TATIANA BILBAO

STUDIO: ARCHITECTURAL DRAWING AND REPRESENTATION |
CRITIC: FARZIN LOTFI-JAM
FALL ‘20
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THE MORPHON

STUDIO: CORE |
CRITIC: LINDSEY WIKSTROM
FALL ‘20
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