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Part One (i): Institutional Support and Commitment to Continuous Improvement

i.1. Identity & Self-Assessment

i.1.1. History and Mission

A. History of Yale University

Yale's roots can be traced back to the 1640s, when colonial clergymen led an effort to establish a college
in New Haven to preserve the tradition of European liberal education in the New World. This vision was
fulfilled in 1701, when the charter was granted for a school “wherein Youth may be instructed in the Arts
and Sciences [and] through the blessing of Almighty God may be fitted for Public employment both in
Church and Civil State.” In 1718 the school was renamed “Yale College” in gratitude to the Welsh
merchant Elihu Yale, who had donated the proceeds from the sale of nine bales of goods together with
417 books and a portrait of King George |I.

Yale College survived the American Revolutionary War (1775-1783) intact and, by the end of its
first hundred years, had grown rapidly. The nineteenth and twentieth centuries brought the establishment
of the graduate and professional schools that would make Yale a true university. In his short history of
Yale University, George Pierson recalls that as early as 1732 Bishop Berkeley had donated his farm in
Rhode Island to provide support for “a few ‘Scholars of the House’ residing in the College between their
first and second degrees.” During the eighteenth and most of the nineteenth centuries, Yale was at the
forefront of the development of higher learning and of the kind of liberal arts university we know today.

It was Ezra Stiles who, as president in 1777, first drew up a visionary “Plan of a University,”
proposing the addition of four professorships for the teaching of the professions, leading the way to the
inception of the Medical Institution (1813), the Theological Department (1822), the Law School (1824),
and the Graduate School of Arts and Sciences (1847) which, in 1861, awarded the first Ph.D. in the
United States, followed by the schools of Art in 1869, Music in 1894, Forestry & Environmental Studies in
1900, Nursing in 1923, and Management in 1974. In 1955 the Dept. of Drama in the School of Art was
constituted as an independent school and in 1959 the Department of Architecture and Department of Art
were given equal status in a reorganized School of Art and Architecture with the Dean and two Chairmen.
In 1972 the School of Architecture was constituted as its own faculty with its own Dean. Yale also has a
School of Public Health, accredited in 1946 and moved from departmental to school status by the Yale
Corporation in 2007 with faculty appointments remaining through the Medical School Board of Permanent
Officers, and a School of Engineering & Applied Science that was reconstituted as a school in 2008 with
faculty governance, faculty appointments, and student admissions continuing within the Faculty of Arts
and Sciences (the combined faculties of Yale College and the Graduate School of Arts and Sciences). All
of these schools are supported by the extensive resources of laboratories, galleries, libraries, and
museums, and by a broad range of scholarly research and teaching, carried out in component and
affiliated organizations, such as the Institution for Social and Policy Studies, the Whitney and Betty
MacMillan Center for International and Area Studies, the Economic Growth Center, and many others.

International students have made their way to Yale since the 1830s, when the first Latin American
student enrolled. The first Chinese citizen to earn a degree at a Western college or university came to
Yale in 1850. Today, international students make up nearly 9 percent of the undergraduate student body,
and 16 percent of all students at the University. Yale’s distinguished faculty includes many who have
been trained or educated abroad and many whose fields of research have a global emphasis; and
international studies and exchanges play an increasingly important role in the Yale College curriculum.
The University began admitting women students at the graduate level in 1869 (the Art School was the first
to accept women) and as undergraduates in 1969.

Today, Yale has matured into one of the world’s great universities. Its 11,000 students come from
all fiftty American states and from 108 countries. The 3,200-member faculty is a richly diverse group of
men and women who are leaders in their respective fields. The central campus, anchored by its historic
core adjacent to the New Haven Green, now covers 310 acres (125 hectares) stretching from the School
of Nursing in downtown New Haven to tree-shaded residential neighborhoods around the Divinity School.
Yale’s 275 buildings include contributions from distinguished architects of every period in its history,
including the Gothic Revival buildings of Henry Austin, Russell Sturgis and Richard Morris Hunt, to the
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Collegiate Gothic and neo-Georgian buildings of James Gamble Rogers, John Russell Pope, and Richard
Morris Hunt. The second half of the twentieth-century expansion of the campus, particularly the sciences,
art and professional schools, has brought an equally impressive roster of modern architects to build, and
in some cases, teach on the campus. Major buildings by Gordon Bunshaft, Louis Kahn, Paul Rudolph,
Eero Saarinen, Cesar Pelli, Frank Gehry, Michael Hopkins and now Norman Foster, amongst others,
constitute an invaluable resource for the University and the School of Architecture. Yale's West Campus,
located 7 miles west of downtown New Haven on 136 acres, was acquired in 2007 and includes 1.6
million square feet of research, office, and warehouse space that provides opportunities to enhance the
University’s medical and scientific research and other academic programs. The University also maintains
over 600 acres (243 hectares) of athletic fields and natural preserves just a short bus ride from the center
of town.

(http://www.yale.edu/about/history.html) and (http://www.yale.edu/accred/2009/docs/YaleNEASCSelf-
Study2009forWebsite.pdf p.6-7)

B. Mission of Yale University & Yale College

Higher education should aim at intellectual culture and training rather than at the acquisition of
knowledge, and it should respect remote rather than immediate results.
- Noah Porter, President of Yale, 1871-1886

Like all great research universities, Yale University has a tripartite mission: to create, preserve, and
disseminate knowledge. Yale aims to carry out each part of its mission at the highest level of excellence,
on par with the best institutions in the world. Yale seeks to attract a diverse group of exceptionally
talented men and women from across the nation and around the world and to educate them for
leadership in scholarship, the professions, and society. (http://www.yale.edu/about/mission.html)

In preparation for Yale’s fourth century, the Yale Corporation in 1992 endorsed a mission
statement for the University and elaborated on its long-term objectives. The version cited above
incorporates changes proposed by a University working committee charged with issuing the 2009
University mission statement for purposes of Yale’s reaccreditation. Intrinsic to this mission are the
faculty’s dual responsibilities for outstanding teaching and original research, carried out in a community
made up of Yale College, a Graduate School with broad coverage of the arts and sciences, and an array
of professional schools in arts, sciences, and learned professions. This mission requires a continuing
commitment to the excellence, the competitive position, and the reputation for academic leadership that
Yale has earned over more than three centuries. The University’s mission statement is reviewed
periodically by the Institutional Policy Committee of the Yale Corporation, in order to ensure its accuracy
and completeness in a changing University climate.

The mission of Yale College is to seek exceptionally promising students of all backgrounds from
across the nation and around the world and to educate them, through mental discipline and social
experience, to develop their intellectual, moral, civic, and creative capacities to the fullest. The aim of this
education is the cultivation of citizens with a rich awareness of our heritage to lead and serve in every
sphere of human activity.

For three centuries the seminal documents about Yale undergraduate education consistently
emphasize intellectual training over course of study. The Yale Report of 1828—said to be the most
influential educational document ever to emanate from Yale—declares that: “No one feature in a system
of intellectual education is of greater moment than such an arrangement of duties and motives as will
most effectually throw the student upon the resources of his own mind. Without this, the whole apparatus
of libraries, and instruments, and specimens, and lectures, and teachers will be insufficient.”

President Richard Levin, in many of his addresses, has enunciated these themes for a new
generation. In his 1994 Baccalaureate address, he reminded students that, “though discussion of what it
means to be an educated person usually focuses on the content of one’s course of study, the essence of
a liberal education is to develop the freedom to think critically and independently, to cultivate one’s mind
to its fullest potential.” In his 2008 Baccalaureate, Levin reminded students of the University’s mission and
emphasized its global importance when he stated: “... your Yale education has equipped you for more
than your next step; it is yours for a lifetime. And its aim has not been merely to prepare you for
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successful careers and personal fulfillment, but to prepare you for lives of service...it extends to the
practice of civic virtue that was identified as the purpose of a Yale College education in our founding
charter of 1701. And civic virtue, envisioned as distinctly local three centuries ago, must embrace the
global as well as the local in the shrinking world we inhabit today.”

To these ends, the College emphasizes the discipline of the mind, the enlargement of knowledge,
and the cultivation of human empathy through its curriculum, its special form of residential life, and its
extracurricular opportunities. In its curriculum, as the Yale College Programs of Study declares, the
College enforces discipline of the mind by requiring both distribution and concentration in studies. It
requires of its students “a balance of breadth and depth” so that its “courses bear such a relationship to
one another that they both broaden understanding in several areas and deepen it in one or two.”

Yale’s professional schools as well as the Graduate School of Arts and Sciences have been
encouraged to develop mission statements, available at (http://www.yale.edu/about/yale-school-mission-

statements.pdf).

C. Connections between Yale School of Architecture and the University

Yale is much more than just a college, and indeed its standing as an international research university is
embodied in the strength and attractiveness of its graduate and professional programs. Yale takes
particular pride that Yale College and its graduate and professional schools perceive themselves not
simply as individual units but as connected parts of a whole. As such, they help create a special kind of
atmosphere for education, one where interdisciplinary thinking flourishes, and where the interaction
among individual units makes the whole University more than the sum of its parts. As is the case with
most professional schools, faculty members from the School of Architecture participate in the teaching of
Yale undergraduates as well as graduates from other professional schools. The School of Architecture
specifically offers an undergraduate major in architecture exclusively to students enrolled in Yale College.
Students who desire this major must apply directly to Yale College. The purpose of the undergraduate
maijor is to include the study of architecture within a comprehensive liberal arts education, drawing from
the broader academic and professional environment of the Yale School of Architecture. Students are
prepared for graduate study in architecture, as well as advanced study in a variety of fields, including, art,
art history, urban planning, environmental studies, social studies or public affairs.

The arts in general are central to a Yale College education, both within and outside the academic
curriculum. Undergraduates can major in Architecture, Art, Computing and the Arts, Film Studies, Music,
or Theater Studies, or they can elect to take a variety of courses in the arts while pursuing a degree in
one of Yale’s other majors. The University’s world-class professional schools of Art, Architecture, Drama,
and Music provide invaluable resources for undergraduates that include several performance venues,
significant course offerings, and expert guidance. One recent initiative by the Committee on Yale College
Education was to find ways to harness the power of Yale’s professional schools more effectively for
education in Yale College. While significant connections were already established in Architecture, Drama,
Forestry & Environmental Studies (F&ES), and Music, they were limited by resources and by a lack of
understanding of how resources could be tracked between the professional schools and the College. In
2009, the first Associate Dean for the Arts was appointed in Yale College for the purpose of facilitating
coordination between Yale College and the professional schools in the arts. Reporting directly to the dean
of the College, the Associate Dean for the Arts is responsible for developing programs and new initiatives,
managing resources, and envisioning the future of the undergraduate arts at Yale. This Dean works
closely with department chairs and directors of undergraduate studies in the arts (including School of
Architecture) on extracurricular offerings and coordinates arts activities within the residential colleges.

The School of Architecture also maintains close ties with the School of Management and the
School of Forestry & Environmental Studies through its joint-degree programs, numerous cross-listed
course and joint faculty appointments.

D. History of Yale School of Architecture

Historically, architecture as an art was taught at the Yale School of the Fine Arts in the late nineteenth
century. Precedence for this pioneering in art education was set as early as 1832 when the Trumbull Art
Gallery (the first college-affiliated gallery in the country) was opened. This event signaled a commitment
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to education in the arts that culminated in 1869 with the opening of the Yale School of the Fine Arts under
the direction of John Ferguson Weir.

In 1879, instruction in architecture commenced under the guidance of architect Harrison Wheeler
Lindsley, an American graduate of the Ecole des Beaux-Arts. The appointment in 1908 of Richard Henry
Dana Jr. as a full-time professor of architecture to the faculty of the School of the Fine Arts along with a
generous posthumous gift from former Yale professor J.M.Hoppin led to the establishment in 1916 of a
full Department of Architecture headed by Everett Victor Meeks. The department offered a full four-year
course leading to a Bachelor of Fine Arts degree. Yale’s program was unique in that it was the first
American architectural program to be developed within a school of Fine Arts. All earlier architecture
schools in America have their origins in engineering programs.

In 1925, the department moved to Weir Hall, an example of Yale’s eclectic approach to
architecture at that time. The building was originally commissioned to Evarts Tracy and Egerton
Swartwout by George Douglas Miller, although, it was completed under the guidance of Professor Meeks.
Home to the Art School and the Art Gallery since 1869, Street Hall was added onto in 1928 by Egerton
Swartwout, a graduate of Yale College and of the Ecole des Beaux-Arts. In 1953 the Division of the Arts,
as the school was now known, moved to the new Art Gallery wing added to the 1928 building designed by
Louis I. Kahn, in collaboration with the office of Douglas Orr. The burgeoning School soon outgrew these
quarters and, in 1963, the School, now known as the School of Art and Architecture relocated across
York Street into the Art and Architecture building. Since its completion in 1963, the landmark Art and
Architecture building (now known as Paul Rudolph Hall), located on the corner of York and Chapel
Streets, has become one of the most identifiable buildings on campus. Designed by Paul Rudolph, then
Chair of the Architecture department at Yale, the nine-story building, with its Brutalist-style fagade of
hammered concrete aggregate, is unique to Yale. Along with the Yale Repertory Theater, Louis Kahn's
Yale University Art Gallery and the Yale Center for British Art, Louis Kahn'’s last building, finished
posthumously in 1977, Rudolph’s structure marks the center of the Arts Area on campus.

It had long been the University’s plan to extend the Arts Area further up Chapel Street. The first
major construction under this plan was the renovation of the former Jewish Community Center at 1156
Chapel Street and the addition of an adjoining building at 353 Crown Street. Designed by Deborah Berke,
Professor Adjunct of Architecture, Holcombe T. Green Jr. Hall houses all departments of the School of Art
except sculpture as well as an experimental theater for the School of Drama. In 2009 sculpture moved
from Hammond Hall to a new building in the Arts Area at 36 Edgewood Avenue adjacent to a new School
of Art gallery at 32 Edgewood Avenue, both designed by Kieran Timberlake. In 2007, a major restoration
and expansion began under the leadership of Yale School of Architecture Dean Robert A. M. Stern and
architect Charles Gwathmey. Completed in August 2008, the building was renamed Paul Rudolph Hall.
Together with the newly completed Jeffrey H. Loria Center for History of Art and the expanded library,
now known as the Robert B. Haas Family Art Library, Rudolph Hall forms a new arts complex for Yale.

An important milestone in the School’s history was the conferring in 1942 of the first Bachelor of
Architecture degree in lieu of the Bachelor of Fine Arts in Architecture. The first Master of Architecture
degree followed in 1947; that year also marked the formal inauguration of the Visiting Critics in Residence
system, in which visiting architects were invited to teach the advanced architectural design studios. In
response to pressure generated by accelerating urbanization, studies in city planning were introduced at
the School in 1941, leading to the establishment in 1950 of a Master of City Planning degree. In 1961, a
Department of City Planning was established and, in 1963, an additional degree program, Master of
Urban Studies, was begun. In 1959, the School of Art and Architecture emerged with full graduate status,
requiring the prior possession of a Bachelor of Arts or Science degree for admission. In 1967 the
Department of Architecture made its graduate status more explicit when it commenced offering a master’s
rather than a bachelor’s as its first professional degree in architecture.

Since the School’s relocation to the Art and Architecture building (now known as Paul Rudolph
Hall) in 1963, changes at the School, as throughout the entire academic world, have been rapid and
sometimes abrupt. In 1967 the degree of Master of Environmental Design was inaugurated; in 1969 the
School of Art and Architecture was reconstituted as the Faculty in Art, and the Faculties in Design and
Planning, each with its own dean. The School stopped offering degrees in City Planning and Urban
Studies after the end of the 1971-72 academic year, incorporating aspects of these courses of study
most closely related to the physical and spatial concerns of architectural design into the curricula in
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architecture and in environmental design. On May 6, 1972, the Yale Corporation made definitive its 1969
action and created two autonomous schools by designating a School of Art and a School of Architecture.
The two schools thus became administratively separate. In 2000, they became physically separate as
well, when the School of Art moved out of the Art and Architecture building (now known as Paul Rudolph
Hall).

Presently, the School of Architecture offers a three-year program leading to the degree of Master
of Architecture, which makes up the majority of the student body; a two-year post-professional option also
leading to the degree of Master of Architecture; a two-year program for advanced, independent research
leading to the degree of Master of Environmental Design; and a program leading to a Ph.D. degree
awarded by the Graduate School of Arts and Sciences. The School of Architecture and the School of
Management offer a joint-degree program leading to the degrees of Master of Architecture and Master of
Business Administration (M.B.A.). The School of Architecture and the School of Forestry & Environmental
Studies offer a joint-degree program leading to the degrees of Master of Architecture and Master of
Environmental Management (M.E.M.).

The first head of the Department of Architecture was Everett V. Meeks, who was appointed in
1916. In 1922 he became Dean of the School of Fine Arts. After Dean Meeks' retirement in 1947, the
Department of Architecture was chaired by Richard Bennett (1947), Harold Hauf (1947-1948), George
Howe (1950-1954), Paul Schweikher (1955-1956), Paul Rudolph (1958-1965) and Charles W. Moore,
who in 1972 became the first Dean of the newly independent School of Architecture. Following Moore,
Herman D.J. Spiegel (1972-1977), Cesar Pelli (1977-1984), Thomas Beeby (1985-1991) and Fred
Koetter (1992-1998) were Deans of the School. The current Dean, Robert A.M. Stern, the J.M. Hoppin
Professor of Architecture, was appointed in 1998.

The School lists many leaders in the practice of architecture among its alumni. Notable graduates
include: Paul Schweikher (1929), George Nelson (1931), Eero Saarinen (1934), Leslie Cheek, Jr. (1935),
Harry Weese (1937), George Dudley (1938), Norman Fletcher (1940), Benjamin Thompson (1941),
Robert Geddes (1945), Charles Brickbauer (1954), Hugh Newell Jacobsen (1955), James Stewart
Polshek (1955), Herbert McLaughlin (1958), Robert Kliment (1959), Warren Cox (1961), Jaquelin T.
Robertson (1961), Stanley Tigerman (1961), Alexander Cooper (1962), Norman Foster (1962), Peter
Gluck (1962), Charles Gwathmey (1962), Richard Rogers (1962), Alexander Tzonis (1963), Thomas
Beeby (1965), Allan Greenberg (1965), M.J. Long (1965), David Sellers (1965), Robert A.M. Stern (1965),
David Childs (1967), Craig Hodgetts (1967), Peter de Bretteville (1968), Steven Izenour (1969), Richard
Solomon (1969), F. Andrus Burr (1970), William Mitchell (1970), James Righter (1970), Peter Rose
(1970), Marc Appleton (1972), Frederick Bland (1972), Richard Nash Gould (1972), Jefferson Riley
(1972), Mark Simon (1972), J.P. Chadwick Floyd (1973), Everardo Jefferson (1973), Robert J. Yudell
(1973), Hilary Brown (1974), Sarah Caples (1974), Andres Duany (1974), Thomas Payne (1974),
Elizabeth Plater-Zyberk (1974), David Schwarz (1974), William McDonough (1976), Patricia Patkau
(1978), Alexander Gorlin (1980), Ann McCallum (1980), Dan Rowen (1981), Thomas Kligerman (1982),
Aaron Betsky (1983), Carol Burns (1983), Charles Dilworth (1983), Blair Kamin (1984), Scott Merrill
(1984), Marion Weiss (1984), Lise Anne Couture (1986), Douglas Garafalo (1987), Maya Lin (1987),
Gilbert Schafer 11l (1988), Claire Weisz (1989), Mark Yoes (1990), Charlie Lazor (1993), Kumiko Inui
(1996), Raphael Sperry (1999), and Yansong Ma (2002).

E. Mission and Objectives of Yale School of Architecture

The task of architecture is the creation of human environments. It is both an expression of human values
and a context for human activity. Through the design process, architecture addresses the interrelated
environmental, behavioral, and cultural issues that underlie the organization of built form. The student of
architecture is called upon to direct sensitivity, imagination, and intellect to the physical significance of
these fundamental issues in designing a coherent environment for people. Architectural design as a
comprehensive creative process is the focus of the Yale School of Architecture.

The objectives of the School of Architecture reflect the view that architecture is an art and a
profession, as well as an intellectual discipline. The program, therefore, is based on the following
intentions: (1) to stimulate artistic sensitivity and creative powers, (2) to strengthen intellectual growth and
the capacity to develop creative and responsible solutions to unique and changing problems, and (3) to

10



Yale University
Architecture Program Report
October 2012 revised January 2013

help the student acquire the individual capabilities necessary for the competent practice of architecture
and lifelong learning. (http://www.architecture.yale.edu/drupal/the school/history perspectives)

This emphasis on architecture as a human, intellectual and comprehensive discipline has been
frequently enunciated by Dean Stern. In his yearly Commencement address, he reminds students:
“Architecture is a life affirming act. To build intelligently, even beautifully, is to give life a nobility of shape
and purpose. Our job is not just to train women and men for the practice of architecture, but also to enrich
the architectural culture so that the discipline may flourish. Your architectural education has not been
channeled in a narrow rut of style or technique or ideology. You have skills in abundance but as
importantly, you are able to think on your own. We rejoice in our Yale way of simultaneously placing a
wide variety of approaches before you. You have been confronted with problems at many different scales
ranging from those of urbanism to those of individual buildings and they have been situated in many
diverse settings. The push and pull of these mixtures and parallelisms of knowledge and experience
reflect the contemporary world as it is.”

[.1.2. Learning Culture and Social Equity

A. Learning Culture

The School adopts as basic policy a pluralistic approach to the teaching of architecture. Students have
opportunities to become well acquainted with a wide range of contemporary design approaches. The
School does not seek to impose any single design philosophy, but rather encourages in each student the
development of discernment and an individual approach to design.

The Yale School of Architecture offers graduate-level professional education and advanced
research opportunities in architecture and allied design fields. In order to further the pursuit of a variety of
interests within the study of architecture, the curriculum offers opportunities for study in several
interrelated fields.

The design studio is paramount in the School’s curriculum, emphasizing the interrelationships
between purpose, design, competition, collaboration, innovation, and open discussion in an environment
that values risk-taking and experimentation. The design studio is a workshop in which students come
together to present and discuss projects and proposals with fellow classmates, faculty, visiting critics,
professionals, and the public. The design studio combines individual and group instruction, varying from
desk critiques with individual faculty members, to pin-ups before several faculty members, to more formal
midterm and final reviews before faculty and guest critics—all undertaken with the intention of fostering
critical thinking, spatial form-making skills, and tectonic skills. The Paul Rudolph Hall reinforces the open
culture and environment by providing spaces of interaction within the studio floors as well as providing
central review spaces that are open to multiple studios. Students are encouraged to engage in critiques
outside of their assigned studios for exposure to multiple viewpoints. Education in the design studio
values leadership skills, individual creativity, the understanding of problems, and the ability to solve them
as presented in the practice of architecture. The School of Architecture’s mandate is for each student to
understand architecture as a creative, productive, innovative, and responsible practice.

In addition to the design studios, courses in visualization, technology and practice, history and
theory, and urbanism and landscape serve as a basis for developing a comprehensive approach to
architectural design. The area of design and visualization encompasses required studios, option studios,
electives that concentrate on design logic and skills, and courses that support design thinking and
representation.

Technology courses explore, as an integral part of the architectural design process; the
properties of natural forces; and building systems. Many are specifically concerned with issues related to
the professional context of architecture and its practices and, in particular, with the architect’s
responsibility for the built environment.

Courses in history and theory examine attitudes concerning the design of buildings, landscapes,
and cities that may contribute to a design process responsive to its broadest social and cultural context.
Courses in urbanism and landscape address the study of aesthetic, economic, political, and social issues
that influence large-scale environments. This area deals with the relation of buildings to their urban and
natural environments.
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Direct experience of contemporary and historical architecture and urbanism as well as firsthand
contact with experts in various fields is an important part of the School’s educational mission. To this end,
many studios and classes incorporate both domestic and international travel as part of their course work.
In addition, an intensive drawing course is offered each summer in Rome, ltaly.

Urban studies are also supported through the extracurricular programs of the Yale Urban Design
Workshop and Center for Urban Design Research. Students in the School of Architecture may participate
with faculty and students from the School and throughout the University in the symposia, seminars, and
research and design projects organized through these programs. In particular, the Urban Design
Workshop extends the work of the School into the areas of community design and outreach, providing
design assistance to groups and municipalities throughout the region.

The diversity of course offerings in the School, therefore, represent a concern for design that
ranges in scale from the individual building to the urban landscape. Course offerings in the school are
categorized into Study Areas to encourage a broad and holistic development of students through both
liberal arts and practicum-based learning. Students are also encouraged to take courses in other
departments and schools in the University.

The above statement concerning the School’s learning culture and Studio Culture Policy is found
in the School of Architecture Bulletin, “History” and “Objectives” of the School, page 21-23, and on the
website. (http://www.architecture.yale.edu/drupal/the school/history perspectives) and
(http://www.architecture.yale.edu/drupal/academic_bulletin)

While the design studio forms the core of the curriculum, it is important to note that design studio
is held twice a week on Mondays and Thursdays from 2-6pm, unlike peer institutions that hold studio
three times a week. Limiting the number of hours required for students to be in studio therefore places a
high emphasis on other course work. Students and faculty are encouraged to work productively with good
time management skills to reach their individual goals. To that end, the faculty meet regularly to evaluate
and coordinate the curriculum and schedule of the core required courses and ensure that students are
able to comprehensively and effectively engage in all their coursework. Similarly, many studio-based
courses have a “pencils down” policy. In addition to fostering a healthier work ethic, this policy is intended
to encourage attendance and participation by all students during reviews, in other course meetings and
School-wide events. Policies on mandatory participation in coursework, “pencils down” and time-
management are discussed with students during a joint faculty presentation, first year orientation, on the
first day of class and/or printed in syllabi.

The Yale School of Architecture’s learning culture is promulgated by an open, collegial and
discursive environment that promotes dialogue and exchange between faculty, students both inside and
outside the classroom. Nothing is more critical to this than the size and character of the student body.
Enroliment of around 150 students in the three-year M.Arch program (50 per class) means that the
student body is small enough for the whole faculty to know students individually and for students to know
each other. It is large enough to allow for a breadth of ideas, perspectives and pedagogies. This is also
fostered by the Admission Committee’s active interest in attracting and admitting a diverse student body
with a vast range of backgrounds, interests and experiences.

The School also fosters a collaborative learning environment of healthy competition amongst
students. Students all work in Rudolph Hall, taking advantage not only of the physical and digital
resources provided by the School, but the intellectual exchange and engagement provided by working in
the studio spaces. In addition, group work forms a critical part of the curriculum.

Outside the classroom, the School encourages dialogue between its faculty and students through
the many events held at the School throughout the year including public lectures, symposia, exhibitions,
and other special events. Widely-attended post-lecture receptions that occur almost weekly provide an
informal environment for lively discussion and debate. The Dean also hosts dinners at his home following
each evening lecture in honor of the visiting lecturer for a mixture of faculty, students and visitors. After
completing summer orientation, incoming students are invited to a welcome party at the home of
Professor Adjunct Kent Bloomer after a tour of New Haven with Professor Alan Plattus. In addition, Mark
Simon (’72 M.Arch) and Fred Bland ('68 BA, '72 M. Arch) celebrate the work of the Vlock First-Year
Building Project with a picnic at their homes in Stony Creek.

The School expects its faculty to balance its time between teaching and independent research, in
the form of scholarship, professional practice, or both. In addition, faculty appointment letters outline the

12


http://www.architecture.yale.edu/drupal/the_school/history_perspectives
http://www.architecture.yale.edu/drupal/academic_bulletin

Yale University
Architecture Program Report
October 2012 revised January 2013

faculty's time commitment to the School. Each faculty member is required to attend all faculty meetings
(held monthly), where learning culture policies are discussed. Faculty are regularly urged to attend
lectures, symposia and special events. Faculty are also required to hold office hours and encourage
students to meet with them on a regular basis outside of the studio or classroom to supplement class
learning.

The School of Architecture is also committed, through its advising, its outreach through Open
Houses and in its publications, to present full and accurate descriptions of all of its programs. We are
especially careful to distinguish between non-professional, professional and post-professional programs
of study, and to clarify the relationship of those programs to professional registration. Graduate students
are affiliated with a faculty member on their first day of registration and the advising relationship continues
during their entire tenure. The Student Handbook includes daily procedures, scholarship opportunities,
financial aid information and advising possibilities. A copy of the handbook is given to each student at
registration in their first year and is available online.

(http://www.architecture.yale.edu/drupal/school _handbook)

B. Diversity & Social Equity

With a diverse faculty reflecting multiple perspectives and experiences, the School presents a wide
variety of approaches to a student body, selected to reflect a diversity of backgrounds, experiences and
interests. The student body of the Master of Architecture program is almost equally comprised of students
with non-architectural and architectural backgrounds from all over the world. The School embraces
pedagogical diversity in order to provide an environment of plural ideas and multiple paths of learning, as
discussed above.

These policies supporting diversity in pedagogy are paralleled by policies of diversity in social
equity amongst faculty student and staff. The Yale School of Architecture adheres to and enforces the
overall Yale University policies on diversity. These policies are further supported by scholarships targeted
at promoting the diversity within the school. (Section i.2.1 Human Resources)

The Yale School of Architecture strives to maintain a diverse student body. The ratio of male to
female students is generally held at equal ratios, though sometimes changes based on application
figures. The School also strives to maintain economic diversity within the student body and enables more
economic diversity with increasing endowments and funding for financial aid as the cost of education
rises ever higher.

Faculty, staff, and students in the School participate in developing policies primarily by serving on
the School’'s many committees, inside the department, as well as in the University. The Dean is available
for discussions and input on policy through appointments with all faculty, staff, and students;

The following is excerpted from a statement by the President of Yale University, Richard C. Levin
in the 2012-2013 publication “Promoting Diversity and Equal Opportunity at Yale University:
(http://www.yale.edu/equalopportunity/documents/annual-supplement.pdf)

Yale’s dedication to equal opportunity in admissions and employment is a commitment that lies at the
heart of Yale’s mission. Through the diversity of our students, faculty, and staff—in experience, culture,
race, ethnicity, and gender—we are able to cultivate an educational and professional environment that
enriches and nurtures the best leaders of this and future generations. The strength of our diversity helps
the University attract the most capable and promising individuals from around the world. To continue to
be a global leader in higher education, we must continue to attract individuals who understand the world
from different perspectives and who bring their own backgrounds, experiences, and accomplishments to
the intellectual exchange of ideas that comprise our collective community life.

The Yale University Office of Diversity & Inclusion collaborates with departments and individuals across
the Yale campus to promote a respectful, accessible and inclusive community for all Yale employees.
Diversity is the broad range of attributes, experiences, and characteristics (race, gender, cultural heritage,
sexual orientation, physical/mental ability, age, national origin, etc.) that make us uniquely who we are. At
Yale, inclusion means creating a work environment where each person has the opportunity to participate
fully to achieve the mission of the University and is valued for their distinctive skills and capabilities. A
diverse workforce and inclusive environment increases productivity, creates new ideas, performs on a
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higher level and enhances Yale’s ability to continue to excel in an increasingly complex, competitive and
diverse world.

The strategic goals of the Office of Diversity and Inclusion are: (1) Strengthen diversity
recruitment efforts, (2) Develop our internal talent, (3) Enhance mentoring programs with a goal of
creating a climate where mentoring is the norm, (4) Offer diversity education opportunities for all members
of the Yale community, (5) Develop a system of metrics to track and assess progress, and (6) Develop
strategies to communicate and publicize Yale’s diversity milestones

The Office of Diversity and Inclusion offers support to on-campus groups such as the Asian
Network at Yale, Yale African American Affinity Group, Yale Latino Networking Group, and the Yale
Lesbian, Gay, Bisexual, Transgender and Queer Affinity Group (LGBTQ). The New Haven community
overall is diverse and welcoming, with many resources for lesbian, gay, bisexual, and transgender (LGBT)
students, staff, faculty and their partners and families. Yale University offers privileges, including the Yale
affiliate 1D, and benefits such as healthcare coverage to same-sex domestic partners. The State of
Connecticut became in 2005 the first state in the union to voluntarily pass legislation allowing same-sex
couples to enter into civil unions. Yale University and New Haven offer social and arts events, nightlife,
and volunteer opportunities to support and enrich the LGBT community.

Yale University maintains an Equal Opportunity Statement that is found in all University Bulletins
and online at (http://www.yale.edu/equalopportunity/policies/). (See i.2.1.A.c Faculty Ranks,
Appointments and Policies.)

Furthermore, the Office for Equal Opportunity Programs updates the University Affirmative Action
Plan annually in the fall and is available for review in the Office for Equal Opportunity Programs.
Affirmative Action Deputies have been appointed in each of the professional schools to assist faculty
search committees in their school with the recruitment of women and members of minority groups. The
School of Architecture’s Affirmative Action Deputy is Joel Sanders.

The primary mission of the Resource Office on Disabilities (ROD) is to facilitate individual
accommodations for all students with disabilities throughout the entire University, and by so doing, work
to remove physical and attitudinal barriers, which may prevent their full participation in the University
community. The following information on provisions for students with disabilities is provided on p.146 in
the Yale School of Architecture Bulletin: (http://www.yale.edu/printer/bulletin/pdffiles/architecture.pdf)

The Resource Office on Disabilities facilitates accommodations for undergraduate and graduate and
professional school students with disabilities who register with and have appropriate documentation on
file in the Resource Office. Early planning is critical. Documentation may be submitted to the Resource
Office even though a specific accommodation request is not anticipated at the time of registration. It is
recommended that matriculating students in need of disability-related accommodations at Yale University
contact the Resource Office by June 4. Special requests for University housing need to be made in the
housing application. Returning students must contact the Resource Office at the beginning of each term
to arrange for course and exam accommodations. The Resource Office also provides assistance to
students with temporary disabilities. General informational inquiries are welcome from students and
members of the Yale community and from the public.

C. A Global University
In a speech entitled “The Global University,” Yale President Richard C. Levin declared that as Yale enters
its fourth century, its goal is to become a truly global university—educating leaders and advancing the
frontiers of knowledge not simply for the United States, but for the entire world: “The globalization of the
University is in part an evolutionary development. Yale has drawn students from outside the United States
for nearly two centuries, and international issues have been represented in its curriculum for the past
hundred years and more. But creating the global university is also a revolutionary development—
signaling distinct changes in the substance of teaching and research, the demographic characteristics of
students, the scope and breadth of external collaborations, and the engagement of the University with
new audiences.”

International activity is coordinated by several University-wide organizations in addition to the
efforts within the individual schools and programs.
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The Office of International Affairs (OIA) supports the international activities of all schools,
departments, offices, centers, and organizations at Yale; promotes Yale and its faculty to international
audiences; and works to increase the visibility of Yale’s international activities around the globe.

See (http://world.yale.edu/oia).

The Office of International Students and Scholars (OISS) is a resource on immigration matters
and hosts orientation programs and social activities for the University’s international community. See
(www.yale.edu/oiss).

The Whitney and Betty MacMillan Center for International and Area Studies is the University’s
principal agency for encouraging and coordinating teaching and research on international affairs,
societies, and cultures. See (www.yale.edu/macmillan).

Opened in fall 2010, the Jackson Institute for Global Affairs seeks to institutionalize the teaching
of global affairs throughout the University and to inspire and prepare Yale students for global citizenship
and leadership. See (http://jackson.yale.edu).

The Yale Center for the Study of Globalization draws on the intellectual resources of the Yale
community, scholars from other universities, and experts from around the world to support teaching and
research on the many facets of globalization, and to enrich debate through workshops, conferences, and
public programs. See (www.ycsg.yale.edu).

The Yale World Fellows Program hosts fifteen emerging leaders from outside the United States
each year for an intensive semester of individualized research, weekly seminars, leadership training, and
regular interactions with the Yale community. See (www.yale.edu/worldfellows).

For additional information, the “Yale and the World” Web site offers a compilation of resources for
international students, scholars, and other Yale affiliates interested in the University’s global initiatives.
See (www.world.yale.edu).

D. Academic Integrity

Yale University is a vibrant and diverse intellectual community that draws its strength and distinction from
the passionate pursuit of knowledge by its faculty, students, and staff. For Yale’s academic mission to be
fully realized, this pursuit is matched by an equally strong commitment to the highest standards of
honesty, fairness, respect, and responsibility.

The Office of Academic Integrity is responsible for maintaining policy and guidance and for
promoting awareness relating to ethical standards for the conduct of research and scholarship at
Yale. The Office supports and complements the efforts of the various schools and departments
throughout the University to ensure that the community has the training, tools, and guidance necessary to
fulfill individual and institutional academic objectives with the highest level of academic integrity.

Yale University also understands that diverse groups and cultures that attend Yale may have
different standards of honesty, fairness, respect, and responsibility and make special efforts to inform all
students of the strict academic polices with workshops geared towards those groups on the polices of
Yale University and how to implement those policies within their academic work.

The following statement describing plagiarism and cheating as an offense subject to disciplinary
action is from the “Unacceptable Conduct” section of the Yale School of Architecture Handbook:
(http://www.architecture.yale.edu/drupal/school _handbook#GeneralConductandDiscipline)

Plagiarism and/or cheating are not acceptable. The School of Architecture assumes that all work
is original. Students must properly give credit to the use of ideas and work of others in their papers and
projects. Primary and secondary sources should always be cited. Students that pretend that the ideas,
words or formulations of others are their own will be charged with plagiarism.

For design work, while it is understood that design strategies are frequently based upon previously
published material, student work claiming to be original but which has been lifted unaltered from
magazines, the internet, or fellow students will not be accepted and treated as plagiarism. (For a specific
definition of plagiarism, see Dartmouth College pamphlet, Sources: Their Use and Acknowledgement, a
copy of which is in the Arts Library.)

In addition to the penalties listed in 111.B, violation of this policy may lead to course failure. Faculty
members failing any student for violation of this policy must report such action and the reason thereof to
the Rules Committee.
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I.1.3. Responses to the Five Perspectives

A. Architectural Education and the Academic Community

The School of Architecture is an independent professional school with equal standing to the other ten
graduate and professional schools that comprise Yale University. Yale's graduate and professional
programs are consistently ranked among the best in the country. Yale has an exemplary record not only
in its support of graduate and professional education in relation to one of the oldest and strongest
undergraduate colleges in the country, but especially with respect to the visual and performing arts.

Students at the School of Architecture are encouraged to avail themselves of the entire
University. Many architecture students take courses in Yale College, the Graduate School, and the other
professional schools as a complement to the required courses of the program, from courses in art,
sculpture, and graphic design to art history, business, film, and literature. Conversely, many of the School
of Architecture courses are open to students in other departments. The faculty of the School of
Architecture also teach classes outside of the School in areas such as American Studies, Global Studies,
Forestry & Environmental Studies, and Urban Studies, in addition to Yale College and the undergraduate
architecture program. Continuing the spirit of shared scholarship and knowledge, the School of
Architecture’s graduate students also serve as teaching fellows and assistants both within and outside the
School of Architecture in areas such as Urban Studies, American Studies, Gender Studies, Forestry &
Environmental Studies and History of Art.

The School of Architecture also offers the opportunity of joint-degree programs to its M.Arch |
students through an application process with the MED program, in the School of Management, and with
the School of Forestry & Environmental Studies. Each year, a number of students take advantage of this
opportunity. (See i.2.2.C Yale School of Architecture Program Types.)

There are a number of shared physical resources, which benefit both the School and other
professional and graduate programs. The Haas Arts Library which contains more than 100,000 volumes
serves as the working library for the School of Architecture, the School of Art, the History of Art
Department, and the Yale University Art Gallery and as an adjunct library for the Yale Center for British
Art. Additionally, students have access to the University’s library system as a whole — the nation’s second
largest deposit and in particular to architectural holdings (rare books, original drawings) in architecture
held in Manuscripts and Archives, the Beinecke Rare Book and Manuscript Archive and at the Yale
Center for British Art. Students at the School, along with faculty, staff, and students of the university’s Arts
Departments and Institutions, have access to the Digital Media Center for the Arts (DMCA), a multimedia
facility located one block from the School that was created to explore new areas of education and cross-
disciplinary interaction between traditional and digital design. (See i.2.5 Information Resources.)

The students, faculty, and administrators contribute to the governance of the institution by serving
on a variety of institutional committees as well as having a participatory role in campus planning for Yale
University. In addition, students, faculty, and administrators contribute to the intellectual and social life of
the institution through various activities. (See i.2.1 Human Resources and i.2.2 Administrative Structure
and Governance.)

The School’s unique exhibitions, lecture series and symposia are a significant contribution to the
scholarship of the wider academic community. Open to the entire academic community as well as the
public, these events are not only well attended by students and faculty from other schools and
departments at Yale or from those in other institutions, some of these events are conceived and
organized in collaboration with scholars from other departments, providing opportunity for all members of
the community to engage in the development of new knowledge. For example in fall 2012, Professor Kurt
Forster and Joseph Clarke (Ph.D. 2014) convened a two day long symposium, “The Sound of
Architecture” that brought together practicing architects Brigitte Shim, Liz Diller, Craig Hodgetts, aural
consultants, R. Patel, Barry Blesser, historians of music Brian Kane, Peter Szendy and Veit Erlmann
and music composers Ingram Marshall and Jack Vees. These participants were drawn from
departments at Yale including the School of Music, and Joel Sanders, Ariane Louris Harrison and
Mario Carpo from the School of Architecture, as well as faculty from other universities including M.1.T.,
McGill and University of Chicago as well as universities in Paris, Zurich and Cambridge. Two
additional symposia are scheduled for 2012-2013: “George Nelson: Design for Living American Mid-
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Century Design and lts Legacy Today” and “Achtung! Berlin,” each also interdisciplinary and global.
(See i.2.1.C School of Architecture Academic Environment.)

B. Architectural Education and Students

There are few institutions where the student is more central to, and empowered with respect to, the
educational process than Yale. The School of Architecture was founded within this tradition and continues
to focus on the personal, intellectual and professional growth of the individual student. Students are
involved in the life of the School, from the planning of the curriculum on participatory committees and the
development of extracurricular programs, to the editing, design and production of the School's
publications. The School’'s admissions process, which includes both faculty and students, is designed to
seek out a student body of exceptional diversity and independence. Independent student initiative and
study is not simply encouraged, it is expected. Furthermore, several scholarship funds, traveling
fellowships, and internship programs allow students to pursue self-directed summer study abroad,
independent research, and travel. (See i.2.1.B) There are a variety of leadership roles within the School
of Architecture as well as outside the School. Structurally, both the University and the School are publicly
committed to non-discrimination and affirmative action within their descriptive policies. (See Section i.1.2)

The seminar on Architectural Practice and Management (2031a), required of all third-year
students, is designed to explore career alternatives and professional responsibilities. An optional seminar,
Issues in Contemporary Practice (2224b), addresses the broad view of practice and the practicalities of
running architectural projects. In addition, the seminar hosts evening panel discussions with professionals
that are open to all students.

In 2008, the School initiated a new Career Services Program to counsel students about career
opportunities, particularly important given the straightened conditions of the economy. The Career
Services department endeavors to help students understand the breadth of professional opportunities
available and create a support system for students. The School created a new position, Assistant Dean of
Career Development, to work with the faculty member that teaches Architectural Practice and
Management, to oversee and organize a series of workshops and panel discussions intended to help
students plan their future in the profession. In Spring 2012, Career Services events included workshops
on understanding NCARB and IDP, writing cover letters and resumes, and portfolio review. Panel
discussions were held with Yale Alumni and Yale faculty in various stages or types of professional and
academic careers. The Career Services also hosted a multi-day on-campus recruiting event where
architectural firms met and interviewed students and, in many cases, hired students for employment after
graduation or for summer internships. (See i.2.1.)

The School provides ample and generous opportunity for students to gain broad exposure to the
global context of contemporary practice and scholarship. Specifically, the Advanced Studios travel every
semester to sites around the world in Asia, Europe, North and South America as well as the United
States. These faculty-directed trips and project briefs expose students to the breadth of historical and
current issues critical to the academic setting and the profession. Students tour precedents, visit offices,
research and study different cities and sites, meet clients and constituents and engage in realistic
contemporary scenarios of architectural practice. In Fall 2012, advanced studio students traveled to,
among other cities, Venice, Beijing, London, Amsterdam, Dublin, Berlin, Rio de Janeiro, Brasilia, Vienna,
Stockholm, Los Angeles, Portland and London. The 2011-12 destinations included Austria, Brazil, China,
Denmark, England, Finland, France, Germany, Ireland, Italy, Netherlands, Norway, Russia, Sweden,
Switzerland, and locations throughout the United States. The 2010-11 destinations included Brazil, China,
India, Ireland, Italy, Spain, Lebanon, Syria, Canada, and locations throughout the United States. (See
i.2.1.)

In any given semester, the advanced studio critics constitute selected visiting and in-house
professional and academic architects, reflecting the breadth of pedagogical and professional
opportunities for students to purse. This attitude permeates through all aspects of the School. It engages
students in a lifelong collective pursuit of architecture, and allows them to situate their thoughts and
practice without ascribing to a fixed ideology or methodology. Open to questions, and against definitive
answers, the school acts as laboratory for future generations of architects.

C. Architectural Education and the Regulatory Environment
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The three-year M.Arch. degree curriculum is specifically structured to provide students coming from a
variety of backgrounds with thorough and rigorous preparation for careers as architects. Goals
concerning intellectual and personal growth are integral to this process. The School emphasizes the
importance of being educated by leading practitioners who maintain active practices and the School
maintains a constant debate and dialogue on the state of architectural practice from the studio critiques to
the lecture series. (See i.3.3)

It is the stated goal of most entering students at the School of Architecture to become
independent practitioners, and a high percentage of the School's graduates have achieved that goal via
professional education and registration. According to an Alumni survey, 89% of students who graduated
between 2005 and 2009 are working in the field of Architecture. The structure of organizations that control
licensure, including NCARB and IDP, and the legal and ethical issues concerning the profession, are
reviewed in the required course, Architectural Practice and Management (2031a). The School
maintains an IDP Educator Coordinator (Phil Bernstein, FAIA) who is appointed by the Dean and is
responsible for distributing information and providing guidance to students about IDP and their path to
licensure. This occurs in the fall semester of the school year, and again in the spring semester as part of
the Career Services Program. Additionally, the IDP information for students is also published on the
website. (http://www.architecture.yale.edu/drupal/resources/career_services/online-resources-links)

D. Architectural Education and the Profession

The Yale School of Architecture is proud of its status as a professional school within a major University,
and takes its responsibility to represent and encourage the highest standards of the profession both
within the University and through its graduates, seriously. Approximately 60% of the faculty are licensed
and over 80% are practicing actively.

The School further views the overall academic experience to be that of a testing ground for the
views of diverse, contemporary architectural practice. The faculty includes many leaders in the
interdisciplinary fields adjacent to architecture such as urban studies, forestry & environmental sciences,
building technologies, and landscape architecture. Students are encouraged to engage the multiple tracks
of the profession with choices in electives, Advanced Studios, as well as through the various joint degree
programs offered to the M.Arch | students.

Throughout the year, nationally and internationally known architects, architectural scholars, and
artists are invited to participate in the School’'s weekly lecture series. These lectures, along with several
annual symposia sponsored by the School, enhance students’ exposure to the changing context of the
profession and the role of architects in relation to allied fields. In addition, the panel discussions held by
Career Services connect students with practicing architects, with local, national and international
practices. (See i.2.1.)

There has been a tradition among professional schools at Yale, such as the Law School and the
School of Medicine, to focus on the ethical responsibilities of professionals within a complex multi-cultural
society. This School also seeks to inculcate the spirit of professional diversity and rigor in its students
through its curriculum, its programs in the community through the Yale Urban Design Workshop and its
general atmosphere. Awareness of the need for professional judgment and responsibility begins early in
the student's work at the School with the Vlock Building Project, where first year students are guided
through sensitivity awareness training to help them interact with clients, government agencies and
neighborhood residents for the design and construction of a low-income house.

E. Architectural Education and the Public Good

The School of Architecture emphasizes its role in the community through a variety of curricular and
extracurricular programs. Each year since 1967, the Yale School of Architecture has offered its first-year
students the unique chance to design and build a structure as part of their graduate education. Unique
among architecture schools, this program (since 2009 designated the Vlock First-Year Building Project) is
mandatory for all members of the class. The Vlock First-Year Building Project results in the design and
construction of a single-family house in an economically depressed New Haven neighborhood. While
working on the house, students are exposed to a diverse set of clients, neighborhoods, and non-profit
organizations. Recently, the Building Project has partnered with organizations such as Habitat for
Humanity, Neighborhood Housing, and Common Ground to propose and build affordable housing. A
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history of the Building Project by Richard Hayes (M.Arch '86), The Yale Building Project: the First 40
Years, was published by Yale Press in 2007.

In addition to the social focus of the Vlock Building Project, the Yale Urban Design Workshop
founded by Alan Plattus works with communities all across the state of Connecticut. The program
provides planning and design assistance on projects ranging from comprehensive plans, economic
development strategies, and community visions to the design of public spaces, streetscapes, and
individual community facilities. Clients include small towns, city neighborhoods, planning departments,
Chambers of Commerce, community development corporations, citizen groups, and private developers.
Students are encouraged to become involved with the YUDW during the semesters or as paid employees
during the summers.

There are a number of courses and design studios that specifically address environmental
problems from the perspective of architecture and urbanism. Environmental Design (2021a), a required
course in the second year, fosters examination of global, regional, community, site, and building-scale
environmental problems and response through architectural design and technology.

Introductory history and theory courses emphasize the cultural and social heterogeneity that has
shaped the built environment throughout history and continues to provide the context for the
contemporary practice of architecture. Required courses in history & theory and planning & development
are supplemented by advanced electives in the School and in other departments of the University, which
focus on the complexity of contemporary society and of the disciplinary connections that are necessary to
think about and respond to rapidly changing conditions.

Interdisciplinary study and research focused on social and environmental problems are strongly
supported at Yale. Faculty and students participate in a variety of contexts around the campus in which
this work is carried, from the School of Forestry and Environmental Studies, with its focus on urban as
well as natural ecology, to the Yale Sustainable Food Project, where students from all disciplines
volunteer to work in the Yale organic garden that supplies food to a local farmer’'s market and Yale dining
halls.

The lecture series is open to the public, drawing members of the local community and the general
architectural community. Additionally, the School hosts symposia throughout the year that draw students,
faculty, local practitioners, and community members alike. In February 2012, the school hosted the J.
Irwin Miller Symposium, Is Drawing Dead, which attracted over 500 attendees. The School also maintains
an active program of exhibitions. The Architecture Gallery, located on the second floor of Paul Rudolph
Hall, is open to the public Monday through Saturday and free of charge. (See i.2.1.)

i.1.4. Long-Range Planning

A. Relationship between Missions, Five Perspectives & Long-Range Planning

The School of Architecture firmly believes in the importance of continuous improvement. Progress
towards fulfilling the School’s Mission is a constant process of trying to make things better. While the
School does recognize its accomplishments, it cannot rest on last year’s laurels. The School endeavors to
ever increase its sense of responsibility to not only train architects but also to generate new knowledge
and its relationship to the wider world. The long-range planning efforts of the School reflect this ambition.

The School identifies multi-year objectives within the context of its mission and culture. In addition
to the Missions of the School and the University, the School engages the Five Perspectives. In fact, the
stated objectives of the University and School are quite comparable and compatible with NAAB'’s Five
Perspectives. Long-range plans towards the School’s stated objectives address, by extension, the issues
that are important to NAAB.

Key points drawn from the Missions of the School and the University compatible with the Five
Perspectives (see i.1.1) include:

- Create, preserve and disseminate knowledge; Architecture is an intellectual discipline, both an
art and a profession; Focus on design as a comprehensive creative process. (Architectural Education &
the Academic Community)

- Seek exceptionally promising students of all backgrounds from across the nation and around the
world; Lifelong learning. (Architectural Education & Students; and the Regulatory Environment)
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- Help students acquire the individual capabilities for the competent practice of architecture and
lifelong learning. (Architectural Education & the Regulatory Environment)

- Through the design process, architecture addresses the interrelated environmental, behavioral
and cultural issues that underlie the organization of built form; Strengthen intellectual growth and capacity
to develop creative and responsible solutions to unique and changing problems; Role of architect to
design a coherent environment for people. (Architectural Education & the Profession)

- Cultivate citizens to serve in every sphere of human activity; Educate students to develop their
intellectual, moral, civic and creative capacities to the fullest. (Architectural Education & the Public Good)

B. Identifying Multi-Year Objectives and Future Planning

Above all else, the School of Architecture is dedicated to maintaining its place as a leader amongst peer
institutions, offering the best possible professional education, and upholding the highest standards of
academic excellence. The School of Architecture’s vision for the future centers upon maintaining and
expanding the excellence of its curriculum and the quality of its faculty; attracting the best faculty and
students; supporting their research and scholarly pursuits; and bolstering the creation and dissemination
of new knowledge. These objectives not only require vision and ambition, they require a process of
constant self-evaluation to establish priorities paired with well-coordinated actions with the Provost’s
Office, Development Office and all members of the School.

The establishment and inauguration of new endowments have and continue to be vitally
important for the health and future of the School. They enable vision and objectives to come to fruition
and to be sustained into the future. Endowed chairs allow the School to become less and less reliant on
tuition, allowing the School to limit increases in tuition and/or increase the amount of financial aid
available. They ensure the health of the School and must be developed with balanced oversight and clear
priorities. To that end, the Dean’s Council, initiated by Dean Stern at the suggestion of President Levin in
2004, has been very supportive and highly successful. While the Dean and the School does report to the
Dean’s Council, the purpose of the Dean’s Council is not to advise in curricular issues, but to develop
support for new and proposed initiatives. The Dean’s Council is not an alumni council, although there are
some alumni on it. It is comprised of members who are friends of the school, united by their ability to
support the school. Significant contributions to the scholarship funds, including the new Arcus
Scholarship, are due to the efforts of the Dean’s Council.

Under Dean Stern’s leadership, the School has made significant accomplishments. Yet, the
School continues to identify objectives for future planning. The identification and prioritization of multi-year
objectives are the responsibility of the Dean, with input of the faculty and students.

Identified issues and priorities are presented to the Provost and the President. The President of
the University regularly calls meetings with the deans of all the schools, approximately once a month. In
addition, Dean Stern meets with the President and the Provost once or twice a year to update the
University on the status of the School. The School develops and presents objectives to the University.
The Dean also frequently meets with the President and Provost when issues arise, and enjoys an open
door to the President, the Provost and the University Corporation that facilities communication and
coordination.

This open-door policy exists within the School of Architecture, where the Dean literally has no
door to his office. Objectives are identified through formal and informal channels within the program and
institution. The faculty, staff, and students provide input that shapes the School’s long-range planning
goals. Students, faculty and staff individually meet with the Dean on a regular basis to raise concerns and
discuss issues. The Executive Committee is the governing board of the School and consists of all tenured
faculty members holding appointments in the School and others appointed by the Dean. This committee
participates in the formulation of educational and administrative policies of the School and reviews
proposed multi-year faculty appointments and promotions. In addition, required faculty meetings provide a
forum for all faculty to collectively discuss issues and present concerns to the Dean. There are a number
of additional specific committees in the School of Architecture, composed of faculty members appointed
by the Dean and elected student representatives. Each of them continually meets to review and make
recommendations for revisions and refinements to the curriculum and the School. These committees also
assist the Dean in the formulation and implementation of policies governing and reviewing activities of the
School. (Seei.1.5 and i.2.2.B)
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C. Developments Since 2007

Since the 2007 NAAB Team Visit, the School of Architecture has accomplished several of its long-range
planning goals. A selection of important achievements as they relate to the larger missions and objectives
are highlighted below:

a. Paul Rudolph Hall Renovation and Expansion

During the spring 2007 NAAB visit, the Art & Architecture building (now known as Paul Rudolph Hall) was
being renovated and expanded. In Fall 2008 Paul Rudolph Hall opened after an extensive renovation.
Yale University decided, as part of a 1996 planning study and a comprehensive framework plan for an
arts area (see i.1.1), to undertake the exterior and interior renovation of the structure along with the
addition of a seven-story History of Art Building. The University acknowledged concerns expressed by
NAAB in its 1998 visit that, in order to educate students at a consistently high level, the School’s physical
resources needed improvement. It undertook an extensive renovation of Paul Rudolph’s landmark,
restoring it to its intended role as a cornerstone to the School of Architecture’s unique learning studio
culture. (Seei.1.2. and i.2.3.A))

The renovation design integrated programmatic, structural, and mechanical needs, and included
the restoration of exterior walls, installation of historically correct windows, and upgrades to all building
facilities. It also introduced air-conditioning, new lighting and furnishings throughout and brought the
structure into compliance with current building-code regulations. The building offers an improved learning
environment, expanding the Art and Architecture library (now known as the Robert B. Haas Family Arts
Library), and realized new classrooms, seminar rooms, lecture halls, faculty offices, and a public café.
Together with the adjoining Jeffrey H. Loria Center for the History of Art department the renovation and
expansion of Paul Rudolph Hall is a successful marker of the School & University’s long-range planning
abilities and coordinated efforts. (See i.2.3 and i.2.5.)

As mentioned in the School’s response to the five perspectives, students are challenged to be
responsive to the needs of a changing world. The renovation of Paul Rudolph Hall and expansion also
provided an opportunity for the School to lead by example. Working within the Yale University mandate
for LEED Silver certification, the completed project exceeded expectations and was awarded LEED Gold
certification without sacrificing the unique attributes of the original Paul Rudolph design.

b. Yale Tomorrow Campaign

In June 2011, Yale University completed Yale Tomorrow, the Campaign for Yale, a multi-year capital fund
raising campaign. Architecture Tomorrow, the School of Architecture’s portion of the campaign had a goal
of $50 million. It raised a total of $61.970 million, 123.9% of the original campaign goal, which provides
pivotal funding to address the core priorities of the School. (See i.2.4.)

c. New Endowed Chair Professorships

The School has continued to increase endowed support for professorships. New active endowments
since 2007 include: the Norman R. Foster Visiting Professorship (2009) and the Charles Gwathmey
Professorship in Practice (2009) both for the instruction of Advanced Studios. The Daniel Rose Visiting
Assistant Professorship (2007) was established to fund a visiting assistant professorship in urban and
environmental studies. The Hines Professorship in Sustainable Design was established in 2011, in
conjunction with the Hines Fund for Advanced Sustainability in Architectural Design, established in 2008.
A new endowed permanent urbanism professorship (2012) was added with the focus of bringing
coherence among those who share an interest in urbanism across many disciplines within Yale. The
School has also established new Endowed Chair positions with future appointments. The Robert A.M.
Stern Visiting Professorship in Classical Architecture will be fully funded by 2014 with appointments
beginning in 2015. Alexander Garvin has established planned gifts that will ultimately endow an Urban
Planning and Developing Teaching Fund in his name to help insure that the study of cities will continue to
flourish for future generations. (See i.2.1.A.b.)

d. Career Services
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In 2008, the School created a new Career Services Program to aid and counsel students on the
possibilities and opportunities of the profession. (See i.2.1.B.g.) This development also responds to
comments from the 2007 NAAB Visiting Team Report to increase career resources for students. Career
Services has been successful in educating students on their career options and fostering student
connections with alumni and distinguished practitioners. This Program has expanded each year and it
now includes a weekly series of panels, lectures and workshops, a Resume Book disseminated to firms,
on-campus interviews, and online resources. The YSoA Group on Linked-In continues to grow with nearly
700 registered members and the School is currently creating an accessible database of graduates for the
students. The Career Services Program also monitors the employment of recent graduates to collect
information on employment rates, cities and offices. For example, 90% of the School's 2011 graduates
were employed within six months of graduation, a strong percentage considering the current economic
climate.

e. Alumni Survey

The School is also in the process of conducting a detailed survey of alumni from the last twenty-six years
to better understand the trajectory of the School’s graduates within the evolving dynamics of the
profession. Researchers at the Yale School of Management with expertise in organizational behavior and
experience in conducting similar surveys are coordinating the collection of information from the School’s
alumni. Items addressed in the survey include: relevance of curriculum, overall educational experience,
professional advancement, demographics, current licensure, and salary.

This important new self-assessment and evaluation initiative will provide the School with
information on how alumni have engaged the profession, and allow the School of Architecture to better
prepare students for the profession and the regulatory environment. The School will use the results of the
survey to help evaluate resources, determine which areas of the curriculum were most beneficial
professionally to students, calculate how many alumni pursued licensure, inform the development and
expansion of the Career Services Program and identify general areas of improvement for the School.
(See ii.2.3.) This survey was initiated in 2012 and is funded by the generous support of two professors.

f. Bass Scholars

This year marks the inauguration of the newly established Bass Scholars in Architecture Program. This
program funds an exchange of post-graduate students between Cambridge and Yale universities. Each
year one recent graduate of Yale (up to three years out) will be selected to attend the University of
Cambridge in England to pursue an M.Phil. degree, and one recent graduate from Cambridge will be
chosen to enroll at Yale School of Architecture. This honor was awarded to an M.Arch | student, class of
2012, and he has already embarked upon his studies at Cambridge.

g. Ph.D. Program

In 2009, the Yale School of Architecture added a Doctor of Philosophy Program to its roster of listed
degrees. The five-year doctoral program, administered through Yale’s Graduate School of Arts and
Sciences, prepares candidates for careers in university teaching, cultural advocacy and administration,
museum curatorship, and publishing. Under the direction of Professor Kurt W. Forster, the program aims
to educate teachers capable of effectively instructing future architects in the history of their own field and
its manifold connections with the culture at large. Admission to the PhD program is restricted to students
holding professional degrees in architecture at the Master’s level and also having at least two years
professional experience in an office.

The Ph.D. program provides an important and integrated contribution to the academic
environment of the School. Ph.D. students sit in the same studio space at the same workstations
occupied by the M.Arch | students. This allows for an enriched sense of scholarship within the School and
offers opportunities for informal exchange and discussion. The Ph.D. students have also initiated
“Dialogues,” a well-attended series of student-run discussions with distinguished in-house and invited
faculty regarding their individual research as related to the broader field of architecture. The Ph.D.
students also serve as teaching fellows within both the History and Theory curriculum and Design
Studios, elevating the level of academic rigor and scholarship in the core sequence.
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h. Globalization & International Relationships

The School has contributed to President Levin and the University’s goal to build a global university,
through its efforts in expanding the scope and breadth of external collaborations and engaging the School
with new audiences. In 2007, two students from the School of Architecture were selected to be part of a
delegation of 100 Yale students, faculty and administrators to visit China, led by President Levin and
invited by President Hu Jintao. Since 2007, the School has invited numerous international architects,
practitioners and scholars to the School to serve as visiting professors in the Advanced Studios including
Vincent Lo from Hong Kong; Alejandro Zaera-Polo, Demetri Porphyrios, Zaha Hadid, FAT, Liza Fior and
Agents of Change from London; Grafton Architects and Heneghan Peng from Ireland; Francisco
Mangado from Spain; Bjarke Ingels from Copenhagen; Angelo Bucci from Brazil; and Isaac Kalisvaart
from the Netherlands. Students in the third year of the M.Arch | program are funded by the School to
travel each semester with their Advanced Studio, accompanied by visiting faculty and the faculty who
assist teaching these studios. These trips give students the opportunity to visit, study, learn and engage
with new international audiences under the direct guidance of these celebrated visiting professors.

i. Exhibitions & Symposia

In 2007, the Elise Jaffe + Jeffrey Brown Endowed Fund for the Study of Contemporary Architecture was
established to support faculty and student research and related travel, and to disseminate the faculty and
student findings, through publications, lectures, exhibitions, and symposia. The School has hosted or
produced a number of notable exhibitions since 2007:

“Kevin Roche: Architecture as Environment,” produced by the YSOA Gallery, supported by Assa
Abloy and curated by Yale Associate Professor Eeva-Liisa Pelkonen was on view at Yale in the spring of
2011, after which it travelled to the Museum of the City of New York, followed by The National Building
Museum in Washington D.C. It will be on view at the University of Toronto’s Eric Arthur Gallery within the
John H. Daniels Faculty of Architecture building in the spring of 2013.

“Eero Saarinen: Shaping the Future,” curated by Professor Pelkonen and Donald Albrecht,
curator of architecture and design at the Museum of the City of New York was jointly hosted by The Yale
School of Architecture and the Yale Art Gallery in the spring of 2010. The exhibition was also organized
by the Finnish Cultural Institute in New York. It was displayed in Finland and Norway and numerous US
locations including the National Building Museum, Washington, D.C., with the support of the Yale School
of Architecture.

“Ceci n'est pas une reverie: The Architecture of Stanley Tigerman,” produced by the YSOA
Gallery and curated by Yale Associate Professor Emmanuel Petit, was on view at Yale in the fall of 2011,
after which it travelled to the Graham Foundation’s Madlener House Gallery where it was displayed from
January to May, 2012.

“Massimo Scolari: The Representation of Architecture,” produced and organized by the YSOA
Gallery, was curated by Massimo Scolari, Laura Silvestrini, and Yale’s Director of Exhibitions, Brian
Butterfield. It was on view at Yale in the spring of 2012, after which it travelled to the Arthur A. Houghton
Gallery at the Cooper Union for the Advancement of Science and Art where it was on view from October
2nd through the end of November as part of the AIA New York’s annual Archtober festival.

“The Project of the Campo Marzio,” was one of four projects that made up The Piranesi
Variations exhibition at the 13th Venice Architecture Biennale, 2012. Under the direction of Charles
Gwathmey Professor in Practice, Peter Eisenman, twelve students in a Spring 2012 seminar produced a
3-dimensional re-invention of Piranesi’s famous 18th century map of Rome, which was displayed in
Venice along with interpretative projects by Eisenman Architects, Jeffrey Kipnis, and DOGMA Architects.
The YSOA Gallery is currently organizing a travelling exhibition of these four projects, that is tentatively
scheduled to be exhibited at the University of Michigan’s Taubman College of Architecture + Urban
Planning, The Knowlton School of Architecture at the University of Ohio, and the Yale School of
Architecture Gallery.

“Palladio Virtuel: Inventing the Palladian Project,” produced and organized by the YSOA Gallery,
is a show of entirely new content (also produced by the YSOA Gallery) and was conceived of, designed,
and curated by Peter Eisenman, and YSOA Critic Matt Roman. It was on view in the YSOA Gallery in the
fall of 2012, and will subsequently travel to additional venues, disseminating the research and knowledge
produced by the School.
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“George Nelson: Architect, Writer, Designer, Teacher” is currently on view in the YSOA Gallery
from November 2012 to February 2013. Organized and produced by the Vitra Design Museum, this is the
first comprehensive retrospective devoted to alumnus, George Nelson ('28 B.A., ’31 B.F.Arch.), one of the
most influential figures in American post-war design. The Yale School of Architecture is appropriately the
final venue of the American tour before the materials return to the Vitra Design Museum Archives. (See
i.2.1.C.c)

In 2010, the J. Irwin Miller Endowment was established to support symposia at the School of
Architecture, strengthening the academic environment of the School by promoting the discussion and
dissemination of knowledge. On average, two public symposia have been held each year since 1999.
These symposia bring together a diverse group of scholars and practitioners from all around the world
and represent the breadth of issues that confront architecture. Recent symposia include “The Sound of
Architecture” (2012), “Is Drawing Dead?” (2012), “The Campaign for Safe Buildings” (2011), “Constructed
Objects: Architects and Designers in the 20th Century” (2009), and “Architecture After Las Vegas” (2009).
The Spring 2012 symposium, “Is Drawing Dead?” was one of the most popular symposia ever held at the
School. It attracted over 500 architects, students and academics. (See i.2.1.C.b.)

The continued outreach represented by the lectures, symposia, exhibitions and publications
attract the finest students from both the national and international community and raise the level of
knowledge and public discussion about the value and relevance of architecture in the larger cultural field.

i. Web-based Public Outreach
The School of Architecture has developed multi-media efforts of public outreach to complement and
amend the exhibitions and publications programs and improve communications with alumni and the
profession through digital media. These initiatives align with the School and University’s broader
objectives of generating and disseminating new knowledge. Since 2007, the School has revamped its
website and is currently in the process of tweaking it further. The website is an important information
source for those interested in finding out about the program, research done by our students and public
events, lectures and exhibitions at the school, and also serves to provide a link to organizations and
events beyond the School including links to the NAAB website.

The School has also expanded its web presence to include social media such as Facebook and
Twitter, to provide effective and contemporary ways of quickly and broadly updating alumni, potential
students, the profession and the academic community on events and achievements by Yale alumni,
faculty, and students. The School now systematically records and reports events through these media,
embracing technologies such as video-streaming, to enable anybody in the world to participate in the
School’s events and access the newly generated knowledge. A new Assistant Dean of Communications
has been charged with coordinating the School’s efforts.

j. Curriculum Enhancement

The School continually evaluates and adapts its curriculum to reflect the changing needs of the students,
faculty and the profession. Since 2007, the School has strengthened and adapted its curriculum in many
important ways.

In 2012, at the behest of the faculty and in response to student concerns, the first year faculty sat
down and revised the entire first year curriculum, coordinating deadlines and course content to relieve
student stress in their first year and to ensure a healthy and balanced learning environment. These
changes were implemented this semester, and have thus far been very successful.

To ensure the continued presence of hand drawing as part of a student’s skills, the Hearst
Foundation endowed a special fund to support the teaching and study of manual drawing at the School.

The School also strengthened the pre-first year introductory summer course, offered free to
incoming students with little or no in architecture. This action supports the School’s belief that students
can change careers, or come from backgrounds such as physics or English and become superb
architects. The diversity of educational backgrounds and experiences distinguishes Yale’s student body
and is an important asset the School strives to maintain. (i.2.1.B.)

Even the Vlock Building Project, a 45-year long benchmark of Yale’'s first year curriculum is
continually adapted to reflect the changing needs of students and the profession. The Building Project
now introduces BIM into the construction documentation and coordination process. Additionally,
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instructors from the School of Management come to teach students how to verbally present their work.
Also added to the Vlock Building Project curriculum is discussion and instruction in techniques for
productive collaboration, all intended to address how architects interface with communities, work in
groups, and collaborate in the design process.

k. Digital Media

The School of Architecture continues to reevaluate its programs and equipment, placing new and exciting
technologies in the hands of the School’s students and providing the opportunity for students to
understand and advance the revolutionizing way architecture schools and office operate. The School
constantly replenishes software, hardware, and networking systems. The School continues to provide
each student with a computer equipped with all software and hardware at no additional charge. The
digital media resources are partially supported by Autodesk and Bentley Systems.

I. New Diversity Scholarships

Since 2007, the School has expanded and secured new scholarships that advance the School and the
University’s objectives of promoting diversity. The Arcus Scholarship Fund (2010) is a new scholarship
with preference for minority students and advances the mission of the Arcus Foundation to achieve social
justice that is inclusive of sexual orientation, gender identity and race. The John A. Carrafiell Scholarship
(2012) is a new scholarship with preference for international students. The Ng Chi Sing Scholarship
(2012) is a new scholarship with preference for students from Asia.

m. Environmental Responsibility

The Yale School of Architecture has further developed its active commitment to environmental
responsibility in architecture. In 2006, the School and Yale's School of Forestry and Environmental
Science, which traditionally have enjoyed close collegial relations, established a joint program leading to
a Master of Architecture and Master of Science in Environmental Management, enabling students to
combine five years’ graduate work into four. This joint degree expands the offering of joint degrees the
School of Architecture offers: the joint M.Arch/M.E.D. and the M.Arch/M.B.A. (See i.2.2.C.)

In 2008, the Hines Endowed Fund for Advanced Sustainability in Architectural Design was
created. This pivotal gift recognizes the shared goal of the University, the School of Architecture and the
company, Hines, a leader in global best practices and promoting sustainable development, to support
research and instruction that will enable new graduates to expand the scope of their expertise and their
influence as future leaders in the field of architecture. (See i.2.1.A.d.)

The School offers innovative seminars that inspire critical thinking and practical applications
related to the environment. Design studio projects integrate and stress issues of sustainability, frequently
placing it at the focus of the work. To this end leading architects, engineers, and landscape architects
who are associated with sustainable architecture have recently taught at Yale, including Jeanne Gang,
John Patkau, Brigitte Shim, Diana Balmori, and Will Bruder. They join leading environmental engineers
from the faculty, Alex Felson and Michele Addington as well as visiting faculty members, Patrick Bellew of
Atelier Ten (London) and Andy Bow of Foster + Partners (London).

n. University-wide Long-Range Planning Initiatives

The School of Architecture actively participates in University long-range planning initiatives, promoting the
broader mission of the University through these efforts. For example, the Yale Office of Sustainability has
acknowledged Yale’s unigue position to play a leadership role in addressing global climate change. Under
President Richard C. Levin, Yale University has committed itself to a greenhouse gas reduction target of
43% below 2005 levels by 2020. The School of Architecture recognizes the waste produced by
architectural building materials used for coursework and students self-organized to create a student
exchange of unwanted materials in order to reduce waste.
(http://sustainability.yale.edu/climate-change-action) In addition, Yale unveiled in 2000 its Framework for
Campus Planning to provide the University and its department’s guidelines and goals relating to overall
campus development. The School of Architecture maintains the University’s commitment to physical
facilities that enhance Yale’s ability to fulfill its academic mission, connect departments, and steward its
architectural heritage. (http://www.yale.edu/about/YALEFRMW.pdf)
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D. Current Multi-Year Obijectives
Following are specific current priorities for the School, which have been formulated with the input of the
faculty and students, and presented to the Provost and the University:

a. Landscape

While the School of Architecture has expanded opportunities in landscape architecture, the School feels it
is still deficient. The School seeks to establish an endowment to support the study of landscape
architecture in general, starting with an endowed chair for a visiting professor in the Advanced Studios
dedicated to the study of landscape architecture. The School further seeks to develop more extensive
offerings in the field of landscape design and history. Since 2007, the School has offered an Advanced
Studio taught by landscape architect Diana Balmori, chaired visiting professor and Joel Sanders,
Professor (Adjunct) in Fall 2008, Fall 2010 and Fall 2012. In addition, the current curriculum includes a
seminar on the “History of Landscape Architecture: Antiquity to 1700 in Western Europe” and on the
“History of British Landscape Architecture: 1600 — 1900” that includes a funded ten day field trip to
important sites in the United Kingdom during Spring Break.

b. Urbanism & Globalization

The School seeks to increase endowed support for urban studies and globalization. In addition to the
international relationships developed since 2007 described previously, the School has continued its yearly
partnership with the Chinese university, Tsinghua University through the School’s yearly Advanced China
Studio, led by Alan Plattus. Additionally, since 2007, the School established and inaugurated the Daniel
Rose Visiting Assistant Professorship to attract to the School’s faculty outstanding young teachers
focused on urban and environmental studies. Elihu Rubin, who recently completed his five-year term as
the first Daniel Rose 51 Visiting Assistant Professor, was recently appointed Assistant Professor to a new
urbanism position made possible through endowed funding. Despite these important developments, the
School seeks to expand the curriculum and opportunities in urbanism and globalization.

c. Technology & Structural Engineering
The School seeks an additional endowment for a second high-level appointment in technology focused
on structural engineering.

d. Rome Drawing Seminar

The School seeks to endow the Rome Drawing Seminar. The School has offered each summer the
opportunity for students at the end of their second year to travel to Rome for a five-week intensive
drawing seminar. Current funding is provided by two Yale alumni as a term fund, and allows thirty
students to attend the Rome Program without cost for tuition, airfare and housing.

e. Student Diversity & Financial Aid

The School of Architecture’s student body is highly qualified intellectually and very promising artistically.
The School, however, does not have as many minority students as desired, particularly those of African
and Hispanic descent, and continuously seeks to increase the diversity of the School. One objective is to
improve outreach by increasing funds to enable faculty to travel and recruit students. Additionally, the
School seeks to increase financial aid through endowments to increase diversity. While the Arcus
Scholarship (2010) is significant, there is much room for increased opportunities.

f. Professor in Practice

In recognition of the many faculty who are actively involved in practice and take time from their practice to
teach as adjuncts, the School is asking the University to acknowledge Adjunct faculty as Professors in
Practice. This is currently before the Provost and will need approval by the Corporation. The current
appointees within the ranks of Assistant, Associate and Professor (Adjunct) in the School are considered
members of the regular faculty, and are given to those who are active as practitioners in their professional
field, and are defined as requiring less than full-time participation in teaching and other activities expected
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of faculty holding full-time appointments. This objective further recognizes the important role that
practicing architects have in the vitality of the School.

g. Research & Scholarship

The School seeks to expand opportunities for student and faculty research through the endowment of
funds for travel to scholarly meetings, and increased support for research. While the faculty is provided
with opportunities and support to curate exhibitions and organize symposia through endowments, the
university has limited funds to support faculty travel or research leading to publications. Similarly, financial
support for highly worthwhile independent student projects and travel proposals is currently limited to the
highly competitive George Nelson Scholarship, the Takenaka Corporation Summer Internship and the
David M. Schwarz Architectural Service Summer Internship and Traveling Fellowship. Other student
scholarships are awarded based upon merit. (See i.2.1.B.e.)

h. Career Services

The School seeks to expand, through endowments, the Career Services Program. While the Career
Services Program has been successfully established and developed in four years, resources are limited.
The program can not only better serve current students, but also expand its outreach to serve graduates
of the School already in the field of architecture.

i. Publications & Exhibitions

The School seeks to increase financial endowments supporting publications and exhibitions in order to
ensure the ongoing continuity of those programs, and further enable the School to initiate travelling
exhibitions and distribute knowledge to the School of Architecture and other schools and institutions. The
School plans its exhibitions at least three years in advance. Following are a selection of forthcoming
exhibitions:

“White Cube Green Maze: New Art Landscapes” will be hosted by the YSOA Gallery in the spring
of 2013. Featuring six international art complexes where architecture and landscape design intersect with
radical conceptual and installation art, this exhibition was organized by the Heinz Architectural Center at
the Carnegie Museum of Art in Pittsburgh, PA., with the support of the Yale School of Architecture.

“Everything Loose Will Land,” curated by UCLA Professor of History and Theory Sylvia Lavin, is
an exhibition organized by the MAK Schindler House in Los Angeles as part of the Getty Center’s Pacific
Standard Time initiative. This exhibition primarily focuses on the intersection between architecture and
other visual arts during the 1970s and early 80s, looking at both architect/artist collaborations and artists
that adopted modes of architectural representation in their work. It will be on view in the YSOA Gallery
Fall 2013.

From November 2013 to January 2014, the YSOA Gallery along with the Yale School of Drama
will be hosting a retrospective of the work of renowned set designer and longtime professor at the Yale
School of Drama Ming Cho Lee. This show is being produced by the YSOA Gallery, and designed and
curated by Professor Ming Cho Lee.

“Digital Archaeologies,” curated by Davenport Visiting Professor Greg Lynn, is an exhibition
organized by the Canadian Center for Architecture. It explores the transition of several renowned post-
modern practices to means of digital production in the 1980s and early 90s. It will be on view at Yale in
the spring of 2014.

j- Future Building Renovations

The current program is sized perfectly to the new building, and the School has enjoyed its new home. As
part of the budgeting process, the University now requires the School to put aside money and, by
extension, create an endowment for future renovation and modifications that will inevitably be required.
These new University-wide requirements are intelligent for future planning. They, however, put a strain
on the budget.

i.1.5. Program Self-Assessment

A. Self-Assessment Procedures of Yale University
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Yale University is accredited by the New England Association of Schools and Colleges (NEASC). As part
of the reaccreditation process, every ten years Yale University produces a comprehensive self-
assessment document. This report is available to the public:
(http://www.yale.edu/accred/2009/docs/YaleNEASCSelf-Study2009forWebsite. pdf)

Since Yale University’s 2009 reaccreditation, significant changes have occurred in several areas of
planning and evaluation. The Corporation has made changes in its own practices and procedures. The
University has invested substantial time and resources in planning for facilities, has integrated systematic
capital planning with a well-established operational budget planning process, has introduced a new
performance management process for managerial and professional staff, and has expanded the
assessment of outcomes for Yale undergraduates. Planning and evaluation continue to be pursued
through a network of committees appointed by one or more of the University’s officers and deans. Faculty
evaluation and assessment of student outcomes is conducted and supported by the Office of Institution
Research (OIR), by studies of the Consortium on Financing Higher Education (COFHE), and by
established procedures in the Faculty of Arts and Sciences and Yale College. (See ii.2.1.)

B. Self-Assessment Procedures of Yale School of Architecture

The small size of the School, its openness, the accessibility of the administration and staff and the
inclusion of both faculty and students in evaluation and planning procedures result in processes of self-
criticism and self-assessment that are continuous, rigorous and, in most cases, quite direct. As mentioned
previously, the School’s formal internal channels of self-evaluation for the purpose of identifying
objectives, priorities and improvements include faculty meetings and committees. In addition to these
channels, the School employs a number of specific self-assessment information sources, data and
forums to inform the development of objectives.

Formal course evaluations and student evaluations require students and faculty to numerically
assess courses and students in different areas. These numerical assessments, along with written
narrative assessments, are tallied and averaged through the online submission system, and provide an
overall assessment for a course. The Dean reviews these evaluations each semester to track progress
and identify areas of improvement, reading written comments and responses to questions.

The Registrar’s Office regularly tracks various aspects related to the admissions process, before,
during and after each admissions cycle, and compares this information to previous years. For example,
the School tracks attendance at Open House events, the number and type of applicants, and acceptance
rates amongst other things for the purpose of improving the admissions process each year and ensuring
the School attracts and admits a diverse group of the best, brightest and most talented young minds.

Monthly faculty meetings provide an important forum for collectively discussing issues, gathering
and assessing information. These monthly faculty meetings bring matters of policy and areas of concern
formulated by specific committees or individuals before the entire Faculty for discussion and action. The
Dean chairs these meetings and sets the agenda. Any faculty member is welcome to propose a topic of
discussion to the Dean.

Committees are intentionally structured to reflect the various constituents of the School, and, by
extension, gather different opinions that represent the entire community of the School. (See i.2.2.B.) In
addition to the official committees, the School frequently convenes “faculty retreats” to assess and
discuss specific curricular issues. These sessions typically occur at a venue outside the School during the
weekend. Organized by the Dean and/or the Chair of the Curriculum Committee, these retreats bring
together different faculty members representing a broad spectrum of expertise and position to
comprehensively consider the general direction of different study areas. Retreats are organized to occur,
not only as issues arise, but proactively at different points to foster discussion and self-assessment,
enabling the School to constantly take stock of the overall trajectory of its curriculum. Recent faculty
retreat topics have included the School’s digital fabrication courses, the Visualization sequence, and the
History/Theory offerings.

The School also collects data and information, and solicits feedback from its graduates to track
post-graduation employment; where graduates are working; and what kind of work they are doing. These
help the School evaluate and improve the Career Services Program and the curriculum for preparedness
for the profession. The School is in the process of conducting an extensive and detailed Alumni Survey.
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The alumni of the School, both local and throughout the world, are extremely active, both in their support
of the School and its activities and in their on-going commitment to sustaining the pluralistic philosophy
and quality of education of the School. (See i.1.4 and ii.2.3.B.)

Overall, the students, faculty and staff are expressive. They are encouraged to voice their
opinions and provide feedback. Many students and faculty take advantage of the Dean’s open-door
policy. Dean Stern is accessible, approachable and highly engaged in all aspects of the School’s affairs.
Many changes that have occurred in the curriculum, studio culture, and review process are due in part to
these informal and formal channels. Improvements are made yearly as a result of these procedures.
Some occur on an individual basis, for example revisions to syllabi year to year by faculty. Others are
implemented by various committees or groups of faculty, for example the revised coordinated curriculum
of first year, implemented this term. (See i.1.3). Finally larger changes are implemented by the Dean, in
consultation with the Executive Committee or the University. All of these changes are coordinated with
oversight by the Dean, to ensure that the School’s actions are cohesive and mutually beneficial. The
School is committed to this process of continuous self-critique and improvement.

There are also important formal structures and procedures for self-assessment that occur
between the School and the University. Each year the Dean provides a detailed report of the School to
the Provost and the President. The School's Associate Dean in charge of Administration and Finance
reports to the Provost on the School’s budget. Any appointment changes for the School’s ladder and
professors (adjunct) must be also be reviewed and approved by the University.

C. Evaluation Procedures

a. Course Evaluations

Course Evaluations are distributed to student members for every course and studio in order to provide
constructive feedback to course instructors and the School. Completed evaluations are read by the
individual faculty members, the Dean and the Study Area Coordinators. These evaluations forms are
optional for students to complete. There are three types of course evaluations, depending upon the
course type. Students are provided a three week time frame within which to respond, commencing the
first Saturday after the conclusion of final studio reviews. Students access the site through a University
secured portal using their University issued netID and password. Submission is completely electronic and
anonymous. Shortly after the close of the evaluation process, faculty may access the results, also
electronically, by entering through the secure University. Faculty cannot view course evaluations until
they submit their student evaluations. The School is currently evaluating the questions that are being
asked, to determine their effectiveness and make improvements. Sample evaluation forms are attached
at the end of the appendix. (See iv.4.)

b. Student Evaluations

For each School of Architecture course, faculty members are required to issue written evaluations of each
student. These evaluations remain part of the student’s permanent record but are not included on
transcripts. There are three different types of student evaluations, depending on the course type. The
appropriate forms are sent to each faculty member through the Registrar’s Office and pre-populated with
students’ names. According to the Rules of the School, faculty have one week from either the last day of
final reviews for studio courses; or the last day of exams for all seminar and lecture courses within which
to submit grades and completed student evaluations. Grades are submitted via a secure University web-
based portal that each faculty member accesses using their University issued netlD and password. Only
the primary faculty member for each course is permitted to submit grades. Under no circumstances are
TA’s or TF’s allowed to submit grades. Students may view their grades via a secure University portal once
they have completed their course evaluations. Faculty email completed student evaluations to a specific
email address accessed and maintained by the Registrar staff only. These evaluations are printed and
distributed to students. A copy of each evaluation is placed in the student’s permanent file.

Faculty members are also advised to provide interim written evaluations informing any student
clearly in danger of failing any course or studio. They are also encouraged to send mid-term warning
letters if a student appears to be performing below the expectations of the studio or course. These letters
are copied to the Registrar and the Assistant Dean of Student Matters and M. Arch. I. Advising. Since the
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timing of the evaluation of a student's work may not allow for a written warning, failure to provide any such
notice to a student does not create the assumption of a passing grade. Certain courses, such as the core
design studios, require faculty to submit a mid-term assessment for all students, regardless of their
performance level. Faculty are encouraged to meet with students throughout the term, especially if a
student seems to be having difficulty. Sample evaluation forms are attached at the end of the appendix.
(Seeiv.4)

c. Portfolio Requirement

All students working toward an M.Arch. degree must maintain a portfolio of work completed in studio
courses as part of an overall review process. Demonstration of professional development acquired
outside of School through experiences, such as self-directed research, fellowships, or paid employment,
must also be included in the portfolio and identified separately. This portfolio is reviewed by the Design
Committee as a way of evaluating the student’s progress.

While the student’s School portfolio may emphasize the best work of the student’s choice, it must
also document every project for every studio in which a student has been enrolled. This portfolio must be
a minimum size of 8 x 10 inches or a maximum of 15 x 20 inches (overall book size), and may not contain
slides or CD's. A passport photograph must be affixed to the inside of the front cover of the portfolio. Each
project should be clearly labeled, including the name of the project, semester, date, instructors, etc.
Furthermore, collaborative projects must be clearly credited. Students are encouraged, but not required,
to supplement their design studio work with work from other courses. This other work may be
accommodated in either a separate section of the portfolio or in a second book.

In order to receive their diploma, graduating students are required to submit both the above
described "hard copy" version and a digital version of their final portfolio. The digital version is placed in
the University Archives, where, upon receipt, it will be open to all researchers. The portfolio are available
for evaluation at the designated times for Design Reviews and before graduation. Portfolios for the
graduating class are turned in to the Dean's Office.

d. Design Committee Review

The Design Committee reviews all M.Arch. students for consideration of promotion in accordance with the
schedule listed below. The Design Committee requires the submission of students' portfolios prior to the
review. This review uses students' portfolios as the basis for discussion of a student's general design
progress.

Students may pass this review; may pass this review but be put on notice that there is cause for
concern; or may fail this review (despite their having passed their design studios). Students passing but
put on notice may be asked to do additional work as well as to resubmit their portfolio at a later date. The
Design Committee has the authority to require that students who fail this review follow non-standard
requirements, such as: resubmit their portfolio at a later date, take courses that are not of the normal
sequence, take additional courses that may delay graduation, take a reduced course load that may delay
graduation, and/or take a Required Academic Leave of Absence, or be required to withdraw from the
School.

Students who pass this review but are put on notice or who fail this review are entitled to meet
individually with a review panel of the design faculty where the concerns of the Design Committee will be
discussed with the student. At this discussion with the design faculty, students may be asked to submit
their design work from any or all semesters. This discussion will occur at a time and place to be
determined by the chairperson of the Design Committee at the earliest possible date, but no later than
one week after the letter of action has been issued. After the review panel discussion, a student may
appeal the Design Committee's action to the Dean.

The initial M.Arch. | review process is held and completed after the spring semester of the second
year. All students eligible for graduation are reviewed after the completion of their degree requirements.

The above policies and procedures are published in the Yale School of Architecture Handbook:
(http://www.architecture.yale.edu/drupal/school _handbook).
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i.2. Resources
i.2.1. Human Resources & Human Resource Development

A. School of Architecture Faculty

a. Faculty Profile

One of the primary tenets of the Yale School of Architecture is the basic policy of a pluralistic approach to
the teaching of architecture. The School does not impose any single design philosophy, but rather,
provides opportunities for students to become well acquainted with a wide range of contemporary design
approaches. (See i.1.1.) Nowhere is this more evident, than in the composition of the School’s dedicated
and outstanding educators, professionals, and scholars, drawn from architecture and associated fields.
The Yale School of Architecture firmly believes that the graduate architectural education is enriched by
the diversity of its faculty members. Accomplished architects, engineers, historians, theoreticians,
planners, developers and visual artists actively shape the life of the School to provide an education of
architectural design as a comprehensive creative process.

The School of Architecture proudly sustains this dynamic learning environment by maintaining an
accomplished faculty body experienced in both academic and professional practice. This faculty
composition reflects the School’s view that architecture is an intellectual discipline, both an art and a
profession. In addition to teaching, research and scholarship, many of the regular faculty maintain
independent practices in various fields, including architecture and urban planning. The Yale School of
Architecture studio tradition is strengthened by this roster of regular faculty who are active practitioners in
the field of architecture, equally committed to teaching and practice. In addition, many of the School’s
practicing faculty are also principals of their own practices, highly invested in the School, and
strengthening the quality of the School’s education through their experiences.

The School maintains and develops its mix of resident and visiting, tenured and adjunct
appointments to ensure that it comprises those beginning their academic and professional career as well
as those with greater experience. All of the faculty, permanent, yearly and visiting, regardless of rank, are
active participants in the life and administration of the School. For example, the governance of the
School, as represented by the composition of appointed assistant deans, academic directors, study area
coordinators, and committee members, is equally represented by all types of faculty. The overall goal has
been to build a faculty balanced between faculty who are committed to the School on an 80% to 100%
basis, and faculty who participate as part-time or visiting faculty practitioners and scholars. A full teaching
load for a regular faculty member in architectural design consists of a studio and a seminar or lecture
course each semester. Non-design faculty typically teach two to three courses. All regular faculty
participate on the committees of the School, as do many part-time faculty. The Dean is responsible for all
short-term faculty appointments (one year or less). Multi-year appointments are proposed by the Dean or
found through a search, approved by the School’s Executive Committee, and reviewed and then
approved by the Provost’s Office.

There is no set balance between tenured, non-tenured and adjunct appointments. The
breakdown of the faculty is given in the NAAB Annual Statistics Report (see i.3.1), in the School Bulletin
(http://www.architecture.yale.edu/drupal/academic_bulletin), and in the resumes of individual faculty
members (iv.2).

The Dean provides leadership through a unique combination of professional and academic
experiences. Previous deans of the School have also maintained flourishing practices while serving as
Dean. The Dean is actively involved in shaping the curriculum, faculty, and students of the School. The
Dean also engages in the classroom. Dean Stern frequently teaches a popular graduate seminar, Parallel
Moderns. Former Deans Tom Beeby and Fred Koetter still maintain a close relationship with the school
by teaching studios. Alec Purves, Professor Emeritus, continues to play an important role in the School,
leading the Rome Program each summer as well as teaching a Yale College introductory survey to
architecture.

Tenured faculty provide stability, leadership, and experience to the School. They are experts,
scholars, and architects who have demonstrated great ability in their professional and academic careers.
Tenured faculty are part of the Executive Committee and participate in the governance of the School.
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Seven faculty are now tenured: Dean Robert A.M. Stern (1998), Dolores Hayden (1991), Alan Plattus
(1993), Peggy Deamer (2002), Keller Easterling (2006), Michelle Addington (2006), and Eeva-Liisa
Pelkonen (2012). The School’s six full-time Assistant and Associate Professors offer a diverse set of
expertise, including urbanism (Elihu Rubin), structural engineering (Kyoung Sun Moon), architectural
history (Eeva-Liisa Pelkonen), design (Mark Gage), theory (Emmanuel Petit) and ecology / landscape
(Alex Felson). The School of Architecture’s Assistant, Associate and Professor (Adjunct) appointments
are different than adjunct faculty at other institutions. At Yale, these faculty are considered members of
the regular faculty, and are given to those who are active as practitioners in their professional field, and
are defined as requiring less than full-time participation in teaching and other activities expected of faculty
holding full-time appointments. These faculty are vital to the School. They embody the School’'s emphasis
on architecture as a professional pursuit. Critics and lecturers form a critical mass of the faculty and
reflect the diversity of contemporary practice and approaches.

The Endowed Visiting Chair Professorships allow the School to bring leading practitioners and
educators from around the world to teach studios and seminars. These endowed chairs provide a
contemporary viewpoint and expertise in specific areas. Five new endowed professorships were
established since 2007. (See i.1.4.C.) Among the School’s unique endowments are: the William B. and
Charlotte Shepherd Davenport Visiting Professorship (1966), the William Henry Bishop Visiting
Professorship (1929), the Eero Saarinen Visiting Professorship (1982), the Louis I. Kahn Visiting
Professorship (1980), the Edward P. Bass Distinguished Visiting Architecture Fellowship (2004), the
Vincent Scully Visiting Professorship of Architectural History (2003), the Louis |. Kahn Visiting
Assistant Professorship (2003), the Daniel Rose Visiting Assistant Professorship (2007), the Norman R.
Foster Visiting Professorship (2009), the Charles Gwathmey Professor in Practice (2009), and the Hines
Professorship in Sustainable Design (2011). Two significant multi-year appointments in the area of history
occurred: Mario Carpo, Vincent Scully Visiting Professor of Architectural History, and Stanislaus von
Moos, Scully Visiting Professor of Architectural History.

Since the last NAAB visit, the faculty body has grown to include experts on sustainability,
globalization, and architectural labor, and scholars in modern American and European architecture. A
number of faculty members have been promoted. In 2010, both Michelle Addington and Keller Easterling
were promoted and are now full Professors. Eeva-Liisa Pelkonen (Associate Professor) received tenure
in 2012. Mark Gage and Emmanuel Petit were promoted to Associate Professor in 2010. Elihu Rubin
(Assistant Professor) was recently appointed as ladder faculty in 2012 through a search, after having
joined the faculty as the inaugural Daniel Rose '51 Visiting Assistant Professor of Urbanism in 2007.
Appointed ladder and adjunct faculty members are reviewed by the Executive Committee to ensure that
they are current in knowledge, practice, and licensure.

Following are ladder and adjunct faculty promotions, reappointments and resignations since 2007:

Mark Gage reappointed as Assistant Professor, July 2007 to June 2011; promoted from Assistant
Professor to Associate Professor, July 2010 to Jun 2014.

Emmanuel Petit reappointed as Assistant Professor, July 2007 to June 2011; promoted from Assistant
Professor to Associate Professor, July 2010 to June 2014.

Hilary Sample reappointed as Assistant Professor, July 2007 to June 2011; promoted from Assistant
Professor to Associate Professor, July 2010 to June 2014; resigned June 2011.

Edward Mitchell reappointed as Assistant Professor (Adjunct), July 2007 to June 2011; reappointed as
Assistant Professor (Adjunct), July 2011 to June 2014.

Kent Bloomer reappointed Professor (Adjunct), July 2008 to June 2014.

Fred Koetter reappointed Professor (Adjunct), July 2008 to June 2014.

Keith Krumwiede promoted from Assistant Professor to Associate Professor, July 2009 to June 2012,
resigned June 2012.

Eeva-Liisa Pelkonen promoted from Assistant Professor to Associate Professor, July 2009 to June 2013;
promoted from Associate Professor to Associate Professor w/o term, July 2012.

Peter Eisenman appointed Charles Gwathmey Chair in Professional Practice, Jan 2010 to June 2014.

Michelle Addington promoted from Associate Professor w/o term to Professor w/o term, July 2010; named
the inaugural Hines Professor in Sustainability in Architectural Design, 2010.
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Keller Easterling promoted from Associate Professor w/o term to Professor w/o term, July 2010.

Joel Sanders promoted from Assistant Professor (Adjunct) to Professor (Adjunct), July 2011 to June
2016.

Thomas Beeby, Deborah Berke, Turner Brooks, Alex Garvin, Steven Harris, and John Jacobson
reappointed to Professor (Adjunct), Jul 2012 to Jun 2017.

Kyoung Sun Moon reappointed as Assistant Professor, July 2012 to June 2016.

Alexander Felson reappointed as Assistant Professor, July 2012 to June 2015.

Elihu Rubin appointed inaugural Daniel Rose ’51 Visiting Assistant Professor of Urbanism, July 2007 to
June 2012; appointed Assistant Professor of Urbanism, July 2012 to Jun 2016.

Mario Gooden, Associate Professor Adjunct, resigned December 2008.

The School has identified future objectives and priorities regarding the faculty. (See i.1.4.D.)

b. Visiting Endowed Professorships

The School continues to invite a number of world-renowned practicing architects and academics to teach
at the Yale School of Architecture through the School's endowed visiting professorships and assistant
professorships.

In the School of Architecture’s emblematic Advanced Design Studios, the School’s regular faculty
teach side by side with internationally recognized visiting architects. The Norman R. Foster, Louis |. Kahn,
William B. and Charlotte Shepherd Davenport, and William Henry Bishop professorships have brought
and continue to bring architects like Frank Gehry, Zaha Hadid, Peter Eisenman, David Chipperfield, and
Alejandro Zaera-Polo to the studios. The Edward P. Bass Distinguished Visiting Architecture Fellowship
brings architects and developers together by enabling the School to invite distinguished private and public
sector development leaders as integral teaching members in advanced studios and seminars. For
example in Spring 2012, this Advanced Studio paired Bjarke Ingels and Thomas Christoffersen of BIG
with real estate developer Douglas Durst of the Durst Organization.

The Vincent Scully Visiting Professorship of Architectural History has allowed the School to invite
numerous historians to teach lecture and seminar courses at the School. Since the previous accreditation
visit, Kurt W. Forster, Dietrich Neumann, Stanislaus von Moos, and Mario Carpo have held this
professorship, playing a crucial role in the history and theory curriculum of the program.

Many of the visiting endowed professors deliver a public lecture as part of the School’s lecture
series during the semester of their appointment. These visiting professors directly contribute not only to
the School of Architecture, but to the larger academic and public community as well. (See i.2.1.C.a.)

The School has identified future objectives and priorities regarding the endowed professorships. (See
i.1.4.D.)

The William B. and Charlotte Shepherd Davenport Visiting Professorship
Richard Meier, Spring 2008; Brigitte Shim, Spring 2008; David M. Schwarz, Fall 2008; Lise Anne
Couture, Fall 2009; Leon Krier, Fall 2007, Fall 2009; Greg Lynn, Spring 2007-2013; Tod Williams
and Billie Tsien, Fall 2012; Massimo Scolari, Fall 2007-2008, Fall 2010, Spring 2012; Pier Vittorio
Aureli, Spring 2013

The William Henry Bishop Visiting Professorship
Tod Williams and Billie Tsien, Fall 2007; Demetri Porphyrios, Spring 2007-2009; Gregg
Pasquarelli, Fall 2009; Sean Griffiths, Charles Holland, and Sam Jacob, Spring 2010; Diana
Balmori (with Joel Sanders), Fall 2008, Fall 2010, and Fall 2012; Thomas Hall Beeby, Spring
2011; Bjarke Ingels and Thomas Christoffersen, Spring 2012; Thomas Beeby, Spring 2013

The Eero Saarinen Visiting Professorship
Zaha Hadid, Spring 2007; Joshua Prince-Ramus and Erez Ella, Fall 2007; Francisco Mangado,
Fall 2008; John Patkau, Spring 2009; Stefan Behnisch, Spring 2008, Fall 2009; Brigitte Shim,
Spring 2008, Fall 2010; Paul Katz, James von Klemperer, and Forth Bagley, Spring 2011; Patrick
Bellew and Andy Bow, Spring 2010, Fall 2011; Frank O. Gehry, Spring 2008, Spring 2012; Gregg
Pasquarelli, Fall 2012; Angelo Bucci, Spring 2013

The Louis I. Kahn Visiting Professorship
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Peter Eisenman, Fall 2007-Spring 2009; Frank O. Gehry, Spring 2010; Tod Williams and Billie
Tsien, Fall 2010; Yvonne Farrell and Shelley McNamara, Fall 2011; Demetri Porphyrios, Spring
2011; Roisin Heneghan and Shih-Fu Peng, Fall 2012; Leon Krier, Spring 2013

The Louis I. Kahn Visiting Assistant Professorship
Ali Rahim, Spring 2007; Sean Giriffiths, Sam Jacob, and Charles Holland, Fall 2007; Chris
Sharples, Spring 2008; Liza Fior and Katherine Clarke, Spring 2009; William Sharples, Spring
2009; Eric Bunge and Mimi Hoang, Fall 2009; Chris Perry, Spring 2010; Hernan Diaz Alonso, Fall
2010; Makram el Kadi, Spring 2011; Tom Coward, Daisy Froud, Vincent Lacovara, and Geoff
Shearcroft, Fall 2011; Joe Day, Spring 2012; Tom Wiscombe, Fall 2012; Adib Cure and Carie
Penabad, Spring 2013

The Edward P. Bass Distinguished Visiting Architecture Fellowship
Roger Madelin, Spring 2007; Nick Johnson, Fall 2007; Charles L. Atwood, Fall 2008; Katherine
Farley, Spring 2010; Vincent Lo, Spring 2011; Douglas Durst, Spring 2012; Isaac Kalisvaart,
Spring 2013

The Vincent Scully Visiting Professorship of Architectural History
Kurt W. Forster, Fall 2007—-2009; Dietrich Neumann, Spring 2007-2009; Mario Carpo, Fall 2010-
2012; Stanislaus von Moos, Spring 2010-2013

The Daniel Rose (1951) Visiting Assistant Professorship
Elihu Rubin, Fall 2007-Spring 2012

The Norman R. Foster Visiting Professorship
John Patkau, Spring 2011, Fall 2012; David Chipperfield, Fall 2011; Alejandro Zaera-Polo, Fall
2010, Spring 2012; Zaha Hadid, Spring 2013

The Charles Gwathmey Professor in Practice
Peter Eisenman, Spring 2010-Spring 2013

c. Faculty Ranks, Appointments and Policies

The School of Architecture takes seriously its responsibility to implement University policies into its own
programs, and to work affirmatively to attract a diverse group to teach, study, and work at the School and
enter the profession. Diversity and pluralism are at the core of the School's philosophy. The School is
committed to maintaining and strengthening those aspects of the School. The process of establishing and
revising policies, curriculum, and procedures are open for faculty and students to participate, through
such committees as the Admissions Committee, the Curriculum Advisory Committee, and the Rules
Committee. (Seei.2.2.B.) The School of Architecture’s Title IX Representative is Professor Peggy Deamer
(in absentia Dolores Hayden); its University Wide Committee on Sexual Misconduct Member is Alan
Plattus (Fall) and Peggy Deamer (Spring); and the Affirmative Action Deputy is Joel Sanders. (See i.2.1.)
For more information on Yale’s faculty personnel policies, see (www.yale.edu/provost/handbook/).

Equal Opportunity
All official Bulletins of Yale University, including that of the School of Architecture, include the following
statement:

The University is committed to basing judgments concerning the admission, education, and
employment of individuals upon their qualifications and abilities and affirmatively seeks to attract to its
faculty, staff, and student body qualified persons of diverse backgrounds. In accordance with this policy
and as delineated by federal and Connecticut law, Yale does not discriminate in admissions, educational
programs, or employment against any individual on account of that individual's sex, race, color, religion,
age, disability, or national or ethnic origin; nor does Yale discriminate on the basis of sexual orientation or
gender identity or expression.

University policy is committed to affirmative action under law in employment of women, minority
group members, individuals with disabilities, special disabled veterans and veterans of the Vietnam era.
In accordance with both federal and state law, the University maintains information concerning current
security policies and procedures and prepares an annual crime report concerning crimes committed
within the geographic limits of the University.
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Recruitment & Approval Process for Faculty Appointments (University-wide)
The following is from the Yale University Faculty Handbook, Section IlI-C, “Recruitment and Approval
Process for Faculty Appointments,” updated March 10, 2011:

Faculty positions are announced and nominations for them solicited in ways that will ensure
appointments of the highest possible quality and an appointments process that is consistent with the
University's goals of open access and affirmative action. Usually recruitment for initial appointments will
include advertisement, such as announcements in professional journals and newsletters and at
professional meetings, as well as contact with representatives of relevant departments and schools by
letter, e-mail, or telephone. When general announcements are unlikely to be successful, departments and
schools are expected to undertake recruiting efforts that reflect the special characteristics of the position
and relevant pool of candidates. In general, new appointments to the ranks of professor, associate
professor, and assistant professor, including adjunct ranks, require written documentation of the entire
search process. This documentation is reviewed by the Office for Equal Opportunity Programs and must
be approved by the Provost's authorized representative before an appointment is offered. Affirmative
Action Deputies are appointed in each of the professional schools, and individuals are asked to serve on
search committees in the Faculty of Arts and Sciences, to assist search committees in their schools and
departments with the recruitment of women and members of minority groups. More detailed information
about appointments procedures can be found in memoranda prepared and distributed by the Provost and
deans of the professional schools. (www.yale.edu/provost/handbook/).

School of Architecture Policies
The following is from the Yale University Faculty Handbook, Section V “School of Architecture” updated
March 10, 2011: (www.yale.edu/provost/handbook/).

A. Description

The School of Architecture offers graduate and post-professional education in the fields of architecture
and environmental design. It also offers a program that leads to a Ph.D. and programs of study to Yale
College students that may lead to an undergraduate major in architecture. For the School of Architecture,
policies and practices specified in this section take precedence over conflicting policies and practices
designated in other sections of the Faculty Handbook.

B. Governance: The Executive Committee

The Executive Committee is the governing board of the School and consists of all tenured faculty
members holding appointments in the School and others appointed by the Dean from the ranks of
associate professor on term, associate professor adjunct, professor adjunct, and endowed professor in
practice. The Dean may invite non-voting members from other ranks at the School to meet with the
Executive Committee in an advisory capacity. The Executive Committee participates in the formulation of
educational and administrative policies and reviews proposed faculty appointments and promotions.

C. Composition and Ranks of Faculty

The faculty in the School of Architecture is composed of scholars and professional practitioners. Faculty
members are expected to devote a portion of their time to research or practice in their areas of
professional interest and expertise. The faculty is composed as follows:

1. Ladder Faculty comprises the ranks of assistant professor, associate professor on term, associate
professor with tenure, and professor. With modifications as appropriate for faculty holding appointments
in the School of Architecture or as modified in this section, ladder faculty appointments in the School of
Architecture follow the definitions, policies, and procedures for appointment and reappointment of these
ranks as established for the Faculty of Arts and Sciences. Appointees within this category are considered
members of the regular faculty; are considered full-time faculty members; and are responsible for
teaching and other duties, such as participation in faculty meetings, juries, School committees, and
student advising.

a. Term Appointments. Assistant professor and associate professor on term are non-tenure
appointments made for a stated humber of years. Initial appointments of assistant professors are
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normally for four years. No one may serve in the rank of assistant professor for more than seven years
plus any extensions as described in Section Ill.F. The cumulative time on term appointments in the ranks
of assistant professor and associate professor on term may not exceed nine years plus any extensions as
described in Section III.F.

b. Tenure Appointments. Associate professor with tenure and professor are tenure appointments
and are made without term.

2. Adjunct Faculty comprises the ranks of assistant professor adjunct, associate professor adjunct, and
professor adjunct. Appointees within these ranks are considered members of the regular faculty.
Appointments in these ranks are given to those who are active as practitioners in their professional field,
and are defined as requiring less than full-time participation in teaching and other activities expected of
faculty holding full-time appointments in the School. Adjunct faculty will not be appointed to less than half
of full-time employment. Appointments to these ranks are normally for a term of one to five years and may
be renewed one or more times without either the expectation or the promise of tenure. Adjunct faculty
members are responsible for teaching and other duties, such as participation in faculty meetings, juries,
School committees, and student advising.

3. Critic, Lecturer, or Instructor appointments are offered to outstanding scholars and other distinguished
individuals who may or may not hold any rank from another academic institution. Faculty members
appointed within these ranks are responsible for teaching and may be responsible for other duties, such
as participation in faculty meetings, juries, School committees, and student advising. Appointments in
these ranks are for a term of one year or less.

4. Endowed Visiting Professorships and Visiting Fellowships are given to distinguished professionals who
may or may not hold an academic rank from another academic institution. These faculty members are
responsible for teaching and normally are not required to participate in administrative responsibilities
within the School. Appointments are generally considered to be part-time and normally are made on an
annual basis for lengths of time varying from one to two semesters.

5. Endowed Professorships in Practice are given to distinguished professionals who may or may not hold
an academic rank from another academic institution. Appointments to these ranks are normally for a term
of up to five years and may be renewed one or more times without either the expectation or the promise
of tenure. Faculty members at this rank are responsible for teaching and may be responsible for other
duties, such as participation in faculty meetings, juries, School committees, and student advising.

6. Visiting Appointments are given to distinguished scholar-professionals who hold an academic rank
from another academic institution. Their visiting Yale appointment will carry the same rank as they hold at
the other institution. These appointments normally carry only teaching responsibilities and are made in
lengths of time varying from one week to nine months. These appointments are made in accordance

with Section XVI and are subject to the benefit limitations as described in Section XVIII.D.2.

D. Appointment, Reappointment, and Promotion Policy and Procedures

Open searches are required to fill initial appointments within the ranks of ladder and adjunct faculty.
Searches are not required for appointments to any other ranks or for reappointments or promotions within
the ranks of ladder and adjunct faculty. Ladder positions are normally open only to persons who hold the
Ph.D. degree, its equivalent, or an appropriate terminal professional degree. Rules governing ladder
appointments and promotions are consistent with FAS policies as described in Section IV.

Qualifications for an initial appointment as assistant professor include promise of success as a
teacher and achievement as a scholar or professional. Reappointment as assistant professor requires
evidence of success as a teacher and achievement as a scholar or professional. To be considered for
appointment or promotion as associate professor on term, candidates must present original significant
creative and professional accomplishments or published research and scholarship representing early
demonstrations of disciplinary or interdisciplinary leadership, excellent teaching and mentoring of
students, and engaged university citizenship. For candidates being considered for promotion to associate
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professor on term, review criteria shall include, if appropriate, a statement of professional practice
together with documentation of built or design work.

1. Term Appointments, Reappointments, and Promotions.

a. Non-tenured Ladder and Adjunct Faculty. Proposed term appointments, reappointments, and
promotions to the ranks of non-tenured ladder and adjunct faculty are presented by the Dean to the
Executive Committee for review and recommendation. Voting is limited to members of the Executive
Committee at the rank under consideration or higher without distinction between ladder and adjunct
status, e.g., all professor, professor adjunct, associate professor on term, and associate professor adjunct
members of the Executive Committee may vote on appointment or reappointment for an associate
professor on term. The Dean forwards appointments, reappointments, and promotions recommended by
the Executive Committee to the Provost. If the Provost approves an appointment, reappointment, or
promotion, in consultation with the School's Standing Advisory and Appointments Committee (SAAC)
when appropriate, the recommendation is forwarded to the Corporation for final approval.

Adjunct faculty members are reviewed for promotion when recommended by the Dean.

b. Other Term Faculty. Proposed term appointments and reappointments of one year or less to
ranks other than mentioned above (D.1.a) are made by the Dean and forwarded to the Provost for
approval. Those appointments longer than one year are proposed by the Dean for approval by the
Executive Committee and then forwarded to the Provost for approval.

2. Tenure Appointments and Promotions.

A candidate for appointment or promotion to a tenure position, whether at the rank of professor or
associate professor, must have attained distinction of a high quality in scholarly, creative, or professional
accomplishment as demonstrated by both (i) written or professional work and (ii) teaching. Candidates for
the rank of associate professor with tenure will be expected to have produced a substantial body of
significant professional work or have published or have expected for publication a substantial work or
body of scholarship. Criteria for promotion shall include, if appropriate, documentation of built or design
work.

Proposed appointments to tenure as well as proposed promotions from associate professor with
tenure to professor are presented by the Dean to the Executive Committee for review and
recommendation. Only tenured members of the Executive Committee at the rank under consideration or
higher may vote. The Dean forwards appointments and promotions recommended by the Executive
Committee to the Provost. If the Provost approves an appointment or promotion, with the advice of the
Standing Advisory and Appointments Committee (SAAC), the recommendation is forwarded to the
Corporation for final approval.

Associate professors with tenure must be reviewed for promotion to professor within five years of
hire or promotion to that rank. At any time after seven years have passed from the date of appointment or
promotion to associate professor with tenure, the Provost, in consultation with the Dean, may recommend
that individual directly to the Corporation for promotion to professor.

3. Non-reappointment Notification Policy for Term Appointments.

a. Ladder and Adjunct Faculty. Faculty members of ladder and adjunct ranks holding
appointments of three or more years shall receive written notice of non-reappointment at least one year
before the terminal date of the appointment. Appointments for terms of fewer than three academic years
shall receive notice of non-reappointment at least six months before the expiration of the appointment.
Failure to provide such notice does not create any right to extension or reappointment.

b. Other Faculty. For full-time faculty in the fifth or any subsequent year of successive years of
appointment in the non-ladder and non-adjunct ranks, notice of non-reappointment normally will be given
by December 31 of the final year of appointment. There is no requirement of notification of non-
reappointment for any ranks not mentioned above.

E. Leave Policy and Procedures
Leave policies for the School of Architecture conform in general to those set forth in Section
XVII and Section IIl.I. Tenured faculty are eligible for Triennial Leaves of Absence, Sabbatical Leaves of
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Absence, and Senior Faculty Fellowships. Adjunct faculty and endowed professors in practice are eligible
for Sabbatical Leaves of Absence after having taught in those ranks at Yale for twelve semesters without
a paid leave.

1. Assistant Professor Leaves

Assistant professors are eligible for a one-year leave at full pay in the second, third, or fourth year of
teaching at that rank at Yale, provided they return to Yale for a full year of teaching. Such leaves are
awarded to assistant professors who present, in the fall of the previous academic year, a leave proposal
that is evaluated by a subcommittee of the Executive Committee and then approved by the dean and the
Provost's Office. Leave proposals shall be a five-page single-spaced explanation of the scope and
significance of the proposed research or professional practice, opportunities for publication and
realization, and a detailed plan to achieve the stated intention regarding research, publication, or
professional practice.

2. Associate Professor Leaves

Assistant professors who are appointed or promoted to the rank of associate professor on term are
eligible for a one-year leave at full pay provided at least two semesters of full-time teaching in residence
have elapsed since their last leave and they return to Yale after the leave for a full year of teaching. Such
leaves follow the same application process and criteria as leaves afforded assistant professors.

F. Research/Travel Funds
Faculty members may apply to the Dean for research or travel funds

d. Faculty Development
The School offers several formal and informal opportunities for faculty development.

As part of their continuing education, faculty members are encouraged to attend all lectures and
symposia held at the School. The School is a registered provider with the American Institute of Architects
Continuing Education Systems and credit earned by attending any of the School’s symposia can be
reported to CED Records for AIA members. Certificates of Completion for non-AIA members are also
available upon request.

Yale School of Architecture periodical publications such as Constructs and Perspecta offer faculty
members opportunities to publish scholarly articles, exhibition reviews, and academic research. In
addition, each year the Yale School of Architecture publishes several books authored or edited by faculty
members. (See i.2.1.C.d.)

The School of Architecture’s Exhibitions program provides the faculty opportunities to curate
shows and/or display work. These exhibitions enable the School and the faculty to not only create new
knowledge, but also disseminate it to other schools and institutions. (Seei.2.1.C.c.)

The School’s public lecture series also provides the opportunity for the regular faculty to share
their work with an expanded audience outside the School. Each year, the lecture series showcases
invited guests, visiting faculty, and the regular faculty. Videos of these well-attended events are also
streamed or available online, expanding the outreach of faculty work. The School’'s symposia are also
organized by the faculty and provide an important forum for the School’s faculty to hear and discuss ideas
with the entire architecture community outside the School. In addition, many self-initiated and School-
supported opportunities abound. For example, this past year, Professor Peggy Deamer coordinated
several “landscape lunches” where faculty members shared research related to landscape, urban design,
and architecture. Similarly, Alan Organschi organized a collaborative lecture with the Yale School of
Forestry & Environmental Studies on wood building technology. Michelle Addington is heading the new
Intelligent Buildings Project (2012), a new institute to foster the study, investigation and wide-ranging
discussion of climate and energy issues across campus, in conjunction with the Yale School of
Engineering and Applied Science and the Yale Climate and Energy Institute.

Faculty of the School are encouraged and partially supported to participate in significant scholarly
and professional conferences, such as the Society of Architectural Historians Annual Meeting and
national and regional ACSA meetings. In 2012, a number of faculty members participated at the national
ACSA conference, either moderating panels or presenting papers, traveling through support provided by
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the School. Faculty regularly present papers at regional and national ACSA meetings. The forthcoming
2013 national ACSA conference is co-organized by Ed Mitchell, Assistant Professor (Adjunct). In the past
two years, faculty have also attended conferences, such as Reconsidering Postmodernism at Columbia
University, through the support of the School. For eligible ladder faculty, the Provost's Office will provide
funds for travel to professional meetings where the individual is reading a paper or chairing a session. For
tenured faculty, the maximum amount of reimbursement is $600 per academic year; for non-tenured
faculty, the maximum is $1,200 each academic year. (http://provost.yale.edu/professional-meetings) For
non-ladder faculty, travel and participation is also available and supported at the discretion of the Dean.

Many of the School’s design faculty maintain significant professional practices locally, in Boston,
and in New York City. Appointments and class schedules are structured to ensure both quality teaching
and encourage independent practice and research. The long list of awards won by the collective faculty
testifies to the level of aspiration expected of the design faculty and communicated to the students.
Sabbatical and leave policies permit faculty to take time for professional development, academic
development, or public service. The resumes of the faculty and the faculty matrix (see iv.2) show the
range of their individual achievements in practice, research and scholarship, critical and theoretical
publications, community and professional service and academic and professional recognition and awards.
In addition, the faculty is supported by a strong administrative staff. (See i.2.2.B.c.)

Administered by the School of Architecture, The Hines Endowed Fund for Advanced
Sustainability in Architectural Design, established in 2008, seeks to propel architectural research to a new
level in which fundamental questions are grounded by the urgent need for solutions. While typical grants
for architectural research focus support on finite individual projects, the Yale School of Architecture has
taken a longer-term, broader approach in selecting projects for the Hines Fund grants — favoring
innovative proposals that both draw on a range of academic disciplines and professional expertise and
are also able to engender further research and development. The University also provides faculty with
opportunities for funding through such organizations as the Whitney Humanities Center, which awards the
A. Whitney Griswold Faculty Research Fund and the Frederick W. Hilles Publication Fund. The Dean, at
his discretion, may provide additional funding to faculty.

The School also awards the Professor King-lui Wu Teaching Award (2006) each year to a faculty
member who combines architectural practice with outstanding teaching. Recipients are selected by the
vote of graduating students.

The School’s fabrication facilities, digital resources, and presentation equipment are unparalleled
and provide some of the most advanced technologies available. These resources are primarily
designated for the School’s academic programs. Faculty may, however, use these facilities and
equipment for purposes beyond the scope of course activities upon prior approval of the Dean.

Proposals are evaluated for the projects’ relevance to the activities of the School, as well as resource
availability and management. (http://www.architecture.yale.edu/drupal/school_handbook)

e. Faculty/Student Interaction

The Yale School of Architecture is a tight-knit community, and the School strives to maintain a close
relationship between faculty and students. Nothing is more critical to fostering this environment, an
important benchmark of the School’s approach to architectural education, than the size of the School and
its classes. In each design studio, regardless of level, the average faculty to student ratio is 1:10.
Seminars are capped at 12 students to ensure that discussion and participation is fruitful and stimulating.

All faculty are required to maintain office hours, attend faculty meetings and other events as
specified in their appointment letters.

Teaching assistantships and fellowships allow faculty and students to interact in other ways.
Students gain important teaching experience and/or more advanced knowledge, under the guidance of
faculty. The one-on-one working relationships fostered by these collaborations are mutually beneficial for
both students and faculty members. In addition to the teaching assistantships for graduate courses in the
School of Architecture, Yale has the distinct benefit of supporting a liberal arts undergraduate maijor.
Undergraduate architecture courses are taught by the same faculty as the graduate school, and offer
highly competitive teaching fellowships. Student Teaching Fellows have the opportunity to work with
faculty to lead sections and workshops, give presentations, provide design instruction, and discuss
curriculum. (See i.2.1.B.d.)
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Many faculty also choose to hire students for outside professional work and research. The
School sets guidelines that benefit the intellectual development of both the faculty and student. The
following statement is found in Section IV.G of the School Handbook:

Hiring of Students by Faculty Members for Outside Professional Work

A faculty member may employ a student of the School to perform outside professional work
provided the faculty member is not currently teaching that student. For the purposes of this
section, students enrolled in a course shall be considered to be currently taught by all listed
faculty members for that course for the period of time from enrollment until the course’s
conclusion. Faculty members employing any currently registered students at the School for
outside professional work are expected to pay such students no less than the hourly wage that
such students would earn if employed by the School. For the purposes of this section, a student
shall be considered as currently registered for the period of time from when that student initially
registers at the School until she/he completes all degree requirements or withdraws from the
School. Since academic work is a student’s primary responsibility, faculty members employing
students for outside professional work must respect such students’ need for a flexible outside
professional work schedule.

Aside from academic and professional interactions, the Dean hosts a reception and dinner following each
lecture. These well-attended receptions provide the opportunity for students, faculty, and guests to
interact informally. In addition, students in their final year have the opportunity to attend a post-lecture
dinner. These lively dinners in honor of the guest lecturers bring together a diverse group of faculty,
students, and visitors to discuss ideas and socialize.

f. IDP Education Coordinator

The School of Architecture’s IDP Education Coordinator is Phil Bernstein (FAIA), Lecturer. He also
advises the Career Services Program, teaches a required course and electives on Architectural Practice,
and interacts directly with all students in the M.Arch program in their third year. He is knowledgeable and
trained in all issues of IDP, NCARB and licensure. He regularly attends yearly IDP and NCARB programs.
He organizes multiple IDP information and education sessions each year, as part of his required course
and the Career Services Program.

g. Administrative Leadership and Staff
(Seei.2.2)

B. School of Architecture Students

a. Student Profile

The hallmark of the Yale School of Architecture is teaching students to think rather than to follow a
particular style or the latest trend in architecture. The School’s system of open discourse is most
successful when it brings together the most creative people — both the resident and vesting faculty as well
as a diverse group of highly motivated students from varying backgrounds — to tackle problems in
architecture and related fields studied from the perspective of an architect.

There is no typical profile for a student in the Yale School of Architecture. Diversity is, in all
respects, a major goal of the admissions process. The School firmly believes that students can change
careers, or come from any background, and become superb architects. Any given class balances
students that have studied architecture in their undergraduate program with students who have not, or are
pursuing a second career.

For example the M.Arch students in 2011 - 2012 had backgrounds in: American Studies,
Anthropology, Applied Mathematics, German Studies, Writing, Art, Art History, Biology, Built Environment,
Business Administration, Civil Engineering, Classics, Cognitive Science, Communications, Comparative
Literature, Drama, Scenic Design, Drawing, East Asian Studies, Economics, Political Science,
Engineering, English, European Studies, Policy Studies, French, Italian, Furniture Design and
Woodworking, General Mathematics, Geology, Graphic Design, History, Literature, Hospitality
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Administration, Housing and Interior Design, Human Geography, Interior Design, International Relations,
International Studies, Japanese Studies, Liberal Studies, Asian/Middle East Studies, Mathematics,
Mechanical Engineering, Media Studies, Medieval Studies, Molecular Biology & Biochemistry, Music,
Operations and Supply Chain Management, Painting, Philosophy, Photography, Physiological Science,
Politics, Psychology, Religious Studies, Sculpture, Sociology, Spanish, Theater Arts, Urban Planning,
Visual Communication, and Visual Culture.

M.Arch | students in 2011-2012 came from Australia, Belarus, Brazil, Bulgaria, Canada, Chile,
China, Ecuador, Ethiopia, Finland, France, France, Germany, Greece, Hong Kong S.A.R., India,
Indonesia, Iran, Israel, Japan, Kazakhstan, Kenya, Malaysia, Mexico, Morocco, Pakistan, Panama, Peru,
Philippines, Poland, Romania, Russia, Singapore, South Africa, South Korea, Taiwan, Tanzania, Turkey,
United Kingdom, United States, Venezuela, and Vietnam

The only valid generalization seems to be that the typical student is highly motivated and self-
directed, independent, and already a high achiever in some area. This profile is crucial to the continued
vitality of the School, as students have always shown great energy and independent initiative with respect
to publications, exhibits, curriculum development and openness to new ideas.

The School promotes a culture of collaboration, collegiality, discourse and healthy supportive
competition through the School’s learning culture and Studio Culture Policies. Nothing is more critical to
this than the size and character of the student body. Enroliment of around 150 — 170 students in the
three-year M.Arch program (50-60 per class) means that the student body is small enough for the whole
faculty to know each student individually; and for students to know each other well; but large enough to
allow for the diverse development of ideas, courses and approaches.

The entire School of Architecture currently has an enrollment of 210 students. This falls within the
average enrollment figures for the School. This includes 7 students in the two years of the Master of
Environmental Design Program, 35 students in the two years of the post-professional M.Arch Il Program,
and 168 students in the three years of the first professional M.Arch | Program. In addition, there are
currently 6 Ph.D. students (Ph.D. students are technically part of Yale’s Graduate School of Arts and
Sciences). Around 40% of the students enrolled in the first professional M.Arch | program are women
(see i.3.1). For the last several years the entering class of the first professional degree program has been
roughly split 60%:40% between students with non-professional undergraduate architecture degrees and
students with liberal arts degrees in other fields. The M.Arch | students are typically drawn from a wide
geographic range of outstanding undergraduate institutions.

In 2012, 601 students applied to the first professional degree program, 115 were offered
admission and 27 placed on the wait list. The size of the entering class was 53. The average GRE score
of those admitted was 635 verbal, 715 quantitative, and 4.4 for analytical writing: numbers well above the
national average. The School has highlighted key developments and identified future objectives and
priorities regarding students. (See i.1.4.D.)

b. Admissions
The admission process is designed to enroll students of the highest promise while assuring a wide
diversity of backgrounds and aptitudes within the student body.

The admissions committee is comprised of seven faculty members and four students (one 2nd
year M.Arch. I, one 3rd year M.Arch. I, one M.Arch.ll, and one M.E.D). The committee reviews and makes
recommendations on admission policies, reviews all applications for admission, and makes admission
recommendations to the Dean.

Application to the School is an online process. While completing the online application form,
students are asked to supply information regarding themselves, their education, and their references;
upload their transcripts, personal essay, and curriculum vitae (résumé); and pay an application fee.
Applicants for the M.Arch. programs are required to submit a portfolio, both online and separately in hard
copy. The online application can be accessed at www.architecture.yale.edu/apply when it is available.
Applications and required portfolios for programs beginning in the 2013-2014 academic year must be
submitted no later than January 2, 2013. Once an application has been submitted, applicants can track
the status of their application and the receipt of required supporting materials (such as test scores,
portfolios, or recommendations) online. Applicants will not be allowed to submit applications after the
deadline has passed. (See Section ii.3)
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Application fee Applications will be considered only when payment of a nonrefundable application fee
has been received. For the 2013-2014 academic year the application fee is $85. This fee cannot be
waived and cannot be credited to tuition or other accounts upon admission. The only acceptable method
of payment of the application fee is by credit or debit card, a transaction that is made within the online
application. Wire transfers cannot be accepted.

Transcripts A transcript or academic record indicating degree earned or anticipated is required from each
college or university attended and listed in the Academic Record section of the online application.
Applicants will need to upload a scanned copy of the applicant’s official transcript or academic record to
the application. Applicants who have attended international institutions must submit transcripts or certified
attestations of study. If such documents are not written in English, certified English translations are
required. Once translated, the original transcript as well as the certified translation should be uploaded to
the online application. Applicants expecting to graduate this academic year but still attending their college
or university must upload their current, in-progress college or university transcript to the application.
Applicants who are offered admission and who accept that offer will be required to have their respective
institutions submit directly to the School final, hard-copy official transcripts that, if appropriate, also
indicate the degree awarded.

Standardized examinations All applicants, including international students, are required to take the
General Test (verbal, quantitative, and analytical) of the Graduate Record Examination (GRE) Program of
the Educational Testing Service. The Internet-based Test of English as a Foreign Language (TOEFL iBT)
is required of all applicants whose native language is not English, regardless if the applicant’s prior
education was at an institution where English was the primary language of instruction.

Personal essay An essay, not exceeding one page, that includes a brief personal history and reasons for
applying is required and must be uploaded to the online application. The School of Architecture seeks to
draw students from all racial and ethnic groups in society. Applicants who wish to identify themselves as a
member of a minority group should do so in this essay.

Curriculum vitae A curriculum vitae (résumé of academic and employment experience) is required and
must be uploaded to the online application.

Letters of recommendation Three letters of recommendation are required and must be uploaded by each
recommender by no later than January 2, 2013. At least one letter of recommendation should be from a
person with direct knowledge of the applicant’s professional potential and academic ability.
Recommendations must be submitted through an online process.

Portfolio Two identical versions of the portfolio are required (one printed, hard-copy portfolio version and
one digital [.pdf ] portfolio version). The hard-copy portfolio (not to exceed nine by twelve inches by one
and one-half inches thick) must be sent directly to the School and received by no later than January 2,
2013. The digital portfolio must be a single .pdf document optimized not to exceed 64mb and will need to
be uploaded to the online application. The digital portfolio will be viewed on computer screens, so
resolution above 150 dpi is not necessary. Pages of the .pdf portfolio should be uploaded as spreads.
The portfolio should be a well-edited representation of the applicant’s creative work. Portfolios may not
contain discs or videos. Anything submitted that is not entirely the applicant’'s own work must be clearly
identified as such. For the M.Arch. | program, the portfolio should demonstrate the applicant’s drawing
skills and three-dimensional aptitude. Work represented may include drawings, paintings, sculpture,
sketches, furniture and architectural designs, or other materials. For the M.Arch. Il program, the portfolio
should demonstrate the applicant’s ability to pursue advanced work in architectural design.

c. Applied Research & Service
Vlock Building Project
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Since 1967, the Yale School of Architecture has offered its first-year M.Arch | students the unique chance
to design and build a structure as part of their graduate education. Unique among architecture schools,
this program is mandatory for all members of the class. The Building Project results in a single-family
house in an economically depressed neighborhood.

The late Charles W. Moore, who headed Yale's Department of Architecture (later the School of
Architecture) from 1965 to 1971, founded the First-year Building Project in collaboration with faculty
member Kent Bloomer. Moore saw that getting out of the studio and building something would have
several benefits for the students. As a believer in simple tectonics and basic technologies, he hoped
students would be inspired by the mechanics of building. In the midst of the student unrest of the 1960s
he saw the project as a way for students to commit to positive social action by building for the poor.

The earliest projects were outside of New Haven, and included community centers in Appalachia
and a series of camp buildings in Connecticut. Reduced budgets in the 1970s and 80s, as well as
increasing pressure on student schedules, led to a scaling back of the program and projects - which
included several park pavilions - were confined to the New Haven area.

More recently, partnerships with Habitat for Humanity and Home, Inc., Neighborhood Housing,
and Common Ground, have led to a focus on affordable housing. The houses provide students the
experience of working with a client and the opportunity to respond to the challenges of affordable housing
and urban infill. Students have shown great enthusiasm for these projects focusing on community
development and neighborhood improvement. Many of them arrive at school with a desire to include such
socially responsible work in their future professional lives. Having the opportunity to participate in the
design and construction of such building projects often reinforces their conviction and inspiration to do so.

Yale Assembly Pavilion

In 2012, the School of Architecture began a new course that would allow students to combine the
techniques and design skills learned in the classroom with a building project that would serve the
community of New Haven. The Yale Assembly Pavilion focuses on the capacity digital fabrication opens
up for architects to directly engage with manufacturing and construction techniques, to integrate
fabricated mockups and material studies into the design process, and to gain greater control over the
resultant construction. Using the collective design, production, and assembly of a full-scale pavilion sited
on New Haven’s Green as the seminar’s framework, the course begins with a critical evaluation of the
discourse surrounding digital fabrication and an intensive examination of a specific building material and
its inherent physical properties and fabrication capabilities. Students individually produce design
prototypes that by midterm inform a final collaborative design. The project is then developed through
component fabrication and assembly studies during the second half of the term. The pavilion is finally
produced in-house and assembled on the New Haven Green in May in conjunction with the local Festival
of Arts & Ideas. Generous support was provided by Assa Abloy, the Yale Graduate and Professional
Student Senate, and the Yale School of Architecture.

Yale Urban Design Workshop

Founded in 1992, by Alan Plattus, then Associate Dean and Professor at the Yale School of Architecture,
the Yale Urban Design Workshop (YUDW) is a community design center based at the School of
Architecture. Since its founding, the YUDW has worked with communities all across the state of
Connecticut, providing planning and design assistance on projects ranging from comprehensive plans,
economic development strategies and community visions to the design of public spaces, streetscapes
and individual community facilities. Clients include small towns, city neighborhoods, planning
departments, Chambers of Commerce, community development corporations, citizen groups, and private
developers. After a number of years on the Yale campus, the YUDW is currently located in a storefront
space on Chapel Street in New Haven’s Dwight neighborhood, two blocks from the School of
Architecture.

In all its work, the YUDW is committed to an inclusive, community-based process, grounded in
broad citizen participation and a vision of the design process as a tool for community organizing,
empowerment, and capacity building. A typical YUDW project may include design charrettes, focus
groups, and town meetings, as well as more conventional means of program and project development.
These projects are staffed mainly by current graduate professional students at the Yale School of
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Architecture supervised by faculty of the School, but often also include Yale College undergraduates,
recent graduates of the School as full-time staff, faculty and students from Yale's other professional
schools (including the Law School, the School of Forestry and Environmental Science, the School of
Management, the School of Public Health and the School of Art), as well as outside consultants and other
local professionals.

Recent and current projects undertaken by the YUDW include downtown and neighborhood plans
for the Connecticut towns of New Britain, Bristol, West Haven and Woodbridge, and development studies
for a former airport site in Bethany and an industrial campus in Ansonia.

In May 2008, a YUDW team of faculty and students helped to organize and lead a design
charrette in the Jordan River Valley, to develop plans for a 1200 acre Peace Park straddling the border
between Israel and Jordan. The project focused on a cross-border environmental and economic
development initiative conceived by Friends of the Earth Middle East, an NGO involved in environmental
peacemaking in the region. The Yale team worked on site along with Jordanian, Israeli and Palestinian
professionals and students, and presented the results of the charrette in both Amman and Jerusalem.
Alan Plattus, Diana Balmori, Andrei Harwell and three students traveled to the site as part of this unique
collaboration.

One of the Workshop’s longest relationships has been with New Haven’s Dwight neighborhood,
just west of Yale’s campus. The fall of 2006 marked the completion of the new Alvis Booker Building,
housing the Greater Dwight Daycare Center and offices for the Greater Dwight Development Corporation,
designed in collaboration with local architects Thompson Edwards. In the summer of 2007, the YUDW
worked with the GDDC and the community to update the Neighborhood Plan, following in the footsteps of
work first undertaken by the Workshop and the Neighborhood Partnerships Network that produced the
first Dwight Plan, published in 1995.

d. Teaching & Research Opportunities

The School offers students teaching fellowships, teaching assistantships, and research assistantships.
Students appointed as teaching fellows and assistants help faculty in their graduate and undergraduate
courses. Research assistants aid faculty in their research. The Teaching Fellowship Program offers
stipends (fixed payments); the Teaching Assistantship and Research Assistantship programs offer
financial support to students according to the level of teaching or research involvement, and the nature of
the course or research in which the student is assisting.

Fellowships and assistantships are one-term appointments made by the Dean’s Office at the
request of the faculty. These appointments are usually made at the end of a term for the following term.
In addition, several departments in Yale College, including History of Art and several foreign languages,
often offer teaching fellowships to students in the School who may have an appropriate expertise.

It is not necessary to qualify for financial aid in order to hold any of these appointments, although the
earnings from these appointments may be included in determining financial aid awards. (See i.2.4.G.)

e. Awards & Grants
Since 2007, significant efforts have been made to continually increase the opportunities for students at
the School of Architecture to enrich their professional education and intellectual growth while fostering a
unique culture within which the students can successfully develop their individual interests and talents.
One way in which the School strives to increase intellectual growth is through increasing awards
for a full range of prizes that carry specific grants of money for funding of travel and/or research. Awards
are made in the form of fellowships, medals and prizes, internships, and scholarships. The following
awards were made in the academic year 2011-2012. The date each award was established is shown in
parentheses.

Fellowships
William Wirt Winchester Traveling Fellowship (1895) Awarded each year to the graduating student in

architecture whose academic performance has been consistently at the highest level, who has
displayed the most promise and potential for a future professional role, and who has completed a
piece of distinguished independent work. It provides an opportunity for study and travel outside
the United States and is considered to be the School’s most prestigious award.
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Gertraud A. Wood Traveling Fellowship (1983) Awarded each year to an outstanding second-year
student in the first professional degree program on financial aid for travel outside of the United
States.

George Nelson Scholarship (1988) Awarded each year through a competitive application process to a
second-year student in the first professional degree program for support for an independent
course of study. Recipients shall demonstrate skill as a designer, interest in critical thought, and
the ability to express his or her ideas in written and verbal form.

David M. Schwarz/Architectural Services Good Times Award (2000) Awarded to a graduating student for
travel in Europe.

The Fermin R. Ennis Fellowship (2012) Awarded to support student research in the field of Architecture,
graduate or undergraduate, with a preference for an African-American male or female student.

Medals and Prizes

American Institute of Architects Henry Adams Medal (1914) Awarded to the graduating student with the
highest academic ranking in the first professional degree program.

American Institute of Architects Henry Adams Certificate (1914) Awarded to the graduating student with
the second-highest academic ranking in the first professional degree program.

Alpha Rho Chi Medal (1914) Awarded each year to that graduating student who has shown an ability for
leadership, performed willing service for his or her school and department, and given promise of
real professional merit through his or her attitude and personality.

William Edward Parsons Memorial Medal (1941) Presented annually to that member of the graduating
class who has done distinctive work and demonstrated the greatest professional promise in the
area of city planning.

The H.l. Feldman Prize (1955) Awarded annually to the student who demonstrates the best solution to an
architectural problem in an advanced studio, taking into consideration the practical, functional,
and aesthetic requirements of that problem.

Wendy Elizabeth Blanning Prize (1976) Awarded annually to the student in the second year of the first
professional degree program on financial aid who has shown the most promise of development in
the profession.

Sonia Albert Schimberg Prize (1981) Awarded to a graduating woman student for outstanding academic
performance.

Janet Cain Sielaff Alumni Award (1983) The Yale Architecture Alumni Association Award presented
annually to that graduating student who most significantly contributed to, and fostered, school
spirit.

Moulton Andrus Award (1984) Awarded to a graduating student who has achieved excellence in art and
architecture.

The Drawing Prize (1985) Awarded to the graduating student who has excelled at drawing as part of the
design process, is articulate with pencil, and shows a strong personal graphic style of
presentation for his or her architectural ideas.

Gene Lewis Book Prize (1986) Awarded to a graduating student who has shown promise for excellence
in residential architecture.

David Taylor Memorial Prize (1996) Awarded to the graduating student who has shown promise or
demonstrated interest in architectural criticism.

Internships
Takenaka Corporation Summer Internship (1987) Each year, internships are awarded to second year

students. The Takenaka Corporation, one of Japan's leading full-service architecture and
construction companies has, since 1987, annually offered one Yale architecture graduate
student a three month internship in the Architectural Design section of its Osaka office. A
monthly stipend is provided for the duration as well as round-trip airfare.

David M. Schwarz/Architectural Services Summer Internship and Traveling Fellowship (2000) Awarded to
a non-graduating student and provides a summer internship and a travel fellowship.
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Scholarships
The Dean’s Scholarship (2005)

The James Gamble Rogers Scholarship (Design)

The Kenneth A. Housholder Scholarship (Academic Excellence)
The Eero Saarinen Memorial Scholarship (Design)

The Everett Victor Meeks Fellowship (Academic Excellence)

The Carroll L.V. Meeks Memorial Scholarship (History)

The Charles O. Matcham Scholarship (Design)

The Franklin U. Gregory Memorial Scholarship (Design)

The Henry Pfisterer Scholarship (Structures)

The Christopher Tunnard Memorial Scholarship (Planning)

The Samuel J. Fogelson Memorial Fund (Design)

The Robert Allen Ward Scholarship Fund (Design)

The Anne C.K. Garland Fund (Yale College Graduates)

The Enid Storm Dwyer Scholarship

The Herman D.J. Spiegel Scholarship (Structures)

The Ulli Scharnberg Scholarship in memory of Carroll L.V. Meeks (Academic Excellence)
The John W. Storrs Scholarship (Professional promise)

The Harvey R. Russell Scholarship (Excellence in Fine Arts)

The Yen and Dolly Liang Scholarship (Academic Excellence)

The Robert Leon Coombs Scholarship (for an outstanding minority student)
The Frederick T. Ahlson Scholarship

The A. Whitney Murphy Scholarship

The David C. Morton Il Scholarship

The Stanley Tigerman Scholarship (2004)

The Cesar Pelli Scholarship (2005)

The Clarke Family Scholarship (2006)

The Pickard Chilton Fellowship (2006)

The Alexander Gorlin Scholarship (2007)

The Charles Gwathmey Scholarship (2007)

The Ruesch Family Scholarship (2007)

The Frederick Bland Scholarship

The Hilder Family Scholarship

The Kenneth A. Housholder Memorial Scholarship

The Dilworth Family Scholarship

The Richard D. Cohen Scholarship

The Frank D. Israel Scholarship

The Frederick W. Hilles Scholarship

The Lord Norman R. Foster Scholarship (established by the Hearst Corporation)
The David M. Schwarz Scholarship (established by Ken Kuchin)
The William G. (Arch 1930) and VirginiaField Chester Scholarship Fund
The Arcus Scholarship

The John A. Carrafiell Scholarship

The King-lui Wu Scholarship

The Kenneth S. Kuchin Scholarship

The Lin Art/Architecture Scholarship

The Nathan Kagan Scholarship

In addition, students in the School and recent graduates have been notably successful in winning
major national awards and fellowships, such as the Skidmore Owings and Merrill Fellowship, the Rome
Prize, NIAE Dinkeloo Fellowships, Graham Foundation grants, AIA Scholarships, the Gabriel Prize,
Fulbright Grants and Luce Fellowships.
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f. Travel

Direct experience of contemporary and historical architecture and urbanism as well as firsthand contact
with experts in various fields is an important part of the School’s educational mission. To this end, many
studios and classes incorporate both domestic and international travel as part of their course work.

Rome: Continuity and Change

This intensive five-week summer workshop takes place in Rome and is designed to provide a broad
overview of that city’s major architectural sites, topography, and systems of urban organization. Examples
from antiquity to the present day are studied as part of the context of an ever-changing city with its
sequence of layered accretions. The seminar examines historical continuity and change as well as the
ways in which and the reasons why some elements and approaches were maintained over time and
others abandoned. Hand drawing is used as a primary tool of discovery during explorations of buildings,
landscapes, and gardens, both within and outside the city. Students devote the final week to an intensive
independent analysis of a building or place. M.Arch. | students are eligible to enroll in this course after
completing at least three terms. The program is offered at no cost to the students. The Program is
generously funded by the Rome: Continuity and Change Fund (2009) established by Frannie and Gordon
Burns (B.A. 1975) and Edward P. Bass (B.S. 1968, Arch. 1972) to support tuition, housing, and air fare
for students.

History of British Landscape Architecture: 1600 to 1900

This seminar examines the history of landscape architecture and of the idea of nature in Britain from 1600
to 1900. Topics of discussion include Italian and French influences on the seventeenth-century British
garden; the Palladian country house and garden; naturalism and the landscape park as national
landscape style; garden theories of the picturesque and of the sublime; Romanticism and the psychology
of nature; the creation of the public park system; arts and crafts landscape design; and modernist
landscape idioms. Comparisons of historical material with contemporary landscape design are
emphasized throughout the term. The collection of the Yale Center for British Art is used for primary
visual material, and a trip to England over spring break, partially funded by the School, allows students to
visit firsthand the landscape parks studied in this seminar.

Design Studio Travel

Architects must be highly engaged in place and site. As such, travel is a part of all design studios at Yale.
First-year students visit sites in the New Haven area as well as surrounding cities such as New York.
Second year studio involves an urban project where the site addresses the entire city. Additionally,
students may visit the region and other cities including Boston and Providence. The most significant
studio travel occurs in the Advanced Design Studios. Each studio travels for one-week per semester.
Students are accompanied by visiting and regular faculty members on international or domestic trips that
provide interactions with visiting faculty members, site visits, and cultural activities. Recently, students
have traveled to India, Brazil, England, Ireland, China, the Netherlands, Italy, France, and Scandavia.

Individual Travel Fellowships, Scholarships, and Internships

There are three major ways students may apply for individual travel research opportunities: The David M.
Schwarz Fellowship, the George Nelson Scholarship Fund, and the Takenaka Internship. These funds
allow students to experience a country in either a research context or an architectural internship.
Recently, students have used these resources to travel to France, Japan, Cyprus, and Lebanon.

g. Career Services

In 2008 the School began a Career Services initiative to better prepare students for the transition from
academia to the profession. The Career Services team consists of the Director of Career Development,
the IDP Educator Coordinator, Events & Career Development Coordinator, and a student assistant.
Career Services offers events throughout the year that educate students on the profession and smooth
their transition after graduation from Yale. Events include: workshops on licensure, NCARB & IDP; writing
cover letters, designing portfolios, and following up with firms; panel discussions that bring contemporary
professionals to Yale to share their experiences and answer student questions; and on-campus
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interviews to help place students in local and international firms. Career Services has also embarked on a
multi-decade survey of Yale alumnus.

The School has identified future objectives and priorities regarding career services. (See i.1.4.D.)

Career Services Team

Bimal Mendis, Assistant Dean of Career Development; Director of Undergraduate Studies
Phil Bernstein, Lecturer; IDP Education Coordinator

Robie-Lyn Harnois, Events & Career Development Coordinator

Student Career Services Administrative Assistant, appointed each year

The following Career Services events were held in 2011-2012:

Overview with Bimal Mendis, Robie-lyn Harnois & Sarah Durfee

NCARB and You: IDP, ARE and Certification, Guide to NCARB and AIA CT with Martin Smith

Interview and the Art of Writing Cover Letters & Resumes, Augusta Barone (RAMSA), Mariko Masuoka
(Pelli Clarke Pelli) & Robert McClure (Pickard Chilton)

Discussion Employment Strategy and Opportunities in Today’s Market, Discussion with Phil Bernstein
(AutoDesk)

Planning Your Portfolio, Introduction to the basics of portfolio layout with Luke Bulman (Thumb)

Editing Cover Letters & Resumes, Individual Critique with Robert McClure (Pickard Chilton)

Reviewing Your Portfolio, Individual Critique with Luke Bulman (Thumb)

Panel Discussion Perspectives on Practice 1, Recent graduates (5-20 years out) discuss their career
paths and strategies

Panel Discussion Perspectives on Practice 2, Recent Yale College graduates (5-10 years out) discuss
their career paths

Panel Discussion Perspectives on Academia, Faculty discuss their academic careers and the PhD

On-campus Interviews Career Reception & Interviews

Online Panel Discussion Video Conferences — Global Practices, Online conversations with graduates

working abroad in Asia & Europe

h. Student Advising

The Assistant Dean of Student Matters & M.Arch | Advising is responsible for architectural development
and general advising for M.Arch. | students. This Assistant Dean meets individually with all entering first
year M.Arch. | students to counsel them on their academic careers, course options, and any other
academic questions and issues. He/She is also available to meet with students at any point as issues
arise.

In addition to the appointed general advising team, the entire faculty is highly accessible and
provides a vast resource for students who are interested in learning about particular career paths.
Additionally, students can speak to any of the Study Area Coordinators to discuss areas of interest and
receive specific direction and advice on their individual pursuits. Finally, many students opt to conduct
independent research and engage specific faculty members to mentor them and guide their work.

i. Student Organizations
Students at Yale have access to a wide range of activities within the School of Architecture and
elsewhere in the University or the community. These focus on academic, cultural, political, and
community-based interests. At the School one may join the National Organization of Minority Architects
(NOMA). A student also has the opportunity to be elected to one of several committees, including the
Admissions Committee and the Curriculum Advisory Committee. Grassroots initiatives, such as the
Leadership, Education, and Athletics in Partnership program (LEAP), the Neighborhood Discovery
Program (NDP), the Summer Teen Empowerment Program (STEP), and the Urban Design Workshop,
and invite active participation in community development.

Outside the School of Architecture, there are many student organizations, including the Bisexual,
Gay, and Lesbian Association, the Black Graduate Network (BGN), the Graduate-Professional Student
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Center at Yale (GPSCY), the New Haven Collaborative (a University-wide community interaction
network), the Yale Law School Housing and Community Development Clinic (integrating pro bono legal
and architectural services to the New Haven community), and the Women’s Center. Countless groups
offer membership in other endeavors. Among these are the Yale Cabaret, the Yale Daily News, the Yale
Gospel Choir, and the Yale Russian Chorus. Students may also apply for grants, through Yale University,
to support local summer public service internships that already exist or are of a student’s own design.

j- Employment Opportunities
The School of Architecture understands the financial burden of a graduate education. The School offers
several ways for students to find employment during the semester or summers:

Student Employment within the School

The School of Architecture offers students job opportunities within the School that cover a wide variety of
needs. Current positions include woodshop or computer monitors, receptionists, exhibition installers,
archivists, clerical workers, and Urban Design Workshop employees. Pay for 2012—-2013 ranges from
$10.00 to $13.50 per hour, depending on the level of skill and responsibility required for a particular
position. It is not necessary to qualify for financial aid in order to hold any of the positions, although the
earnings from these positions may be included in determining financial aid awards. Student Employment
within the University, The Student Employment Office, 246 Church Street, is maintained to give
assistance to self-supporting students in obtaining employment outside of the School but within the
University during term time. Student job listings at Yale can be found online at www.yale.edu/seo.

Job Opportunities outside the University

The School is often advised of various job opportunities outside the University that may interest
architectural students, including work in local architectural offices, small architectural jobs, etc. These
opportunities are posted for the convenience of students who may be seeking outside work. Many
students find summer internships in New Haven with a variety of local firms including Pelli Clarke Pelli,
Pickard Chilton, and Gray Organschi.

C. School of Architecture Academic Environment

The Yale School of Architecture strives to create an enriching and intellectually stimulating environment
for faculty, staff, students, and the surrounding community of New Haven. Through its many exhibitions,
publications, symposia, and other events the Yale School of Architecture fosters a unique connection
between people of various backgrounds, expertise, and professions. In addition to formal gatherings, the
School hosts a variety of forums for informal exchange, including gallery receptions following public
lectures, student and faculty dinners hosted by the Dean, and end-of-year reviews that attract professors
and practitioners from around the world. During the year, small lunches and panel discussion sessions
allow more focused interaction between faculty and students. All these events combine to create an
academic environment unique to Yale.

In addition to the School of Architecture, faculty and students take advantage of the astounding
resources of Yale University. Public lectures in the Art and Art History departments as well as gallery
openings in the Yale Art Gallery and the British Art Gallery are popular with students and faculty. In
addition, the Yale library system offers thousands of resources for scholarship and research.

Since 2007, the School of Architecture has increased its public outreach. The lecture series has
included some of the most distinguished members of the profession as well as important figures in related
fields including property development, the arts, building sciences, social sciences and government.

The Yale School of Architecture maintains an active publications department.

The School supports two student-edited architectural publications. Founded in 1950, Perspecta:
The Yale Architectural Journal is the oldest student-edited architectural journal in the United States. It is
internationally respected for its contributions to contemporary architectural discourse with original
presentations of new projects as well as historical and theoretical essays. Perspecta’s editors solicit
articles from distinguished scholars and practitioners from around the world, and then, working with
graphic design students from the School of Art, produce the journal. Perspecta continues to publish one
issue every year. The financial future of the journal has been secured as the result of an endowed gift
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specifically earmarked for its publication. (See iv.4.) Retrospecta, begun in 1977 as a slender pamphlet
documenting a selection of work from the studios, has now achieved the status of a comprehensive
annual. It covers all aspects of the School's programs and includes samples of student work and
activities. It is edited each year by a team of first year students.

Constructs, a newsletter published twice a year that began publication in the Spring semester of
1999, serves as a means of communication between students, faculty, alumni, and others interested in
the school’s program and the accomplishments of its faculty. This twice-yearly news magazine highlights
activities and events at the School, including interviews with visiting faculty members, articles on issues
relevant to what is being analyzed and discussed in the design studios, and previews and reviews of the
School’s exhibitions and lectures. Constructs also covers important non-Yale events, exhibitions, and
publications. It is delivered to alumni and Yale affiliates free of charge.

The Yale School of Architecture publishes several books a year authored, edited, or based on
work by members of the Yale community. These publications are often based on faculty research,
advanced studios, public exhibitions, or symposia held at Yale. In support of faculty members involved
with Yale publications, the School hosts book launch panel discussions and receptions throughout the
year.

The Yale School of Architecture sponsors exhibitions in its Architecture gallery throughout the
year. Seeking to highlight Architecture's continually evolving relationship to the wider world it serves, the
Yale School of Architecture Gallery is dedicated to advancing the understanding of Architecture in the
context of history and ideas as well as contemporary practice for both the academic community and the
greater public. Yale School of Architecture is one of very few schools fortunate to have a large exhibition
space open to the public, allowing the School to host professionally produced travelling exhibitions of up
to five thousand square feet, and to participate in the larger museum culture of Yale which includes the
Yale Center for British Art and the Yale Art Gallery. Shows highlight the achievements of prominent
architects, designers, and historians. In a typical year, the School hosts four exhibitions. The School
strives to produce one to two exhibitions in house, curated by Yale faculty, which often travel to other
institutions for display following exhibition at Yale. The School of Architecture also hosts one to two
exhibitions per year organized by other partnering institutions. The fourth show in every calendar year is
an exhibition of the work of the graduating class, which remains on view throughout the summer recess.
The collaborative nature of this schedule gives Yale faculty a venue to design and curate exhibitions on
topics or figures important to their work or research, yet also allows Yale to bring in shows produced by
other institutions. This exposes both the students and the larger Yale community to a broad range of both
historical and contemporary architectural discourse. Catalogues are produced for each exhibition with
accompanying essays and interviews. Exhibitions and lectures are free and open to the public.

The School has highlighted specific developments since 2007 and identified future objectives and
priorities regarding public outreach, lectures, publications and symposia. (See i.1.4.D.)

a. Lecture Series
A list of previous lectures can be found at http://www.architecture.yale.edu/drupal/events/lectures.
Following are the lectures since the last NAAB visit, Spring 2007:

Fall 2012

Peter Eisenman, Charles Gwathmey Professor in Practice, “Palladio Virtuel: Inventing the Palladian
Project”

Amale Andraos and Dan Wood, “Nature-City”

Tom Wiscombe, Louis I. Kahn Visiting Assistant Professor, “Composite Thinking”

Diana Balmori and Joel Sanders, “Between Landscape and Architecture”

Brigitte Shim, Opening lecture to the J. Irwin Miller Symposium, “The Sound of Architecture”, "Ways of
Seeing Sound: The Integral House"

Elizabeth Diller, Keynote Lecture to the J. Irwin Miller Symposium, “The Sound of Architecture”, "B+/A-"

Keller Easterling, “The Action is Form”
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Peter Eisenman (Yale), Mary Ann Caws (City University of New York), Jean-Louis Cohen (New York
University), Beatriz Colomina (Princeton University), Mark Jarzombek (MIT); Moderator: Kevin
Repp (Yale University), Panel Discussion: “The Eisenman Collection: An Analysis”;

Gregg Pasquarelli, Eero Saarinen Visiting Professor, “Out of Practice”

Mark Newson in Conversation with Ned Cooke, Keynote to the Symposium “George Nelson: Design for
Living, American Mid-Century Design and Its Legacy Today”

Dr. Richard Jackson, “We Shape our Buildings: They Shape our Bodies”

Spring 2012
Douglas Durst, Edward P. Bass Distinguished Visiting Fellow in Architecture, “Sustainable Development

and the Durst Organization”

Joe Day, Louis I. Kahn Visiting Assistant Professor, “DELTA-SCOPE”

Edward Glaeser, Eero Saarinen Lecture, “Building a City of Choices”

Charles Waldheim, Timothy Egan Lenahan Memorial Lecture, “Landscape as Urbanism”

Massimo Scolari, William B. and Charlotte Shepherd Davenport Visiting Professor, “Representations”

Sir Peter Cook, “Real is Only Halfway There”

William Baker, Gordon H. Smith Lecture, “Burj Khalifa: A New Paradigm”

Eve Blau, George Morris Woodruff Memorial Lecture, “Transparency and Architecture: Between
Information and Experience”

Adrian Benepe, Myriam Bellazoug Memorial Lecture, “Sustainable Parks for the 21st Century”

Francois Roche, “The Risk(s) of Hiring Me”

Neil Smith, Roth-Symonds Lecture, “Toxic Capitalism: Neoliberalism, City Building and Crisis”

Frank O. Gehry (Eero Saarinen Visiting Professor) & Paul Goldberger, Conversation

Michael Kimmelman, Poynter Fellow in Journalism, “Public Space, Social Responsibility, and the Role of
the Critic”

Fall 2011

Stanley Tigerman, “Displacement”

Tom Coward, Daisy Froud, Vincent Lacovara & Geoff Shearcroft, Louis I. Kahn Visiting Assistant
Professors, “Sampling and Synthesizing”

Emmanuel Petit, Yale School of Architecture, Associate Professor, “Scaffolds of Heaven: On Tigerman”

Yvonne Farrell and Shelley McNamara, Louis I. Kahn Visiting Professors, “Architecture as the New
Geography”

Joel Kotkin, “The American Landscape in 2050”

David Chipperfield, Norman R. Foster Visiting Professor, “David Chipperfield Architects: Recent Work”

Keith Krumwiede, Yale School of Architecture, Associate Professor, “Freedomland”

Kenneth Frampton, “Gwathmey Siegel: Form and Counterform”

Spring 2011
Vincent Lo, Edward P. Bass Distinguished Visiting Architecture Fellow, “Superblock / Supertall

Developments in China and Hong Kong"
Kristina Hill, Timothy Egan Lenahan Memorial Lecture, “Beauty or the Beast: Design and Infrastructure”
Makram el Kadi, Louis I. Kahn Visiting Assistant Professor, “Potentially Dangerous Space”
Hanif Kara, Gordon H. Smith Lecture, “Within Architecture: Design Engineering”
Nasser Rabat, Brendan Gill Lecture, “When Religion Becomes the Embodiment of Politics”
Thomas de Monchaux, Myriam Bellazoug Memorial Lecture, “Seven Architectural Embarrassments”
Eeva-Liisa Pelkonen, “Architecture as Environment”
Paul Goldberger and Kevin Roche, “A Conversation”
Thomas Y. Levin, David W. Roth and Robert H. Symonds Memorial Lecture, “Topographies of Elusion”
Peter Arnell, Eero Saarinen Lecture, “Creating Desire and Appeal in the Age of Branding”
Peter Eisenman, Charles Gwathmey Professor in Practice, “Wither Architecture: Architecture vs. Design”
John Patkau, Lord Norman R. Foster Visiting Professor in Architecture, “Buildings/Projects/Competitions:
2009 -2011”
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Fall 2010

Brigitte Shim, Eero Saarinen Visiting Professor, “Remapping My World”

Billie Tsien and Tod Williams, Louis |. Kahn Visiting Professors, “Lasting”

Mario Carpo, Vincent Scully Visiting Professor of Architectural History, "The Cathedral or the Bazaar?
Agency, Indeterminacy, and Digital Form Making"

Hernan Diaz Alonso, Louis I. Kahn Visiting Assistant Professor, “Do | look like | have a plan?”

Rogier van der Heide, “Making Something Out of Nothing”

Emmanuel Petit, Gallery Talk on the exhibition “An Architect’s Legacy: James Stirling’s Students at Yale,
1959-1983”, Presented by the Yale Center for British Art as part of "James Stirling: An Architect’s
Legacy"

Anthony Vidler, "James Frazer Stirling: Notes from the Archive, “Presented by the Yale Center for British
Art as part of "James Stirling: An Architect’'s Legacy"

Robert Maxwell, "Stirling as Author,” presented as part of "James Stirling: An Architect’s Legacy"

Peter Eisenman, Charles Gwathmey Professor in Practice, Anthony Vidler "A Conversation," presented
as part of "James Stirling: An Architect’'s Legacy"

Alejandro Zaera-Polo, Norman R. Foster Visiting Professor, "Envelopes"

Kurt Forster, "Stirling on the Continent: A Truly Grand Tour (de force)"

Emmanuel Petit, "Synchrony and Diachrony: James Stirling’s Students at Yale"

Spring 2010
Katherine Farley, Bass Distinguished Visiting Architecture Fellow, “Off the Grid: A Developer’s

Perspective”

Elizabeth Meyer, Timothy Egan Lenahan Memorial Lecture, “Sustaining Beauty: The Performance of
Appearance”

Guy Nordenson, Gordon H. Smith Lecture, “Sublimating Structure”

Stanislaus von Moos, Scully Visiting Professor, “The City as Spectacle: A View from the Gondola”

Robert Venturi and Denise Scott Brown, Paul Rudolph Lecture, “What Did You Learn?”

Chris Perry, Kahn Visiting Assistant Professor, “Networks and Environments”

Elihu Rubin, Rose Visiting Assistant Professor, “The Three Faces of Urbanism”

Eeva-Lissa Pelkonen, “Eero Saarinen’s Search for Architecture”

Tom Vanderbilt, Eero Saarinen Lecture, “Traffic”

Bryan Bell, “Design Activism”

Emmanuel Petit, “Doppelganger Postmodernism”

Armin Linke, Myriam Bellazoug Memorial Lecture, “Phenotypes Limited Forms”

Frank Gehry, Davenport Visiting Professor, “Current Work”

Jirgen Mayer H., “pre.text/vor.wand”

Saskia Sassen, Roth-Symonds Lecture, “Bridging the Ecologies of Cities and of Nature”

Fall 2009

“Luckey,” A documentary film directed and produced by Laura Longsworth

Mimi Hoang and Eric Bunge, Louis |. Kahn Visiting Assistant Professors, “Control”

Elizabeth Meyer, Timothy Egan Lenahan Memorial Lecture, “Sustaining Beauty: The Performance of
Appearance”

Mia Hagg, “Habiter Autrement”

Vikram Prakash, “Modernism Unbound?”

Hilary Sample, “Beginnings”

Lise Anne Couture, Davenport Visiting Professor, “Fast Forward, Rewind, Play”

Mark Foster Gage, “The Resurrection of Ideology”

Spring 2009
John Patkau, Saarinen Visiting Professor, “Is Circumstance Enough?”

Nicholas Fox Weber, Brendan Gill Lecture, “Le Corbusier: The Surprises”
Toyo Ito, “Generative Order”
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Charles Gwathmey, Elizabeth Showronek, Robert Leiter, Patrick Bellew, Arthur Heyde, Gordon H. Smith
Colloquium, “Restoring Rudolph Hall”

Yvonne Farrell and Shelley McNamara, “Anchor + Animation”

Liza Fior, Kahn Visiting Assistant Professor, “The Strategic Sellout and the Virtues of Risk: muf
architecture/art”

Eeva-Liisa Pelkonen, “Architecture, Modernity, and Geopolitics”

William Sharples, Kahn Visiting Assistant Professor, “Virtual Prototyping: Live Design and the Search for
a New Metrics”

Cameron Sinclair, Eero Saarinen Lecture, “When Sustainability is a Matter of Survival”

Greg Lynn, Davenport Visiting Professor, “Plastic FORM”

Alejandro Aravena, “Architecture in an Urban Age”

Terunobu Fujimori, “Architecture and Nature: What is Terunobu Fujimori’s Architecture?”

Fall 2008

Charles Atwood, Edward P. Bass Distinguished Visiting Architecture Fellow, “Follow the Money:

Sex, Greed, and Architecture in Las Vegas”

Francisco Mangado, Eero Saarinen Visiting Professor, “Left-Handed Architecture”

Walter Hood, Timothy Egan Lenahan Memorial Lecture, “Urban Landscapes and Provocations”

Robert Campbell, Brendan Gill Lecture, “Why Architects Need Critics”

Roisin Heneghan and Shih-Fu Peng, “Transparency”

Carlos Jimenez, “Reflections and Recent Works”

Peter Eisenman, Louis I. Kahn Visiting Professor, “Rudolph Then and Now”

Timothy Rohan, “The Enigmatic Architecture of Paul Rudolph”

Peter Eisenman, Louis |. Kahn Visiting Professor, and Jacques Herzog, “Architecture Today: A
Conversation”

Matthew Coolidge, Myriam Bellazoug Memorial Lecture, “Understanding Anthropogeomorphology:
Programs and Projects of the Center for Land use Interpretation”

b. Symposia and Special Events

In addition to the School’'s symposia, n 2011, the School of Architecture added a new series of events
curated and planned by the Ph.D. students. The Dialogues Series combined Ph.D. students with visiting
and permanent faculty members in public discussions about topics of their research. This new series of
conversations was a unique opportunity for students of all programs to interact with faculty and each
other in a casual, but serious academic setting. Following are recent special events and symposiums at
the school since Spring 2007:

Fall 2012-Spring 2013
The Sound of Architecture, J. Irwin Miller Symposium
George Nelson: Design for Living, American Mid-Century Design and Its Legacy Today, Symposium

Fall 2011-Spring 2012

Is Drawing Dead?, J. Irwin Miller Symposium

The Campaign for Safe Building, Symposium

“Human Scale: ‘Rhythm’ in Le Corbusier's Aesthetics,” Dialogues Series: a conversation with Keller
Easterling

“Vestiges of Utopia: Built Modernist Utopias & Contemporary Cities,” Dialogues Series: a conversation
with Peggy Deamer and Jean-Louis Cohen

“To Project a Monument: Time, Memory, and Order,” Dialogues Series: a conversation with Karla Britton
and Alexander Kemerovo

“This is Howe We Do It: The Persistence of Pluralism at Yale School of Architecture,” Dialogues Series: a
conversation with Robert A.M. Stern

“Thinking Form and Space at Vkhutemas,” Dialogues Series: a conversation with Eeva-Liisa Pelkonen

“Death of the Architect,” Dialogues Series: a conversation with Peter Eisenman and Alejandro Zaero-Polo

“Child’s Play: Typology and Prescription,” Dialogues Series: a conversation with Stanislaus von Moos
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“A Common Occupation: Looking for Civic Space in a Public Place,” Dialogues Series: a conversation
with Alan Plattus

Fall 2010-Spring 2011

The Structure of Light: The Legacy of Richard Kelly and Architectural Lighting Today, Symposium
Middle Ground/Middle East: Religious Sites in Urban Contexts, Symposium

Fugitive Geographies, MED Symposium

Fall 2009-Spring 2010
Architecture After Las Vegas, Symposium
Constructed Objects, Symposium

Fall 2008-Spring 2009

Hawaiian Modernism: An Introductory Colloquium

What Modern Times Have Made of Palladio, Symposium
James Stirling: Entering the Archive, Symposium

Spatial llliteracies, Symposium

Fall 2007-Spring 2008

Constructing the Ineffable: Contemporary Sacred Architecture, Symposium
Unprecedented Collaborations, Symposium

Building the Future, The University as Architectural Patron, Symposium
Mobile Anxieties, MED Symposium

c. Exhibitions
The Art and Architecture Gallery is open to the public Monday through Friday, 9 a.m.-5 p.m. Exhibitions
held at the Architecture Gallery since the previous NAAB visit in Spring 2007 include:

Fall 2012 - Spring 2013

Palladio Virtuel, 20 August — 27 October

George Nelson: Architect, Writer, Designer, Teacher, 8 November — 2 February
White Cube, Green Maze, 14 February — 4 May

Year-End Exhibition of Student Work, 18 May — 27 July

Fall 2011- Fall 2012

Ceci n'est pas une reverie: The Architecture of Stanley Tigerman, 22 August — 05 November
Gwathmey Siegel: Inspiration and Transformation, 14 November — 27 January

Massimo Scolari: The Representation of Architecture, 6 February— 4 May

Year End Exhibition of Student Work, 19 May — 28 July

Fall 2010 - Spring 2011

The Structure of Light: Richard Kelly and the lllumination of Modern Architecture, 23 August — 2 October
An Architect’s Legacy: James Stirling’s Students at Yale, 1959-1983, 13 October —28 January

Kevin Roche: Architecture as Environment, 7 February — 6 May

Year End Exhibition of Student Work, 23 May — 29 July

Fall 2009 — Spring 2010

The Green House: New Directions in Sustainable Architecture, 24 August — 16 October

What We Learned: The Yale Las Vegas Studio and the Work of Venturi Scott Brown & Associates, 29
October — 5 February

Eero Saarinen: Shaping the Future, 18 February -2 May

2010 Year-End Exhibition of Student Work, 21 May —-30 July
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Fall 2008- Spring 2009

Hawaiian Modern: The Architecture of Vladimir Ossipoff

Model City: Buildings & Projects By Paul Rudolph for Yale and New Haven, 3 November — 6 February
Eero Saarinen: Shaping the Future, 19 February — 2 May

Year-End Exhibition of Student Work, 22 May — 7 August

Fall 2007 - Spring 2008

Field Guide to Sprawl, 30 August — 19 October

Ecology.Design.Synergy, 29 October — 1 February

Painting the Glass House: Artists Revisit Modern Architecture, 11 February — 9 May
Year-End Exhibition of Student Work, 23 May — August

d. Publications
Following are a list of books published by Yale School of Architecture since 2007:

Fall 2011-Spring 2012

BIM in Academia (Yale School of Architecture, 2011), edited by Peggy Deamer and Phillip G. Bernstein
This book compliments Building in the Future, published in 2010 and distributed by Princeton
Architectural Press. It features a collection of essays by educators and practitioners on how Building
Information Modeling (BIM) should be taught in architecture schools in the United States. The essays are
divided between those that look at the larger pedagogical issues raised by teaching BIM (is it an
advanced technique layered on top of the traditional education? Or is it a fundamental game-change,
introduced at the early stages of design education?) and those that provide examples of BIM-centered
courses, some within traditional M.Arch programs and others in cross-disciplinary programs that combine
architecture with construction management and/or engineering and landscape. In all the essays, the
excitement of exploring the implications of BIM while examining the tensions it introduces to conventional
education (and production) is palpable.

Turbulence: Ali Rahim/Christopher Sharples/ William Sharples (Yale School of Architecture, 2011), edited
by Nina Rappaport and Leo Stevens

Turbulence is the third School of Architecture book featuring the work of the Louis I. Kahn Visiting
Assistant Professorship, an endowed chairmanship to bring young innovators in architectural design to
the Yale School of Architecture. This book includes the advanced studio research of Ali Rahim of
Contemporary Architecture Practice in “Migrating Coastlines: Emergent Transformations for Dubai,”
Christopher Sharples of SHoP Architects in “New Formations: Airport City,” and William Sharples of SHoP
in “Beyond Experience: Spaceport Earth.” It features student projects, interviews with the architects about
the work of their professional offices, and essays on the themes of their studios.

Urban Intersections: Sao Paulo, Katharine Farley/Deborah Berke (Yale School of Architecture, 2011),
edited by Nina Rappaport, Noah Biklen, and Eliza Higgins

The sixth in a series, Urban Intersections: Sdo Paulo documents the collaboration of Katherine Farley,
senior managing director of the international real estate developer Tishman-Speyer, with architect
Deborah Berke, assisted by Noah Biklen, at the Yale School of Architecture. Farley and Berke guided a
group of Yale students in spring 2010 to explore potential design and development ideas for a mixed-use
community in S&o Paulo, Brazil. The book features their ideas for this rapidly growing global city, with all
its attendant vitality and contradictions. Featured projects consider a diverse range of approaches for
combining residential, cultural, and commercial programs located on an abandoned urban site between
the center and periphery of Sdo Paulo. The work engages the development issues of schedule, phasing,
risk, sustainability, value, and density, along with the architectural issues of scale, formal clarity, envelope
articulation, use of color and texture, and the relationship of building to landscape. This book includes an
interview with Farley and Berke, an essay on urban growth in the city, and discussions about the projects
from the jurors.
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Fall 2010-Spring 2011

Building (in) the Future: Recasting Labor in Architecture (Yale School of Architecture, 2010), edited by
Peggy Deamer and Phillip G. Bernstein

There is no denying the transformational role of the computer in the evolution of contemporary
architectural practice. But does this techno-determinist account tell the whole story? Are humans
becoming irrelevant to the overall development of the built environment? Building (in) the

Future confronts these important questions by examining the fundamental human relationships that
characterize contemporary design and construction. Thirty-four contributors including designers,
engineers, fabricators, contractors, construction managers, planners, and scholars examine how
contemporary practices of production are reshaping the design/construction process. Through
observations, arguments, and detailed project explorations contributors describe new models of practice
and reorganizations of labor for the 21st century. Chapters include a reconsideration of craft in light of
digital fabrication; an exploration of new methods of collaboration; an analysis of changes in contracts
and standards; and an assessment of the new market realities of mass production and customization.

Urban Integration: Bishopsgate Goods Yard, Nick Johnson/FAT Architects (Yale School of Architecture,
2010), edited by Nina Rappaport, Andrei Harwell, and Lydia Miller

Learning in Las Vegas, Charles Atwood/David M. Schwarz (Yale School of Architecture, 2011), edited by
Nina Rappaport, Brook Denison, and Nicholas Hanna

Featuring the Bass Distinguished Architecture Fellowship studio led by developer Charles Atwood and
Washington, D.C.—based architect David M. Schwarz ('74), this book documents student projects for a
pedestrian-friendly urban design of Las Vegas. In context with the original 1968 Yale Las Vegas Studio,
Atwood and Schwarz asked students to learn from other cities how to combat Las Vegas’s lack of street-
oriented urbanism. Assisted by Brook Dennison ('07) and Darin Cook ('89), students created master
plans for hundreds of acres extending from the intersection of Las Vegas Boulevard and Flamingo Road.
The book includes essays on Las Vegas and narrates the process of research, analysis, and design in
the world’s premiere theme playground.

Composites, Surfaces, and Software: High Performance Architecture (Yale School of Architecture, 2011),
edited by Greg Lynn and Mark Foster Gage

By showcasing the intersection between technology, aesthetics, and function, this book offers a
multidisciplinary approach to cutting-edge performative technology. In a recent Yale studio led by Lynn
and Gage, students designed a boatbuilding facility using intelligence gleaned from the competitive
sailing industry. These projects—along with work and essays by Gage and Lynn, Frank Gehry, Lise Anne
Couture, Chris Bangle, and others—demonstrate how shared materials, tools, and techniques strengthen
the fields of automotive and aeronautic design, boatbuilding and architecture, ultimately exhibiting the
high-tech cross-pollination of form and material across industries.

The Structure of Light: Richard Kelly and the lllumination of Modern Architecture (Yale, 2011), edited by
Dietrich Neumann

As part of the exhibition held at the School of Architecture, The Structure of Light tells the story of the
career of Richard Kelly, the field’s most influential figure. Six historians, architects, and practitioners
explore Kelly’s unparalleled influence on modern architecture and his lighting designs for some of the
20th century’s most iconic buildings: Philip Johnson’s Glass House; Louis Kahn’s Kimbell Art Museum;
Eero Saarinen’s GM Technical Center; and Mies van der Rohe’s Seagram Building, among many others.
This beautifully illustrated history demonstrates the range of applications, building types, and artistic
solutions he employed to achieve a “nocturnal modernity” that would render buildings evocatively different
at night. The survival of Kelly’s rich correspondence and extensive diaries allows an in-depth look at the
triumphs and uncertainties of a young profession in the making.

Constructing the Ineffable: Contemporary Sacred Architecture (Yale, 2011), edited by Karla Britton
This book features analyses of sacred buildings by their architects, placing them in dialogue with scholars
from the fields of theology, philosophy, and history and raising issues on the nature and role of sacred
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space today. Essays by Kenneth Frampton, Vincent Scully, Miroslav Volf, Jaime Lara, and others call
attention to modern architecture’s history of engagement and experimentation with religious space and
address expressions of sacred space in landscapes, memorials, and museums.

Kevin Roche: Architecture as Environment (Yale, 2011), edited by Eeva-Liisa Pelkonen

In conjunction with the exhibition at the School of Architecture, this comprehensive view of the work of
Kevin Roche was published in 2011. Drawing on previously inaccessible archival materials and
unpublished interviews to present the full range of Roche’s career and to place his innovative work within
the history of modern architecture, this book shows why Roche’s insistence that architecture is a part of a
larger context, both man-made and natural, is more timely than ever.

Fall 2009-Spring 2010

Negotiated Terrains (Yale School of Architecture, 2009), edited by Heather Kilmer and Nina Rappaport
The second book in the Louis |. Kahn Visiting Assistant Professor series, Negotiated Terrains, was
published in January 2010. It features the advanced studios of Jeanne Gang in “Assembly as Medium,”
Sunil Bald in “Institution Dissolution,” and Marc Tsurumaki in “Amphibious Tactics.” These research-and-
design studios examined the complex contexts of sites that are charged with political, economic, and
environmental issues negotiated within architectural design and landscape solutions. This series is based
on the advanced studios of young practitioner educators teaching as Louis |. Kahn Visiting Assistant
Professors and features interviews and the work of the architects along with that of the student’s studio
projects. The books are designed by MGMT Design and distributed by W. W. Norton.

Building (in) The Future: Recasting Labor in Architecture, (Yale School of Architecture and Princeton
Architectural Press, 2010), edited by Yale professors Peggy Deamer and Phillip G. Bernstein

The book examines the human relationships that characterize contemporary design and construction.
Essays by architects, engineers, fabricators, contractors, construction managers, software developers,
and scholars examine how contemporary practices of production are reshaping the design/construction
process. It is not a traditional show-and-tell of successful technology's role as a catalyst for change
concerning the larger issue of how the profession and all the players in it want and need to reposition
themselves for the future

Urban Integration / Bishopsgate Goods Yard: Johnson, Nick and FAT Architects, (Yale School of
Architecture, 2010), edited by Andrei Harwell, Lydia Miller, and Nina Rappaport

This is the fourth book in the Edward P. Bass Distinguished Visiting Architecture Fellowship series. Urban
Integration / Bishopsgate Goods Yard includes the work of Bass Distinguished Visiting Architectural
Fellow Nick Johnson, director of Urban Splash, in Manchester, England, and Kahn Visiting Assistant
Professors Sean Griffiths, Charles Holland, and Sam Jacob, who practice together as FAT, in London,
and who worked with a studio of Yale students to investigate alternative possibilities for development of
the derelict Bishopsgate Goods Yard in east London This series is based on the advanced studios held at
the school and taught by a developer with a visiting architect

Fall 2008-Spring 2009

Writings on Architecture Paul Rudolph (Yale School of Architecture 2008) by Paul Rudolph, foreword by
Robert A.M. Stern

The first collection of writings by one of the most innovative architects and educators of the 1950s and
1960s, this book includes a wealth of recently discovered archival materials and many previously
unpublished photographs. Featured texts include a selection of Paul Rudolph's published critical writings,
which cover such topics as Rudolph's views about the architecture and city planning of his time and the
proper way to educate an architectural student. The publication of this book coincided with the renovation
of the Art and Architecture Building at Yale which celebrated its 45th anniversary and grand reopening in
November 2008.

The Human City: Kings Cross:03 Roger Madelin/Demetri Porphyrios (Yale School of Architecture 2009),
edited by George Knight, Nina Rappaport, and Aaron Taylor
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The Human City: King’s Cross documents the participation of Roger Madelin—the third Edward Bass
Visiting Fellow—in an advanced studio. Madelin, the director of Argent LPC, based in London, co-taught
with Davenport Visiting Professor Demetri Prophyrios and George Knight ('95), assistant teacher. The
studio site was King’s Cross, in London, and addresses issues of creating an organic city designed by
many hands, master-planning on a large scale, and making the city human.

Fall 2007-Spring 2008

Layered Urbanisms: Greg Pasquarelli / Galia Solomonoff / Mario Gooden (Yale School of Architecture,
2008) edited by Nina Rappaport and Julia Stanat

Layered Urbanisms features the work of the first three Louis I. Kahn Visiting Assistant Professors,
endowed in 2004 to bring young innovators in architectural design to the School. The book includes the
projects of the advanced studios of Gregg Pasquarelli in “Versioning 6.0,” Galia Solomonoff in “Brooklyn
Civic Space,” and Mario Gooden in “Global Typologies.”

The Yale Building Project: The First 40 Years, (Yale School of Architecture, 2007) by Richard W. Hayes
The Yale Building Project: The First 40 Years is the first comprehensive history of one of the most
important educational initiatives of the Yale School of Architecture. Every year since 1967, first-year
graduate students have designed and constructed a building for a community-based client. This hands-on
experience has been a unique achievement in American architectural education. Begun under the
leadership of Charles W. Moore (1925-1993), the program originated in the context of intense social
activism during the 1960s. The Yale Building Project has been a mirror for changes in American society
over the past forty years. The book represents a major archival effort to record these projects and to
interview hundreds of alumni of the Yale School of Architecture. Documenting each of the forty building
projects with drawings and photographs, the book also includes essays that situate the program within its
historical and educational context. The book was written by Richard W. Hayes ('86) and with contributions
from Paul Brouard ('61) and Ted Whitten ('01), among other alumni. It was edited by Nina Rappaport with
photographic and archival organization by Marc Guberman ('08) and is published by Yale School of
Architecture, and distributed by Yale University Press.

Future-Proofing: 02: Stuart Lipton / Richard Rogers / Chris Wise / Malcolm Smith (Yale School of
Architecture, 2007) edited by Nina Rappaport and Andrew Steffen

second book in a series of the Edward P. Bass Distinguished Visiting Fellowship in Architecture and
featured developer Stuart Lipton of London; architect and Davenport Visiting Professors Lord Richard
Rogers and Chris Wise of Expedition Engineering, and Malcolm Smith of Arup. In spring 2006, Yale
students designed a contemporary urban environment in Stratford City, in east London, the site of the
2012 Olympics, as a community around a new transit hub. The students were encouraged to provide
sustainable projects as well as solutions for a future-proofing strategy of a minimum of one hundred
years. The first book in the series was Poetry, Property, and Place, featuring Gerald Hines as the Bass
Fellow in Architecture and architect and Saarinen Visiting Professor Stefan Behnisch.

Building a New Europe: Portraits of Modern Architects (Yale School of Architecture, 2007) by George
Nelson, with an essay by Kurt W. Forster

Building a New Europe presents the early writings of the architect, designer, and architectural critic
George Nelson (1908-1986), who was a graduate of Yale College ('28) and the School of Fine Arts ('31).
In 1934, when Nelson was a fellow at the American Academy of Rome, he wrote a series of articles
published in Pencil Points in 1935 and 1936 about European architects and their work during the
politically and artistically crucial years. Included in the book are twelve essays written by the young,
aspiring architect on the following architects: Marcello Piacentini, Helweg Moeller, the Luckhardt Brothers,
Gio Ponti, Le Corbusier, lvar Tengbom, Mies Van der Rohe, Giuseppe Vaccaro, Eugene Beaudouin,
Raymond McGrath, and Walter Gropius.

e. Diversity
The Yale School of Architecture encourages diversity in all aspects of life at the School. Diversity is the
broad range of attributes, experiences, and characteristics (race, gender, cultural heritage, sexual
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orientation, physical/mental ability, age, national origin, etc.) that make us uniquely who we are. The
School encourages students to draw on their unique backgrounds and promotes a general atmosphere of
understanding and inclusion. We strive to select faculty, staff, and student who come from a variety of
socio-economic, racial, ethnic, and geographic backgrounds. As described in the curriculum goals, Yale
adopts a pluralistic approach to architecture where students are encouraged to become acquainted with
multiple views and develop an individual approach to design. We believe that the School thrives on the
diverse opinions of its faculty and students. (Section 1.2.1 Equal Opportunity)

Since the 2007, the School has secured several new scholarships with the express of promoting
diversity within the School: John A. Carrafiell Scholarship (preference for international students), Ng Chi
Sing Scholarhsip (preference for students from Asia), and Arcus Scholarship Fund (preference for student
of disadvantaged backgrounds). (See i.1.4.D.)

Title IX

Title IX of the Education Amendments of 1972 protects people from sex discrimination in educational
programs and activities at institutions that receive federal financial assistance. The University is
committed to providing an environment free from discrimination on the basis of sex. Yale provides many
resources to students, faculty and staff to address concerns relating to discrimination on the basis of sex,
which includes sexual misconduct.

Stephanie Spangler, Deputy Provost for Health Affairs and Academic Integrity, oversees and
provides leadership for the activities of the Title IX coordinators, the administrators who carry out
investigations, compliance-related responsibilities and reporting. She also leads the University’s efforts in
relation to campus climate and gender, and oversees education and training campus-wide on sex
discrimination and sexual misconduct.

Each School and Yale College has a senior administrator assigned as a Title IX coordinator to
resolve complaints and address issues of gender-based discrimination and sexual misconduct within that
school. Additionally, Valarie Stanley, director of the University’s Office for Equal Opportunity
Programs, serves as the University’s Title IX coordinator for employees (including both staff members and
faculty). All coordinators report to Deputy Provost Spangler. Their responsibilities include: Tracking and
monitoring incidents, including sex discrimination and sexual misconduct; Ensuring that the University
responds effectively to each complaint; and Where appropriate, conducting investigations of particular
situations.

Coordinators are knowledgeable about, and will provide information on, all options for complaint
resolution. They also work closely with the Sexual Harassment and Assault Response and Education
Center (SHARE), the University-Wide Committee on Sexual Misconduct (UWC) and the Yale Police
Department (YPD).

Together, the coordinators play an integral role in carrying out the University’s commitment to
provide a positive learning, teaching and working environment for the entire community.
(http://provost.yale.edultitle-ix).

Yale School of Architecture’s Title IX Coordinator is Professor Peggy Deamer.

Sexual Harassment

On April 7, 2011, the Provost announced the formation of the University-Wide Committee on Sexual
Misconduct (UWC). The UWC addresses complaints of sexual misconduct made across the University
and began its work on July 1, 2011. Any complaint of sexual misconduct brought against any faculty
member, student, and in certain cases other members of the community, will be heard by the UWC. A
website detailing the UWC’s procedures is available at www.yale.edu/uwc and is referenced in the School
of Architecture Bulletin, page 143. Yale School of Architecture’s UWC Member is Alan Plattus.

f. University Life & Resources

Students at the School are encouraged to avail themselves of the entire University. Many students take
courses in other departments, such as history, psychology, studio art, and art history in Yale College and
in the Graduate School. Students also take courses in other professional schools such as the School of
Forestry & Environmental Studies, the Law School, the Divinity School, and the School of Management.
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There are more than eighty endowed lecture series held at Yale each year on subjects ranging
from anatomy to theology, and including virtually all disciplines. More than four hundred musical events
take place at the University during the academic year. In addition to recitals by graduate and faculty
performers, the School of Music presents the Philharmonic Orchestra of Yale, the Oneppo Chamber
Music Series at Yale, the Duke Ellington Jazz Series, the Horowitz Piano Series, New Music New Haven,
Yale Opera, and concerts at the Yale Collection of Musical Instruments. Undergraduate organizations
include the Yale Concert and Jazz bands, the Yale Glee Club, the Yale Symphony Orchestra, and
numerous other singing and instrumental groups. The Department of Music sponsors the Yale Collegium,
Yale Baroque Opera Project, productions of new music and opera, and undergraduate recitals. The
Institute of Sacred Music presents Great Organ Music at Yale, the Yale Camerata, the Yale Schola
Cantorum, and numerous special events.

For theatergoers, Yale and New Haven offer a wide range of dramatic productions at the
University Theatre, Yale Repertory Theatre, Iseman Theater, Yale Cabaret, Long Wharf Theatre, and
Shubert Performing Arts Center. In addition, there are many University health, academic, minority, and
religious organizations that offer support for students and faculty. A small selection of those resources is
listed below. Other resources include:

Graduate and Professional Student Senate

The Graduate and Professional Student Senate (GPSS) is composed of elected representatives from
each of the thirteen graduate and professional schools at Yale. Any student in one of these schools is
eligible to run for a senate seat during fall elections.

As a governing body, the GPSS advocates for student concerns and advancement within Yale,
represents all graduate and professional students to the outside world, and facilitates interaction and
collaboration among the schools through social gatherings, academic or professional events, and
community service. GPSS meetings occur on alternating Thursdays and are open to the entire graduate
and professional school community, as well as representatives from the Yale administration. GPSS also
oversees the management of the Graduate-Professional Student Center at Yale (GPSCY), located at 204
York Street. GPSCY provides office and event space for GPSS and other student organizations and
houses Gryphon’s Pub.

The McDougal Graduate Student Center

The McDougal Graduate Student Center in the Hall of Graduate Studies provides space and resources
for building intellectual, cultural, and social community among graduate students, and for enhancing
professional development activities across the departments of the Graduate School. The McDougal
Center houses the cooperating offices of Graduate Career Services, Graduate Student Life, the Graduate
Teaching Center, and the Graduate Writing Center, which work collaboratively with the Graduate School
Office for Diversity. Graduate Career Services provides individual advising, programs, and resource
materials to assist Graduate School students and alumni with career planning and decision making. In the
Graduate Student Life Office, McDougal Fellows, who are current graduate students, plan and organize
socials; public service activities; arts, music, and cultural events; sports and wellness activities; religious
life events; and events for international students and students with children. The Graduate Teaching
Center provides in-class observation, individual consultation, certificates, and workshops. The Writing
Center offers individual consultations with writing advisers, regular academic writing workshops,
dissertation writing groups and boot camp, and events with invited speakers. The McDougal Center
welcomes the participation of postdoctoral fellows, alumni of the Graduate School, students from other
Yale professional schools, and members of the larger Yale community. The center has a large common
room with comfortable furnishings for study or lounging, an e-mail kiosk, Wi-Fi, newspapers and
magazines, and the student-run Blue Dog Café, which serves coffee and light foods.

Athletic Facilities

The Payne Whitney Gymnasium is one of the most elaborate and extensive indoor athletic facilities in the
world. This complex includes the 3,100-seat John J. Lee Amphitheater, the site for many indoor varsity
sports contests; the Robert J. H. Kiphuth Exhibition Pool; the Brady Squash Center, a world-class facility
with fifteen international-style courts; the Adrian C. Israel Fitness Center, a state-of-the-art exercise and
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weight-training complex; the Brooks-Dwyer Varsity Strength and Conditioning Center; the Colonel William
K. Lanman, Jr. Center, a 30,000-square-foot space for recreational/intramural play and varsity team
practice; the Greenberg Brothers Track, an eighth-mile indoor jogging track; the David Paterson Golf
Technology Center; and other rooms devoted to fencing, gymnastics, rowing, wrestling, martial arts,
general exercise, and dance. Numerous physical education classes in dance (ballet, modern, and
ballroom, among others), martial arts, Zumba, yoga, Pilates, aerobic exercise, and sport skills are offered
throughout the year. Yale undergraduates and graduate and professional school students may use the
gym at no charge throughout the year. Academic term and summer memberships at reasonable fees are
available for faculty, employees, postdoctoral and visiting fellows, alumni, and student spouses.

Throughout the year, Yale graduate and professional school students have the opportunity to
participate in numerous intramural sports activities. These seasonal, team-oriented activities include
volleyball, soccer, and softball in the fall; basketball and volleyball in the winter; softball, soccer, ultimate,
and volleyball in the spring; and softball in the summer. With few exceptions, all academic-year graduate-
professional student sports activities are scheduled on weekends, and most sports activities are open to
competitive, recreational, and coeducational teams.

Religious Resources

The religious and spiritual resources of Yale University serve all students, faculty, and staff. These
resources are coordinated and/or supported through the University Chaplaincy (located on the lower level
of Bingham Hall on Old Campus); the Yale University Church at Battell Chapel, an open and affirming
church; and Yale Religious Ministry, the on-campus association of clergy and non-ordained
representatives of various religious faiths. The ministry includes the Chapel of St. Thomas More, the
parish church for all Roman Catholic students at the University; the Joseph Slifka Center for Jewish Life
at Yale, a religious and cultural center for students of the Jewish faith; Indigo Blue: A Center for Buddhist
Life at Yale; several Protestant denominational ministries and nondenominational ministries; and student
religious groups such as the Baha'i Association, the Yale Hindu Council, the Muslim Student Association,
and many others. Hours for the Chaplain’s Office during the academic term are Monday through
Thursday from 8:30 a.m. to 11 p.m., and Sunday evenings from 5 to 11 p.m. Additional information is
available at www.yale.edu/chaplain.

Health Services

The Yale Health Center is located on campus at 55 Lock Street. The center is home to Yale Health, a not-
for-profit, physician-led health coverage option that offers a wide variety of health care services for
students and other members of the Yale community. Services include student medicine, gynecology,
mental health, pediatrics, pharmacy, laboratory, radiology, a seventeen-bed inpatient care unit, a round-
the-clock acute care clinic, and specialty services such as allergy, dermatology, orthopedics, and a travel
clinic. Yale Health coordinates and provides payment for the services provided at the Yale Health Center,
as well as for emergency treatment, off-site specialty services, inpatient hospital care, and other ancillary
services. Yale Health’s services are detailed in the Yale Health Student Handbook, available through the
Yale Health Member Services Department, 203.432.0246, or online at
www.yalehealth.yale.edu/understand-your-coverage.

i.2.2. Administrative Structure and Governance

A. Structure and Governance of Yale University

a. Yale Corporation & the President

The Yale Corporation is the governing board and policy-making body for Yale University. Yale’s charter of
1701 was amended by the Connecticut Legislature in 1792 to provide that the President and Fellows of
Yale College would be known as “The Corporation” and “shall have the government, care and
management of the college.” Compared to the governing boards of other educational institutions, the
Yale Corporation is small and plays an unusually active role in University governance. The Yale
Corporation has nineteen members: the President of the University, who chairs the Corporation; ten
Successor Trustees, who elect their own successors for up to two six-year terms; six Alumni Fellows, who
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are elected by the alumni for staggered six-year terms; and the Governor and Lieutenant Governor of the
State of Connecticut, ex officio. The Senior Fellow of the Corporation presides over the body in the
President’s absence. The Corporation meets at least five times during the year and occasionally in
special session. It has twelve standing committees that also meet regularly throughout the year. The
Corporation’s first meeting of the academic year is a Strategic Planning Retreat, which usually occurs in
late September or early October. The final meeting of the academic year includes an annual review of the
President and Officers by the Fellows. One of the five annual meetings is focused on a special topic that
permits an in-depth review and study of an important area or issue. For example, the arts at Yale were
the focus for one recent session, and plans for new residential colleges were the topic for another.
(http://www.yale.edu/about/corporation.html)

The University has, in addition to the Yale Corporation, several advisory boards whose members
are alumni and friends of Yale. These boards provide advice and counsel to the President on a number of
topics. Some of the boards have a specific focus, such as the President’'s Council on International
Activities, which advises the President on Yale’s international initiatives, or advises a Dean about the
work of a School. Others have a broad mandate, such as the University Council, which studies and
makes recommendations to the President on a range of topics concerning University life.

b. President

President Richard C. Levin is the chief executive officer of the University and as such is responsible for
the general direction of all its affairs. The President is ex officio a member of every faculty and governing
board, and of every committee of the faculty, administration, and Corporation, except Audit,
Compensation, and Trusteeship. The President makes himself available to these committees and may
attend at the invitation of the respective Chairman. The President may discharge the duties and exercise
the powers of any officer of the teaching or administrative staff who may be absent or unable to act, or
appoint temporary officials to discharge such duties and exercise such powers. The President presents to
the Corporation recommendations from the faculties and other units of the University, which require the
approval of the Corporation. The President prepares and submits for approval to the Corporation at its
June meeting a proposed operating budget and a proposed capital budget for the ensuing fiscal year. The
President appoints the Chief Investment Officer, who is responsible for recommending and carrying out
investments of University assets in accordance with the policies of the Investments Committee.
(http://www.yale.edu/about/bylaws.html)

c. Provost

Provost Peter Salovey is the chief educational and administrative officer of the University after the
president. The provost oversees academic policies and activities throughout the University. All deans
report to him, and he is an ex-officio member of every faculty and governing board and of all committees
or other bodies concerned with educational policy or with faculty appointments or promotions. The
provost also has direct responsibility for all academic support units. He has institutional responsibility for
the allocation of resources and chairs the University Budget Committee. In collaboration with the vice
president for finance and business operations, he presents the annual operating and capital budgets of
the University to the president and the Yale Corporation. The deputy and associate provosts work with
the provost in carrying out these responsibilities. Emily P. Bakemeier, Deputy Provost for the Arts and
Humanities, is specifically responsible for the School of Architecture. (http://provost.yale.edu/)
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B. Structure and Governance of Yale School of Architecture

All faculty, staff, and students play a role in the structure and governance of the School. Through self-
assessment procedures outlined in Section i.1.5, and a series of committees, all members of the Yale
School of Architecture community are able to assess the School’s progress and growth and voice their
opinions through the proper channels. One of Yale’s strengths is the administrative autonomy of the
School and its strong coordinated relationship with the University. This allows decisions and actions on
architectural education, pedagogy and accreditation to be made by the appropriate authority figures.

Yale School of Architecture Organizational Chart
(See next page)
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a. Administrative Structure

The School of Architecture is one of eleven graduate and professional Schools of Yale University. The
Executive Officer of the School is the Dean, appointed by the Yale Corporation upon the recommendation
of the President. The Dean reports directly to the Provost and the President. The School has one
Associate Dean and three Assistant Deans, all appointed by the Dean in consultation with the Provost's
Office, that report directly to the Dean. The Associate Dean is responsible for the administration and
finance of the School. One Assistant Dean is responsible for the academic affairs of the School and is
responsible for advising the M.Arch | students, one is responsible for career development and the
undergraduate program, and one is responsible for admissions and outside communications. The School
also has four academic directors, a Director of Undergraduate Studies (who is also an Assistant Dean),
responsible for coordinating the undergraduate program and acting as liaison between the undergraduate
and graduate programs; a Director of Advanced Studies, responsible for coordinating the M.Arch |l
program and advising the M.Arch Il students; a Director of M.E.D. Studies, responsible for overseeing the
M.E.D. program and advising the M.E.D. students; and a Director of Ph.D. Studies, responsible for
overseeing our Ph.D. program. In addition, each Study Area has two Study Area Coordinators who are
responsible for overseeing one of the School’s four particular study areas. The Chair of the Curriculum
Committee, in coordination with the Dean, works with the members of the Curriculum Committee (made
up the all of the Study Area Coordinators) to oversee the School’s graduate academic course

offerings. All Directors, Coordinators, and Committee Chairs are appointed by the Dean.
(http://www.architecture.yale.edu/drupal/school _handbook).

The following lists administrative appointments for the academic year 2012-2013:

Dean: Robert A.M. Stern

Associate Dean: John Jacobson

Assistant Dean of Student Matters & M.Arch | Advising: Peggy Deamer, Joyce Hsiang (Acting Fall 2012)

Assistant Dean of Career Development & Undergraduate Program: Bimal Mendis

Assistant Dean of Admissions & Outside Communications: Mark Gage

Director of Undergraduate Studies: Bimal Mendis

Director of Advanced Studies: Ed Mitchel

Director of M.E.D Studies: Eeva-Liisa Pelkonen

Director of Ph.D. Studies: Kurt Forster

Study Area Coordinators: John Eberhart, Joel Sanders, Michelle Addington, Kyoung Sun Moon, Kurt
Forster, Emmanuel Petit, Alan Plattus, Elihu Rubin

Curriculum Committee Chair: Peggy Deamer, Alan Plattus (Acting Fall 2012)

b. Committee Structure

Various standing committees, composed of faculty members appointed by the Dean and in some cases
elected student representatives, assist the Dean in the formulation and implementation of policies
governing activities of the School. The Dean appoints the chairperson of each committee and also
appoints faculty members in consultation with the respective chairperson. With the exception of the
Executive Committee, Dean’s Advisory Committee on Student Grievances, and the Admissions
Committee, the student body shall elect the designated student committee members. Each committee's
chairperson is responsible for the committee's organization, activities and reports.

In the standing committees, except the Executive and Design Committees, quorum is established
by the presence of one-half of the appointed and elected committee members. For the Executive
Committee, quorum is established by the presence of one-half of the committee members not on leave.
For the Design Committee, quorum is established by the presence of one-half of the faculty members
hired on a one year or longer contract and who teach the design studios. For all standing committees,
except the Executive Committee, voting is decided by simple majority of the committee members in
attendance at the time of the vote. For the Executive Committee, voting is decided by simple majority of
the committee members in attendance at the time of the vote that are qualified to vote on the particular
issue.
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The Executive Committee is the governing board of the School and consists of all tenured faculty
members holding appointments in the School and others appointed by the Dean. The committee
participates in the formulation of educational and administrative policies of the School and reviews
proposed multi-year faculty appointments and promotions.

The Rules Committee consists of four faculty members and three students (two M.Arch students and one
MED student) reviews, interprets, and implements the Academic Rules and Regulations of the School;
recommends policy and procedural changes to the Academic Rules and Regulations of the School; and
oversees the Disciplinary Procedures of Unacceptable Conduct. Student representatives are not privy to,
nor may vote on, issues regarding individual student cases. The Registrar shall attend all committee
meetings.

The Admissions Committee consists of seven faculty members and four students (two M.Arch | students,
one M.Arch Il student, and 1 MED student, all in the last year of their respective programs), reviews and
makes recommendations on admission policies, reviews applications for admission, and makes
admission recommendations to the Dean. Students on this committee make admission recommendations
only for applicants to the student’s respective program.

The Awards Committee consists of seven faculty members, makes award and prize recommendations to
the faculty.

The Arts Library Liaison Committee consists of four faculty members and one student, advises the Arts
Library on acquisition and maintenance issues.

The Curriculum Committee consists of the Dean, Director of Graduate Studies, and Study Area
Coordinators, reviews and recommends curriculum changes and is responsible for the development of
detailed curriculum for each semester.

The Curriculum Advisory Committee consists of three faculty members and four students (one from each
year of the M.Arch. | program and one from the M.Arch.Il program), makes curriculum recommendations
to the Dean.

The Dean's Advisory Committee on Student Grievances consists of five members appointed by the Dean
(one student, two faculty members, and two members who may be faculty, administrators, or other
individuals employed by the University), implements General Student Grievance Procedures of the
Grievance Procedures of the University.

The Design Committee consists of all of the faculty teaching in the design studios, discusses and reviews
issues that involve the teaching of design and evaluates student design performance, through Design
Reviews of the M.Arch. | and M.Arch.ll students preceding promotion into final year(s) of program and
preceding graduation.

The Joint Degree Committee consists of three faculty members, reviews and recommends to the Rules
Committee student course of study proposals for joint degrees with other professional Schools of the
University.

The M.E.D. Program Committee consists of faculty members and 2 M.E.D. students (one from each
year), acts as the directive body for the M.E.D. program and recommends curriculum changes.

The Publications and Archives Committee, consists of five faculty members and two students (any
program, any year), plans and coordinates the School's publication and archive program.
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The Undergraduate Planning Committee consists of faculty members, plans and reviews courses in
architecture offered to Yale College undergraduate students and oversees the Architecture Major of Yale
College.

The following lists committee appointment for the academic year 2012-2013:

Admissions Committee: M. Gage, Associate Professor; S. Bald, Critic; P. de Bretteville, Critic; A. Lourie
Harrison, Critic; E. Mitchell, Assistant Professor (Adjunct); A. Organschi, Critic; B. Pell, Critic; 4
students (to be determined)

Awards and Prizes Committee: B. Pell, Critic; P. Deamer, Professor; K. Easterling, Professor; M. Gage,
Associate Professor; E. Mitchell, Assistant Professor (Adjunct); E. Petit, Associate Professor; R.
Stern, Professor and Dean

Committee on the Joint Degree with F.E.S.: A. Felson, Associate Professor; M. Addington, Professor

Committee on the Joint Degree with S.0.M.: A. Garvin, Professor (Adjunct); K. Gray, Lectures; A. Plattus,
Professor

Curriculum Advisory Committee: P. Deamer, Professor; M. Gage, Associate Professor; E. Pelkonen,
Professor, E. Petit, Associate Professor; Mary Chenoe Hart, Student; Elisa Iturbe, Student;
Christine Hoff, Student; Nicholas Hunt, Student

Curriculum Committee: P. Deamer, Professor; A. Plattus, Professor; R. Stern, Professor and Dean; J.
Sanders, Professor (Adjunct); J. Eberhart, Critic; M. Addington, Professor; K. Moon, Assistant
Professor; K. Forster, Professor Emeritus; K. Easterling, Professor; E. Petit, Associate Professor;
E. Mitchell, Assistant Professor (Adjunct); E. Rubin, Assistant Professor

Dean’s Advisory Committee on Student Grievances: A. Plattus, Professor; P. Deamer, Professor; J.
Jacobson, Professor (Adjunct); Jordan Pierce, Student

Design Committee: M. Gage, Associate Professor; all studio faculty

Executive Committee: R. Stern, Professor and Dean; M. Addington, Professor; K. Bloomer, Professor
(Adjunct); P. Deamer, Professor; K. Easterling, Professor; M. Gage, Assistant Dean & Associate
Professor; D. Hayden, Professor; J. Hsiang, Acting Assistant Dean & Critic; J. Jacobson,
Professor (Adjunct); B. Mendis, Assistant Dean & Critic; E. Pelkonen, Professor; A. Plattus,
Professor; J. Sanders, Professor (Adjunct)

Arts Library Liaison Committee: K. Easterling, Professor; A. Plattus, Professor; A. Lourie Harrison, Critic;
E. Petit, Associate Professor; Thomas Medek, Student

M.E.D. Program Committee: E. Pelkonen, Professor; M. Addington, Professor; P. Deamer, Professor; K.
Easterling, Professor; D. Hayden, Professor; E. Petit, Associate Professor; A. Plattus, Professor;
K. Britton, Lecturer; Saga Blane, Student; Jessica Varner, Student

Ph.D. Admissions Committee: K. Forster, Professor Emeritus; M. Addington, Professor; P. Eisenman,
Professor in Practice; E. Pelkonen, Professor; E. Petit, Associate Professor

Rules Committee: M. Addington, Professor; K. Bloomer, Professor (Adjunct); K. Easterling, Professor; M.
Gage, Associate Professor; P. Deamer, Professor; Britton Rogers, Student; Henry Chan,
Student; Altair Peterson, Student

Undergraduate Planning Committee: B. Mendis, Critic; M. Addington, Professor; K. Britton, Lecturer; T.
Brooks, Professor (Adjunct); E. Petit, Associate Professor; E. Rubin, Assistant Professor; P.
Deamer, Professor

ACSA Councilor; E. Mitchell, Assistant Professor (Adjunct)

Title IX Representative: P. Deamer, Professor

Liaison with Architectural Registration Boards: P. Bernstein, Lecturer

IDP_Education Coordinator: P. Bernstein, Lecturer

Affirmative Action Deputy: J. Sander, Professor (Adjunct)

Student Rep. to Graduate & Professional Senate: Kirk Henderson, Student; M. Lee, Student

AlA Student Chapter Officer: R. Salvatore, Student

Minority Student Coordinator: Bimal Mendis, Assistant Dean & Critic

Title IX Coordinator: P. Deamer, Professor

University-Wide Committee on Sexual Misconduct (UWC) Member: A. Plattus, Professor
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Sexual Harassment

On April 7, 2011, the Provost announced the formation of the University-Wide Committee on Sexual
Misconduct (UWC). The UWC addresses complaints of sexual misconduct made across the University
and began its work on July 1, 2011. Any complaint of sexual misconduct brought against any faculty
member, student, and in certain cases other members of the community, will be heard by the UWC. A
website detailing the UWC’s procedures is available at www.yale.edu/uwc and in the referenced in the
School of Architecture Bulletin, page 143. Yale School of Architecture’s UWC Member is Alan Plattus.

c. Administrative Staff

The Registrar's and Admissions Office handle all matters relating to student admissions and records. The
Financial Aid Office handles all student financial aid matters. The Business Office is responsible for
dealing with administration and finances of the School. The Digital Media Office is responsible for
maintaining the School's academic digital equipment. The Administrative Staff of the School of
Architecture is critical in the daily operations of the school especially in assistance to the Dean’s Office,
public information, alumni relations, student and faculty assistance, budget administration and event
planning. The Arts Library and Visual Resources staff are administratively and organizationally
independent of the School of Architecture.

Administrative Staff

Richard DeFlumeri, B.A., Senior Administrative Assistant, Lectures, Exhibitions, and Special Events
Rosalie Bernardi, B.A., M.S., Senior Administrative Assistant

Sharon Sweet DelLuca, B.A., Financial Aid Administrator

Vincent Guerrero, B.S., Systems Administrator

Robie-Lyn Harnois, B.A., Senior Administrative Assistant, Lectures, Exhibitions, and Events
Andrei Harwell, B.Arch., M. Arch., Project Manager, Urban Design Workshop

Maria H. Huling, Senior Administrative Assistant to Registrar/Admissions and Financial Aid Offices
Robert Liston, B.S., Systems Administrator

Monica C. Robinson, B.S., Senior Director of Development

Jean F. Sielaff, B.A., Senior Administrative Assistant to Dean’s Office; Alumni Affairs Administrator
Lillian Smith, B.S., M.B.A., Financial Administrator

Rosemary Watts, Senior Administrative Assistant to Financial Administrator

Marilyn Weiss, A.S., Registrar and Admissions Administrator

Donna Wetmore, B.S., Assistant Registrar

Digital Media Office Staff

Robert Liston, Systems Programmer
Vincent Guerrero, Assistant Manager
Trevor Williams, Support Technician

Patrick McMorran, Support Technician
David Liston, Part-time Help Desk Support
Claudia Drozd, Part-time Help Desk Support

Arts Library
Allen K. Townsend, B.M., M.M., M.L.S., Arts Library Director

Tanya Allen, B.A., M.A., M.S,, Library Services Assistant

Jennifer Aloi, B.S., Administrative Assistant

Holly Hatheway, B.A., M.L.S., M.A., Assistant Director for Research, Collections, and Access Services
Beverly T. Lett, B.A., M.Div., Library Services Assistant

Teresa Mensz, B.A., M.A,, Library Services Assistant

Melissa Quinones, B.A., M.A,, Library Services Assistant for Special Collections

Jae Rossman, B.A., M.L.S., Assistant Director for Special Collections

Charles Summa, B.A., M.A., Library Services Assistant

Christopher Zollo, B.A., Library Services Assistant
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Visual Resources Collection

Robert Carlucci, Ph.D., Manager

Carolyn Caizzi, B.A., M.L.S., Visual Resources Specialist
Sarah Coe, B.A., M.F.A,, Visual Resources Support Specialist
Maria Zapata, A.S., Library Services Assistant

C. Yale School of Architecture Program Types (M. Arch | Related)

a. First Professional Master of Architecture

The Master of Architecture | curriculum provides a disciplined approach to the fundamentals of
architecture in a setting that ensures the flexibility and latitude necessary for students to develop their
individual talents and skills.

The School’'s M.Arch. | program is for students holding undergraduate liberal arts degrees, such
as a B.A. or B.S., who seek their first professional architectural degree. This program leads to a degree of
Master of Architecture (M.Arch.) and typically requires three years of full-time residency. Entering
students, with a sound liberal arts background assumed, are required to follow a curriculum in which their
creative powers are stimulated through a sequence of problem-solving exercises involving basic and
architectural design, building technology, freehand and computer-assisted drawing, and an introduction to
design methodologies, as well as courses in architectural theory and the planning, design, and
development of the urban landscape.

Architectural design problems start at limited scale and by the spring term of first year progress to
an investigation of dwelling. During the spring term of first year and until mid-June, a community building
project is undertaken, which provides an opportunity for the design of an affordable house as well as the
experience of carrying the design through the building process when the class builds a final design. The
fall term of second year undertakes the design of a public building, and the spring term of second year is
devoted to urbanism. During the fall and spring terms of third year, students, through a lottery system, are
at liberty to choose from a variety of advanced design studios, many of which are led by the profession’s
leading practitioners and theoreticians. With faculty approval, students in their final term may undertake
an independent design thesis (1199b) in lieu of an advanced studio. Students may, if they wish, continue
their work for an additional term by taking an advanced studio and/or elective courses.

A number of support courses are required during the three-year curriculum. Required courses in
design and visualization, technology and practice, history and theory, urban studies, and visual studies
support the studios. Within the limits of certain required credit distributions, students are encouraged to
explore elective course options. Courses—falling into the broad categories of design and visualization,
technology and practice, history and theory, and urbanism and landscape—support and augment the
pivotal studio offerings. Courses offered by other schools and departments within the University may be
taken for credit. Emphasis throughout the program is on architectural design and decision making.

The First Professional Master of Architecture is the only NAAB Accredited program. Other
programs offered at the Yale School of Architecture are listed below:

b. M.Arch/Management Joint Degree

The Yale School of Architecture and the School of Management offer a joint-degree program in
Architecture and Management. This program is especially oriented to individuals who wish to integrate
the design, urban development, and management professions in pursuing careers in government or the
private sector.

Joint-degree students in the three-year first professional M.Arch. program must complete all
requirements for the degree, including six terms of design studio, with the first four terms taken
consecutively. This is an accredited, professional degree and specific requirements may not be
bypassed, except when waivers are granted for course work previously completed at other institutions.
Students in this program will have their overall number of course credits required for the M.Arch. degree
reduced from the normal 108 credits to 90 credits. This means they will take 18 fewer elective credits (six
elective courses) and may be waived from the History and Theory and/or Urbanism and Landscape
elective requirements. Normally this adjustment will allow the student to divide the final (fourth) year
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schedule between the two required advanced studios at the School of Architecture and courses at the
School of Management.

At the conclusion of the required studies, the joint-degree program awards both a Master of
Business Administration (M.B.A.) and a Master of Architecture. Withdrawal or dismissal from the School
of Management will automatically obligate a student to complete all normal requirements for the M.Arch.
degree (108 credits for first professional degree; 72 credits for post-professional degree option). The
M.Arch. degree will not be awarded to joint-degree candidates until they have completed all requirements
for both degrees.

c. M.Arch/F.E.S. Joint Degree, Coordinator: Alexander Felson

The Yale School of Architecture and the Yale School of Forestry & Environmental Studies offer a joint-
degree program in Architecture and Environmental Management. This program is directed to individuals
who wish to become leaders in sustainable architecture and ecological design, with a focus on the
integration of ecological science, energy systems, and global urbanization patterns with architecture and
urbanism. Capitalizing on the breadth and depth of expertise at the School of Forestry & Environmental
Studies in ecosystem ecology, land change science, environmental economics, industrial ecology, and
ecological anthropology, this program fosters students who can innovatively merge ecological science
with architecture at the site, city, and regional scales. The joint-degree program offers a focused and
restricted curriculum that enables a student to obtain both a Master of Architecture (M.Arch.) degree and
a Master of Environmental Management (M.E.M.) degree one year earlier than would be required if each
degree were pursued independently; that is, in four years if admitted to the first professional Master of
Architecture (M.Arch. |) program, or in three years if admitted to the second professional Master of
Architecture (M.Arch. Il) program.

Individuals seeking admission to this joint-degree program must apply and be admitted to one of
the two School of Architecture Master of Architecture programs (M.Arch. | or M.Arch. 1) and also apply
and be admitted separately to the School of Forestry & Environmental Studies Master of Environmental
Management program. Consequently, applicants must submit all required admissions materials and
prerequisites for application to each of these programs, indicating their desire to be, in addition,
considered for the joint program.

Students may apply to both schools at the same time and, if accepted, will begin their studies at
the School of Architecture, since admission to the School cannot be deferred. Those who apply
simultaneously should indicate their desire to be considered for the joint program on both applications.
Students at the School of Architecture may apply to the School of Forestry & Environmental Studies prior
to their final year. Students enrolled at the School of Forestry & Environmental Studies may apply to the
School of Architecture during their first year. Inquiries may be directed to the registrar at either the School
of Architecture or the School of Forestry & Environmental Studies. Withdrawal or dismissal from the
School of Forestry & Environmental Studies will automatically oblige a student to complete all normal
requirements for the School of Architecture M.Arch. degree (108 credits for first professional degree; 72
credits for post-professional degree option). Furthermore, the M.Arch. degree will not be awarded to joint-
degree candidates until they have completed all requirements for both degrees.

d. Master of Architecture | — Master of Environmental Management

Joint-degree students admitted to the first professional Master of Architecture (M. Arch. |) program must
complete all requirements for this degree, including five terms of design studio plus a final advanced
sustainable design studio, with the first four terms taken sequentially. The Master of Architecture degree
for this program is an accredited, professional degree and specific requirements may not be bypassed,
except when waivers are granted for course work previously completed at other institutions. Students in
this program will have their overall number of course credits required for the Master of Architecture
degree reduced from the normal 108 credits to 90 credits and for the Master of Environmental
Management degree reduced from the normal 48 credits to 36 credits by, in effect, satisfying what would
have been elective requirements in one program with required courses of the other. Students in the joint-
degree program may be waived from the History and Theory and/or Urbanism and Landscape elective
requirements.
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Joint students within the Master of Architecture program may waive specific course requirements
if they have taken equivalent courses at other institutions, although total credit requirements will not be
altered. Consequently, these students may be able to better integrate Forestry & Environmental Studies
courses during the first year of the program.

The joint-degree curriculum is composed of core courses and electives in both Schools, plus two
short summer courses in visualization and technical skills training, two summer internships, and the
School of Architecture’s first-year building project.

e. M.Arch./M.E.D. Joint Degree, Coordinator: Eeva-Liisa Pelkonen

Yale School of Architecture students who are enrolled in the M.Arch. program and who are interested in
continued advanced study in an area of specialization in architecture, environmental design, or
planning/development, may apply for admission to the M.E.D. program. Students may take courses
supporting areas of advanced study during the M.Arch. curriculum and, after receipt of the M.Arch.
degree, may qualify for up to one term’s advanced standing in the M.E.D. degree program.

D. Other Yale School of Architecture Program Types

a. Post-Professional Master of Architecture, Director of Post-Professional Studies: Ed Mitchell

The Master of Architecture Il program is for students holding a professional degree in architecture who
seek a second, master’s-level degree in this discipline and who are interested in developing a stronger
theoretical basis for their understanding of the field. This program typically requires two years of full-time
residency. Because the program combines two years of studio-based activities with a variety of
opportunities (both course-related and individually conceived) to extend their understanding of
architectural design and its meaning within a broader cultural and social context, students in the M.Arch.
Il program are given considerable freedom and support to develop an increasingly reflexive, critical, and
speculative relationship to their work.

With a number of courses available in the area of history and theory, and with access to a wide
variety of Yale courses outside the School of Architecture, post-professional students are able to expand
their understanding of the broader cultural context of architecture. Post-professional students are also
given opportunities to organize symposia, exhibitions, publications, and seminars. Thus, to an exceptional
degree, they are able to shape the curriculum to their own specific interests in collaboration with other
students and faculty in the School.

Students in the M.Arch. Il program take the required post-professional design studio (1061a) in
the first term and in the subsequent three terms choose, through a lottery system, from a variety of
advanced design studios, many of which are led by the profession’s leading practitioners and
theoreticians. These studios are the same ones offered to M.Arch. | students. With faculty approval,
students in their final term may undertake an independent design thesis (1199b) in lieu of an advanced
studio. Such a studio may combine written and studio material.

Students are encouraged to explore elective course options. Courses—falling into the broad
categories of design and visualization, technology and practice, history and theory, and urbanism and
landscape—support and augment the pivotal studio offerings. Courses offered by other schools and
departments within the University may be taken for credit.

b. Master of Environmental Design, Director of M.E.D. Studies: Eeva-Liisa Pelkonen

The Master of Environmental Design program is a two-year research-based program of advanced
architectural studies culminating in a written thesis/independent project. This full-residency program leads
to a degree of Master of Environmental Design. The M.E.D. is a nonprofessional degree, which does not
fulfill requirements toward the professional licensing examination.

The program is intended for students, including postgraduate and mid-career professionals, who
seek an academic setting to improve scholarship and research skills, to explore a professional or
academic specialization, and to sharpen critical and literary expertise. The program provides the
foundation for a career in writing, teaching, curatorial work, or critically informed professional practice, or
may provide a foundation for Ph.D. studies. The alumni of this thirty-year-old program include Steven
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Izenour, who was a partner at Venturi, Scott Brown & Associates; Blair Kamin, architectural critic of
the Chicago Tribune; and William Mitchell, former dean of the MIT School of Architecture.

The M.E.D. program is aimed at qualified applicants with a graduate or undergraduate degree in
architecture or a related discipline who exhibit a strong capability for independent research. The main
criterion for admission to the program is a well-defined research proposal for independent study which
should engage one or more of the study areas listed below. The proposal should outline a study plan that
the candidate can accomplish in four academic terms and that can be supported by faculty expertise
available to students in the M.E.D. program.

Environmental Design is broadly defined as the study and research of the aggregate of objects,
conditions, and influences that constitute the constructed surroundings. Those studying in the M.E.D.
program are encouraged to understand the larger cultural and intellectual factors—social, political,
economic, technical, and aesthetic—that shape the environment. The M.E.D. program fosters an
interdisciplinary approach to architectural research, which takes advantage of the extensive array of
resources at Yale University.

The program supports research at the intersection of theory and practice. Students are
encouraged to engage in a wide array of methodologies, tools, and topics.

c. Doctor of Philosophy, Director of Doctoral Studies: Kurt W. Forster

The five-year doctoral program prepares candidates for careers in university teaching, cultural advocacy
and administration, museum curatorship, and publishing. It aims chiefly, however, to educate teachers
capable of effectively instructing future architects in the history of their own field and its manifold
connections with the culture at large. The program forges a unique combination of professional
knowledge with a historical and analytical grasp of key phases in the history of architecture, especially
those that have a demonstrable share in the field’s current state and its critical issues.

The program secures sound training in historical study and historiography, imparting technical
knowledge and awareness of intellectual trends that inform the reception and role of architecture around
the world. The history of science and technology (as well as its reception in popular culture and the arts),
the history of media, and an understanding of architectural practice are as important as the fine arts and
literature.

The program in Architecture considers teaching to be an important part of graduate training.
Students in the Ph.D. program in Architecture, therefore, are expected to teach for four semesters,
normally in their third and fourth years. Between these four semesters, it is typically expected that a Ph.D.
student teach in two history and theory survey courses in the student’s area of study at the School of
Architecture or elsewhere in the University and teach in two design studios at the School of Architecture.
Each teaching assignment shall be under the direct supervision of senior faculty.

d. Master of Architecture Il — Master of Environmental Management

Joint-degree students admitted to the second professional Master of Architecture (M.Arch. Il) program
must complete all requirements for this degree, including three terms of design studio plus a final
advanced sustainable design studio, with the first two terms taken consecutively. The Master of
Architecture degree for this program is a non-accredited degree. Students in this program will have their
overall number of course credits required for the Master of Architecture degree reduced from the normal
72 credits to 54 credits, including three advanced studios plus the advanced sustainable design studio,
and for the Master of Environmental Management degree reduced from the normal 48 credits to 36
credits by, in effect, satisfying what would have been elective requirements in one program with required
courses of the other. The joint-degree curriculum is composed of core courses and electives in both
Schools, plus one short summer course in technical skills training and one summer internship.

e. Undergraduate Major, Yale College, Director of Undergraduate Studies: Bimal Mendis

The purpose of the undergraduate standard major in architecture at Yale is to include the study of
architecture within the broader context of a liberal arts education. While the core requirements focus on
architectural design, the overall curriculum includes theory and history of architecture, leading to a
bachelor of arts degree. In this manner students are prepared for advanced study in architecture, art,
history of art, city planning and development, the social sciences, or public affairs.
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The introductory courses to the study of architecture are open to all Yale College sophomores,
juniors, and seniors, and are required prior to applying for the architecture major. With permission of the
director of undergraduate studies, the p Yale College students must apply to enter the major during the
spring term of their sophomore year. Following the application and review process, admitted students
enter the major during the fall term of their junior year. Requisite may be waived for students with
sufficient experience in architecture or in relevant subjects.

Yale College students must apply to enter the major during the spring term of their sophomore
year. Following the application and review process, admitted students enter the major during the fall term
of their junior year.

To graduate as a Yale College major in architecture, a student must complete a core of seven
courses (including three prerequisites). Six to seven additional courses are required for majors,
depending on their area of concentration. The three areas of concentration are:

1. Architecture and Design, which investigates the ways in which cultural ideas, information, actions, and
locations may be visually communicated in the material fabric of architecture. Exercises in this
concentration are predominantly studio-based.

2. History, Theory, and Criticism, which examines written texts about architecture from classical antiquity
to current debates. The students are expected to analyze rigorously and write theoretical and critical
papers about the past, present, and future potential of architecture.

3. Architecture and Urban Studies, which encourages a broad, interdisciplinary investigation of the
complex forces that shape the urban and physical environment.

i.2.3. Physical Resources

The School’s activities are centered in its landmark building, Paul Rudolph Hall (formerly the Art &
Architecture Building), designed between 1958 and 1963 by Paul Rudolph, who was then the chairman of
the Department of Architecture. In 2007-2008, during the last NAAB visit, Paul Rudolph Hall underwent
an extensive renovation overseen by Gwathmey Siegel and Associates Architects.

The design of this landmark building fosters the open and collaborative environment of discussion
and discourse that is vital to the School’s learning culture. The current program is sized perfectly to the
building, and the School has enjoyed its newly refurbished home. The design studios take advantage of
light-filled loft-like open floors. Students’ individual workstations surround common areas where group
discussions and reviews take place. These open review spaces, centered in the midst of open studio
spaces, enable Yale’s pluralistic approach to the teaching of architecture to flourish and shine. The
School’s objective of providing students the opportunities to become well acquainted with a wide range of
contemporary design approaches is on daily display for all, faculty and students alike, to learn from. (See
i.1.2.) The School’'s Gallery and Hastings Hall, support the School’s packed exhibitions, lectures,
symposia and events calendar. (See i.2.1.C.) In addition to the formal academic learning environment,
accommodated for and encouraged by the building’s spaces, review “pits” are frequently appropriated by
students and faculty alike for informal extracurricular activities, including panel discussions, screenings,
informal exhibitions, and social interaction. These all contribute to the unique collegial environment at
Yale School of Architecture.

In the last decade, a huge explosion of technologies in digital drawings and digital fabrication has
revolutionized the way architecture schools and offices operate. The School has made it a priority to bring
these new and exciting technologies into the School and to place them directly in the hands of the
students. Under the leadership of John Eberhart, Critic, who oversees Digital Media instruction and
Joshua Rowley, Lecturer, who oversees the Fabrication Lab with Tim Newton and Taylor Dansby, the
Yale School of Architecture has become the standard by which many other schools of architecture
evaluate their facilities. However, as technologies mature and become commonplace in architecture
schools and architecture offices across the world, the School has shifted its emphasis from simply
attaining new software and equipment to finding ways to better fold these technologies into the curriculum
and culture. The School continues to invest heavily in digital media technology, but now with more focus
on providing the right technology to meet the ever more specific demands placed on it by students and
faculty.
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As part of the budgeting process, the University now requires the School to put aside money and,
by extension, create an endowment for future renovation and modifications that will inevitably be required.
These new University-wide requirements are intelligent for future planning. They do, however, put a strain
on the budget. The School continues to reevaluate its digital programs and equipment to ensure that the
School is at the forefront of contemporary practice and research, and equipped to create and disseminate
new knowledge.

A. Building Facilities

Rudolph Hall (formerly A+A Building), home to the School of Architecture, was completely renovated in
2007-2008. The addition and renovation of Rudolph Hall, designed by Yale School of Architecture
alumnus, Charles Gwathmey, '62 M.Arch, of Gwathmey Siegel & Associates Architects, returned the
building to more closely reflect the original design of Paul Rudolph, including a return of Rudolph’s
concept of artificial lighting. While the School had sufficient overall space prior to this renovation, it
suffered with a building that had inadequate elevators and inadequate heating and ventilating systems. In
addition, the building was not accessible, was not air conditioned, and lacked proper space for fabrication
shops. The renovation solved all of these deficiencies. The design of the renovation integrated the
School’s programmatic, structural, and mechanical needs, and included restoration of exterior walls,
installation of historically correct windows, and upgrades to all building facilities. It also introduced new
lighting and furnishings throughout and brought the structure into compliance with current building-code
regulations.

Additions were added on the north side of the building (the front addition being called the Loria
Center) to accommodate an expanded Arts Library, known as the Robert Haas Family Arts Library (see
i.2.5), the Department of the History of Art, additional classrooms for the University, accessible entry to
the new complex, new accessible toilet facilities, additional faculty offices, new accessible passenger and
freight elevators, and mechanical rooms for the entire complex. Inaccessible studio jury review spaces
and exhibition spaces were made accessible by installing raised floors. This renovation, including the
addition, received a LEED Gold certificate for its compliance with environmental design standards.

At the completion of the renovation, the School of Architecture moved back into the building in
time for the beginning of the 2008 fall semester. In 2001, the Urban Design Workshop relocated to a more
community friendly storefront at 1203 Chapel Street, where it remains today.

Design studios are located on the top four floors (fourth, fifth, sixth, and seventh floors). Graduate
studios occupy all of these spaces, except for a portion of the seventh floor occupied by the Yale College
undergraduate architecture majors. Each graduate student is provided with a workstation comprised of
two worktables, a 3-drawer cabinet, a drawing drawer, a rolling arm chair, a computer, twin monitors, and
desk lamps. Floors four and six each have a large jury review space in the center; the seventh floor has
two jury review spaces. These review spaces are reserved for pin-ups, discussions, and juries, but are
also used, formally and informally, almost continuously. The third floor consists of a conference room and
administrative and faculty offices. There are additional faculty offices on the fifth, sixth, and seventh
floors. The second floor includes our Exhibitions Gallery and Exhibitions Office. The School has two large
classrooms, one on the second floor and one on the sixth floor; two seminar rooms, one on the second
floor and one on the seventh floor; a drawing studio in the basement; two computer labs, one in the
basement and one on the sixth floor; and the main lecture hall, Hastings Hall, located on both the
basement and sub-basement floors. In addition, when needed, the School has access to the classrooms
in the addition, the Loria Center. The Robert B. Haas Family Arts Library is located on the basement and
first floors of the complex, spanning both Rudolph Hall and the addition. The School’s Fabrication Labs
and Imaging Lab are located in the sub-basement.
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SUB-BASEMENT

A Fabrication Labs SB04

B Digital Classroom SBO0O3
C Digital Imaging Lab SBl16

D Hastings Hall (access from basement level)
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B. Fabrication Labs

Graduate and undergraduate students use the School’s fabrication shops in support of studio and course
work assignments, as well as for independent projects. They include fully equipped facilities for building
models, fabricating furniture, sculpting, and exploring building systems. Students work with a wide variety
of materials, including wood and wood products, plastics, and ferrous and nonferrous metals. Beyond the
normal fabricating equipment and tools usually found in wood and metal shops, the School’s equipment
includes laser cutters, a water jet cutter, three-axis CNC mills, a five-axis robotic-arm CNC mill with a six-
foot reach, a digitally controlled foam cutter, and plastic 3-D printers. Students with shop experience may
apply to the coordinator for positions as shop monitors.

In addition to these facilities in the School of Architecture, Yale has a machine shop in the
Chemistry Lab that offers a course on machining. Gibbs Lab offers machining services to students at
reasonable rates and sells a range of industrial materials. The New Haven area boasts a large number of
suppliers of all types of materials.

All incoming students take the Summer Shops Techniques Course during the week before
classes begin. This intensive course teaches students how to work safely in the shop while exposing
them to a wide range of tools and procedures. During the year, staff is available to assist students with
their projects. Individual instruction is always available from the staff and monitors. First-year M.Arch. |
students use the fabrication shops to fabricate elements for the Building Project.

Equipment in Fabrication Shops:

Analog items: TOS testing machine 1 water jet cutter (20"x40”)

Saw stop table saw 1 Clausing metal lathe 1 Kuka robot (6axis), 7th axis via
8” joiner 1 Acer vertical mill turntable

20” helical planer 2 horizontal bandsaws Universal Industrial laser cutter,
4 — drill presses 1 Baliegh tube bender 2'x4’ bed, 2" capacity cut
2 —chop saws 1 solid linear bender 4’x8 CNC metal plasma cutter

5 - bench sanders 1 electromagnetic brake Foam cutter 12'’x10°’x10’

1 spindle sander bench 1 3in1 sheer/brake/metal sheet

1 spindle sander roller Scanning in 3d:

1 vertical belt sander 1” 1 Scotchman ironworker 50 ton, 5 1 Zcorp wand, high volume data
1 vertical belt sander 4” station brake/sheer/punch 1 Stinger surface wand

1 mortise 1 44” sandblasting cabinet 1 high res color texture scanner for
1 scroll saw 1 Metal Ace English wheel small scale items

1 clamp rack 1 metal bandsaw (upright) Rotary tables for scanning

1 lamination vacuum bag 3 grinders bench

Hand tools (wide variety) 2 abrasive cut off wheels

1 wood lathe 1 walk in spray booth

1 panel saw 1 hand plasma cutter

2 large SCMI band saws

4’x4’vacuum thermoformer CNC driven:

1 TIG welder 2 Roland MDX 540 bed mills, 3

2 MIG welders axis

1 arc welder 4’x4’x 16” 3 axis bed mill

2 oxy/acetylene torches 5'x10’x16” 3 axis bed mill

C. Digital Media Facilities

Digital media and integrated information systems are an integral part of the School’s curriculum. The
School provides students with a high-quality and robust information infrastructure, including roaming
server space. The School has its own proprietary digital media facilities that consist of a centralized
server-pool for high-quality distributed information systems, two advanced computer labs, dedicated
printing rooms and plotting clusters throughout the School, architectural software solutions, and
integrated design tools. All students are provided with a high-end computer workstation, equipped with all
of the school’s software, and dual LCD monitors. The School also provides facilities and resources for
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students’ design, research, computational, communication, and fabrication needs. In addition, wireless
access points are located throughout the studios and classrooms to allow students, if they desire, to
supplement their school-supplied computer with their own laptop. The School provides large mobile LCD
screens with workstations, digital cameras, large-format plotters, 2-D and 3-D printers, and scanners for
individual student use. These facilities are open to all students and faculty of the Yale School of
Architecture in a walk up and use 24-7 environment. One member of the faculty serves as director of
the Digital Media area with the help of four full-time staff administrators and three part-time staff
administrators. A number of paid student interns also assist.

The digital media department supports all aspects of the design and fabrication process to allow
students to explore design in various phases and in different representational means. Personal interaction
between students and faculty at the studio desk and in the lab encourages experimentation through all
forms of study and representation through studio and all courses. Equipment and software are
introduced to the students during the four semester long visualization sequence, required for the first
year students in the Masters of Architecture program. The first visualization course, required for
students who come from a non-architectural background in the summer before first year, incorporates the
basics of 3-D modeling using Rhino. Activities such as tracing and extruding to 3-D are also taught, as
are techniques associated with image editing. The instruction of these basic skills are available to all
students in the M. Arch program, and are covered in optional workshops as part of the first semester
design studio. During the second visualization course, coursework is expanded to include more advanced
surface modeling (Rhino, Maya, and 3D Studio Max) as well as its integration with freehand and
constructed drawing. The third visualization course instructs students on digital fabrication and parametric
and scripted modeling (Rhino and Grasshopper). 3D computer generated Rendering and 2D graphics
(Nlustrator and Photoshop) integrated with freehand drawing is also part of this course. During the final
visualization course, the instruction of parametric modeling is further expanded to include the use of
Revit, motion graphics and animation programs like Maya, Showcase and Flash.

In addition to the individual student workstations, the School has two digital media labs. A
teaching lab, located in the sub-basement, is used for general software instruction. It is equipped with 35
workstations, each installed with all of the School’s software. The 6" floor advanced lab has 20 computers
with all of the School’s software installed, and is used for group work and specific studio instruction. This
lab also houses specialized equipment such as a large format scanner and four specialized graphics
computers. The digital media labs, classrooms, specialty workstations, and the workstations at the
Student’s studio desks are all connected to the University network, providing access to the Internet and
the World Wide Web.

The Digital Media area also operates an imaging lab that provides photography studio facilities.
This lab includes a dedicated digital SLR camera tethered to a workstation that operates the camera. This
imaging lab has a motorized set of various backdrops with different colors that students can choose from.
It also has: a dimmable light track system where students can use up to 6 different studio lights on
separate dimmers to light a model; a stereoscopic projector where students, using special 3D glasses,
can view Rhino models in 3D; a 16 foot by 8 foot projection screen with 2 projectors to allow students to
use site photos as a backdrop. The lab’s light system can be used to light models from all directions,
including the bottom. This lab is also outfitted with a number of 3D scanning technologies to 3D scan
computer models including: a Microsoft Kinect device, used to 3D scan objects; a Z-Corp hand held
scanner; a Minolta tripod mounted 3D scanner; a desktop next engine 3d scanner and a Romer Stinger
3D point Scanner. All equipment in this lab is available 24-7. The School has twelve digital SLR cameras
with interchangeable lenses that students can check out on a daily basis. In addition the School has two
1080p camcorders, four GPS receivers, two Kinect scanning devices, twenty Wacom Bamboo drawing
tablets, stereoscopic shutter glasses, and various tripods for student checkout. Standalone 11x17
scanners are also located in the various labs.

The School continues to make every effort to lead the way in the areas of digital fabrication
technologies. Currently there are 10 different laser cutters. 8 laser cutters are located on the studio floors,
easily accessible to students. An industrial laser cutter is located in the Shop area. Another laser cutter is
in storage and is placed in the shop during heavy use times such as before reviews. The laser cutters are
available on a walk up basis from 8:00-midnight seven days a week. The School also has four CNC milling
machines. Two of these milling machines are 3-axis desktop mills with a 17” x 19” x 6” cutting capacity.
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Two are large 3-axis mills, one has a 4ft x 4ft x 18” capacity and the other has a 5ft x 10ft x 18” cutting
capacity. The School also has a 5-axis Kuka robot. This robotic arm has a 6-foot reach and can cut in
multiple directions. The School also has a 8ft x 4ft 2-axis CNC plasma cutter, a 8ft x 8ft x 8ft hot wire foam
cutter, and a water jet with a 20” x 40” cutting bed that can cut any material up to 4” thick. All of this
equipment is available for walk up use while the shop is open.

In addition to bringing in new technologies, the school actively replaces and expands its existing
digital media infrastructure on a constant basis to ensure that the School and the students are always on
the leading edge of technology. For about eight years, the School has provided a computer at each
student’s desk installed with all the School’s software. Each year, the School purchases between 100
and 150 new workstations. This past year, the School purchased 156 workstations. The School now has
over 538 workstations, 254 of which have been installed directly on students’ desks. The School
continuously updates student workstations. After the third year of use, students’ workstations are retired
for use as faculty machines, sold or recycled. The School tripled its existing server storage capacity this
summer to 24 TB of usable space (44TB of raw space) and continuously upgrades its servers to handle
the ever-increasing demand. The schools servers are now virtualized and operate in a clustered
environment. Each Student is given 24GB of server space for their personal use. In addition dedicated
server space is provided for classes, studios and other aspects of the School, such as publications and
exhibitions.

The School also maintains an in-house render farm. This is used to remotely render images and
animations from a wide range of 3D modeling and rendering software. It is composed of a number of
dedicated rendering appliances and older servers. The sub-basement teaching lab also participates in the
render farm when not actively being used by a student. The School currently has more than 50
processors in its render farm.

In the area of printing and plotting, the School has four dedicated print rooms, one on each studio
floor. Each print room is outfitted with a new 8.5"x11” and 11”"x17” capacity multifunction color and black
and white printer/photocopier. These printer/photocopiers also have an 11”’x17” scanner that can scan
and e-mail PDF files. The school has seventeen wide format plotters, including six new high-end 60” wide
color plotters, four manual feed color plotters that can accept sheets up to 42” wide, four high speed 42”
wide production plotters, two 42” wide high quality photographic plotters with semi-gloss paper, and a 36”
wide black and white draft plotter. The School also has four 17” wide Epson inkjet printer/plotters loaded
with 17” wide rolls of Mylar and watercolor paper. Finally the School has a black and white printer that has
8.5"x11” and 11"x17” paper located in the sub-basement teaching lab. The School distributes its plotters
in clusters on each studio floor. The School has six 3D printers including: two Z-Corp 450 printers that
print powder; one dimension VST 768 that prints ABS plastic; one Objet Alaris 30 that prints polymer
plastic. The remaining two are inexpensive 3D printers including a BFB3000 printer that prints ABS plastic
and an UP printer that prints ABS plastic. Despite these significant resources, the greater the availability
of tools, the greater the demand, and the School is constantly monitoring usage, particularly during peak
demand periods before reviews. The School replaced its older print tracking system with PaperCut. This
system not only makes it easier for students to track their printing costs, it reports on the equivalent
number of trees that have been used by a student’s printing activities, hopefully encouraging students to
print only what really needs to be printed.

All of the Schools eight classrooms and labs are outfitted with a digital projector, motorized
screen, a school workstation, a DVD player and a touch screen Creston control system. The classrooms
also have the ability to allow a laptop to be connected to the projector. Most classrooms also have a
document camera (digital version of an overhead projector) and video conferencing equipment. In
addition, the School has nine 50” and 60" LCD presentation monitors located throughout the studio floors.
These presentation screens are connected to a school workstation and are also equipped with various
video conferencing technologies. They are available for student use 24-7. This summer, the School also
overhauled its audio and visual systems in Hastings Hall, the main lecture hall, including an enlarged
projection system, two high definition video projectors, and a new microphone system.

Digital Signage is deployed through the school, including a main studio lobby screen as well as
digital signage screens at each studio floor lobby. The School also has digital signage at each plotting
cluster where printing/plotting messages are broadcast. There is also digital signage in each laser cutter
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room and in the main CNC mill room, allowing students to see if a machine has been reserved. This
signage runs from a centralized server and can be managed remotely.

Finally, students at the School also have access to the Digital Media Center for the Arts (DMCA)
at 149 York Street, a multimedia facility that was created to explore new areas of education and cross-
disciplinary interaction that result when traditional art collides with the computer age. The Digital Media
Center for the Arts (DMCA) is a general university resource for the creative and performing arts, where
artists and architects can work on computers and exchange ideas.

List of available Digital Media equipment:

Workstations: Studio Desks, Classrooms, Labs, Presentation Screens, Digital Signage, Specialty
Controllers

Dell Precision Workstation T3400: Quantity 150
Processor: Dual Core Xeon E8200, 2.66GHZ
RAM: 4GB DDR2 UDIMM 800
Video Card: 512MB NVidia Quadro FX1700, Dual Monitor
Hard Drive: 250GB,SATA,3.5",7200
Dell Precision Workstation T3500: Quantity 205
Processor: Four Core Xeon W3550 Processor,3.0GHz,8M,4.8GT/s
RAM: 12GB DDR3 UDIMM 1333
Video Card: 1GB NVidia Quadro 2000, Dual Monitor
Hard Drive: 320GB,SATA,3.5",7200
Dell Precision Workstation T3500 C (Graphics Machine): Quantity 4
Processor: Six Core Intel Xeon Processor W3670, 3.20GHz,12M L3, 4.8GT/s
RAM: 12GB DDR3 UDIMM 1333
Video Card: 1GB NVidia Quadro 2000, Dual Monitor
Hard Drive: 320GB,SATA,3.5",7200
Dell Precision Workstation T3600: Quantity 156
Processor: Four Core XEON E5-1620, 3.6GHz
RAM: 16GB DDR3 UDIMM 1600
Video Card: 1GB NVidia Quadro 2000, Dual Monitor
Hard Drive: 500GB,SATA,3.5",7200
Zotac Machines: Quantity 23
Processor Intel Atom 1.6ghz
RAM: 2GB DDR2
Video Card: Integrated into motherboard NVidia lon
Hard Drive: 500GB SATA 2.5” 7200
Mac Mini: Quantity 2
Servers
Dell PowerEdge R710: Quantity 3
Processor: (x2) Six Core Intel Xeon X5650, 2.66Ghz, 12M Cache, Turbo, HT, 1333MHz
RAM: 16GB Memory (8x2GB), 1333MHz Dual Ranked UDIMMs
Hard Drive: (x6) 500GB 7.2K RPM Near-Line SAS 6Gbps 3.5in Hotplug Hard Drive

Storage Area Network:
Pillar Data Systems Axiom 600 with 44TB of disk space.

Server OS:
VMware vSphere 5.0 Enterprise
Renderfarm:
13 appliances with an average of 12 GB Ram and 4 cores clocked 2.6Ghz each.

Printers and Plotters:
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6 HP Z6200PS plotters with 60" wide roll capacity

4 HP T7100PS plotters with 42” wide roll capacity

2 HP T770PS plotters with 42” wide roll capacity

2 HP T790PS plotters with 42” wide roll capacity

2 HP3200PS plotters with 42” wide roll capacity

1 KIP Plotter with a 36” wide roll capacity and a 36” wide format color scanner

4 Kyocera 11x17 size color and black and white photocopier with 11x17 color scanner
1 HP 5200 11x17 size black and white printer.

4 Epson 4900pro color inkjet printer/plotter with a 17” wide roll capacity

Various desktop printers for faculty and Staff

3D Scanners:
5 Microsoft Kinect with ReconstructMe software for 3D scanning
1 Z-Corp 3D scanner
1 Minolta 700 3D scanner
1 Next Engine HD 3D scanner
1 Romer Stinger Il 3D point digitizer

3D Printers:
2 Z-Corp 450 Powder Printers
1 Dimension VST 768 ABS Printer
1 Objet Alaris 30 polymer printer
1 BFB3000 ABS Printer
1 UP Abs Printer

Camera and Camcorders: Daily and extended checkout for students
11 Nikon D5100 and D5200 SLR cameras with 28-55mm lens and 55-200mm lens
2 Canon D50EOS SLR camera with a 28-55mm and 55-200mm lens
2 Sony HD camcorder

Other equipment for daily and extended student check out:
4 GPS receivers
20 Wacom Bamboo tablets
Various Tripods
Stereoscopic Glasses

Fabrication Equipment:
8 Laser Cutters (Combination of Universal Laser X600,X660, and PLS 6.75)
1 Laser Cutter Universal laser M300
1 Industrial Laser Cutter
2 Roland MDX 3 axis CNC Mills
2 Precix 3 Axis CNC Mills
1 Flowjet Water jet
1 Torch mate Plasma Cutter
1 Croma Foam Cutter

Mobile Presentation Screens:
7 52” LCD monitors on mobile carts
2 60” LCD monitors on mobile carts

Wide Format Scanner
1 Paradigm Image Pro 40” wide format scanner

Software: (All software listed below is installed on every workstation):
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Operating System Windows 7 Professional
2D Drawing Software:

Autodesk AutoCad

Autodesk Autocad Architecture
Autodesk Autocad Civil 3D

Autodesk Vault Basic

Autodesk Design Review

Autodesk Raster Design

Autodesk Raster Design on AutoCAD Utility
Design

Autodesk Raster Design on AutoCAD
Autodesk Raster Design on AutoCAD
Architecture

Autodesk Raster Design on AutoCAD Electrical
Autodesk Raster Design on AutoCAD Map 3D
Autodesk Raster Design on AutoCAD
Mechanical Autodesk Raster Design
Autodesk Raster Design on AutoCAD Plant 3D
Autodesk Raster Design on AutoCAD Structural
Detailing

ArchiCAD

ArcGIS

ArcMap

ArcScene

Vectorworks

3D Modeling Software:

AutoCAD Map 3D

Autodesk 3D Studio Max Design
Autodesk Design Assistant

Autodesk Inventor

Autodesk Navisworks

Autodesk Match Mover

Autodesk Maya

Autodesk Motion Builder

Autodesk Mudbox

Autodesk Revit

Autodesk Showcase

Autodesk Softimage

Bentley Generative Components
Bentley Microstation

Digital Project (Catia)

Geomagic

Google Sketchup

ReconstructMe

Rhinoceros

Solidworks

Z Brush

Z Edit

Business and Productivity Software:
Adobe Acrobat Distiller

Adobe Acrobat X Pro

Adobe Bridge

Microsoft Access

Microsoft Excel

Microsoft OneNote

Microsoft Outlook

Microsoft Powerpoint

Microsoft Project

Microsoft Publisher

Microsoft Sharepoint

Microsoft Word

Engineering and Sustainability Software:
Climate Consultant

Etabs

Radiance

SAP2000

Solar Tool

Stella

Weather Manager

AutoCAD Electrical

AutoCAD Mechanical

AutoCAD MEP

AutoCAD Plant 3D

AutoCAD Structural

AutoCAD Utility Design
Autodesk Infrastructure Modeler
Autodesk Quantity Takeoff
Autodesk Robot Structural Analysis
Autodesk Simulation Moldflow
Autodesk Simulation Multiphysics
Fabrication Software:

MadCAM plug in for Rhinoceros
Croma Designer, Manager, and Output
Flow Cut and Flow Path
PowerMill

Codebreaker

Graphics and Web Design Software:
Adobe Bridge

Adobe Dreamweaver

Adobe Fireworks

Adobe Flash Professional
Adobe lllustrator

Adobe InDesign

Adobe Media Encoder

Adobe Photoshop

Autodesk Sketchbook Designer
Rendering and Video Software:
Adobe After Effects

Adobe Encore

Adobe Media Encoder

Adobe Premiere Pro

Autodesk Composite

Quicktime

Windows DVD Maker
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Windows Media Player Processing

Camtasia Roxio Creater

Deadline Teamviewer

Maxwell TreeSize Professional

Utility Software: XPS Viewer

Audacity Web Browsers and FTP Software:
Infrarecorder FileZilla

Octaga Player Firefox

Pano2QTVR Google Chrome

Pepakura Internet Explorer

Powerarchiver
I.2.4. Financial Resources

A. Institutional Support and Financial Resources

Since the previous NAAB review, the financial strength of the School of Architecture has remained strong.
The world-wide financial downturn of recent years has obviously affected the School’s and the
University’s endowments, causing reduced endowment income available to support the School. In
addition, several years ago the University initiated a new program that requires its various units to fund
future capital replacement costs (CRC) on a yearly basis, which has further diminished the School’s
available financial resources. Despite both the financial downturn and the need for the School to fund the
CRC program, the School has been able to move forward with only minor impact upon its academic
program, largely covering these shortfalls by using the income of new endowment and gift funds as well
as endowment and gift reserve funds.

The School continues to be primarily tuition driven and continues to support student financial aid
to both domestic and international students at levels comparable prior to the recession. (While
percentages of scholarship may have declined in the most recent three years, this is not a reflection of
the School cutting back on scholarship offers. It is due, rather paradoxically, to reduced student need.)
The amount of budgeted expenses (and income) per budgeted enroliment has grown in five of the past
six years, for an overall rate during the past six years of 6% per year. The School currently has an
unusually large M.Arch | class (due to a high acceptance rate in that year) that will graduate in 2013. This
will reduce enrollment back to a more normal enroliment range. This change in enroliment is not expected
to adversely affect the finances of the School. There has been no change in funding models for faculty,
instruction, overhead, or facilities since the last visit. Given the current economic environment, the School
continues to be in a good position to face a challenging financial future.

B. Financial Development

The Yale School of Architecture’s capital and annual fund raising efforts are directed and implemented by
Monica Robinson, Senior Director of Development for the School of Architecture. She is supported by and
resides at the University’s Central Office of Development where she is a resource and advocate for the
School of Architecture within Development. She is also a liaison to the University’s development officers
on individual giving teams for Principal, Major, International, Parents, and Reunion Giving, and Corporate
and Foundation Relations Giving. She oversees and plans both the capital and annual giving programs
for the School.

Yale concluded its most recent capital fund raising campaign in June 2011 with the completion
of Yale Tomorrow, the Campaign for Yale. At the time of the previous NAAB review in 2006-07, Yale
University was in the early phase of Yale Tomorrow, the Campaign for Yale, with a goal of $3.5 billion.
Architecture Tomorrow, the School of Architecture’s portion of this capital fund raising campaign, had a
goal of $50 million for the School’s priorities. Yale Tomorrow, the Campaign for Yale, was completed with
a total of $3.886 billion raised throughout the University. Architecture Tomorrow raised a total of $61.970
million, 123.9% of the original Campaign goal. This provided pivotal funding to address core priorities,
which include:

- $20 million for the restoration of Paul Rudolph Hall
- $36.33 million in new endowment, including:
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First endowed funds for research
New endowments for the full complement of visiting professors at the School
$5 million in endowment specifically for financial aid
Flexible Dean’s Resource Funds and Teaching and Academic Funds
- $3.88 million in current restricted funds for immediate use
- $1.76 million in current unrestricted funds for immediate use

The Architecture Tomorrow campaign total included significant contributions from alumni of the School,
Friends, and other Yale University alumni:
- $13.76 million from School of Architecture alumni
- $29.78 million from other Yale alumni (including a $20 million lead gift for the restoration of
Rudolph Hall)
- $16.97 million from friends with no Yale affiliation
- $1.46 million from corporations, foundations and other organizations

In 2011-12, the School maintained its fundraising momentum with a total of $6.538 million raised for
priorities at the School of Architecture. Significant gifts included:
- $2 million commitment to establish a new Fund for Urban Studies, which provided pivotal funding
for a new tenure-track assistant professorship based in the School
- Bequest intention credited at $2.6 million that will ultimately endow financial aid to provide vital
support for architecture students each year
- Total of $650,000 in charitable gift annuities and a bequest intention to establish the Alexander
Garvin Urban Planning and Development Teaching Fund at the School of Architecture
- $500,000 addition to the Arcus Scholarship established in 2010

C. Yale School of Architecture Dean’s Council

Since the beginning of his Deanship, Robert A.M. Stern has made it a priority to increase endowments
and secure the future of the School of Architecture. The Yale School of Architecture Dean’s Council,
initiated by Dean Stern, brings together a distinguished group of leading architects and friends of the
School from around the world with an interest in architecture. David Schwarz, President and CEO of
David M. Schwarz Architects, Inc., Washington, D.C. and Fort Worth, TX, is the Chair of the Council. The
Council is focused on increasing support for the objectives and goals of the School of Architecture in
order to ensure the School’s ability to realize its full potential in educating the next generation of leading
practitioners. Council members form the core of the School’s continuing development activities, serving
as advocates for excellence in architecture education, assisting with key introductions and helping to host
events.

Council meetings combine in-depth reporting on the School’s fiscal health, short and long-range
plans, as well as presentations of initiatives by the School and the University dealing with environmental,
master plan and physical planning issues and opportunities to experience architecturally significant sites.
The Council meets twice a year. One meeting always occurs in New Haven.

The Dean’s Council mission advocates a practice to strive to enable the school to become as
self-supporting as possible. The School's top funding priorities include more endowed scholarships,
endowed professorships and teaching funds, and endowed dean’s resource funds.

Dean’s Council Members:

Nancy Alexander (B.A. 1979, M.B.A. 1984), Marc F. Appleton (M.Arch 1972), Edward P. Bass (B.S. 1968,
M.Arch 1972, M.A. Hon. 2001), Thomas Beeby (M.Arch 1965), Phillip G. Bernstein (B.A. 1979, M.Arch
1983), Frederick Bland (B.A. 1968, M.Arch 1972), Hilda Ochoa-Brillembourg, Carolyn Brody, Frannie and
Gordon Burns (B.A. 1975), John Carrafiell (B.A. 1987), Heather Willson Cass (M.Arch 1972), Alexander
Cooper (B.A. 1958, M.Arch 1962), Susan M. Crown (B.A. 1980, M.A.H. 1994), Charles D. Dilworth (B.A.
1979, M.Arch 1983), Philae Dominick, Teresa Ann Dwan (M.Arch 1984), Michael D. Eisner, Katherine
Farley, Richard Fields, Lord Norman R. Foster (M.Arch 1962, D.F.A.H. 2003), Bryan Fuermann, Frank O.
Gehry (D.F.A.H. 2000), M. lan G. Gilchrist (B.A. 1972), Carolyn B. Greenspan, David Hilder, Gerald D.
Hines, Walter A. Hunt, Jr. (B.A. 1963, M.Arch 1967), Elise Jaffe, Jeffrey Brown, Tai Soo Kim (M.Arch
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1962), Fred Koetter, Susie Kim, Ken Kuchin, Elizabeth Lenahan, Maya Y. Lin (B.A. 1981, M.Arch 1986,
D.F.A.H. 1987), Gilbert C. Maurer, Herbert P. McLaughlin (B.A. 1956, M.Arch 1958), Susan Mead, Bette
Midler, Will I. Miller (B.A. 1978, M.A.H. 2005), Thanasis Molokotos, Helen Nitkin, Cesar Pelli, Jon Pickard
(M.Arch 1979), Elizabeth Plater-Zyberk (M.Arch 1974), James Stewart Polshek (M.Arch 1955), Demetri
Porphyrios, William K. Reilly (B.A. 1962, M.A.H. 1994), Jaquelin T. Robertson (B.A. 1955, M.Arch 1961),
Craig Robins, Lord Richard G. Rogers (M.Arch. 1962), Joseph B. Rose (B.A. 1981), Robert Rosenkranz
(B.A. 1962), Marshall Ruben (B.A. 1982), Jeanne Weaver Ruesch, Gilbert P. Schafer Il (M.Arch 1988),
David M. Schwarz (M.Arch 1974), Vincent Scully (B.A. 1940, Ph.D. 1949), Brenda Shapiro, Mark Simon
(M.Arch 1972), Gordon H. Smith (B.E. 1957), Rob Stewart, Jon Stryker, Jeff C. Tarr, Billie Tsien (B.A.
1971), Alexander C. Twining (B.A. 1975, M.Arch 1977), Arthur W. Zeckendorf

School of Architecture:
Dean Robert A. M. Stern (M.Arch 1965), Monica C. Robinson, Jean Sielaff, Richard DeFlumeri

Dean’s Council Meetings Since 2007:

March 19-23, 2012 Havana, Cuba

December 1-2, 2011 New Haven, CT

May 4-8, 2011 Berlin, Dessau, and Dresden, Germany
October 28-29, 2010 New Haven, CT

May 6-8, 2010 Fort Worth, TX

October 29-30, 2009 New Haven, CT

June 11-14, 2009 Rome, ltaly

November 6-8, 2008 New Haven, CT

May 8-10, 2008 Columbus, IN and Cincinnati, Ohio
November 8-9, 2007 New Haven, CT

April 12-13, 2007 New Haven, CT

D. The School of Architecture Alumni Fund

The Alumni Fund is a yearly gift drive to seek support from all alumni of the School of Architecture in
order to provide unrestricted current use dollars to be used at the discretion of the School. The Alumni
Fund is chaired by former Dean Thomas Beeby (M.Arch 1965), who leads a group of 20 class agents.
Alumni are solicited by a combination of communications including an annual letter from Dean Stern,
personal letters from class agents, a letter from Thomas Beeby as chair, calls from students in the
University’s Phone Program, and an email program to keep in touch with donors who give yearly. Top
donors to the Alumni Fund are identified for individual strategies to maximize their annual gifts. Dean
Robert A.M. Stern (M.Arch 1965) has played a key role in encouraging increased annual support from
alumni. In 2011-2012, the Annual Fund raised $260,853 with a participation rate of 25%.

E. Endowments and Term Funds

The following is a list of endowment funds arranged alphabetically by year established. Endowed funds at
the Yale School of Architecture that have been established since the previous NAAB report was
submitted are noted with an asterisk (*). Endowed funds at the Yale School of Architecture that have had
additional commitments made since the previous NAAB report was submitted are noted with a double
asterisk (**). The date of the gift and the name of the donor are given in each instance.

*Confidential #27 Exhibitions Fund (2012) Established by an anonymous donor to support exhibitions in
the School of Architecture Gallery.

*Nathan Kagan Scholarship Fund (2011) Established in memory of Nathan Kagan (M.Arch. 1958) by his
son Laurence Kagan and friends of the family to support student scholarships in the School of
Architecture.

*Lin Art/Architecture Scholarship Fund (2011) Established by Maya Y. Lin (B.A. 1981, M.Arch. 1986,
D.F.A.H. 1987) to support student scholarships in the School of Architecture.
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*Pickard Chilton Dean’s Resource Fund (2011) Established by Jon Pickard (M.Arch. 1979) and William D.
Chilton, founding partners of the architectural firm Pickard Chilton, to support the priorities of the
School of Architecture, with a preference for the fabrication and installation of exhibitions.

*Fund for Urban Studies at Yale (2011) Established by an anonymous donor to support a permanent
faculty position of leadership for Yale University’s urban studies initiative.

*Professor King-lui Wu Scholarship Fund (2011) Established by Pei-Tse “Loli” Wu (B.A. 1989) and Vivian
Kuan, King-lui Wu’s son and daughter-in-law, to support student scholarships in the School of
Architecture.

*Arcus Scholarship Fund (2010) Established by Jon Stryker to support student scholarships in the School
of Architecture.

*Centerbrook Architects Fund for the Study of Craft (2010) Established by Jefferson B. Riley (M.Arch.
1972), Mark Simon (M.Arch. 1972), Chad Floyd (B.A. 1966, M.Arch. 1973), and James C.
Childress to provide support to train Yale graduate students of architecture to make things by
hand, especially those where the hand of the craftsman is evidenced.

*Kenneth S. Kuchin Scholarship Fund (2010) Established by Kenneth S. Kuchin to support student
scholarships in the School of Architecture.

*J. Irwin Miller Endowment (2010) Established by William I. Miller (B.A. 1978), Catherine G. Miller,
Elizabeth G. Miller, and Margaret I. Miller (M.A. 1968) in memory of their father, J. Irwin Miller
(B.A. 1931), to support an annual J. Irwin Miller Symposium in the School of Architecture.

*George Morris Woodruff, Class of 1857, Memorial Lecture in Architecture (2010) Established by H. Allen
Brooks (M.A. 1955) to support a lecture in architecture.

*John A. Carrafiell Scholarship Fund (2009) Established by John A. Carrafiell (B.A. 1987) to support
student scholarships in the School of Architecture, with preference for students interested in
urbanism.

*John A. Carrafiell Teaching Fund (2009) Established by John A. Carrafiell (B.A. 1987) to support
teaching and research associated with courses taught at the School of Architecture, with
preference for course work in the areas of study of urbanism and professional practice.

*William G. (Arch. 1930) and Virginia Field Chester Scholarship Fund (2009) Established by the Trust of
William G. Chester (M.Arch. 1930) and Virginia Field Chester to support student scholarships in
the School of Architecture.

*Peter H. Dominick, Jr. Fellowship Fund for Travel (2009) Established by The Fourth Century Trust and
the gifts of various friends, colleagues, and family in memory of Peter H. Dominick, Jr. (B.A.
1963), to support travel for undergraduate and/or graduate students and faculty traveling together
to locations related to areas of study within the School of Architecture, and/or to support
independent travel by one or more students in the Ph.D. program within the School of
Architecture, and/or one or more advanced master’s degree students within the School of
Architecture.

*Lord Norman R. Foster Scholarship Fund (2009) Established by the Hearst Corporation in honor of
Norman R. Foster (M.Arch. 1962, D.F.A.H. 2003), architect of the Hearst Tower in New York City,
selected to receive the 2008 International Highrise Award by the City of Frankfurt, Germany, and
DekaBank, to encourage one or more students who might otherwise not be able to attend the
Yale School of Architecture.

*Lord Norman R. Foster '62 M.Arch., '03 D.F.A.H. Visiting Professorship in Architecture (2009)
Established by Norman Foster to fund a visiting professorship in architecture, with preference for
international visiting faculty.

*Charles Gwathmey Professorship in Practice (2009) Established by Ralph and Ricky Lauren in memory
of Charles Gwathmey (M.Arch. 1962), to honor Charles’s design achievements and to
acknowledge the contributions that Charles made as an architect as well as an educator with
unique abilities to motivate young people, this professorship supports teaching, research, and
travel for distinguished senior design faculty at the School of Architecture.

*William Randolph Hearst Endowed Fund at the Yale School of Architecture (2009) Established by the
William Randolph Hearst Foundation to support teaching and study of manual drawing at the
School of Architecture.

95



Yale University
Architecture Program Report
October 2012 revised January 2013

*Faith Lasser Memorial Scholarship Fund (2009) Established by David M. Schwarz (M.Arch. 1974), and
the gifts of family and friends, in memory of David’'s mother, Faith Lasser, to support student
scholarships in the School of Architecture.

*David M. Schwarz Scholarship Fund (2009) Established by Ken Kuchin in honor of David M. Schwarz
(M.Arch. 1974) to provide scholarships for one or more students at the Yale School of
Architecture.

*Selby-Vail Fund (2009) Established by Norman C. Selby (B.A. 1974) and Melissa G. Vail (B.A. 1974) to
support term-time teacher-directed travel for students in the undergraduate Architecture major.

*Robert A. M. Stern Visiting Professorship in Classical Architecture (2009) Established by Robert
Rosenkranz (B.A. 1962) and friends of Dean Robert A. M. Stern (M.Arch. 1965) in his honor to
support the teaching, research, and travel for distinguished visiting faculty at the School of
Architecture. (This Visiting Professorship is not yet inaugurated.)

*The Hines Endowed Fund for Advanced Sustainability in Architectural Design (2008) Established by
Gerald D. Hines to promote research and teaching that focus on the attempt to minimize,
mitigate, and avoid adverse impacts on the natural environment and human health, while also
enhancing beneficial contact between people and natural systems and processes in the built
environment. This fund provides research grants for Hines Distinguished Fellows selected by the
Dean of the Yale School of Architecture, and the Hines Professorship in Sustainability in
Architectural Design for a faculty scholar in the area of sustainable design.

*Frank D. Israel Scholarship Fund (2008) Initiated by Frank O. Gehry (D.F.A. Hon. 2000), classmates,
and friends in memory of Frank D. Israel (Arch. 1970) to support student scholarships in the
School of Architecture.

*Donald I. Perry Book Fund in the Yale School of Architecture (2008) Established by the bequest of
Donald I. Perry (B.Arch. 1953) for acquisitions at the Yale School of Architecture.

*The Jim Vlock First-Year Building Project Fund (2008) Established in honor of Jim Vlock by Michael
Vlock and Karen Pritzker to support the First-Year Building Project at the School of Architecture.

*Richard D. Cohen Scholarship Fund (2007) Established by Richard D. Cohen to support student
scholarships in the School of Architecture.

*Dilworth Family Scholarship Fund (2007) Established by Charles D. Dilworth (B.A. 1979, M.Arch. 1983)
to support student scholarships in the School of Architecture.

Judith and Walter Hunt Fund in Architecture (2007) Established by Walter A. Hunt, Jr. (B.A. 1963, M.Arch.
1967) to support joint faculty and student travel related to areas of study at the School of
Architecture.

*Elise Jaffe + Jeffrey Brown Endowed Fund for the Study of Contemporary Architecture (2007)
Established by Elise Jaffe and Jeffrey Brown to support faculty and student research and related
travel, and to disseminate the faculty and student findings, through publications, lectures,
exhibitions, symposia, etc., with preference for the study of twentieth-century architecture.

*Fred Koetter and Susie Kim Endowed Fund (2007) Established by Fred Koetter, dean of the School of
Architecture from 1993 until 1998, and Susie Kim to support travel expenses for the Post-
Professional Studio at the Yale School of Architecture.

*Lois Alm Lenahan Memorial Dean’s Resource Fund (2007) Established by a gift of Lois Lenahan, as
directed by her daughters, Elizabeth Lenahan, K. C. Perkins, and Nancy Gourley, to provide
support for the study of landscape architecture at the School of Architecture.

*New Practice Paradigms Lectureship Fund (2007) Established by Phillip G. Bernstein (B.A. 1979,
M.Arch. 1983) and Nancy Alexander (B.A. 1979, M.B.A. 1984) to support teaching and research
in practice innovation within the School of Architecture, with particular focus on the leadership
role of the architect in the building process.

*Daniel Rose (1951) Visiting Assistant Professorship (2007) Established by Joseph B. Rose (B.A. 1981)
and Gideon G. Rose (B.A. 1985) to honor their father, Daniel Rose, to fund a visiting assistant
professorship in urban and environmental studies.

*Marshall Ruben and Carolyn Greenspan First-Year Building Project Fellowship Fund (2007) Established
by Marshall S. Ruben (B.A. 1982) and Carolyn B. Greenspan to provide fellowships to student
summer interns working on the School’s First-Year Building Project.
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*School of Architecture Scholarship Fund (2007) Established by Robert A. Stewart to support student
scholarship at the School of Architecture.

The Clarke Family Scholarship Fund (2006) Established by Fred W. Clarke Il and Laura Weir Clarke to
support student scholarships in the School of Architecture.

*Alexander Gorlin Scholarship Fund (2006) Established by Alexander Gorlin (M.Arch. 1980) Architects to
support student scholarships in the School of Architecture.

*James Wilder Green Dean’s Resource Fund (2006) Established by the estate of James Wilder Green
(B.Arch. 1952) to support the School of Architecture’s exhibitions and other external initiatives.

*Charles Gwathmey Scholarship Fund (2006) Established by Bette-Ann and Charles Gwathmey (M.Arch.
1962) to support student scholarships in the School of Architecture.

Kenneth A. Housholder Memorial Scholarship Fund (2006) Established by the estate of Kenneth A.
Housholder (B.Arch. 1947) to support student scholarships in the School of Architecture.

**Pjckard Chilton Fellowship Fund (2006) Established by Jon Pickard (M.Arch. 1979) and William D.
Chilton, founding partners of the architectural firm Pickard Chilton, to support student
scholarships in the School of Architecture.

Ruesch Family Scholarship Fund (2006) Established by Jeanne Ruesch to support student scholarships
in the School of Architecture.

*Professor King-lui Wu Teaching Fund (2006) To honor the legacy of Professor King-lui Wu, who taught
at the School of Architecture for fifty-one years beginning in 1946, this fund was established by
Pei-Tse “Loli” Wu (B.A. 1989) and Vivian Kuan, King-lui Wu’s son and daughter-in-law, as well as
by friends, colleagues, and former students of Professor Wu. This fund recognizes faculty
members who combine architectural practice with outstanding teaching by providing faculty with
financial support. Recipients are selected by the vote of graduating students: Thomas H. Beeby,
2007; Keith Krumwiede, 2008; Alexander Purves, 2009; Eeva-Liisa Pelkonen, 2010; Sunil Bald,
2011; Deborah Berke, 2012

**Architecture Endowed Dean’s Resource Fund (2005) Established by various donors to provide income
to be used at the discretion of the dean for the general support of the School of Architecture.

Frederick Bland Scholarship Fund (2005) Established by Frederick Bland (B.A. 1968, M.Arch. 1972) to
support student scholarships in the School of Architecture.

Hilder Family Scholarship Fund (2005) Established by David B. Hilder to support scholarship aid for a
student at the School.

Tai Soo Kim First-Year Building Project Fellowship Fund (2005) Established by Tai Soo Kim (M.Arch.
1962) to provide one or more fellowships for students enrolled at the Yale School of Architecture
selected as First-Year Building Project summer interns working over the summer to complete the
Building Project.

Cesar Pelli Scholarship Fund (2005) Established by Cesar Pelli, dean of the School of Architecture from
1977 until 1984, to provide financial assistance to students at the Yale School of Architecture.

**Alexander Purves Fund (2005) Initiated by Steven Harris, Deborah Berke, and friends to honor and
recognize Professor Emeritus Alexander Purves (B.A. 1958, M.Arch. 1965) for his dedication and
outstanding years of teaching undergraduate architecture majors. This fund provides support for
the undergraduate major at the School of Architecture.

Frederick T. Ahlson Scholarship Fund (2004) Established by a bequest of Frederick T. Ahlson (B.F.A.
1930) for financial support of students in the School of Architecture.

The Edward P. Bass Distinguished Visiting Architecture Fellowship Fund (2004) Established by Edward
P. Bass (B.S. 1968, Arch. 1972) to bring distinguished private and public sector development
leaders to the School on a regular basis as visiting Fellows who participate in advanced studios
and seminars as a way to give students insight into the real-world development process and the
role the architect plays as part of a development team.

Austin Church Il Family Fund for Perspecta (2004) Established by Austin Church Il (B.A. 1960) to
support the publication of Perspecta, The Yale Architectural Journal.

David C. Morton Il Scholarship Fund (2004) Established by Anne Morton Kimberly in memory of her son,
David C. Morton Il (B.A. 1963, M.Arch. 1968) to support financial aid for students at the School of
Architecture.
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**The Nitkin Family Dean’s Discretionary Fund in Architecture (2004) Established by Bradley Nitkin (B.A.
1969) to provide support to a dean’s discretionary fund.

**Stanley Tigerman Scholarship Fund (2004) Initiated by Frank O. Gehry (D.F.A. Hon. 2000) and other
friends and family in honor of Stanley Tigerman (B.Arch. 1960, M.Arch. 1961), to provide financial
aid for one or more students in the School of Architecture.

Architecture Alumni Fund Endowment (2003) Established within the School of Architecture to represent
all the unrestricted endowment gifts made to the School of Architecture Alumni Fund over many
years, the income from which is to be used for the general support of the School.

Architecture Alumni Fund Scholarship (2003) Established within the School of Architecture to represent
all the gifts for financial aid made to the School of Architecture Alumni Fund endowment over
many years, the income from which is to be used for general student scholarship support.

Mary C. Fosburgh Fund (2003) Established by the bequest of Mary C. Fosburgh to provide general
support of activities of the School.

Louis I. Kahn Visiting Assistant Professorship Fund (2003) Established in honor of Louis I. Kahn by an
anonymous donor to fund a junior visiting professorship in design. First awarded in 2003.

The Vincent Scully Visiting Professorship Fund (2003) Established in honor of Vincent Scully by an
anonymous donor to fund a visiting professorship in architectural history.

Robert Leon Coombs Scholarship Fund (2002) Established by a bequest of Robert Leon Coombs
(M.Arch. 1971) to endow a scholarship in recognition of outstanding architectural ability.

Yen and Dolly Liang Scholarship Fund (2002) Established at the bequest of Dolly Liang in memory of
herself and her husband, Yen Liang (B.F.A. 1931), an architect and writer of children’s books.
This fund supports student scholarships in the School of Architecture.

Harvey R. Russell Architecture Scholarship Fund (2002) Established by Katherine Hauschild in the
memory of Harvey R. Russell (B.A. 1934, M.S. 1936) and that of Katherine Hauschild. This fund
supports student scholarships in the School of Architecture.

**David M. Schwarz Dean’s Discretionary Fund (2002) Established by David M. Schwarz (M.Arch. 1974)
to provide incremental income to be used at the discretion of the dean for the general support of
the School of Architecture.

The Kibel Foundation Fund (2001) Established by the Kibel Foundation at the direction of Henry Kibel
(M.Arch. 1947) to provide support for the School of Architecture’s exhibition and publication
program.

Ulli Scharnberg Scholarship in Memory of Carroll L.VV. Meeks Fund (2001) Established by Hans-Ullrich
Scharnberg (M.Arch. 1959) in honor of History of Architecture Professor Carroll L.V. Meeks (B.A.
1928, B.F.A. in architecture 1931, M.A. 1934) to provide scholarship support for a student who
has prior experience in an architect’s office.

Robert A.M. Stern Fund (2001) Established by Judy and Walter A. Hunt, Jr. (B.A. 1963, M.Arch. 1967) to
recognize the accomplishments of Robert A.M. Stern (M.Arch. 1965) as dean, beginning in 1998,
at the School of Architecture. This fund supports School exhibitions, publications, and other
efforts to heighten awareness of architecture.

John W. Storrs Scholarship Fund (2001) Established by Ann S. Lloyd to honor and recognize the
distinguished career of her brother, John W. Storrs (B.Arch. 1950), as a practicing architect in
Portland, Oregon. This fund supports a scholarship in the School of Architecture.

Perspecta Gift Fund (2000) Established by various donors to support the publication expenses for
Perspecta: The Yale Architectural Journal.

The David W. Roth and Robert H. Symonds Memorial Lecture Fund (2000) Established as a gift of W.
Mason Smith 11l (M.Arch. 1965) to honor his classmates David W. Roth and Robert H. Symonds.
This fund supports a lecture plus a day in small-group meetings that expose Yale students to
disciplines other than architecture, thereby reinforcing the broad goals of the profession: Richard
Sennett, Fall 2000; Richard Swett, Spring 2002; Arjun Appadurai, Spring 2003; Richard Kuhns,
Fall 2003; Setha Low, Spring 2005; Steven Johnson, Spring 2006; Mark Gottdiener, Spring 2007;
Adrian Favell, Spring 2008; Loic Wacquant, Spring 2009; Saskia Sassen, Spring 2010; Thomas
Y. Levin, Spring 2011; Neil Smith, Spring 2012
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Paul Rudolph Publication Fund (2000) Established by Claire and Maurits Edersheim in honor of Paul
Rudolph (M.A. Hon. 1958) to support the School’s ability to inform a broader audience through
print and electronic media.

Myriam Bellazoug Memorial Fund (1999) Established in honor of Myriam Bellazoug (M.Arch. 1991) to
support lectures and symposia held in conjunction with the publication of the most recent issue of
Perspecta, The Yale Architectural Journal. Ms. Bellazoug was editing what was to be Perspecta
30 when she died in the mysterious crash of TWA Flight 800 on July 17, 1995. She was flying to
Paris as part of her work in the New York office of the architect Peter Marino, who, together with
friends of Ms. Bellazoug, established this fund: Mark Wigley, Spring 2000; Herman Spiegel, Fall
2000; Sandy Isenstadt, Fall 2001; K. Michael Hays, Spring 2002; Kenneth Frampton, Fall 2003;
Felicity Scott, Fall 2004; Neil Denari, Fall 2005; Sam Jacob, Spring 2006; Tom Wiscombe, Fall
2006; Reinhold Martin, Fall 2007; Yoshiharu Tsukamoto, Spring 2008; Matthew Coolidge, Fall
2008; Armin Linke, Spring 2010; Thomas de Monchaux, Spring 2011; Adrian Benepe, Spring
2012

Henry Hart Rice Fund in Architecture (1999) Established by a gift from the Rice Family Foundation to
support degree-related travel at the School of Architecture.

Herman D.J. Spiegel Scholarship Fund (1999) Established by Herman D. J. Spiegel (M.Eng. 1955),
former professor and dean of the School of Architecture from 1972 to 1977, to provide
scholarship to a student in the School of Architecture who best brings together both the study of
structural engineering and its implications in his or her design projects.

Frederick M.R. Smith Fund (1997) Established in Yale College by Frederick M.R. Smith (B.A. 1963) to
support the undergraduate Architecture major.

Charles W. Moore Building Program Fund (1995) Established by Centerbrook Architects, various friends,
and colleagues of Charles W. Moore, former dean of the School, to provide summer income for
student interns working on the School’s First-Year Building Project.

Richard White Memorial Fund (1995) Established by the bequest of Jacques Miller (B.F.A. 1938) and gift
of Cynthia H. Petersen to benefit students of the School of Architecture, with a preference for
activities related to student life. This fund is named in memory of Richard White, a friend’s son
who perished on the Titanic.

Enid Storm Dwyer Scholarship in Architecture Fund (1994) Established by Enid Storm Dwyer to endow a
scholarship in recognition of a student who demonstrates outstanding professional promise.

Timothy Egan Lenahan Memorial Fund (1994) Established by friends and family of Timothy Egan
Lenahan (B.A. 1980, M.Arch. 1984) to support an annual lecture focusing on the relationship
between landscape and architecture and to support the teaching of landscape: Richard Haag,
Spring 1996; James Corner, Fall 1997; Michael Sorkin, Spring 1999; Witold Rybczynski, Fall
1999; Mario Schjetnan, Spring 2000; Kathryn Gustafson, Fall 2000; Michael Van Valkenburgh,
Spring 2001; Stan Allen and James Corner, Spring 2002; Peter Walker, Spring 2003; Alessandra
Ponte, Spring 2004; Morgan Dix Wheelock, Spring 2005; Mirka Benes, Spring 2006; Adriaan
Geuze, Spring 2007; Kate Orff, Fall 2007; Walter Hood, Fall 2008; Elizabeth Meyer, Spring 2010;
Kristina Hill, Spring 2011; Charles Waldheim, Spring 2012

A. Whitney Murphy Scholarship Fund (1992) Established as a bequest of A. Whitney Murphy (B.A. 1938,
B.F.A. in architecture 1941) to assist a needy student in the final year at the School of
Architecture.

James Gamble Rogers Memorial Fellowship Fund (1990) Established by James G. Rogers (B.A. 1931) to
honor his father, James Gamble Rogers (B.A. 1889), to award fellowships to second-year
students in the first professional degree program on financial aid who have demonstrated skill as
designers and interest in critical thought.

George Nelson Scholarship Fund (1988) Established in honor of George Nelson (B.A. 1928, B.F.A. in
architecture 1931), architect, product designer, and writer, by Herman Miller, Inc., and Mrs.
George Nelson to award each year scholarships to second-year graduate students of architecture
for support for an independent course of study.

Brendan Gill Lectureship Fund (1987) Established by Herbert P. McLaughlin (B.A. 1956, M.Arch. 1958) to
honor the writer and critic Brendan Gill (B.A. 1936): Brendan Gill, Spring 1988; Neil Levine,
Spring 1990; Dolores Hayden, Fall 1990; Charles Moore, Fall 1991; Morris Lapidus, Spring 1993;
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David Hickey, Spring 1995; Ken Silver, Spring 1995; Allucquere Rosanne Stone, Fall 1997;
Terence Riley, Spring 1999; Kenneth Frampton, Spring 2000; Hugh Hardy, Spring 2000; Charles
Jencks, Fall 2000; Peter Corrigan, Spring 2001; Phyllis Lambert, Spring 2002; Roger Kimball, Fall
2002; Roger Connah, Spring 2003; Edward Casey, Fall 2003; Robert Bruegmann, Spring 2004;
Jean-Louis Cohen, Fall 2004; Hal Foster, Spring 2005; Esther de Costa Meyer, Fall 2005; Wendy
Steiner, Spring 2006; Jeffrey Kipnis, Fall 2006; Pier Vittorio Aureli, Fall 2007; David Brownlee,
Spring 2008; Robert Campbell, Fall 2008; Nicholas Fox Weber, Spring 2009; Glenn Adamson,
Fall 2009; Joel Kotkin, Spring 2011; Nasser Rabbat, Spring 2011; Kenneth Frampton, Fall 2011;
Joel Kotkin, Fall 2011

Paul Rudolph Lectureship Fund (1986) Established by Claire and Maurits Edersheim to create an annual
lectureship to honor Paul Rudolph (M.A. Hon. 1958), former chairman of the Department of
Architecture of the School of Art and Architecture and designer of three buildings at Yale,
including the Art & Architecture Building (1963), renamed Paul Rudolph Hall in 2008: Paul
Rudolph, 1987; Robert A.M. Stern, 1988; Michael McKinnell, 1989; Charles Gwathmey, 1990;
Philip Johnson, 1991; Alison and Peter Smithson, 1992; Colin Rowe, 1994; Carlos Jimenez and
Mark Mack, 1995; John Hejduk, 1997; Bernard Tschumi, Spring 1999; Patricia Patkau, Fall 1999;
Tod Williams and Billie Tsien, Spring 2000; Marion Weiss and Michael Manfredi, Fall 2000;
Shigeru Ban, Spring 2001; Will Bruder, Spring 2002; Bernard Tschumi, Spring 2003; Moshe
Safdie, Fall 2003; David Childs, Spring 2004; Thom Mayne, Fall 2004; Vincent Scully, Spring
2005; Massimiliano Fuksas, Fall 2005; Tony Fretton, Spring 2006; Kazuyo Sejima, Fall 2006;
Paul Andreu, Spring 2008; Adrian Forty, Spring 2009; Robert Venturi and Denise Scott Brown,
Spring 2010; Robert Maxwell, Fall 2010; Frangois Roche, Spring 2012

Moulton Andrus Award Fund (1984) Established by family members as a memorial to Moulton Andrus
(B.A. 1962, M.Arch. 1966) for an annual award to a graduating student who has achieved
excellence in art and architecture.

Henry A. Pfisterer Scholarship Fund (1984) Established by friends to honor Henry A. Pfisterer, a
professor of architectural engineering from 1941 until his death in 1972 and acting chairman in
1957.

Gertraud A. Wood Traveling Fund (1983) Established by Gertraud A. Wood’s husband, Leonard Wood,
as well as Mrs. Wood'’s friends and associates, to support a travel prize to be awarded to an
outstanding second-year student. Mrs. Wood was the administrative assistant to three deans of
the School of Architecture from 1967 through 1981.

Architect Fellowship Fund (1982) Established by numerous donors for general fellowship support.

Kenneth A. Housholder Scholarship Fund (1982) Established by a gift of Kenneth A. Housholder (B.Arch.
1947) to create a scholarship in the School of Architecture.

Eero Saarinen Visiting Professorship Fund (1982) Established by Kevin Roche, colleagues, and friends of
Eero Saarinen (B.Arch. 1934, M.A. Hon. 1949) to support a visiting professorship in architecture
and to support lectures by architects and other individuals to broaden professional education
about issues within the manmade environment: Anthony A. Williams, Fall 2000; Thomas Krens,
Spring 2002; Joseph Rose, Fall 2002; Daniel Doctoroff, Spring 2004; Stephen Wolfram, Spring
2005; Amanda Burden, Spring 2006; Susan Fainstein, Spring 2007; Thomas Heatherwick, Spring
2008; Cameron Sinclair, Spring 2009; Tom Vanderbilt, Spring 2010; Edward Glaeser, Spring
2012

Louis I. Kahn Visiting Professorship Fund (1980) Established by friends and colleagues of Louis |. Kahn
to endow a visiting professorship in architecture. First awarded in 1999.

Gordon H. Smith Lectureship in Practical Architecture Fund (1980) Established by Gordon H. Smith (B.E.
1957) to fund lectures in the School of Architecture: Paul Pippin, Fall 1981; Edward B. Allen, Fall
1982; Malcolm Wells, Spring 1984; David Billington, Fall 1984; William LeMessurier, Spring 1986;
Peter Budd, Spring 1987; Stephen Tobriner, Fall 1987; Myron Goldsmith, Fall 1989; Robert
Silman, Fall 1990; Eladio Dieste, Fall 1992; Anton Alberts, Spring 1994; Cecil Balmond, Fall
1997; Rafael Vifoly, Spring 1999; Gordon H. Smith, Fall 2000; Jorg Schlaich, Spring 2002; Leslie
Robertson, Spring 2003; Edward Feiner, Spring 2004; Chris Wise, Spring 2005; Werner Sobek,
Spring 2006; Aine Brazil, Spring 2007; David Billington, Spring 2008; Charles Gwathmey,
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Elizabeth Skowronek, Robert Leiter, Patrick Bellew and Arthur Heyde, Spring 2009; Guy
Nordenson, Spring 2010; Hanif Kara, Spring 2011; William Baker, Spring 2012

Robert Allen Ward Fund (1980) Established by the bequest of Mabel H. Ward to honor her stepson,
Robert Allen Ward (B.A. 1928, B.F.A. 1932). This fund supports scholarships in the School of
Architecture.

Samuel J. Fogelson Memorial Fund (1979) Established by Richard C. Fogelson (B.Arch. 1965) in memory
of his father to support scholarship aid.

General Architecture Fund (1976 and 1978) Established by various donors to provide unrestricted funds
for the general support of the School of Architecture.

Wendy Elizabeth Blanning Fund (1976) Established by friends and family as a memorial to Wendy
Elizabeth Blanning, class of 1978. The fund supports the awarding of a prize to a second-year
student in the School of Architecture who has shown the most promise of development in the
profession.

Richard Hellmann Architectural Fund (1973) Established by the Richard Hellmann Foundation to support
educational opportunities in the School.

Carroll L.V. Meeks Memorial Scholarship Fund (1968) Established by associates, friends, and former
students of History of Architecture Professor Carroll L.V. Meeks (B.A. 1928, B.F.A. in architecture
1931, M.A. 1934) to award scholarship funds to students in the School of Architecture.

Architecture Building Maintenance Fund (1963) Established by the Helen and Thomas Hastings Fund to
support the maintenance of the Art & Architecture Building, renamed Paul Rudolph Hall in 2008.

Eero Saarinen Memorial Scholarship Fund (1962) Established by classmates, business associates, and
friends of Eero Saarinen (B.Arch. 1934, M.A. Hon. 1949) to fund scholarship awards to students
in the School of Architecture.

Everett Victor Meeks Graduate Fellowship Fund (1956) Established by various donors as a memorial to
Everett Victor Meeks (B.A. 1901, B.F.A. 1917, M.A. Hon. 1919), former dean of the School of the
Fine Arts, to award fellowships.

H.l. Feldman Prize Fund (1955) Established by Hyman I. Feldman (B.F.A. 1920) for a prize to be awarded
annually for the best solution of an architectural problem, taking into consideration the practical,
functional, and aesthetic requirements of that problem.

Charles O. Matcham Scholarship Fund (1954) Established by Charles O. Matcham (B.A. 1925) to honor
Charles A. and Margaret O. Matcham, his father and mother. This fund supports a scholarship for
a last-year student who is known to be in need of financial support and who has shown in
previous years to have outstanding qualities meriting such support.

Franklin U. Gregory Memorial Fund (1948) Established by Edna Gregory Crawford as a memorial to her
brother, Franklin U. Gregory (B.A. 1891), to support scholarship aid.

William B. and Charlotte Shepherd Davenport Fund (1943) Established by Professor Shepherd Stevens
(B.F.A. 1922, M.A. Hon. 1930) as a memorial to the donor’s aunt and uncle for an endowment of
a professorship in Architecture.

John Henry Niemeyer Fund (1942) Established as a bequest of John Henry Niemeyer (M.A. Hon. 1874)
to be used to promote the interests and educational facilities of the School.

William Edward Parsons Memorial Medal (1941) Established by Myra Louise Parsons as a memorial to
her husband, William Edward Parsons (B.A. 1895, B.F.A. 1905), designer, architect, and city
planner who, at the end of his career, established a program in city planning at the School. This
fund provides a medal to a member of the graduating class who has shown the greatest
excellence in group or city planning.

Caroline E. Dudley Fund (1935) Established as a bequest by Caroline E. Dudley to support the general
purposes of the School.

William Henry Bishop Fund (1929) Established by a bequest of William Henry Bishop (B.A. 1867) to
support a professorship in architecture.

Edward R. Lambert Fund (1929) Established as a bequest of Edward R. Lambert (Ph.B. 1910, Cert.Eng.
1912) to be used for the encouragement of architecture as a fine art.

Robert W. DeForest Fund (1927) Established by Robert Weeks DeForest (B.A. 1870) to support the
general purposes of the School.
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Gertrude Vanderbilt Whitney Fund (1927) Established by Gertrude Vanderbilt Whitney, wife of Harry
Payne Whitney (B.A. 1894), to provide general-purpose support of the School.

J.M. Hoppin Professorship of Architecture Fund (1923) Established by a bequest of James Mason Hoppin
(B.A. 1840) to support a professorship in architecture.

Rutherford Trowbridge Memorial Publication Fund (1920) Established by Mrs. Rutherford Trowbridge as a
memorial to her husband, Rutherford Trowbridge, to support the publication of architectural
studies.

Architectural Teaching Fund (1909) Established by a gift of Henry Fowler English (LL.B. 1874) and John
Davenport Wheeler (Ph.B. 1858) to create an endowment to support faculty and teaching in the
profession of architecture.

William Wirt Winchester Fund (1895) Established by Mrs. Jane Ellen Winchester and Mrs. Hannah
Bennett as a memorial to their son and brother, William Wirt Winchester, to support a fellowship
for study and travel outside the United States and considered to be the School’s most prestigious
award

The School of Architecture has the following term funds. Term funds at the Yale School of Architecture
that have been established since the previous NAAB report was submitted are noted with an
asterisk (*). The date of the gift and the name of the donor are given in each instance.

*School of Architecture Undergraduate Discretionary Fund (2010) Established by Michael C. Barry (B.A.
2009) to help defray the costs to students for materials and supplies required for class and studio
assignments.

*Rome: Continuity and Change Fund (2009) Established by Frannie and Gordon Burns (B.A. 1975) and
Edward P. Bass (B.S. 1968, Arch. 1972) to support tuition, housing, and air fare for students
enrolled in Rome: Continuity and Change, an intensive summer seminar that takes place in
Rome.

David M. Schwarz/Architectural Services Good Times Award (2000) Established by David Schwarz
(M.Arch. 1974) to provide a graduating student with a fellowship to travel in Europe.

David M. Schwarz/Architectural Services Summer Internship and Traveling Fellowship (2000) Established
by David Schwarz (M.Arch. 1974) to provide a non-graduating student with a summer internship
and a traveling fellowship.

David Taylor Memorial Prize (1996) Established as a memorial to David Taylor, a student at the School
from 1992 through 1994, who was stricken with an iliness that took his life in 1995. This fund
provides to a graduating student a prize to honor David’s strong interest in architectural criticism
and his commitment to the pursuit of excellence in residential architecture.

Janet Cain Sielaff Alumni Award (1983) Established by the Yale Architectural Alumni Association to honor
Janet Sielaff, who, from 1976 until her death in 1983, served as the dean’s assistant for alumni
affairs. This fund supports an award presented annually to a graduating student who has most
significantly contributed to, and fostered, school spirit.

Sonia Albert Schimberg Prize (1976) Established as a memorial by the family of Sonia Schimberg
(M.Arch. 1950). This fund provides a prize to a graduating woman student recognized for
outstanding academic performance.

102



Yale University
Architecture Program Report
October 2012 revised January 2013

F. Comparative Reports on Annual Expenditures

(See next page)
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Income

Tuition

Invest Return
Contributions
Other Income
University Support

Total Income

Expenses

Faculty Salaries
Other Salaries and Wages
Employee Benefits
Student Aid

% - student aid to tuition
Other non-salary Expenses
Interest & Amortization
Utilities & Building Services
University Assessments

Total Expenses

Budgeted Enroliment
Expenses/Budgeted Enrollment ($)

**2013-14 Budget is tentative as it has not yet been submitted to the University for approval

Yale School of Architecture Budgets (S in 000's)

2006-07

6,394
4,055
203
835
2,703

14,190

4,011
1,230
1,138
2,223
34.8%
2,196
364
910
2,118

14,190

195

72,769

2007-08

6,783
4,620
317
886
2,914

15,520

4,331
1,336
1,245
2,306
34.0%

2,582

387
1,001
2,332

15,520

199

77,990

2008-09

7,165
5,404

471
1,158
2,834

17,032

5,197
1,543
1,394
2,752
38.4%

3,003
33
779
2,331

17,032

205

83,083

2009-10

7,306
6,613
264
443
4,714

19,340

4,822
1,642
1,371
3,071
42.0%

2,655
1,409

800
3,570

19,340

200

96,700

2010-11

7,371
6,221

429
1,314
3,997

19,332

5,000
1,492
1,420
3,252
44.1%

2,534
1,946

711
2,977

19,332

195.25

99,012

2011-12

8,245
6,235

455
1,959
3,725

20,619

5,080
1,547
1,434
3,215
39.0%
3,127
1,762
1,020
3,434

20,619

209

98,656

2012-13

8,802
6,746

723
1,958
3,745

21,974

5,260
1,548
1,489
3,415
38.8%
4,052
1,771
1,010
3,429

21,974

213.5

102,923

2013-14 **

8,745
7,131

897
1,300
3,932

22,006

5,151
1,563
1,429
3,498
40.0%
4,186
1,770
1,227
3,181

22,006

203

108,404
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G. Student Financial Aid

Admission to the School of Architecture is determined without regard to a student’s ability to pay the full
cost of his or her education. The School’s financial aid policies are designed to maximize the financial
assistance to all students with demonstrated need, as determined by the Financial Aid Office.

A student’s financial need, considered to be the total cost of education less the student’s resource
contribution, is first met with an established level of self-help. For students with financial need beyond the
established level of self-help, the School of Architecture will award a need-based scholarship. Awarded
need-based scholarship is determined by the higher of the two following methods of calculation.

An Individual Resource Scholarship is intended for students who do not wish to or who are
unable to provide parental resource information. In an effort to equitably award available need-based
scholarship among qualified students, the award amount for Individual Resource Scholarships has an
upper limit and in some cases, therefore, may not fully cover a student’s financial need. A Family
Resource Scholarship is intended for students who wish to and are able to provide parental resource
information. For a student with limited family resources, a Family Resource Scholarship may yield a
higher scholarship award than an Individual Resource Scholarship. Submitting parental resource
information will not affect the calculation of an Individual Resource Scholarship award.

Financial Aid

Applicants who wish to apply for financial aid and who are U.S. citizens or permanent residents may
apply for a Federal Direct Loan, Federal Perkins Loans, and Federal Direct Graduate PLUS Loan
program. They must complete and submit an “Application for Financial Aid.”
(http://www.architecture.yale.edu/drupal/sites/default/files/pdf/Application_for Financial Aid 13 F.pdf).
In addition, applicants who wish to apply for financial aid and who are U.S. citizens or permanent
residents must complete the Free Application for Federal Student Aid (FAFSA) online at
www.fafsa.ed.gov. Because funding for the Federal Perkins Loan is extremely limited, Yale University
requires the student to borrow the maximum Federal Direct Loan before a Federal Perkins Loan can be
awarded. Students may borrow up to $6,000 per year in a Federal Perkins Loan, provided funds are
available. Graduate students who have completed the Free Application for Federal Student Aid (FAFSA)
are eligible to borrow under the Federal Direct Graduate PLUS Loan program up to the cost of
attendance minus other financial assistance. Requirements include a determination that the applicant
does not have an adverse credit history.

International students are eligible for consideration of Individual Resource Scholarships and
Family Resource Scholarships.Through Yale’s International Student Loan Program, the School may offer
loans to international students who are unable to obtain a loan in their home country.

After admission to the Yale School of Architecture, students are required to complete a
verification process, which includes submission of the student’s federal tax returns, a School of
Architecture Verification and Loan Form, and, if a Family Resource Scholarship is awarded, the parents’
federal tax returns. In addition, matriculating students who applied for a Federal Direct Loan or a Perkins
Loan will be required to have an online entrance interview before any loan proceeds can be disbursed.
The School reserves the right to adjust a student’s financial aid award if the actual income or asset
information of the parent, student, or spouse is different from the original information estimated on the
financial aid application(s).

Students on financial aid are required to reapply for financial aid each spring for the following
academic year. Barring any significant changes in a student’s financial circumstances (including parental
information for students with a Family Resource Scholarship), students can generally expect their need-
based scholarship awards to be renewed in subsequent years. However, scholarship awards continue
only through the normal length of time required to complete the program of study to which the student
was admitted.

All students receiving any form of financial aid from the School of Architecture and the University
(Federal Direct Loans, Federal Perkins Loans, School of Architecture work-study jobs, scholarships) must
maintain a satisfactory grade level in all courses and studio work. If a student does not obtain a
satisfactory grade level, the appropriate portion of loans and scholarships within the term may be
canceled and no further aid may be allocated until there is proof of improvement and/or completion of
course and/or studio work. (See i.2.1.B.d.)
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i.2.5. Information Resources

The Yale University Library, as one of the world's leading research libraries, collects, organizes,
preserves, and provides access to and services for a rich and unique record of human thought and
creativity. It fosters intellectual growth and supports the teaching and research missions of Yale University
and scholarly communities worldwide. A distinctive strength is its rich spectrum of resources, including
around 12.8 million volumes which are supplemented and supported by world-class collections of
manuscript and archival material ranging from ancient papyri to early printed books, government
publications, electronic databases, sound recordings, analog and digital visual resources, and other
research materials in various media.

Yale students, faculty and staff have access to the physical collections and study spaces of all the
libraries at Yale, as well as to a vast array of online and digital resources. Housed in eighteen buildings
including the Sterling Memorial Library, the Beinecke Rare Book and Manuscript Library, and the Bass
Library, it employs a dynamic and diverse staff of approximately five hundred and fifty with an exceptional
range of subject specialist knowledge combined with language and functional skills. These full time
employees offer innovative and flexible services to library readers across the sixteen school and
departmental libraries and study area reading rooms throughout the Yale research community.

The Library is currently engaging in numerous projects to expand access to its physical and
digital collections. During fiscal year 2011, the University Library added nearly 200,000 volumes and e-
books to its collections. The operating budget of the library in that same year was $104 million. For more
information, visit (www.library.yale.edu/)

A. Robert B. Haas Family Arts Library

The following section was prepared in part by Allen Townsend, Director Arts Area Libraries in support of
the Yale University School of Architecture NAAB Accreditation Report Self-Assessment of library and
visual resources programs in the Robert B. Haas Family Arts. This section of the report, unless otherwise
noted, presents statistical information on only the Robert B. Haas Family Arts Library.

The Robert B. Haas Family Arts Library directly supports the School of Architecture. The Arts Library was
established as part of the Yale University Library in the 1860’s, the same period in which the School of
Fine Arts opened. Since the completion of the Art & Architecture building (now Paul Rudolph Hall) in
1963, the Art & Architecture Library (one department of the multi-departmental Arts Library) has been
housed in the same building that houses the School of Architecture. During the last NAAB visit, the Art &
Architecture Library was temporarily located in newly renovated swing space at 270 Crown Street in New
Haven while the building was being renovated and expanded. In 2008, with the completion of Paul
Rudolph Hall and the Jeffrey Loria Center for the History of Art, the University opened the Robert B. Hass
Family Arts Library facility.

Located at the base of the complex, the Robert B. Haas Family Arts Library serves as a physical
and intellectual foundation and bridge between the restored Paul Rudolph Hall and the new Loria Center.
It contains more than 120,000 volumes on architecture, painting, sculpture, graphic design, urban
planning, drama, and the history of art and architecture. The collection includes basic reference works,
monographs, exhibition catalogues, an expanding range of digital resources, and histories of the
aforementioned fields, bound periodicals, and subscriptions to more than 500 current periodicals and
museum bulletins. Additional volumes in the art and architecture fields may be found in related collections
at other Yale libraries with combined collection of around 500,000 volumes.

The faculty and students of the School of Architecture have easy access to the library by virtue of
its close proximity to the School’s studios, classrooms, and faculty offices within the same building. The
Yale University Library system has 83,753 architecture-specific volumes (Library of Congress class NA)
overall, 38,574 of which are located in the Haas Family Arts Library. The Haas Family Arts Library staff
gladly assist students and faculty in exploring the enormously rich library resources at Yale on an
individual basis. They also offer wide-ranging instructional programs aimed at quickly initiating new
members of the community into the complex world of information resources. Library orientation
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workshops specifically targeted for the M.Arch students are required of all incoming students during
orientation.

a. Institutional Relationships and Context

The construction of the new Robert B. Haas Family Arts Library facility in 2008 enabled the integration of
visual and dramatic arts collections and services. The Haas Family Arts Library combines four formerly
disparate units including: the Art & Architecture Library; the Arts of the Book (formerly housed in Sterling
Memorial Library, now called Arts Library Special Collections); the Visual Resources Collection (termed
the VRC and now fully digitized); and the Drama Library. These units, along with the Irving S. Gilmore
Music Library (in SML), the Classics Library (located in Phelps Hall adjacent to the Classics Department),
the Historical Sound Recordings (HSR) collection (located in the Seeley G. Mudd Library), and the Oral
History of American Music (located at 310 Prospect Street) form the Arts Area Libraries. These units
share one administrative head whom also acts as the Director of the Robert B. Haas Family Arts Library.

The Robert B. Haas Family Arts Library serves the following Yale academic, museum, and
professional programs: the History of Art Department, the Yale University Art Gallery, and the Schools of
Architecture, Art, and Drama. The Robert B. Haas Family Arts Library collections also act as a
supplemental resource to the Yale Center for British Art research library.

The Robert B. Haas Family Arts Library also seeks to serve the greater southern New England
region by offering on-site access to its research materials. Further, the Haas Library is developing ways
to share its collections and resources more widely, particularly among other Ivy visual arts libraries and
various regional and international bibliographic utilities. By sharing information about its holdings through
these sources, Robert B. Haas Family Arts Library helps to address the University-wide objective of
outreach to the global research community.

The Association of Research Libraries Membership Criteria Index has consistently ranked the
Yale University Library among the top North American research libraries, exceeded only by Harvard.
Those rankings are based on five key points: number of volumes, number of volumes added, number of
current serials subscriptions, the University Library’s overall annual operating budget, and the number of
professional and support staff."

The Robert B. Haas Family Arts Library collections are best viewed in the larger context of the
exemplary collections of the Yale University Library, which are particularly pertinent to the library’s
support for the wide-ranging programs of the School of Architecture. The Robert B. Haas Family Arts
Library collections embrace the history, theory, and criticism of art and architecture, architectural design,
construction and engineeringz, landscape architecture, city planning and urban design as embodied in the
built environment?®, historic preservation, and studio arts in a range of media. The Robert B. Haas Family
Arts Library collections are, for the most part, published in Western languages; materials in non-Western
vernacular languages and non-Roman scripts reside principally at Sterling Memorial Library within the
area studies reading rooms where curatorial expertise, specialized reference collections, and related
humanities collections are most effectively interpreted.

Yale University Library’s written collection development policies and statements adhere closely to
the research and teaching needs of the Yale community. In many subject areas, including the arts,
humanities, and social sciences, the library’s collections are comprehensive in coverage. The Robert B.
Haas Family Arts Library‘s collection development policies and practices follow Yale’s long-standing
approach of investing in historic collection strengths while advancing new collecting initiatives in response
to the evolution of curricular and research programs, but also in response to unique collecting
opportunities. Support for evolving needs is informed by: the close relationship of dozens of library
selectors to teaching faculty and students; the many advisory committees to the school and departmental
libraries; and the university-wide Advisory Council on Library Policy.

! Principal Component Scores; ARL Membership Criteria Index, 2003-2011.
http://www.arl.org/stats/index/index.shtml

> The Engineering Library offers related collections in this arena

% Yale's city planning collections have evolved in response to a changing curriculum in this field. Materials related to

city planning and urban design are collected not only by the RBHFAL, but also by the Center for Science and Social

Science Information and Sterling Memorial Library.

107


http://www.arl.org/stats/index/index.shtml

Yale University
Architecture Program Report
October 2012 revised January 2013

b. Library and Information Resources

Both the Robert B. Haas Family Arts Library’s historic collections and its current collecting practices are
entirely adequate to support faculty and student research in the field of architecture and the professional
development goals of the School of Architecture. Further, current collection development policy is fully
informed by awareness of the evolving needs of the School. The Director of Arts Area Libraries and/or
the library’s art and architecture subject specialists regularly attend the monthly faculty meetings of the
School of Architecture. The Director and/or subject specialist also meet with the Dean of the School and
faculty members as needed to ensure that the library is meeting the expectations of its students and
faculty. Moreover, the Dean appoints a faculty member as a library liaison to further assist in
communicating the School’s particular library and research requirements. Regarding the selection of new
architecture titles, several professional librarians, in consultation with the faculty, make decisions about
any major purchases. Recommendations are also solicited from students and faculty in various ways:
Students are encouraged to forward their recommendations during orientation and instruction sessions;
“Request for purchase” forms are readily available electronically on the library’s webpage and in paper
format at the circulation desk. Nearly all recommended purchases are approved.

The book collections are comprehensive and international in scope, and grow at a rate of ca.
4,000 volumes per year. Purchases are timely, made in part with the assistance of several national and
international library book suppliers as well as through individual title selection by library subject
specialists. Retrospective acquisitions are routine for titles either missed at the time of publication or
missing from the library’s collections. The reference collection is always in active development in both
print and electronic formats.

Serials collections are also international in scope. Complete runs of all titles are actively sought
and maintained. Electronic versions of journals are purchased as appropriate, either as additions to
existing print subscriptions, in some cases in lieu of print, and in other cases because only electronic
subscriptions are available. Among the many available electronic indexes that include architectural
material are the Avery Index, Art Index Retrospective, Art Index Full Text, and Design and Applied Arts
Index. Ninety-eight percent of the serials in the Association of Architecture School Librarians Core List
are currently being received, as well as the majority of the supplementary titles. There are many
additional architecture serials in the collection that do not appear on the Association of Architecture
School Librarians list, several of which have been acquired at the request of students or faculty.

Visual resources for architectural education and research development have grown significantly
over the past five years. In 2008, a mass digitization project of the slide and photograph collection was
completed, resulting in a digital teaching collection of over 300,000 images. In addition, the library has
supplemented the collection by acquiring access to several large image banks, including ARTstor and
Archivision. With the addition of ARTstor and Archivision, access to more than 130,000 architecture-
related images has been added to the collection during the past year alone.

The physical care of the collection is more than adequate. All books that arrive in the collection in
paper bindings are commercially rebound for durability, and books with failing bindings are sent for
rebinding as they are identified. Yale University Library’s Preservation Department oversees collection
care, training the Robert B. Haas Family Arts Library’s staff in appropriate mending techniques and
materials for repair of minor problems as well as advising on a full range of preservation concerns. The
temperature and humidity concerns of the past few decades were corrected during the restoration of the
Rudolph building.

c. Services
Information and Research Services
Increasingly more faculty and visiting scholars rely upon the Robert B. Haas Family Arts Library’s
research and reference support by incorporating library activities into their course assignments or by
requiring students to meet with a librarian for research consultation. In addition, individual faculty
members from all affiliated schools and departments regularly enlist the assistance of professional library
staff when conducting independent research projects.

The Robert B. Haas Family Arts Library’s Assistant Director for Collections, Research & Access
oversees and assesses professional reference and information services by: (1) Developing print and
electronic reference collections, ensuring their currency and relevance to the programs and patron groups
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served; (2) Familiarizing desk staff with core visual arts reference resources; (3) Creating subject and
course-specific directories and research guides, drawing upon not only the library collections but also
incorporating research strategies. Continual assessment and revision of services and resources is a vital
activity in which the entire Yale University Library system regularly engages.

The Robert B. Haas Family Arts Library offers professional reference service weekdays from
8:30am to 5:00pm on a walk-in basis or by appointment. The Library service desk is staffed by
professional librarians and/or well-trained clerical staff during the academic year for a total of 89.5 hours
per week. Reference service is also delivered remotely by email, text, or telephone via Yale University
Library’s Ask Yale Library (@askyale), which is a centralized service. During the academic year, this
service is available weekdays from 9:00am to 5:00pm. Access Services staff members address most
directional and informational questions at point of need but routinely refer readers to the reference
librarians for professional assistance.

Research Education

Research education reaches Robert B. Haas Family Arts Library’s patrons in a variety of forms.
Structured fall and spring semester library orientations are designed for all schools and departments
supported by Yale University Library. Since 1998, these orientations have been a formal part of the
overall orientation program for new students in the School of Architecture. These sessions introduce new
students to the Robert B. Haas Family Arts Library’s physical layout through guided tours and to the
Robert B. Haas Family Arts Library’s collections, policies, and services such as reference and research
support services, course reserves, and student reserve shelves as well as Yale University Library -wide
services such as Interlibrary Loan, Eli Express Library delivery service, and document delivery.

The Robert B. Haas Family Arts Library offers research education to all its constituencies, ranging
from course- or assignment-specific workshops to introductions to digital image resources and
presentation. Since 2002, the School of Architecture has mandated that library research methods courses
be required for all incoming graduate students and for newly declared college majors. The Assistant
Director for Collections, Research & Access works closely with registrars, school and program deans, as
well as individual faculty to ensure that the sessions aptly reflect curricula and program expectations. For
this reason, specific courses are tailored for college majors, M.E.D. students, M.Arch. | students, and
M.Arch. Il students. These sessions instruct students in navigating the library’s vast print and electronic
collections while assessing and selecting resources most appropriate to their particular research
interests. Complementing these courses are electronic resource guides, which are posted to the Robert
B. Haas Family Arts Library and Yale University Library Subject Guides website. The methods through
which these sessions are taught continue to evolve and are realigned with ever-changing resources,
media, and curricula.

Current Awareness

The Robert B. Haas Family Arts Library relies heavily on its website for presenting information about its
collections and services. Social networking sites have also become a vital part of Yale University Library’s
communication practices.

Access to Collections

Most of the Robert B. Haas Family Arts Library’s collections are cataloged according to the Library of
Congress Classification scheme and are processed centrally by the Arts & Sciences Cataloging team in
Sterling Memorial Library. A full retrospective conversion of the Yale University Library card catalog took
place in 1998; as a result, all library holdings now have records in Orbis, Yale’s online public access
catalog. An increasing number of bibliographic records include links to tables of contents or online
versions of an entire title. Patrons may also rush order or request rush processing of in-process titles from
the cataloging backlog. Such orders are generally made available within 48 hours, if not sooner.

The Robert B. Haas Family Arts Library circulation policy and hours of operation are well
publicized through signage, the Robert B. Haas Family Arts Library website, and Yale University Library’s
homepage. The circulation policy is essentially non-circulating; students and Yale staff may borrow a
single book for up to 24 hours with the option of three online renewals; faculty may borrow five titles for
one week. Because the collection is so heavily used by a broad patron base, consensus among the
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Robert B. Haas Family Arts Library‘s constituencies is that collections should be readily available, if not
guaranteed on the library shelves. Periodicals, reference materials, and special collection materials do
not circulate at all.

During the academic year, the Library is open 89.5 hours per week (M-Th: 8:30 am — 11:00 pm;
F: 8:30 am — 5:00 pm; Sat: 10:00 am — 6:00 pm; Sun: 2:00 pm — 11:00 pm) with reduced hours during
recesses. During open hours, students may access print-based course reserve materials. Electronic
reserves are available 24/7. During weekday business hours, 8:30 am — 5:00 pm, students have access
to professional reference service and special collection materials. Students also have easy access to the
Eli Express campus delivery service for materials located in other circulating collections on campus or in
the Library Shelving Facility in Hamden, CT. These materials are generally retrieved and delivered within
24 hours from the time the request was placed.

The Library has full access to Yale’s campus-wide wireless system. There are 16 public
workstations, six with large-bed scanners, all of which are ADA-compliant. Faculty and students may also
access electronic resources, including reserves, databases, and full-text resources, both on campus and
remotely through the VPN (Virtual Proxy Network). To enable unfettered access to licensed content
through periods of heavy use, the Library has worked to negotiate more liberal licensing parameters.

Cooperative Agreements

Yale University Library participates actively in regional, national, and international interlibrary loan
agreements. Given its rich collections, Yale University Library is, not surprisingly, considered a “net
lender” and often lends more materials than it borrows. The library’s interlibrary loan services are
centralized at Sterling Memorial Library where the Interlibrary Loan Staff perform effectively in obtaining
requested materials in a timely manner. The library routinely reviews ILL requests when determining what
to purchase for the collections. The library subsidizes the entire cost of interlibrary loan services to Yale
staff, faculty, and students.

Of particular note are Yale University Library’s partnerships in the OCLC (formerly RLG
SHARES) and the Borrow Direct programs. The SHARES collaborative includes cooperative lending and
borrowing from fellow academic institutions as well as specialized research and museum libraries. This
program also guarantees each participant’s faculty, students, and staff on-site access to collections and
services at other SHARES institutions. Yale is also a key participant in Borrow Direct, a service offered by
all Ivy League libraries. Through Borrow Direct, Yale faculty, students, and staff can search a combined
catalog of the Ivy libraries and request books not currently available at Yale University Library. Most
requests are filled within four days. This agreement, managed by OCLC, is intended to speed the
turnaround time of each transaction while lowering the significant costs of interlibrary loan services at all
participating institutions. Exempt from this agreement are those collections with very limited or non-
circulating restrictions, e.g., Columbia’s Avery Library and Princeton’s Marquand Library. The Interlibrary
Loan Staff works closely with many architecture students, faculty, and staff to ensure that their requests
are filled as quickly as possible.

d. Staff

The Director of Arts Area Libraries is responsible for managing the staff, services, collections, and budget
of Yale’s Arts Area Libraries including: the Robert B. Haas Family Arts Library, the Visual Resources
Collection, the Arts Library Special Collections, the Classics Library, the Irving S. Gilmore Music Library,
the Historical Sound Recordings Collection, and the Oral History of American Music. The Director of Arts
Area Libraries reports to the Associate University Librarian for School and Departmental Libraries, one of
five Associate University Librarians who report directly to the University Librarian. The Arts Area Libraries
Director participates as one of 20 library department heads on the standing Library Management Council.
Convened by the University Librarian, this council is charged with setting library-wide policy and budget
priorities and determining mechanisms for their implementation.

Within the Robert B. Haas Family Arts Library, the Assistant Director for Special Collections, the
Assistant Director for Collections, Research & Access, and the Visual Resources Curator report directly to
the Arts Area Libraries Director. The Assistant Director for Collections, Research & Access designs and
delivers all research education programs, coordinates reference and access services, manages all
aspects of day-to-day public services, and oversees collection development, in addition to selected
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administrative duties. The Assistant Director for Special Collections is responsible for collection
development for specialized collections as well as graphic design materials in general, and services for all
of the Robert B. Haas Family Arts Library’s special collections, which include the Arts of the Book
Collection, the Faber Birren Collection of Books on Color, and a number of archival collections related to
the School of Drama. In addition, she acts as the curator and exhibition coordinator for exhibits staged in
the William H. Wright Exhibition Gallery located on the lower level of the RBHFAL facility. Exhibitions with
architecture themes and materials are regularly presented.

The Robert B. Haas Family Arts Library and its staff are administratively and organizationally
independent of the academic programs the library serves, including the School of Architecture. However,
the Director of Arts Area Libraries routinely attends the School’s faculty meetings at the invitation of the
Dean, who regards the library’s professional staff as integral partners in the architecture education
program.

Position descriptions for all Robert B. Haas Family Arts Library librarians are reviewed and
updated regularly to accurately describe current responsibilities. Written descriptions are available upon
request. All librarians in the RBHFAL have graduate degrees in library and information science, and most
have an additional graduate degree in art history or other arts-related subjects. There is a broad range in
the length and breadth of professional experience among the staff, and there is an institutional
expectation that all librarians will continue to develop and contribute professionally throughout their
careers. Financial support is available for professional development and additional education. Librarians
at Yale are considered academic staff, with ranks comparable in many respects to that of curators in the
university museums. While librarians do not have faculty status, they are subject to annual performance
reviews and have unique opportunities for promotion and advancement that do not require changes in
responsibilities.

e. Physical Facilities

The new Haas Library offers a variety of spaces for individual and group study, a large teaching space
with 16 workstations used to support the library’s research education program, and secure reading and
teaching spaces for special collections. Storage and housing systems are sufficient for all types of library
materials. In addition, the public workstations, black-and-white photocopiers, color copier, scanners,
networked printers, and copy stand are adequate for users and staff. The off-campus shelving facility and
its highly efficient rapid retrieval and delivery systems, along with the extended loan period for materials
housed there, have made it a highly functional and important service to the research community. In
addition to the aforementioned features, the Robert B. Haas Family Arts Library’s shelving capacity is
twice the storage capacity of the former Art & Architecture Library.

f. Budget, Administration and Operations

The Haas Library’s budget is adequate to support the library’s collections, services program, and basic
operations. Historically the main source of library funding was the University’s general appropriations
budget, but during the past decade, the University Library has gradually shifted acquisitions budgets to
endowment funding. Presently, less than 1 percent of Haas Library’s budget comes from general
appropriations. The Arts Area Libraries Director has full budgetary authority for resource allocation and
ample opportunity to generate new sources of income. The Director of Arts Area Libraries holds a position
on the Yale University Library Collections Steering Committee, which advises Yale University Library’s
chief collections officer on matters of system-wide budget allocation. The Haas Library’s budget for
collections, staff, and operations is comparable or superior to that of most peer institutions.

The Robert B. Haas Family Arts Library functions smoothly and effectively. Its principal services
and policies successfully advance the goals of the library and the academic, museum, and professional
programs it serves. The library responds with agility and flexibility to changing needs and programs while
balancing the demands of its varied constituencies.

Faculty and students are invited to participate in the development, evaluation, and improvement
of Arts Library policies, services, resources, and programs through the following methods: directly to the
Director of Arts Area Libraries during monthly architecture faculty meetings; the campus-wide graduate
students’ annual survey, overseen by the School of Graduate Studies; the School of Architecture’s end-
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of-term course surveys; the campus-wide Advisory Council on Library Policy; and through regular, direct
dialogue with the Arts Area Libraries Director as well as other Robert B. Haas Family Arts Library staff.

B. Selected Libraries & Collections of Yale University

Following are a selection of specific libraries and collections of the overall Yale University Library system
that are frequently used by the faculty and students of the School of Architecture. These departments are
formally used as part of the teaching, pedagogy and coursework of the curriculum by faculty and
students. They are also used independently for individual research.

Sterling Memorial Library

Housing approximately 4 million volumes, Sterling Memorial Library is the largest library on the Yale
campus and serves as the center of the library system. Designed by James Gamble Rogers, the library
was built to house these volumes in a book stack tower, intended to be the dominating feature of the
fagade. Although technically seven stories high, the book tower and library actually contains sixteen
levels of stacks and eight floors of reading rooms, offices, and work areas. The collections, devoted
primarily to the humanities and social sciences, are housed mainly in the book stacks, which are open to
those with a valid Yale picture identification card or a special visitor's access pass. Sterling's main public
services and reading rooms are on the first and basement floors. Also on the basement level are a lounge
and the entrance to the tunnel that connects Sterling to the Bass Library. A major renovation of the book
stacks and several reading rooms was completed in 1998, as was the Irving S. Gilmore Music Library,
whose entrance is on Sterling's first floor. (http://www.library.yale.edu/libraries/sterling.html)

Bass Library

Connected to Sterling Memorial Library via an underground tunnel, Bass Library houses the intensive-use
collection. It accommodates a 150,000-volume core collection and a variety of study areas in a two-story,
60,000-square-foot underground structure. The library underwent reconstruction in 2004, generously
funded by Anne T. and Robert M. Bass '71 and designed by former Dean of the School of Architecture,
Tom Beeby, and was completed in fall of 2007. The new design included the introduction of an above-
ground entrance and a naturally day-lit lounge near the entry, creating a focal point for both Bass and
Sterling libraries and encouraging student movement between the two. The renovation dramatically
improved available facilities, creating new classrooms and group study areas in the remodeled portion of
Sterling. In addition to creating a handsome, light-filled environment, the Bass Library introduced a new
concept of study space specifically designed for the types of learning and research activities typical of
today’s students. The library features areas for independent study, group study, and interaction with
librarians and faculty, as well as flexible gathering spaces where the most up-to-date technology is
available for collaborative study. The renovation also added a new library Café, a collaboration between
Yale Dining Services and the Yale Sustainable Food Project; and the ‘Collaborative Learning Center,’ a
place where faculty and students are able to co-explore pedagogical techniques, instructional
technologies, and library resources with librarians, curators, and other experts from around campus.
(http://www.library.yale.edu/bass/)

Beinecke Rare Book and Manuscript Library
The Beinecke Rare Book & Manuscript Library is Yale University's principal repository for literary papers
and for early manuscripts and rare books in the fields of literature, theology, history, and the natural
sciences. In addition to its general collection of rare books and manuscripts, the library houses the Yale
Collection of American Literature, the Yale Collection of German Literature, the Yale Collection of
Western Americana, and the Osborn Collection. The Beinecke collections afford opportunities for
interdisciplinary research in such fields as medieval, Renaissance, and eighteenth-century studies, art
history, photography, American studies, the history of printing, and modernism in art and literature. Books
and manuscripts at Yale have been extensively described since 1926 in the "Yale University Library
Gazette," which is available in many libraries.

One of the largest buildings in the world devoted entirely to rare books and manuscripts, the
library has room in the central tower for 180,000 volumes and in the underground book stacks for over
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600,000 volumes; it now contains about 500,000 volumes and several million manuscripts. Temperature
and humidity controls ensure that stored materials are protected for future generations.

The building, constructed of Vermont marble and granite, bronze and glass, was designed by
Gordon Bunshaft, of the firm of Skidmore, Owings and Merrill and completed in 1963. The white, gray-
veined marble panes of the exterior are one and one-quarter inches thick and are framed by shaped light
gray Vermont Woodbury granite. These marble panels filter light so that rare materials can be displayed
without damage. From the exterior, however, the building's powerful stone geometry serves to dominate
the space it occupies in Hewitt University Quadrangle, amidst neo-Classical and neo-Gothic neighbors.
Also visible across the plaza is Alexander Calder's "Gallows and Lollipops".
(http://beinecke.library.yale.edu/)

Manuscripts and Archives

The resources held by Manuscripts and Archives include over 1700 collections of personal and family
papers and organizational records that document a variety of areas, including the Yale University
Archives. The department also holds and makes available a multitude of Yale publications and many
microfilm collections.

Manuscripts and Archives collects broadly in the areas of public policy and administration;
diplomacy and international affairs; political and social thought and commentary; science, medicine, and
the environment; legal and judicial history; the visual and performing arts; urban planning and
architecture; environmental policy and affairs; psychology and psychiatry; and lesbian, gay, bisexual,
transgender history and culture. In addition, the department has extensive holdings on New Haven,
Connecticut, and New England history. The collections held by Manuscripts and Archives document a
wide array of persons, institutions, and subject areas. Most of these areas have a strong link to Yale,
either to the institution itself; to the faculty, students, alumni, and other members of the Yale community;
or to areas in which Yale has had strong teaching and research interests.

In order to guarantee that future students and scholars have access to the rich publication
tradition of the university and its history, the university archives acquires and preserves permanent record
copies of Yale publications. As with current practices for other archival records, all publications are non-
circulating and must be used during the normal reading room hours in Manuscripts and Archives.
(http://www.library.yale.edu/mssa/)

Visual Resource Collection

The Visual Resources Collection (VRC) is charged with collection development for digital visual media in
the fine arts and architecture and provides digital images in all areas of visual culture in the Arts and
Humanities. Located in the Robert B. Haas Family Arts Library, the Visual Resources Collection offers a
Digital Library of more than 250,000 images reflecting faculty teaching and research interests. The
historic collections of 35mm slides, lantern slides, and study photographs are archived in the Library
Shelving Facility. The staff is available to assist the Yale community with their image needs.
(http://www.library.yale.edu/arts/vrc.html)

The Map Collection

The Map Collection, a department of Sterling Memorial Library housed on the 7th floor of Sterling, has the
largest collection of maps in Connecticut and one of the largest university collections in the United States.
Its collections are geographically comprehensive and consist of over 200,000 map sheets, 3,000 atlases,
and 900 reference books. The Collection receives maps and charts on deposit from the U.S. government
agencies, and through gift and purchase. The Collection also houses approximately 15,000 rare (pre-
1850) sheet maps. Though these cover many areas of the world, most pertain to North America, the
United States, and New England. There is also a sizeable reference collection and a small, selective
serials collection. The Map Collection has recently obtained geographical information system (GIS)
software for general use. These packages include ArcView, Census CD, Maptitude, and StreetAtlas USA.
(http://www.library.yale.edu/MapColl/index.html)
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C. Art Galleries and Museums of Yale University

Yale’s museums and collections—the Yale University Art Gallery, the Yale Center for British Art (YCBA),
the Peabody Museum of Natural History, the Yale Collection of Musical Instruments, and the special
collections held in the University Library—are primary resources for teaching and research. The Art
Gallery and YCBA are open to all without cost, and the Peabody Museum is free one afternoon a week,
with reduced rates for the many groups of visitors.

Yale University Art Gallery
The Yale University Art Gallery is the oldest college art museum in the United States, having been
founded in 1832 when the patriot-artist John Trumbull gave more than one hundred of his paintings to
Yale College. Since then its collections have grown to more than 200,000 objects ranging in date from
ancient times to the present. In addition to its world-renowned collections of American paintings and
decorative arts, the gallery is noted for outstanding collections of Greek and Roman art, including the
artifacts excavated at the ancient Roman city of Dura-Europos; the Jarves, Griggs, and Rabinowitz
collections of early Italian paintings; the Société Anonyme Collection of early-twentieth century European
and American art; Impressionist, modern, and contemporary works; Asian art; African art; art of the
ancient Americas; and Indo-Pacific art. Ten to twelve special exhibitions, organized by the gallery staff,
Yale faculty and graduate students, and occasional guest curators, are on view each year, in addition to
several small teaching exhibitions. While focusing on its role as a center for scholarly research in the
history of art and museum training for graduate and undergraduate students at Yale, the gallery also
maintains an active schedule of public education programming.

The museum occupies three adjacent structures. Completed in 1953, the main building is across
York Street from the School of Architecture. It was designed by Louis I. Kahn while he was a member of
the architecture faculty. His first important public commission, and the first of four art museums he would
design, the building has been acclaimed for its significance to the history of contemporary American
architecture. Although it was the first modern-style building on the Yale campus, the Louis Kahn building
harmonizes with older structures, including Egerton Swartwout’s ltalian gothic Old Yale Art Gallery of
1928, to which it is directly connected. The gallery recently completed the final phase of a comprehensive
expansion project that began with the restoration and renovation of the Kahn building, completed in 2006,
and continued with the restoration of the Swartwout building and Street Hall (1866). The latest phase of
construction united all three buildings into a cohesive whole and opened in December 2012.

Yale Center for British Art

The Yale Center for British Art, designed by architect Louis |. Kahn, and a gift of the late Paul Mellon "29,
houses the largest collection of British paintings, sculpture, prints, drawings, and rare books outside the
United Kingdom. The collection presents a survey of English art, life, and thought from the sixteenth
century through the twentieth. The particular strength of this collection lies in the holdings from the period
between the birth of Hogarth (1697) and the death of Turner (1851). In addition to the normal functions of
a public art museum and rare book library, the center provides classrooms for teaching, a reference
library for specialized research, a complete photographic archive of British art, offices for visiting fellows,
and other research facilities. The building was completed, posthumously, by the architectural firm of
Pellecchia and Meyers according to Kahn’s design. Marshall Meyers (M.Arch.1957) was a student and
then a collaborator of Mr. Kahn’s. The YCBA is Kahn’s final work and is located diagonally from the
School of Architecture and across Chapel Street from Kahn'’s first important building, the Yale University
Art Gallery.

Yale Peabody Museum of Natural History

The collections of the Yale Peabody Museum of Natural History comprise more than twelve million
specimens and artifacts in thirteen curatorial divisions: anthropology, archives, botany, cryo facility,
entomology, historical scientific instruments, invertebrate and vertebrate paleontology, meteorites and
planetary science, mineralogy, paleobotany, and invertebrate and vertebrate zoology. The mission of the
Peabody Museum is to serve Yale University by advancing understanding of earth’s history through
geological, biological, and anthropological research, and by communicating the results of this research to
the widest possible audience through publication, exhibition, and educational programs. Fundamental to
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this mission is stewardship of the Museum’s rich collections, which provide a remarkable record of the
history of the earth, its life, and its cultures. Conservation, augmentation and use of these collections
become increasingly urgent as modern threats to the diversity of life and culture continue to intensify.

Collection of Musical Instruments

One of the foremost institutions of its kind, the Collection acquires, preserves, and exhibits musical
instruments from antiquity to the present, featuring restored examples in demonstration and live
performance. It provides access to and disseminates information about its holdings to Yale students,
faculty, and staff; to scholars, musicians, and instrument makers; and to the broader public.

An important resource for the music curricula of the University, the Collection serves as a
laboratory for courses in the history of musical instruments and as a supplemental archive for courses
taught in the arts and sciences. The Collection maintains regular public visiting hours and presents an
annual series of concerts as well as lectures, demonstrations, gallery talks, and other special events.

D. Digital Media Center for the Arts

The Digital Media Center for the Arts at Yale is a multimedia facility created to establish connections
between traditional art and the computer age. The organization provides technical instruction and access
to digital tools for the introduction of new technologies into the study of art. The Center is located in the
Arts Area of Yale, and it serves students, faculty and staff from the graduate Schools of Art, Drama, Music
and Architecture, the department of the History of Art as well as large numbers of Yale College
undergraduates who are studying in the various arts.

The DMCA is staffed by a manager and two highly trained technical staff members who both also
hold teaching positions in the School of Art. These three full-time staff members provide continual access
to in-house tools such as computers, printers and up to date software as well as managing a substantial
check-out program for digital cameras, lighting, and audio systems. The Center itself houses a large
Macintosh based classroom, a smaller PC lab, a video studio with three editing booths and a recording
station, and a film studies seminar room. The DMCA currently occupies 4000 square feet of space in 149
York Street in New Haven.

The Digital Media Center for the Arts at Yale is not a service bureau, which might provide printing
and other digital services to Yale. Rather the Center makes equipment and training available to a wide
range of staff, faculty and students so they themselves can work at the DMCA. The mission of the DMCA
is to provide access and training to Yale personnel for innovative tools and processes that use digital
technology. The goal of the Center is to give these new practices a foothold in the university so that they
can gradually become established throughout the arts area at Yale. Classrooms and studio spaces are
available for faculty from the professional schools and Yale College to hold classes. The staff of the
Center also holds a wide range of workshops to train hundreds of students in the basics of hardware and
software use, and they teach and co/teach classes within the various schools that use the Center.
(http://www.yale.edu/dmca/)

115



Yale University
Architecture Program Report
October 2012 revised January 2013

i.3. Institutional Characteristics

i.3.1. Statistical Reports

A. Student Characteristics

I. Tetal Enrollment Compared to the Time of .
the Last Visit (full academic year) As Reported in 2012 ARS As Reported for 2007
Part Part
Ethnici Fn::lleme F:LI"':"I’T: Full Time Time Time .”:1"! Male Female Grand Students Full Time :mr: Grand
ity Total  Male  Female Total  Total  Total Total ! Total
Total Total Total Total
Total Total
American Indian or Alaska Native 1] (] [i] [1] o [] [1] 1] [i] Mative American Students o o 0
Asian 1 15 23 Q o 1] 8 15 23 Asian/Pacific Isle Students 21 0 21
Mative Hawaiian or other Pacific Islander 1] o 0 Q o 0 1] o 0 - * *
Black or African American 2 3 5 4] o 0 2 3 5 African-American Students 5 0 5
Hispanic/Lating [ 3 9 4] o 1] [:] 3 9 Hispanic Origin Students -] 1] B
White: 66 3 a7 1 1 2 67 32 99 - - -
Two oF more races 4 1 5 Q o 0 4 1 5 - " *
Monresident alien 18 B 26 Y] o 0 18 8 26 - * *
[Race and ethnicity unknown 0 ] (1] [4] V] 1] 1] o (1] - . .
Women Students 78 0 78
Foreign Students 40 a 40
TOTAL 104 B1 165 1 1 2 105 62 167  |TOTAL STUDENTS IN PROGRAM 185" 1] 185"
* ethnicities not asked in 2007 ARS
** standards of reporting have changed since 2007
. . . As Reported in| As Reported
Il. Qualifications of Students Admitted 2012 ARS for 2007
SAT:
Critical Reading
25th percentile SAT score nia n/a
75th percentile SAT score nia n/a
Mathematics
25th percentile SAT score nia n/a
75th percentile SAT score nia n/a
Writing
25th percentile SAT score nia n/a
75th percentile SAT score nia n/a
ACT:
25th percentile ACT score nia n/a
75th percentile ACT score nia n/a
Graduate Record Examination
Verbal (200-800) 635 *
Quantitative (200-800) 715 *
Analytical (0.0-6.0) 4.4 *
*
TOEFL Total 106 *
GPA 3.64 "

* data not asked in

2007 ARS

IIII. Time to Graduation

As Reported in 2012 ARS

As Reported for 2007 (Graduated May 2007)

Students (#) Students (%)

ts (#) Students (%)

Normal Time to Completion: (number of quarters
or semesters in which students are expected to
complete all requirements for the NAAB-
|accredited degree

6 semesters
(8 for joint degree)

Normal Time to Completion: (number of quarters
or semesters in which students are expected to
complete all requirements for the NAAB-
accredited degree

6 semesters
(8 for joint degree)

Percentage of students who completed in normal

Percentage of students who completed in normal

. 41 91% . * *
time time

Percentage of students who completed in 150% of 45 100% Percentage of students who completed in 150% of . N
normal time normal time

*data not asked in 2007 ARS
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B. Faculty Characteristics

I. Full-time Instructional Faculty as Reported in 2012 ARS (full academic year)

Ethnicity F - - F o ﬂfsoc, B A'ssoc. o Afsoc, | A,SSIS‘ B .nxssis. B A,SSE' _|Instructor - Instructor - Instructor -| GRAND
Male Female TOTAL Male Female TOTAL Male Female TOTAL Male Female TOTAL TOTAL
[American Indian or Alaska Native 1] 1] 1] 1] 4] 1] 1] 1] 1] 4] 4] 1] 1]
Asian 0 o 4] o 1 Q 1 Q 1 1 2
Native Hawaiian or other Pacific Islander o o o o o o 0 0 0 0 0 1]} 0
Black or African American V] V] a V] 4] V] 1] 1] 1] Q 1] ] 1]
Hispanic/iLating o 0 0 o [¥] o 0 Q Q Q Q Qo Q
WV hite: 5 4 8 3 1 4 1 0 1 B8 0 8 22
Two or more races o o o o o o 1] 1] 1] 1] 1] 1] 1]
MNonresident alien o o 0 o 4] o Q Q Q 2 Q 2 2
Race and ethnicity 0 0 1] 0 0 0 Q Q Q Q Q ] Q
AL 5 4 9 3 1 4 2 [1] 2 10 1 11 26
Full-time Instructional Faculty as R d for 2007 (full academic year)
- - - GRAND
Faculty Full Time | Part Time F TOTAL
African-American Faculty 1 1
Native American Faculty
| Asian/Pacific Island Faculty 5 5
Hispanic Origin Faculty 1 1
[Women Faculty [:] 18 4 1 2 2 34
TOTAL FACULTY 17 82 3]
Il. Faculty Promotions 2007-2008 2008-2009 2009-2010 2010-2011 2011-2012
Facuity in the accredited program
Assistant to Associate Professor 0 0 2 3 0
Associate to Full Professor 0 0 0 2 1™
Faculty in the institution
Assistant to Associate Professor " " * * *
Associate to Full Professor " - * N "
* not available
** from Associate Professor (Adjunct) to Professor (Adjunct)
Ill. Faculty Receiving Tenure 2007-2008 2008-2009 2009-2010 2010-2011 2011-2012
Faculty in the accredited program 0 0 0 0 0
Faculty in the institution * - * * .
* not available
IV. Registration in U.5. Jurisdictions 2007 2008 2009 2010 2011 2012
Faculty holding NCARB Certificates " N * " " 14
Faculty holding architect licenses 44 44 45 46 47 55
States of architect license Arizona Arizona Arizona Arizona Arizona Arizona
h Arkansas kans: Aurk
California California (California California California California
Connecticut C: C: C C Io!
Florida Florida Florida Florida Florida Florida
Geargia gi i Gecrgia Georgia Georgia
Hawail Hawaii Hawaii Hawaii Hawaii Hawail
Idaho Idaho llimois: liinois Ihincis llinois
Hinois llincis Indiana Indiana Indiana Indiana
Indiana Indiana Maing Maine Maine Louisiana
Maine Maine Maryland Maryland Maryland Maine
Maryland Maryland M; M: [} Maryland
\ \ Missouri
New H: hi New F MNew Hamp Meb
New Hampshire  [New Hampshire |New Jersey New Jersey New Jersey Nevada
Mew Jersey MNew Jersey Mew York Mew York MNew Yark MNew Hampshire
New York New York Nerth Carolina Nerth Carolina Nerth Carolina New Jersey
Nerth Caralina Morth Caralina Ohio (Ohio Chio New York
Ohio Ohio el O O North Caralina
(a] (8] F Pennsylvania Pennsylvania Ohig
F Pennsyl Rhode Iskand Rhode Iskand Rhode ksland Oklahoma
Rhode Island Rhode Island South Carolina South Carolina South Carolina Pennsylvania
South Carolina South Carclina Te T Rhode Island
Tennessee Tennessee Texas Texas Texas South Carolina
Texas Texas Verment Vermont Vermont Tennessee
Vermont Vermeont Virginia Virginia Virginia Texas
Virginia irginia Washingt ingf ing Vermont
Washington Washington oC DC bc \irginia
Washington DC |Washington DG |W Wisconsin Washington
Visconsi Wi Washington DC
Wisconsin
* not available
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i.3.2. Annual Reports

A. Annual Statistical Report Prior to 2008

Vi

1715 New Vork Avenue, NW
Washington, DC 20006
www.naab. org

tel zoz.783.2007

fax 202.783.2822

emeil injo@naab.org

National Architectural Accrediting Board, Inc.

September 24, 2007

Robert A. M. Stern, Dean
School of Architecture
Yale University

180 York Street

PO Box 208242

New Haven, CT 06520

Dear Dean Stern:

Our records indicate that your 2007 Annual Report is incomplete. The following
required elements have not been received by June 1, 2007:

® 2007 Annual Report
2007 NAAB Statistical Report

Response tfo deficiencies identified in the most recent Visiting Team Report

O0Oo

Summary of changes that have been made or may be made in the
accredited program

Please submit all delinquent elements to the NAAB office immediately. Per written
NAAB procedure, if the information is not received without delay, the NAAB office will
notify your institution’s chief academic officer of the delinquency.

If you have any questigns regarding this matter, please contact me at the NAAB office.
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7
2006 NAAB STATISTICAL REPORT
SCH%L:M&MCompMM by: \j&m— jc/ﬂqc

ACSA REGION: EC @ SE SW WC W (circle one)

PUBLIC or $RIVATE ) (circle one)
i ——

STUDENT DATA For Accredited Programs Only

4 Year B.Arch B.Arch B.Arch M.Arch M.Arch M.Arch
*"PreProf Five-year **PostPreProf *PostNonProf Five-year **PostPreProf ***PostMonProf

Full-Time Students
Part-Time Students

FTE Students

Arch Design Studio Students
Students Working Part-Time
Qutside Stud. Serv. by Dept.
African-American Students
Native American Students®
Asian/Pacific Isle Students
Hispanic Origin Students
Women Students

Foreign Students

Total Degrees Awarded
Grads. Fin. Estab. No. Yrs.
Degrees Awarded Women
Degrees Awarded Afri-Amer
Degrees Awarded Amer. Ind.
Degrees Awarded AsifPac. Isl.
Degrees Awarded Hispanics
Min Req. SAT/ACT/GRE Score
Number of Applicants
Number Accepted
Enrollment Target/Goal
Student StudiofFaculty Ratio

SRR Y b bl +EReR

*Include Eskimos and Aleuts
*ncludes four-year program component of 4+1 yrs. B.Arch degree and 4+2 yrs. M. Arch degree.
#=Non-Professional: baccalaureate degree that is not part of an accredited professional program.

FACILITY/RESOURCE DATA

Departmental Library LCNA or 720-729 Collection oo
Total Architecture Collection in Departmental Library
University Library LCNA or 720-729 Collection

Total Architecture Collection in University Library
Departmental Library Architecture Slides (45, MMS ¥
University Library Architecture Slides

Departmental Library Architecture Videos

Staff in Dept. Library

Number of Computer Stations

Amount Spent on Information Technology

Annual Budget for Library Resources

Per-Capita Financial Support Received from University
Private Outside Monies Received by Source

Studio Area (Net Sq. ft.)

Total Area (Gross Sq. ft) jﬁ
Doyt Figges 16,00
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2006 NAAB STATISTICAL REPORT

SCHOOL:

FULL-TIME FACULTY SALARIES Number

Professor
Associate Professor

Minimum

Completed by: Mcse/‘.ﬁ?d

Maximum Univ. Avg.

Average

Assistant Professor

Instructor
FACULTY DATA Department Total
Full-Time Faculty 1 i NO. FULL-TIME FACULTY CREDENT!ALS
Part-Time Faculty 82
Full-time Equivalent {(FTE) Faculty P i Ph.D. \ '5_
Tenured Faculty & D. Arch R
Tenure-Track Positions A MA.orS. i
FTE Administrative Positions 3 Prof. M. Arch ,EZ 2
Faculty Engaged in Service to Comm. B. Arch W
Faculty Engaged in Service to Univ. Post Prof. Masters o -
FT Faculty who are U.S. Licensed Registered Architects Other .
PT Faculty who are U.S. Licensed Registered Architects
Practicing Architects
FTE Graduate TAs
FT Faculty Avg. Contact Hrs/Wk
PT Faculty Avg. Contact Hrs/Wk b

FT FT Tenured Prof. Assoc. Assist.
African-American Faculty {
Native American Faculty*
Asian/Pacific Island Faculty 5
Hispanic Origin Faculty i
Women Faculty [42 [Jq At ! 2 2.

*Include Eskimos and Aleuts
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B. Statement on Accuracy and Consistency of Statistical Data from Associate Dean John Jacobson

Yale University  School of Architecture

October 15, 2012

To Whom It May Concern:

This letter certifies that all data submitted to the NAAB through the Annual Report Submission
system since the last site visit is accurate and consistent with reports sent to other national and
regional agencies including the National Center for Education Statistics. The letter also affirms
that I assisted in the preparation of data submitted each year through the Annual Report
Submission system.

Sincerely,

P.O. Box 208242 New Ilaven, CT 06520-8242 Phone: 203-432-2288 Fax: 203-432-7175
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i.3.3. Faculty Credentials

The Yale School of Architecture proudly continues its tradition of sustaining a dynamic learning
environment by maintaining a faculty body experienced in both academia and professional practice. The
studio environment is enriched by a variety of instructors including tenured faculty, visiting faculty, visiting
critics and fellows. Since the last NAAB visit, the tenured faculty body has grown to include experts on
sustainability, globalization, architectural labor and a scholar in modern American and European
architecture. In addition to teaching, most of the permanent faculty members along with associate,
assistant and adjunct professors maintain independent practices in various fields including architecture,
urban planning, and architectural ornament.

Various visiting professorships and assistant professorships continue to bring world-renowned
practicing architects to teach at the Yale School of Architecture. The Norman R. Foster, Louis |. Kahn,
William B. and Charlotte Shepherd Davenport and William Henry Bishop professorships have brought
and continue to bring architects like Frank Gehry, Zaha Hadid, Peter Eisenman, David Chipperfield,
Bjarke Ingels, and Alejandro Zaera-Polo to the studios. The Edward P. Bass Distinguished Visiting
Architecture Fellowship enables the School to invite distinguished private and public sector development
leaders like Douglas Durst to participate as integral teaching members in advanced studios and seminars.
The Yale School of Architecture studio tradition is further strengthened by an extensive roster of
distinguished critics whom are practitioners in the field of architecture, and each bring a different
approach to architectural design.

The Vincent Scully Visiting Professorship of Architectural History has enabled numerous
historians to teach lecture and seminar courses at the School. Since the previous accreditation visit, Kurt
W. Forster, Dietrich Neumann, Stanislaus von Moos, and Mario Carpo have held this professorship
playing a crucial role in the history and theory curriculum of the program.

The breadth of lecture and seminar courses offered at the Yale School of Architecture provides
opportunities for its students to pursue advanced studies in the fields of their liking. Each semester,
experts teach seminars in a variety of fields including architectural theory, fabrication, visual arts,
landscape history and urban planning.

The Yale School of Architecture strongly believes in a graduate architectural education enriched
by the diversity of its faculty members. Architects, engineers, historians, theoreticians, planners,
developers and visual artists continue to actively shape the life of our school. (See i.2.1.A.)

Matrices for Faculty Credentials
(See iv.2))
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Part Two (ii): Educational Outcomes and Curriculum

The task of architecture is the creation of human environments. It is both an expression of human values
and a context for human activity. Through its design curriculum, the Yale School of Architecture reflects
the view that architecture addresses the interrelated environmental, behavioral, and cultural issues that
underlie the organization of built form. The student of architecture is called upon to direct sensitivity,
imagination, and intellect to the physical significance of these fundamental issues in designing a coherent
environment for people. Architectural design as a comprehensive creative process is the focus of the Yale
School of Architecture.

II.1. Student Performance Criteria

ii.1.1 Overview of Curricular Goals and Content

The Master of Architecture | curriculum provides a disciplined approach to the fundamentals of
architecture in a setting that ensures the flexibility and latitude necessary for students to develop their
individual talents and skills. The School’s M.Arch.l program is for students holding undergraduate liberal
arts degrees, such as a B.A. or B.S., who seek their first professional architectural degree. The program
leads to a degree of Master of Architecture (M.Arch.) and requires three years of full-time residency. The
M.Arch | curriculum is divided into two years of core sequence studios followed by the final year of
advanced studio studies.

Entering students to the Yale School of Architecture M. Arch.l program, with a sound liberal arts
background assumed, are required to follow a curriculum in which their creative powers are stimulated
through a sequence of problem solving exercises involving basic and architectural design, building
technology, freehand and computer-assisted drawing, and an introduction to design methodologies, as
well as courses in architectural theory and the planning, design, and development of the urban
landscape. Architectural design problems start at a limited scale and by the spring term of first year
progress to an investigation of dwelling.

During the spring term of first year and until mid-June, a community building project is
undertaken, which provides an opportunity for the design of an affordable house as well as the
experience of carrying the design through the building process when the class builds the final design. The
fall term of second year undertakes the design of a public building, and the spring term of the second year
is devoted to urbanism. During the fall and spring terms of third year, students, through a lottery system,
are at liberty to choose from a variety of Advanced Design Studios, many of which are led by the
profession’s leading practitioners and theoreticians. With faculty approval, students in their final term may
undertake an independent design thesis (1199b) in lieu of an advanced studio. Students may, if they
wish, continue their work for an additional term by taking an advanced studio and/or elective courses. A
number of support courses are required during the three-year curriculum. Required courses in design and
visualization, technology and practice, history and theory, urban studies, and visual studies support the
studios.

Within the limits of certain required credit distributions, students are encouraged to explore
elective course options. Courses—falling into the broad categories of design and visualization, technology
and practice, history and theory, and urbanism and landscape—support and augment the pivotal studio
offerings. Courses offered by other schools and departments within the University may be taken for credit.
Emphasis throughout the program is on architectural design and decision making.

ii.1.2. Student Performance Criteria and the Yale Curriculum

This section specifically describes how the Yale School of Architecture curriculum addresses each NAAB
Student Performance Criteria. The School also places emphasis on the strength, diversity and rigor of the
electives, which offer opportunities for more advanced work. While all the SPC are covered in the core
required curriculum, students inevitably further their understanding or ability in many of these categories
and begin to develop special expertise and advanced skills in areas of their choosing.
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Realm A: Critical Thinking and Representation
A.1l. Communication Skills: Ability to read, write, speak, and listen effectively.

For all M.Arch | students, there is a first-year required survey course of nineteenth- and twentieth-century
architectural history (3011) followed in the second year by two required courses on architectural theory
(3021 and 3022). Students learn to formulate questions and seek answers through research and writing
in these required History and Theory lecture courses. In addition to the lectures, strong thinking and
verbal skills are developed through weekly sections where students discuss readings related to topics
addressed in lectures. Students are typically required to make two oral presentations, write critical
responses to readings each week and produce a final research paper. In addition to these history and
theory classes, Formal Analysis (1018) includes lectures, readings, weekly assignments and reviews, and
a final paper which require students to articulately communicate architectural ideas through analytic
drawings in combination with written and verbal analysis. Verbal skills are further developed throughout
the studio sequence where students must thoughtfully articulate the correspondence between intentions
and final design. Students discuss their work with their studio critics twice a week during desk critiques
and pin-ups, and are required to articulately present their studio projects during midterm and final
reviews.
This is particularly evident in Architectural Design (1012) where students explicitly receive presentation
tutorials from visiting consultants and are evaluated on presentation techniques and clarity of expression.
Modern Architecture (3011)
This course offers students grounding in the history of architecture over the last century and a half.
Students are required to actively participate in small group discussion sections, write critical weekly
responses to readings in an online forum and write a well-researched term paper addressing topics
covered in the course.
Architectural Theory: 1750-1968 (3021)
Through weekly lectures and the close reading of primary texts, this course covers the history of
Western architectural theory from 1750 — 1968. Students complete weekly readings and discuss
theories of architecture in smaller sections. Each student presents two readings to the class, writes a
critical weekly response to readings and produces an in-depth written paper on a topic related to the
course, agreed upon with the professor.
Architectural Theory Il: 1968-Present (3022)
This course covers architectural theory from 1968 to today, adopting a similar format to Theory |
(3021). Students complete readings to be discussed in smaller sections after the weekly lecture. Each
student presents two readings to the class and produces an in-depth written paper on a topic related
to the course and surrounding theoretical concerns, agreed upon with the professor. There is a focus
on the visual and graphic nature of the readings as forming part of the author’s argument.

A. 2. Design Thinking Skills: Ability to raise clear and precise questions, use abstract ideas to interpret
information, consider diverse points of view, reach well-reasoned conclusions, and test alternative
outcomes against relevant criteria and standards.

Design thinking skills are continuously employed by the students in all design studios and throughout the
core curriculum in direct response to regular criticism and feedback. Students develop their ideas through
iterative studies and models, leading to synthetic conclusions and results. Students are expected to
intelligently interpret and respond to studio briefs through documented research, sophisticated analysis
and project development in order to reach creative design solutions. Skills range from the critical
evaluation of an abstract studio brief, or detailed building program to the integrated analysis of formal and
structural systems in a building or urban development.

Architectural Design (1011)

Exercises introduce the complexity of architectural design by engaging problems that are limited in

scale but not in the issues they provoke. The projects are designed to increase in both scope and

complexity including scales of inhabitation and program, form and materiality, and landscape and site

issues. This studio provides students the ability to consider both long-standing traditions and

contemporary approaches to design and production. Each student is expected to demonstrate the
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ability to respond to the given studio brief with a clear idea which must be explored and developed
over the course of the project.

Architectural Design (1012)

Students develop their design thinking skills further through the exploration of inhabitation and the
interface produced by the material assemblies of architecture between the body and the environment.
A sequence of projects increases in complexity, culminating in the collaborative design of a 2500 sf
two-family house in New Haven. Students must reach well-reasoned conclusions through analysis of
relevant precedents and construction techniques.

Architectural Design (1021)

This studio challenges the students to negotiate and integrate program, site, composition, form in
relation to structure and construction through the design of a medium-scale institutional building.
Students develop abstract architectural ideas through a structured sequence of design assignments
and workshops whilst dealing with pragmatic concerns such as the building’s environmental design,
lighting, and public accessibility.

Architectural Design (1022)

The fourth semester urbanism studio requires students to work collaboratively, dealing with diverse
points of view, to develop design thinking skills at two distinct scales of operation: that of the
neighborhood and that of the building types that typically contribute to neighborhood. The studio is
organized to follow a distinct design methodology, which begins with the study of context and
precedents. It postulates that new architecture can be made as a continuation and extension of
normative urban structure and building typologies.

A. 3. Visual Communication Skills: Ability to use appropriate representational media, such as traditional
graphic and digital technology skills, to convey essential formal elements at each stage of the
programming and design process.
The School has a comprehensive four-course sequence in Visualization. Students are expected to have
some studio art background or visual ability as a prerequisite to admission to the M.Arch | program.
Students with little or no experience in architecture are required to take the first Visualization course
(1001) at the School during the summer before enroliment, as determined by the Admissions Committee.
This introductory sequence of drawing courses required by the School provides a rigorous grounding in
manual drawing and computer representation techniques, as well as 3-D computer modeling, familiar to
students who come from a background in architecture. The three subsequent courses in Visualization are
required for all students and address form and representation, fabrication and assembly, and processing
and presentation. The range of techniques covered includes free hand and constructive methods, building
information modeling (BIM) and emerging computer-driven multi-media presentations. Assignments take
advantage of a wide variety of specialized equipment, tools and materials. The Visualization sequence
requires first year students to consider and use drawings, models and architectural representation
generatively as a productive design tool. The visual representation skills developed through the
Visualization course are employed throughout the architectural design sequence and the curriculum is
carefully coordinated with the content of the studio courses. The use of appropriate representational
media is especially necessary in Architectural design (1012) where the produced documents are
employed in the construction of the ‘Building Project’.

Visualization I: Observation and Representation (1001)

The Summer Visualization course offers an intensive, five-week immersion into the language of

architectural representation and visualization. Students engage in a broad variety of drawing and

conventions including sketching, parallel projection (orthographic and axonometric), and perspective

project, in both manual and digital formats.

Visualization 1l: Form and Representation (1015)

The general goal of the course is to give the student confidence in employing drawing as a tool of

cognition and communication. Each assignment develops student’s graphic acumen and confidence in

using drawing as an expedient tool for spatial thinking and communication.

Visualization lll: Fabrication and Assembly (1016)
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In this course students are asked to integrate drawing and model-making, to think at full-scale, and to
develop design strategies which incorporate both the logistical constraints and far reaching potential of
fabrication at the onset of design.

Visualization 1V: Processing and Presentation (1017)

Assignments range from understanding the visual communicative potential of BIM software to manual
figure drawing. The course introduces BIM alongside manual drawing to expand each student’s
analytical and expressive repertoire.

A.4. Technical Documentation: Ability to make technically clear drawings write outline specifications, and
prepare models illustrating and identifying the assembly of materials, systems, and components
appropriate for a building design.

Students are given several opportunities to produce technical documentation throughout the course. For
example ‘Building Project’ (1013’) and the previous ‘Architectural Design’ Studio (1012) require a full set
of construction drawings, used for the actual construction of a house. In addition ‘Building Technology’
(2015) requires students to produce drawings and models outlining the building systems and assembly
methods in construction for a chosen precedent whilst ‘Systems Integration’ (2022) requires a fully
developed digital model using BIM software.

Architectural Design (1012)

In the semester leading up to the construction of the building project, students produce a thorough set

of Design Development drawings in groups. Students are intimately involved in the production of the

set of construction drawings and develop an understanding of the specific documentation required for

the construction of a building.

Building Project (1013)

The Design Development drawings from Architectural Design (1012) are further developed into a full

Construction Drawing set and specifications used by the students during construction on site.

Systems Integration (2022)

This course requires students to develop a comprehensive set of technical drawings and digital

models based upon selected student projects from the third semester studio. Students develop a

project into a fully articulated model with well resolved technical systems. These detailed technical

drawings and models comprehensively address, integrate and document all building systems,

including structural details, environmental systems, envelope design and constructive processes. BIM

software is used to generate an integrated document set.

A.5. Investigative Skills: Ability to gather, assess record, apply, and comparatively evaluate relevant
information within architectural coursework and design processes.

Research skills cover a broad range of coursework: from investigations into material and structural
performance, background research for design projects, and historical, biographical and intellectual
precedent gathered for written reports. Skills in research are demanded in all design studios, highlighted
in 1012 and 1022 below. Students are typically asked to research program typologies, historic
precedents, site history, environmental factors, zoning requirements, and to conduct primary research
through the interview of prospective clients groups, government officials, and local residents of the
community. Research is also fundamental to coursework in History, Theory and Urbanism, where
students are expected to produce original work through in-depth research and analysis, culminating in a
written paper. In addition to Architectural Theory Il (3022), classes requiring academic research include
Modern Architecture (3011) and Architectural Theory | (3021).

Architectural Design (1012)

Students thoroughly research the history, local climate and community structure around the site of the

‘Building Project’ house. Simultaneously, students analyze and compare local building techniques and

vernacular with international housing precedents. This research contributes to the resultant housing

proposals.

Architectural Design (1022)
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Students are expected to gather, process, interpret and draw conclusions from thorough research. The
analysis process guides the development of the urban design strategy in Weeks 7 and 8. The base
brief document outlines different interest groups’ agendas for the area’s development, and identifies
specific locations as possible sites of intervention. Since the study area has many programmatic and
formal possibilities, students are expected to critically interpret the requirements of the base brief in
preparing individual urban design programs. Since urban spaces are not created by built form alone,
the urban programs should address open-space as a primary component of the public realm. These
programs provide the framework for an urban design strategy including the consideration of specific
uses, building types, urban infrastructures, adjustments to proposed densities, and attention to
landscape design.

Architectural Theory II: 1968-Present (3022)

This course requires the production of a detailed paper resulting from the assessment and comparison
of various texts and their embedded arguments. Students synthesize ideas in a well-resolved paper
that must indicate their ability to thoroughly investigate their chosen subject matter.

A. 6. Fundamental Design Skills: Ability to effectively use basic architectural and environmental principles
in design.

Developing fundamental design skills is the basic goal of all studio projects, providing students with a

solid basis from which to develop more complex conceptual architectural sensibilities.
Architectural Design (1011)
For the first project of the semester, students are asked to consider the relationship between
architecture and the ground it inhabits through the design and configuration of an architectural volume
that responds to the topography. Working with an abstract “site”, this total volume must be distributed
as two independent but related spaces, each either positioned on the site (as additions to or
extensions of the ground) or within the site (as subtractions from or excavations into the ground).
While there is no specific program to accommodate, the nature and scale of these spaces should be
distinct and reflect the possibility for inhabitation by one or more people. To that end, the two spaces
should be designed and situated to be in dialogue with one another - promoting and managing
visibility, communication, and access between them. The site for the proposals is a given topography
with basic provisions regarding dimension and orientation (N/S/E/W). Despite the abstract nature of
the site, students are encouraged to consider how the proportions and shape of the ground can serve
as an armature for establishing relationships between the two spaces. In this sense the ground itself
essentially provides a third spatial figure, similarly dynamic and engaged with the volumes.
Formal Analysis (1018)
Students are required to use fundamental design skills through the analysis of formal architectural
systems in historical precedents. Students gain the ability to use basic formal architectural principles in
the analysis and reinterpretation of exemplar architectural projects.
Architectural Design (1012)
Students develop fundamental design skills further through the thorough, intensive design of a family
home to be physically constructed in the subsequent ‘Building Project’ (1013) course. Basic
architectural and environmental considerations are a principle focus of the design studio through a
sequence of incremental projects that address issues surrounding dwelling and inhabitation.

A. 7. Use of Precedents: Ability to examine and comprehend the fundamental principles present in
relevant precedents and to make choices regarding the incorporation of such principles into architecture
and urban design projects.

Case studies and precedents are assigned in all design studios to allow students to learn and develop
from historical and contemporary models, ranging from canonical buildings and master plans to utopian
ideas and theoretical concepts. This allows students to anticipate problems and solutions in their own
design work through careful analysis of relevant projects. Precedent study is not reserved for studio
courses. Both required and elective courses across the curriculum require comprehensive case studies
exploring design features in historical, structural, urban and environmental contexts. In addition,
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Visualization IV: Processing and Presentation (1017) requires students to produce a model of a
precedent building using BIM software to create a visual and formal analysis.
Formal Analysis (1018)
Each lecture thoroughly discusses the work of a single architect through various precedent buildings.
Students become familiar with specific projects of Renaissance architecture such as San Lorenzo,
Santa Maria della Pace, and S. Ivo. With each assignment students are required to analyze a given
precedent and the precedent is used as the basis for the student’s own design exploration.
Building Technology (2015)
In pairs, students undertake the analysis of a single building and its system of assembly. They
produce a large scale composite section model/drawing describing in detail the building’s technical
make-up. The objective is to understand in detail the technical layers to its tectonic thickness, weather
resistance and structural capacity.
Introduction to Urban Design (4011)
Students complete analytic case studies of specific sites, including documentation, analysis and
critique of both a historical and a contemporary urban design project. Thus the lectures include case
studies of specific cities and exemplary urban design projects, as well as the general issues and
principles of city design suggested by those case studies, including consideration of their implications
for contemporary practice.
Architectural Design (1022)
Students are required to conduct a thorough analysis of precedents to inform their own designs in the
urbanism studio. Students study precedents through drawings, images, structural analysis, critique
and interpretation in order to formulate the framework for their urban and architectural strategies.

A. 8. Ordering Systems Skills: Understanding of the fundamentals of both natural and formal ordering
systems and the capacity of each to inform two- and three-dimensional design.

Ordering systems are taught as both a creative and analytical design tool in studio and visual studies,
explored explicitly in the initial design studio (1011) and Visualization 1l (1015) where students focus on
form and representation. They are further studied as a design tool in historical and theoretical examples
in associated required courses and electives, such as ‘Formal Analysis’ (1018). Additionally, in
Architectural Design (1012), students develop their understanding of ordering system design principles
within a more advanced studio setting in the context of the ‘Building Project’ (1013) house design.
Architectural Design (1011)
Students are expected to explore various ordering relationships, through three projects that move
thematically from ground and volume, to volume and site, to site and city — enabling concepts and
techniques of formal ordering to develop recursively as the given programs and sites become more
demanding. While the first project focuses on fundamental spatial concepts associated with ground,
surface, and volume, subsequent projects examine the nature of architecture, landscape, and
urbanism as infrastructural conditions: constructed similarly of figures and terrains that organize
inhabitation and activity at multiple scales. Throughout, structure — manifested as both literal support
and compositional order — is introduced as a scaffold upon which investigations of form, program, and
materiality can be further developed.
Visualization Il: Form and Representation (1015)
Exercise Set | explores the rich geometric possibilities of architectural surfaces. Through observations
and analyses of pattern and ornament, a range of geometric systems is explored and their underlying
ordering systems understood. Lectures provide further exploration on natural and formal ordering
systems.
Formal Analysis (1018)
Students use the course precedents directly in their own drawings in order to understand natural and
formal ordering systems as the building blocks for their own work. Students draw plans and sections of
precedent buildings in order to understand how they can use ordering systems in their own work.

A. 9. Historical Traditions and Global Culture: Understanding of parallel and divergent canons and
traditions of architecture, landscape and urban design including examples of indigenous, vernacular,
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local, regional, national settings from the Eastern, Western, Northern, and Southern hemispheres in terms
of their climatic, ecological, technological, socioeconomic, public health, and cultural factors.

The School requires the analysis and investigation of historical traditions in all design studio courses and
many elective courses. In the required curriculum, ‘Introduction to Urban Design’ (4011) and ‘Theory I’
(3022) explicitly address a variety of historical traditions and design theories. In addition, ‘Environmental
Design’ (2021) deals with the history of environmental design and building systems in specific lectures.
Introduction to Urban Design (4011)
Lectures provide an understanding of the design of the built environment considered in relation to
patterns and practices of urban life and culture, and as a response to historical transformations for the
political, economic and technological forces that have shaped cities since their origins.
Architectural Theory II: 1968-Present (3022)
This course covers a number of parallel and divergent canons of thought through a series of weekly
lectures, readings and discussions.
Advanced Design Studio
Advanced studios in the third year directly investigate historical traditions and global contexts, with all
studios traveling to regional and international locations to study specific precedents and analyze the
particularities of historical and physical contexts. Students investigate the vernacular and
contemporary architectural traditions specific to a culture’s landscape and urban conditions. During
Travel Week, near the beginning of the term, each studio conducts an extensive one-week travel to
explore global cultures, historical traditions, and meet with local clients and constituents. Recent
Advanced Design Studios visited and studied sites in China, Brazil, England, the Netherlands, Taiwan,
Italy, India, and various sites across the US.

A. 10. Cultural Diversity: Understanding of the diverse needs, values, behavioral norms, physical abilities,
and social and spatial patterns that characterize different cultures and individuals and the implication of
this diversity on the societal roles and responsibilities of architects.

Cultural diversity is addressed in lively dialogue that draws upon the diversity of students, faculty,
approaches, projects and precedents. The School also provides students with (largely international) field
trips in the advanced studios in the third year. Recently, the trips have involved cities in Europe, South
America, Asia, and the Middle East. All studios examine differences between urban and rural contexts,
address questions of racial diversity in planning policies, and analyze differences in spatial typologies and
settlement patterns. The second year urban design studio (1022) deals with the study of cities and the
design of the built environment with an understanding of diverse cultural requirements

Architectural Design (1012)

Students complete precedent studies of international housing projects and develop designs in

response to these. They also participate in community workshop meetings where they talk to residents

in the low-income neighborhood of the ‘Building Project’ (1013) development.

Introduction to Urban Design (4011)

Throughout the course students are introduced to the design of the built environment in relation to

patterns and practices of urban life and culture. The course includes case studies of various cities and

examples of various urban design projects in specific lectures.

A.11. Applied Research: Understanding the role of applied research in determining function, form, and
systems and their impact on human conditions and behavior.

Students develop their understanding of applied research throughout their studio experience, where
research and experimentation finds expression in design. This is explicitly clear in the ‘Building Project’
(1013) where earlier research is applied in the direction translation of the housing project from design to
construction. The second year urban design studio (1022) requires students to thoroughly research urban
design strategies in order to develop design strategies sympathetic to social and environmental concerns.
Other courses, such as ‘Environmental Design’ (2021), ‘Systems Integration’ (2022) and ‘Building
Technology’ (2015) examine the technical and practical value of applied research relative to design.
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Building Project (1013)

The research performed throughout the previous semester’s Architectural Design Studio (1012) is
applied to the actually construction of the ‘Building Project’ house. Students are directly confronted
with the application of rigorous research in the physical construction of a building.

Environmental Design (2021)

Students develop an understanding of the significance of research and innovation of environmental
factors as a key means of determining form, function, site location and system integration.
Architectural Design (1022)

Working at an urban scale, students are required to simultaneously consider site, program,
environmental systems and conditions, and constituencies based on studio research. Students use
their research to make design decisions regarding use, scale, and the environmental and social impact
of their urban design proposals.

Realm B: Integrated Building Practices, Technical Skills and Knowledge

B. 1. Pre-Design: Ability to prepare a comprehensive program for an architectural project, such as
preparing an assessment of client and user needs, an inventory of space and equipment requirements,
an analysis of site conditions (including existing buildings), a review of the relevant laws and standards
and assessment of their implications for the project, and a definition of site selection and design
assessment criteria.

Students are expected to broadly assess, analyze, and develop program generally in the studio sequence
in response to a brief. ‘Introduction to Planning and Development’ (4021) tackles the development of a
program in relation to a client’s needs and financial management of a project. Advanced studios also
routinely address program and pre-design requirements based on analysis of sites and issues
Architectural Design (1012)
Students are required to provide a comprehensive program for the building project in response to the
client’s needs, and through discussion with the client. They also assess the site conditions, visit the
site and take consideration of local building standards so that the resultant design is code compliant.
Architectural Design (1022)
Students in the second year urbanism studio develop an urban strategy and basic criteria for an urban
site based on rigorous research and comprehensive analysis of local constraints and site conditions.
Each team of students crafts their own response to the program, and adapts it as they see
appropriate. Students also select specific parcels to develop in the second half of the semester as
exemplary cases of the ideas behind their proposed urban plans.

B. 2. Accessibility: Ability to design sites, facilities, and systems to provide independent and integrated
use by individuals with physical (including mobility), sensory, and cognitive disabilities.

Several courses address accessibility in project development through code requirements as well as
broader concepts on make buildings and site accessible through multiple scales and issues. This is
explicit in the accessibility requirements for the ‘Building Project’ in order for the house to meet building
standards. The third semester studio (1021) also specifically includes accessibility as a requirement for
assessment in studio projects reviews. Systems Integration’ (2022) thoroughly deals with accessibility and
egress as students are required to resolve these issues in their BIM modeled design. Students are urged
to view accessibility as an ethical standard of practice.

Building Project (1013)

Students are required to design the Building Project with consideration for accessibility requirements

according to building codes and for approval by the city for construction. This is evidenced in the

construction drawings and detailing. Accessibility is also addressed at the level of interior details.

Architectural Design (1021)

Students are required to design a site and building that meets all accessibility requirements. This

studio deals with major organizational accessibility issues. As stated in the syllabus, “students must

illustrate their ability to design sites, facilities, and systems to provide independent and integrated use
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by individuals with physical (including mobility), sensory, and cognitive disabilities.” Individual critics
conduct "accessibility checks" throughout the semester, culminating in a final confirmation of these
requirements in a review organized by individual critics.

Systems Integration (2022)

Building Accessibility is specifically addressed in the first assignment where students produce plans
that show the building’s compliance with egress and accessibility requirements. In addition to this
there is a lecture in the second week (with required attendance) addressing ‘Egress and Building
codes’. For their final students must produce egress plans diagramming the correct travel distance to
required paths of egress.

B. 3. Sustainability: Ability to design projects that optimize, conserve, or reuse natural and built resources,
provide healthful environments for occupants/users, and reduce the environmental impacts of building
construction and operations on future generations through means such as carbon-neutral design,
bioclimatic design, and energy efficiency.

‘Architectural Design’ (1022) and ‘Environmental Design,’ (2021), address fundamental issues of
sustainability, energy and climate, through lectures, workshops, and projects. The fourth semester
urbanism studio (1022) addresses sustainability at the urban scale, focusing on issues of ecology, sea
level rise and storm water management through specific lectures, workshops and assignments. The
‘Building Project’ (1013) is required to meet certain energy standards for sustainability. Sustainability is
also embedded in the second semester studio (1012) through workshops on climate, the study and
development of sustainable design strategies and materials in the ‘Building Project’ design. The third
semester studio (1021) also addresses sustainability in environmental design reviews and extensive day-
lighting studies. Electives offered both in the School and at the School of Forestry & Environmental
Studies expand this base.

Environmental Design (2021)

Various lectures address topics of sustainable, environmentally conscious design. These include,

‘Human Physiology — Thermal’, ‘Climate Overview' and ‘Climatic Building Design’. Students are also

required to attend a section on the subject of ‘Solar Design’. This deals with site location and

orientation and techniques for maximizing or minimizing the effects of solar radiation. Students must

also complete an assignment covering the environmental impact and control of ‘Natural Lighting’.

Architectural Design (1022)

Students analyze water management and ecological issues at an urban scale and respond

accordingly in the development of environmentally responsive studio projects.

B. 4. Site Design: Ability to respond to site characteristics such as soil, topography, vegetation, and
watershed in the development of a project design.

All core studios assign projects with real sites, which are visited, documented, measured and analyzed so
as to avoid an abstraction of existing conditions. Site Design is integrated into the studio sequence, rather
than treated separately, to inform and influence the design through a comprehensive understanding of the
site. This is introduced to students in the first design studio (1011) which includes a series of lectures on
landscape and site and regular design reviews with a faculty member who is a landscape architect.
Advanced studios frequently take on specific site conditions as design problems in more comprehensive
and complex ways, focusing on development potentials and their impact on environmental and
infrastructural systems.

Architectural Design (1012)

The soil, topography, vegetation, and watershed are all considered in the landscaping assignment and

associated workshop.

Architectural Design (1022)

Students deal with issues of site design on an urban scale considering site ecology, topography and

water management with a lecture, exercise and review dealing with specific sites design issues such

as storm water management.
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B. 5. Life Safety: Ability to apply the basic principles of life-safety systems with an emphasis on egress.

Egress and life safety are explicitly applied and developed practically in the several courses:
Building Project (1013)
Students apply life safety principles to the ‘Building Project’ design where drawings are required to
show safe paths of egress and design detailing that ensures safe construction.
Introduction to Planning and Development (4021)
In the process of completing in-class development planning assignments, students are required to
design for life-safety with consideration of egress routes. Designs are intended to meet certain building
standards so as to add weight to the viability of the proposed developments and associated cost
estimates.
Systems Integration (2022)
The issue of life safety is specifically addressed in the second lecture on ‘Egress and Building Codes'.
For their final review, students are required to develop their projects in a way that conforms to the
relevant standards and codes, producing drawings that illustrate conformance.

B. 6. Comprehensive Design: Ability to produce a comprehensive architectural project that demonstrates
each student’s capacity to make design decisions across scales while integrating the following SPC:

A.2. Design Thinking Skills

A.4. Technical Documentation

A.5. Investigative Skills

A.8. Ordering Systems

A.9. Historical Traditions and Global Culture

B.2. Accessibility

B.3. Sustainability

B.4. Site Design

B.5. Life Safety

B.8. Environmental Systems

B.9. Structural Systems

Students gain a comprehensive understanding of design and produce a comprehensive architectural
project at the end of each year as part of the core sequence through the second semester studio and the
‘Building Project’ (1012 and 1013). Through these two courses, students not only produce comprehensive
documents, they also learn how to build. The third semester studio course for the design of a medium-
size institutional building (1021) builds on the knowledge gained in the previous studios and furthered by
its coordinate relationship to ‘Systems Integration’ (2022). ‘Systems Integration’ involves the more
technical approach to comprehensive design through the production of a digital model using BIM software
addressing the above mentioned student performance criteria. By synchronizing the curriculum through
this sequence of core design studios in coordination with required support courses, students learn
incrementally and integrate the increasingly complex constraints into their designs.

Architectural Design (1012)

The studio leading to the summer long ‘Building Project’ requires comprehensive design in order for

the house to reach full completion. Each student is required to perform within the larger collective

group. All of the above mentioned Student Performance Criteria are addressed throughout the design

process with various assignments, class reviews and visiting consultants and critics.

Architectural Design (1021)

This studio builds upon the first year studios’ foundational skills with the integration of environmental,

cultural, systems, and life safety constraints to prepare students for a more comprehensive approach

to design. Students participate in a series of required environmental workshops coordinated by

Michelle Addington with outside experts, including day lighting workshops. Faculty members also

conduct "accessibility checks" throughout the semester.

Systems Integration (2022)

Students produce detailed documentation integrating multiple systems and addressing issues of life

safety, sustainability and energy in teams for projects from the third semester design studio (1021).
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This is evidenced in their mid-term and final requirements and the overall production of a digital model
using BIM software.

B. 7 Financial Considerations: Understanding of the fundamentals of building costs, such as acquisition
costs, project financing and funding, financial feasibility, operational costs, and construction estimating
with an emphasis on life-cycle cost accounting.

Financial considerations are introduced in ‘Architectural Practice and Management,’ (2031). Practical
experience with construction cost estimation is obtained through the first year Building Project (1012 and
1013). ‘Introduction to Planning and Development’ (4021) fundamentally demonstrates ways financial
feasibility determines the design of buildings and the character of the built environment.
Architectural Design (1012)
Students must design, develop and resolve projects relative to specific costs and budgets. They also
organize specific fundraising initiatives to enable additional amenities or design features for the
construction of a low income house.
Introduction to Planning and Development (4021)
Through both lectures and assignments, students become familiarized with terms like acquisition
price, market rent, residential revenue, equity investment, return on equity, etc. Students propose
projects and then adjust them to conflicting interests of financial institutions, real estate developers,
civic organizations, community groups, public officials and the widest variety of participants in the
planning process. For course assignments, students submit the highest quality development proposal
and competitive bid price for a site. To arrive at a bid price students must decide (1) what kind and
how many apartments should be built on the site, (2) what the probable development cost will be, (3)
whether to develop the site as a condominium, cooperative, or a rental project (either as a market-rate
project or a low-income tax credit project) (4) at what prices housing on this site can be sold or rented,
(5) what minimum level of return you will have to receive, and (6) what sort of financing to employ.
Architectural Practice and Management (2031)
Financial considerations are discussed at virtually all stages of this course. Specifically, lecture 4 “Firm
Financial Management” introduces students to financial structures, approaches, constraints, and
principles, focusing on architectural business practices. Lecture 10 “Fees + Compensation” discusses
principles of compensation, fee strategy, analysis and typologies. In Assignment H students are asked
to solve fictional construction scenarios that force them to make decisions as a Project Architect
relating to cost, schedule, and client concerns. In Assignment | students are asked to analyze the fee
structure of a fictional project. Students create a spreadsheet fee analysis that includes project costs,
staff costs, and overhead for all phases of design.

B. 8 Environmental Systems: Understanding the principles of environmental systems’ design such as
embodied energy, active and passive heating and cooling, indoor air quality, solar orientation, day lighting
and artificial illumination, and acoustics; including the use of appropriate performance assessment tools.

In addition to assessing environmental systems in studio context and practical application on the ‘Building
Project’ (1013), students are taught the principles of environmental systems in Environmental Design
(2021) and Systems Integrations (2022).
Environmental Design (2021)
Environmental Design covers fundamental scientific principles governing the thermal, luminous and
acoustic environments of buildings, and introduces students to the methods and technologies for
creating and controlling the interior environment. The overarching premise of the course is that the
understanding and the application of the physical principles by the architect must respond to and
address the larger issues surrounding energy and the environment at multiple scales and in domains
beyond a single building. These principles are presented through lectures. Homework, computational
labs, design projects, short quizzes, and a final exam are required addressing specific environmental
considerations, such as natural day-lighting. The course culminates with an examination covering
environmental topics addressed throughout the course.
Systems Integration (2022)
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This course comprehensively develops the design of student projects from the preceding semester
through systems integration, including environmental systems. Lecture 5, ‘General Environmental
Considerations’, and lecture 6 ‘ Case study in Environmental systems’, are followed by environmental
workshops and an intensive assignment in designing and analyzing environmental control in the
students building.

B. 9. Structural Systems: Understanding of the basic principles of structural behavior in withstanding
gravity and lateral forces and the evolution, range and appropriate application of contemporary structural
systems.

The building technology sequence covers the basic principles of structural systems. Specifically the
‘Structures’ courses (2011 and 2012) develop a comprehensive knowledge of structural systems through
analytical class exercises, analysis of case studies and structural design projects. Knowledge gained in
this area informs student projects in the design studios developing intuitive skills and analytic methods.
‘Building Technology’ (2015) develops structural understanding in relation to a precedent study whilst the
‘Building Project’ (1013) takes the students understanding of structural principles into physical reality.

Structures | (2011)

This course is an introduction to the analysis and design of building structural systems and the

evolution and impact of these systems on architectural form, through analytical class exercises,

analysis of case studies, weekly lectures, discussion sections, laboratory and computational exercises,

structural design projects and exams.

Structures Il (2012)

This course builds on ‘Structures | (2011)’ to improve the students understanding of more complex

structural requirements. The class is a similar format with analytical class exercises, analysis of case

studies, weekly lectures, structural design projects and exams.

Architectural Design (1012)

Students must fully comprehend the structural systems available in the possible housing construction

and develop the chosen system into a constructible design for the ‘Building Project’ house,

demonstrated through a framing model of their scheme.

Systems Integration (2022)

Students are required to produce detailed structural framing plans for both mid-term and final reviews.

The issue of incorporating structure into design is addressed in lecture 3 ‘General structural principles’

and lecture 4 ‘Structural Case studies.’ It is further developed in relation to the student’s group designs

in Assignment 2 which requires the production of structural plans for every floor of their building,

including the roof.

B. 10. Building Envelope Systems: Understanding of the basic principles involved in the appropriate
application of building envelope systems and associated assemblies relative to fundamental performance,
aesthetics, moisture transfer, durability, and energy and material resources.

The first semester second year Design Studio, (1021), includes the large scale modeling of a student
designed building envelope in conjunction with ‘Building Technology’ (2015). Students deal with building
envelope systems further in specific lectures and workshops in ‘Environmental Design’ (2021) and
System Integration’ (2022) courses. More advanced concepts and development such as curtain wall
construction are frequently addressed in advanced studios and specific elective courses.

Building Technology (2015)

In pairs students produce a thorough sectional model of the foundation, structure, enclosure and

aperture of a precedent building. This enables them to understand the construction of the wall in

detail, examining thermal insulation, resistance to water penetration and vapor infiltration, daylight

transmittance, physical access and natural ventilation.

Environmental Design (2021)

Building envelope systems are addressed in the student discussion section, ‘Thermal and moisture

design of wall assemblies’ and the accompanying assignment.

Systems Integration (2022)
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Envelope systems are specifically addressed in lecture 7, ‘Curtain wall design’ and lecture 8,'Envelope
case study’, each followed by a student workshop. There is an accompanying assignment (#4) that
requires students to thoroughly develop, analyze and represent their chosen envelope system.

B. 11. Building Service Systems: Understanding of the basic principles and appropriate application and
performance of building service systems such as plumbing, electrical, vertical transportation, security, and
fire protection systems.

Building service systems are discussed within the studio sequence and actualized in the field in the
‘Building Project’, through design (1012) and construction (1013). The principles are further explored and
developed in depth through ‘Systems Integration,’ (2022). Environmental systems are discussed in depth
in ‘Environmental Design’ (2021).
Building Project (1013)
Students are required to understand the fundamental principles of building services as deployed in the
Building Project house. Plumbing, electrical, security and fire protection systems are all considered
and developed in the design, drawing and construction of the house.
Systems Integration (2022)
Building service systems are explored in depth throughout the course. Students are required to
produce mechanical zoning and distribution drawings for midterm and reflected ceiling plans of the
mechanical distribution for the final. They also produce a digital ‘Revit’ model explicitly indicating the
integration of mechanical and structural systems into the design. This model must show each building
system in its entirety and the building’s sequence of construction.

B. 12. Building Materials and Assemblies: Understanding of the basic principles utilized in the appropriate
selection of construction materials, products, components, and assemblies, based on their inherent
characteristics and performance, including their environmental impact and reuse.

Building material decisions are inherent in the design studio sequence. Research and analysis of building
materials is covered in the second semester design studio (1012) leading to the built construction in
‘Building Project’ (1013). ‘Systems Integration’ (2022) develops third semester student projects in greater
depth through the exploration of material choices and assembly. Students investigate the structural
behavior of building materials, material thermal resistance and material selection. ‘Building Technology’
(2015) also specifically examines construction assembly and material choice in specific, intensive
precedent studies.

Building Technology (2015)

This course examines the role of material and procedure in the formation of architecture and the

physical, logistical, and environmental constraints that shape the process of construction through

lectures, case studies and exercises coordinated with the second term studio. The course material is

directly and technically applied to studio work while also generally exploring themes in current

construction practice. Students examine material use through the production of detailed wall section

drawings and a large scale precedent model section.

Building Project (1013)

Choice of building materials and understanding their constructed assembly is a fundamental part of

the ‘Building Project’. Students are involved in the choice of materials and come to intimately

understand the assembly process through the act of construction.

Systems Integration (2022)

Students produce detailed wall sections explaining materials and assembly for their final, whilst

producing a digital model using BIM software, indicating an efficient construction sequence and the

methods of assembly.

Realm C: Leadership and Practice

C. 1. Collaboration: Ability to work in collaboration with others and in multidisciplinary teams to
successfully complete design projects.
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The School recognizes that architecture is a collaborative process made by the coordinated efforts of
many designers, engineers, clients and other constituents. Frequently, design studios and electives
require that students work in groups to develop basic research, create site models or complete analytical
exercises. There are several courses that specifically require students to work in groups throughout the
design process. The ‘Building Project’ and prior studio (1012 and 1013) gives a strong identity to the class
as a group through collaborative achievement. The project requires students to work in teams both in the
schematic development of the initial design, and then as an entire class in the development of the
construction document set and the final physical construction of the house. Throughout the design
process students receive advice from visiting consultants and experts in various fields. The first half of the
fourth term ‘Urbanism Studio’ (1022) requires students to work collaboratively on research and design. A
number of other classes, both required and elective, require student collaboration in pairs or groups to
produce design, research, or fabrication projects. ‘Introduction to Planning and Development’ (4021) is
also requires collaborative work and specifically engages multiple issues across disciplines affecting the
planning process.

Architectural Design (1012)

Students work directly with consultants and experts in various fields to develop a resolved building

design to be constructed in ‘Building Project’ (1013). Students learn from various specialist parties and

the client to create a truly collaborative project. There is a specific lecture from a visiting associate of

the School of Management that discusses the process of collaboration in the Building Project.

Students are also required to work intimately in small groups prior to the Building Project to develop

potential house design proposals.

Architectural Design (1022)

Students work collaboratively in groups for the semester, developing projects that address urban

design through dealing with zoning, water management, programming and strategy.

Systems Integration (2022)

This course is completed in small groups with students receiving weekly lectures and advice in

workshops from consultants in various fields (curtain wall systems, structural systems, environmental

design). The course is taught by a multidisciplinary team of faculty from various engineering

disciplines.

C. 2. Human Behavior: Understanding of the relationship between human behavior, the natural
environment and the design of the built environment.

While no single course focuses exclusively on human behavior, studio research frequently includes
interviews with prospective clients both as case studies and actual contributors to build projects like the
“Building Project’ and the prior studio course (1012 and 1013). ‘Introduction to Planning and
Development’ (4021) examines this theme through the entire course in order to develop an approach to
design that is sympathetic to both the client (developer) needs and those of the potential occupants.
Building Project (1013)
Students develop an understanding of the human relationship to space, how this affects building
design and the natural environment. Students work intimately with the client throughout the design
process and in review sessions, in order to develop a design to specifically address the human
behavior of the potential residents, as envisaged and in response to the client. Students also complete
exercises in landscape design as a means to explore the natural environment in relation to the built
environment. Students directly engage with community members throughout the construction of the
house, understanding and witnessing the way human behavior, design and the natural environment
relate.
Introduction to Planning and Development (4021)
For their design proposals to be financially and socially viable, students have to understand the client
requirements and how potential residents might use the allotted space effectively.

C. 3 Client Role in Architecture: Understanding of the responsibility of the architect to elicit, understand,
and reconcile the needs of the client, owner, user groups, and the public and community domains.
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The role of the client is emphasized in the ‘Building Project’ and the earlier design studio (1012 and 1013)
but the subject of the client’s role in architecture is part of all design studios in the sequence. Legal client
responsibilities are discussed at length in ‘Architectural Practice and Management’ (2031).
Building Project (1013)
Students are involved with the potential client for the house and are conscious of the client
involvement and role in the design process. The client is an intimate part of the design process as they
attend reviews and desk critiques and contribute to the final choice of building design to be developed
and constructed. Students additionally participate in community workshops and meetings to establish
the local culture and requirements. They interview specific community representatives to help inform
an appropriate design.
Introduction to Planning and Development (4021)
Students design with the mindset of a conscientious developer. The assignments take the form of a
competitive ‘game’ where they design housing proposals within groups, as if they were their own
client. This enables the students to more suitably consider a client (developer) perspective in the
design process.
Architectural Practice and Management (2031)
Lecture 5 “Clients and Constituencies” explains the structure, role and decision-making approach of
clients and their constituents. Assignment D an in-class study and online quiz tests students’
knowledge of client role, assessing their needs, and the public domain.

C. 4. Project Management: Understanding of the methods for competing for commissions, selecting
consultants and assembling teams, and recommending project delivery methods.

Details of Project Management are discussed at length in ‘Architectural Practice and Management’ (2031)
and in greater detail and complexity in elective courses. They are also dealt with in the second semester
studio project (1012) which addresses how to run a project practically.
Architectural Design (1012)
Students are directly confronted with the practicalities of taking a commissioned project from design to
completion. They learn about the process of assembling a team of relevant consultants and delivery a
final product and prepare for the subsequent ‘Building Project’ (1013) where the project management
becomes explicit in the process of construction. The course includes workshops on ‘Project Delivery’
and ‘Resource Management'.
Architectural Practice and Management (2031)
Lectures 5-13 provide a comprehensive look at the process of an architectural project from dealing
with clients, to project delivery and scope of services to integrated project delivery. This series of
lectures provides students with an understanding of possible methods of project management.
Assignments E-K show individual student understanding of the architect’s role and responsibilities
during project management. In these assignments, students are asked to solve various scenarios and
make decisions related to project management.

C. 5. Practice Management: Understanding of the basic principles of architectural practice management
such as financial management and business planning, time management, risk management, mediation
and arbitration, and recognizing trends that affect practice.

Architectural Practice and Management (2031)

Lectures 2, 3, 4, and 6 cover the principles of practice management including financial structures,
contracts, risk management, time management, and business principles. Assignments C, E, H, J and
K further students’ understanding of practice management through problem sets and scenarios. The
course’s final project encompasses the complete scope of Practice Management into one assignment.

C. 6. Leadership: Understanding of the techniques and skills architects use to work collaboratively in the
building design and construction process and on environmental, social, and aesthetic issues in their
communities.
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Leadership skills are developed throughout design studios with collaborative projects encouraging shared
responsibility. However, leadership in practice is more specifically addressed in the required courses
‘Architectural Design’ (1012), ‘Building Project (1013) and ‘Introduction to Planning and Development’
(4021).
Building Project (1013)
Students work as a team within the whole year group. There are various leaders for individual roles of
responsibility, enabled by the democratic system for selection in place. Students quickly come to
understand the significance of having a leader in the team whilst working collaboratively.
Introduction to Planning and Development (4021)
Students work collaboratively in teams to complete competitive assignments. Not only is a leadership
role assumed within the team but the project as a whole is understood as a collaborative project led by
the developer client’s spatial and financial requirements.

C. 7. Legal Responsibilities: Understanding of the architect’s responsibility to the public and the client as
determined by registration law, building codes and regulations, professional service contracts, zoning and
subdivision ordinances, environmental regulation, and historic preservation and accessibility laws.

Legal responsibilities for the architect in a construction situation are specifically addressed in the required
course ‘Architectural Practice and Management’ (2031).
Architectural Practice and Management (2031)
Students are asked to consider both ethical and legal responsibilities of an architect. Lectures 6 and 9
discuss the architect’s legal responsibilities as defined by the project scope and as part of the
construction process. Assignments B and | provide a theoretical and practical application of the legal
responsibilities of architects.

C. 8. Ethics and Professional Judgment: Understanding of the ethical issues involved in the formation of
professional judgment regarding social, political and cultural issues in architectural design and practice.

The School understands the importance of professional ethics and judgment. The ethical role of the
architect is covered in ‘Architectural Practice and Management’ (2031) and addressed in the broader
urban context in the urbanism studio (1022) as students develop urban design proposals that deal with
large scale social and environmental considerations.
Architectural Practice and Management (2031)
Lecture 2 and Assignment B introduces students to the ethical issues involved with the practice of
architecture. Students are asked to consider ethical behaviors in architecture, governing principles that
establish competency, and architectural licensure as it regulates practice.

C.9. Community and Social Responsibility: Understanding of the architect’s responsibility to work in the
public interest, to respect historic resources, and to improve the quality of life for local and global
neighbors.

The responsibility of the architect to work in public interest, alongside discussion in design studio, is
addressed in a number of courses. ‘Introduction to Urban Design’ (4011), and the ‘Building Project’ (1013)
in the second semester both deal with community and social responsibilities on both the urban scale and
the intimate scale of a small dwelling. In the third year course, ‘Architectural Practice and Management’
(2031) the importance of community and social responsibilities is further examined.

Building Project (1013)

Students are involved in community workshops that acquaint them with the social demographic for

which they’re designing. Students are confronted with the realities and problems associated with a low

income neighborhood and design accordingly.

Architectural Design (1022)

The fourth semester studio, which addresses issues at the scale of the city, require students to

understand the responsibility of architects to a social community through the design of an urban
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strategy that will inevitably affect a larger number of people than previous studio designs. The students
are required to study how their proposals may affect a citywide population and in what way they can
benefit the existing cityscape (affordable housing, open green space, improved infrastructure and
reduced congestion).

Architectural Practice and Management (2031)

Lectures 1 and 2 introduce students to the role of an architect within society, professional context, and
the history of practice. In Assignments A and B students are asked to reflect on both the role of an
architect in society and their ethical, social, and community responsibilities.

139



Student Performance Criteria

Required Courses

A. 1. Communication Skills

A. 2. Design Thinking Skills

A. 3. Visual Communication Skills

A. 4. Technical Documentation

A. 5. Investigative Skills
A. 6. Fundamental Design Skills
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A. 8. Ordering Systems Skills

A. 9. Historical Traditions and Global Culture

A. 10. Cultural Diversity

A. 11. Applied Research

B. 1. Pre-Design

B. 2. Accesibility

B. 3. Sustainability

B. 4. Site Design

B. 5. Life Safety

B. 6. Comprehensive Design
B. 7. Financial Considerations

Realm B

B. 8. Environmental Systems

B. 9. Structural Systems

B. 10. Building Envelope Systems

B. 11. Building Service Systems

B. 12. Building Materials and Assemblies

C. 1. Collaboration

C. 2. Human Behavior

C. 3. Client Role in Architecture

-
-— =t

5 2

£

55

g ¢

[} g 2
= =
= 8 2
o L o
9 T T
o & ©
e & o
o o a4
<+ w ©
[SANSANS]
Realm C

C. 7. Legal Responsibilities

C. 8. Ethics and Professional Judgment

C. 9. Community and Social Responsibility

Preparatory Summer course*

* 1001, Visualization I: Observation and Representation|

First Term

1011, Architectural Design

1015, Visualization II: Form and Representation

1018, Formal Analysis

2011, Structures |

3011, Modern Architecture-

Second Term

1012, Architectural Design
1016, Visualization IlI: Fabrication and Assembly

2012, Structures ||

2015, Building Technology

4011, Introduction to Urban Design

** 1013, Building Project

** 1017, Visualization IV: Processing and Presentation

Third Term

1021, Architectural Design

2021, Environmental Design

3021, Architectural Theory: 1750-1968

4021, Introduction to Planning and Development

Fourth Term

1022, Architectural Design

2022, Systems Integration

3022, Architectural Theory II: 1968-Present

Fifth Term

Advanced Studio Design: Variable but frequently includes the following

2031, Architectural Practice and Management

Sixth Term

Advanced Studio Design: Variable but frequently includes the followingl

* denotes non-credited summer course required for incoming students with non-architecure majors

** denotes credited summer course

Explicitly covered Student Performance Criteria

Implicitly covered Student Performance Criteria .




Student Performance Criteria: Elective Courses

A. 9. Historical Traditions and Global Culture

A. 1. Communication Skills

A. 2. Design Thinking Skills

A. 3. Visual Communication Skills
A. 4. Technical Documentation
A. 5. Investigative Skills

A. 6. Fundamental Design Skills
A. 7. Use of Precedents

A. 8. Ordering Systems Skills
A. 10. Cultural Diversity

A. 11. Applied Research

B. 1. Pre-Design

B. 2. Accesibility

B. 3. Sustainability

B. 6. Comprehensive Design

B. 8. Environmental Systems

B. 4. Site Design
B. 5. Life Safety

Elective Courses

3 B. 7. Financial Considerations

Realm A Realm B

Course Course Title

B. 9. Structural Systems
B. 10. Building Envelope Systems
B. 11. Building Service Systems
B. 12. Building Materials and Assemblies
C. 1. Collaboration
C. 2. Human Behavior
C. 3. Client Role in Architecture
C. 4. Project Management
C. 5. Practice Management
O C. 6. Leadership
C. 7. Legal Responsibilities
C. 8. Ethics and Professional Judgment
C. 9. Community and Social Responsibility

P
@®
o
3

1211 Drawing and Architectural Form

1212 Classical Drawing| |

1213 Architecture and Books

1214 Architectural Form

1215 Inner Worlds: From Phenomenology to Sensation H
1216 Ornament Theory and Design

1218 Furniture Design and Manufacture

1220 On the Face of It: Computation and the Facade

1222 Diagrammatic Analysis: Criticality after the Index

1224

1226 Site + Building

1227 Drawing Projects

1228 Disheveled Geometries: Toward a New Rustication in Architecture H
1229 Display and Fabrication

1230 Patternism: Computation and Contemporary Continuity|

1231 Assembly H
1232 Graphic Inquiry|

1233 Composition

1234 Design Reconnaissance

1235 Parts is Parts: Component Production in Contemporary Architecture -
1236 Meta-Assemblies: Squished and Embedded Surfaces

1291 Rome: Continuity and Change

2211 Structures and Facades for Tall Buildings| | | |

2212 Liquid Threshold between Order and Chaos

2215 Architecture as Building] | |

2216 Materials and Meaning

2217 Material Formation in Design

2218 Smart Materials

2219 Craft, Materials, and Computer-Aided Atrtistry|

2220 Studies in Light and Materials

2221 Ornament and Technology

2224 Issues in Contemporary Pratice

2226 Design Computation

2228 Architectural Practice in the Developing World: Building Standards, Industry, & Disaster ||

2229 Timber and High-Performance Wood Technology

2230 Exploring New Value in Design Practice

3213 Architecture and Capitalism

3214 Construction of Exactitude: Classicism and Modernism

3215 Gross Domestic Product: A Research Seminar on the House




Student Performance Criteria: Elective Courses

3216 Case Studies in Modern Architectural Criticism
3217 Writing on Architecture
3218 Sustainability for Post-Humans: Architectural Theories of the Environment
3219 Architectural Multiplications
3221 Performance Criticism: Reyner Banham
3222 Venice: Urban and Architectural Histories of a Maritime Republic
3223 Parallel Moderns: Toward a New Synthesis?
3224 Architecture: Fragment and the Absolute
3225 Religion and Modern Architecture
3227 Tropical Architecture
3228 The Autobiographical House
3230 Universals
3231 Art in Architecture: 1945-1965
3233 Venturi, Scott Brown & Associates in Context
3237 Human/Nature: Architecture, Landscape, Technology
3238 1990/2010 & Counting: A Subjective Version of the Recent Fiction of Architectural Design
3239 Launch: Architecture and Entrepreneurialism
3240 Spatial Concepts of Japan: Their Origins & Development in Architecture & Urbanism
3241 Spaces of Violence: Militarism and Contemporary Architectural Discourse
3242 The Digital Turn: A Cultural History|
3243 Cold War Urbanism: The Case of Berlin
3245 Architecture and Utopia
3246 From Open City to Postmodern City: Architecture and Urbanism in Italy, 1945-1980
3247 People Making Places: An Anatomy of Nonprofessional Participation in Architecture
3248 Schinkel and the Creation of a New Urban Topography
3249 Exhibiting Architecture
3250 Minimally Invasive? Dialogues between Art and Architecture since 1960
3251 Spheres: History and Theories of the Spherical Function in Archtiecture
3252 Exhibitionism
3253 Critical Theory: Culture, Art, and Architecture
4211 Intermediate Planning and Development
4212 American Cultural Landscapes: An Introduction to the History of the Built Environment
4214 Built Environments and the Politics of Place
4216 Globalization Space: International Infrastructure and Extrastatecraft
4217 Suburbs
4219 Urban Research and Representation
4221 Introduction to Commercial Real Estate
4222 History of Landscape Architecture: Antiquity to 1700 in Western Europe
4223 History of British Landscape Architecture: 1600 to 1900
4225 Learning from Landscape
4226 Ecological Urban Design
4227 Ownership/Clientship: A Global Review of Real Estate
4228 Old and New: Landscape and Urbanism of East Asia
4229 Disurbanism: Critical Readings on the Contemporary City
4230 Topics in Chinese Landscape, Architecture, and Urbanism
4231 City-Making on the Arabian Peninsula
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11.2. Curricular Framework

[1.2.1. Regional Accreditation

A. Yale University Regional Accreditation: NEASC

Every ten years Yale undertakes a comprehensive and wide—ranging self—study as part of our
reaccreditation by the New England Association of Schools and Colleges (NEASC) Commission on
Institutions of Higher Education (CIHE). This process culminates in evaluation by a visiting team of faculty
and administrators from peer institutions. After their visit, the visiting team chair prepares a report for the
University and the NEASC CIHE, and the Commission meets with the Yale president and a
representative of the team to discuss the report and Yale's response to it. The decennial process
concludes with a letter of reaccreditation from the CIHE. The most recent self-study and related
information can be found on the 2009 Yale NEASC Reaccreditation site.
(http.//www.yale.edu/accred/2009/docs/YaleNEASCSelf-Study2009forWebsite.pdf) The purpose of this
process is to assure quality and to foster improvement. The next comprehensive review will be in 2019
and Yale will submit a fifth—year interim report in 2014. In addition to the university—wide regional
accreditation, individual Yale schools and programs are accredited by over 25 nationally recognized,
specialized accrediting agencies.
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Founded in 1885

April 9,2010
Dr. Richard C. Levin RECEIVE D
President

Yraisgl?r?jversity APR 13 2010
105 Wall Street, P.O. Box 208229

New Haven, CT 06520-8229 PRESIDENT'S OFFICE

Dear President Levin:

I am pleased to inform you that at its meeting on March 5, 2010, the
Commission on Institutions of Higher Education took the following
action with respect to Yale University:

that Yale University be continued in accreditation;

that the University submit a fifth-year interim report for
consideration in Fall 2014;

that, in addition to the information included in all interim reports,
the University give emphasis to its success in:

1) allocating financial resources, including resources from
the endowment, to support its programs and services;

2) implementing plans for the West Campus, including the
development of 1nterd1501p11nary programs in the life
sciences;

3) improving the experience and reported satisfaction of
graduate students, with regard to the physical facilities
available to graduate students as well as opportunities to
participate in campus life;

4) achieving its goals for the diversity of faculty and
administrators;

5) using quantitative as well as qualitative measures of

student learning and using the results for planning and
decision making, including the allocation of resources;

Celebrating 125 years 1885-2010

http://cihe.neasc.org
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6) continuing to implement the recommendations of the Committee on the Yale College
Education (CYCE) report and to assess the impact of changes made;

that the next comprehensive evaluation be scheduled for Fall 2019.

The Commission gives the following reasons for its actions.

Yale University is continued in accreditation because the Commission finds the institution to be
substantially in compliance with the Standards for Accreditation.

We concur with the visiting team that Yale University is one of the premier institutions of higher
education in the world. It has a clear, focused mission and well-articulated goals to achieve that
mission. As a University with an historic emphasis on undergraduate education, it is also achieving
excellence with its graduate and professional schools. We take favorable note of the effective
balance of effort and resources between the two levels of education, with growing interdisciplinary
collaborations within and across the undergraduate and graduate programs.

We commend the University for its culture of planning and collaboration and for the mechanisms it
has put in place to assess student learning and use the results for improvement. We are gratified to
learn of the value of the self-study process to the campus community and of the resulting
enhancement to the University’s capacity to collect and analyze institutional data.

We congratulate the University on its commitment to the city of New Haven and its programs that
have advanced the revitalization of the city and expanded home ownership opportunities for many
residents. We are pleased to learn of the University’s significant capital investments in its campus
as well as the actions taken to mitigate the impact of the sharp decline in the institution’s
endowment. The University benefits from a well structured, inclusive governance system that is, as
the team notes, “highly effective” and from committed leaders, a world-class faculty, and bright,
capable students. Despite the challenges associated with the current economic crisis, Yale
University is well positioned to maintain its position in the higher education community and to
sustain its well-deserved reputation for excellence.

Commission policy requires a fifth-year interim report of all institutions on a decennial evaluation
cycle. Its purpose is to provide the Commission an opportunity to appraise the institution’s current
status in keeping with the policy on Periodic Review. In addition to the information included in all
fifth-year reports the University is asked, in Fall 2014, to report on six matters related to our
standards on Financial Resources, Planning and Evaluation, Students, Faculty, Integrity, and The
Academic Program.

The Commission is pleased to learn of steps taken by the University to compensate for the sharp
decline in its endowment. We understand that the institution has made and will continue to make
“targeted reductions” that preserve the core academic functions and student financial aid while
enabling the University to realize a balanced budget. The Fall 2014 report will provide an
opportunity for the University to update the Commission on the status of its endowment and the
success of its efforts to allocate available resources to support its programs and services. We
remind you of our standard on Financial Resources:

The institution preserves and enhances available financial resources sufficient to support its
academic and other activities. It manages its financial resources and allocates them in a way
that reflects its mission and purposes. It demonstrates the ability to respond to financial
emergencies and unforeseen circumstances (9.1).
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The Commission appreciates the University’s candid reassessment of its plans for the West
Campus. We understand that the economic downturn has prompted revisions to the plans and
timeline for the development of the campus. We are gratified to learn that the University has
secured leadership for three of the five planned Institutes to be housed at the West Campus and that
discussions are under way with a foundation for a substantial gift to support programming at the
campus. We look forward to learning, in Fall 2014, of the University’s success in achieving its
plans for the West Campus, including its planned development of interdisciplinary programs in the
life sciences, as evidence of the institution’s “demonstrable record of success in implementing the

results of its planning” (2.3).

We take favorable note of the University’s efforts to address the dissatisfaction graduate students
have expressed with several aspects of their experience at the institution. We are pleased to learn of
the services provided for graduate students at the MacDougal Center, including comprehensive
career services, training in teaching, academic support, and social activities, and of the University’s
plans to build two new facilities to house graduate students. We anticipate being apprized, through
the Fall 2014 report, of the University’s success in enhancing the quality of graduate student life, in
keeping with our standard on Students: “The institution offers an array of services appropriate to its
mission and the needs and goals of its students” (6.8).

The self-study prepared by Yale University and the report of the visiting team both express concern
about the extent to which the institution has been able to achieve its goals for the “recruitment and
retention of women and members of underrepresented minorities” among its faculty and
administration. We are gratified to learn of recent steps taken to advance these goals, including
improvements to existing mentoring programs, and of recent appointments to residential college
masterships that increase the representation of faculty of color in the ranks of academic leadership.
The Fall 2014 report will provide an opportunity for the University to update the Commission on its
success in addressing its “goals for the achievement of diversity of race, gender, and ethnicity” (5.4)
and in fostering “an atmosphere within the institutional community that respects and supports
people of diverse characteristics and backgrounds™ (11.5).

The Commission concurs with the visiting team that, although the University makes many strong
institutional claims for student achievement, the “validating information™ developed to date has
been more qualitative than quantitative. We take favorable note of the development of the “Yale by
the Numbers” website and of efforts to gather information about student learning, including
capstone projects, senior profiles, and a consortial senior survey. We look forward to learning, in
Fall 2014, of the University’s success in using “a variety of quantitative and qualitative methods to
understand the experiences and learning outcomes of its students” (4.50). In addition, we look
forward to receiving evidence that the results of the University’s evaluation efforts, including
assessment of student learning, “are used systematically for improvement and to inform institutional
planning, especially as it relates to student achievement and resource allocation” (2.6).

Finally, the Commission commends Yale University for its comprehensive review of the
undergraduate curriculum through the Committee on the Yale College Education (CYCE), and we
share the visiting team’s assessment that a number of “major improvements to the culture and
curriculum” emerged from the report. We are pleased to learn that the University has developed
plans to assess the impact of the new curriculum and also to determine the feasibility of
implementing other recommendations from the report, such as addressing the proliferation of
majors. The Fall 2014 report will provide an opportunity for the University to report on its
continued success in implementing these initiatives, in keeping with our standards on Planning and
Evaluation and The Academic Program:
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Dr. Richard C. Levin
April 9, 2010
Page 4

The institution regularly and systematically evaluates the achievement of its mission and
purposes, giving primary focus to the realization of its educational objectives. Its system of
evaluation is designed to provide relevant and trustworthy information to support
institutional improvement, with an emphasis on the academic program. The institution’s
evaluation efforts are effective for addressing its unique circumstances. These efforts use
both quantitative and qualitative methods (2.4).

The institution undertakes academic planning and evaluation as part of its overall planning
and evaluation to enhance the achievement of institutional mission and program objectives.
These activities are realistic and take into account stated goals and available resources. The
evaluation of existing programs includes an external perspective and assessment of their
effectiveness. Additions and deletions of programs are consistent with institutional mission
and capacity, faculty expertise, student needs, and the availability of sufficient resources
required for the development and improvement of academic programs. The institution
allocates resources on the basis of its academic planning, needs, and objectives (4.9).

The scheduling of a comprehensive evaluation in Fall 2019 is consistent with Commission policy
requiring each accredited institution to undergo a comprehensive evaluation at least once every ten

years.

You will note that the Commission has specified no length or term of accreditation. Accreditation is
a continuing relationship that is reconsidered when necessary. Thus, while the Commission has
indicated the timing of the next comprehensive evaluation, the schedule should not be unduly
emphasized because it is subject to change.

The Commission expressed appreciation for the self-study prepared by Yale University and for the
report submitted by the visiting team. The Commission also welcomed the opportunity to meet with
you, and Dr. Barry Scherr, team representative, during its deliberations.

You are encouraged to share this letter with all of the institution’s constituencies. It is Commission
policy to inform the chairperson of the institution’s governing board of action on its accreditation
status. In a few days we will be sending a copy of this letter to Mr. Roland W. Betts. The
institution is free to release information about the evaluation and the Commission’s action to others,
in accordance with Commission policy.

The Commission hopes that the evaluation process has contributed to institutional improvement. It
appreciates your cooperation with the effort to provide public assurance of the quality of higher
education n New England.

If you have any questions about the Commission’s action, please contact Barbara Brittingham,
Director of the Commission.

Sincerely,

-
Elea 1 Vo)
Elsa M. Nufiez

EMN/slo
Enclosure

cc: Mr. Roland W. Betts
Visiting Team
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I1.2.2 Professional Degrees and Curriculum

A. Course of Study

The Master of Architecture | degree is the only accredited degree program offered at the Yale School of
Architecture. The total requirement for the M.Arch | degree is 108 credits for all students, both non-pre-
professional. Entering students must hold a bachelor’'s degree, or the equivalent, from an accredited
college or university. (See i.2.2.C Yale School of Architecture Program Types — M.Arch | Related.)

Pre-First Year (Mid-Summer)

Required Credits
1001c, Visualization | * 0

First Year (Fall

Required Credits
1011a, Architectural Design 6
1015a, Visualization Il 3
1018a, Formal Analysis 3
2011a, Structures | 3
3011a, Modern Architecture 3

18

First Year (Spring)
Required Credits

1012b, Architectural Design 6
1016b, Visualization 11 3
2012b, Structures Il 3
2015b, Building Technology 3
4011b, Intro to Urban Design 3

18
First Year (Early Summer)
Required Credits
1013c, Building Project ** 3
1017c, Visualization IV ** 3

6
Second Year (Fall)
Required Credits
1021a, Architectural Design 6
2021a, Environmental Design 3
3021a, Architectural Theory I: 1750-1968 3
40214, Intro to Planning and Development 3
Elective *** 3

18

Second Year (Spring)
Required Credits
1022b, Architectural Design 6
2022b, Systems Integration 3
3022b, Architectural Theory II: 1968—Present 3

3

3

Elective ***
Elective ***

Third Year (Fall
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Required Credits

Advanced Studio Design 9

2031a, Arch. Practice and Management 3

Elective *** 3
15

Third Year (Spring)

Required Credits

Advanced Studio Design 9

Elective *** 3

Elective *** 3
15

*This course is required for those students so designated by the Admissions Committee. Typically, this
course will be required for students who do not have significant pre-architectural training. This five-week
course begins in mid-July and concludes in mid-August.

**This course does not conclude until late June.

***Two electives must be in History and Theory study area, and one elective must be in Urbanism and
Landscape study area. These required electives may be taken in any term(s). Courses taken outside of
the School may fulfill these requirements provided they are listed in the appropriate study areas or they
have been approved by the area coordinators. Students not on academic warning or probation may
substitute independent elective course work. (See the School’s Academic Rules and Regulations for
procedures and restrictions.)

B. Study Areas

Design and Visualization

John Eberhart and Joel Sanders, Study Area Coordinators

This study area encompasses required studios, elective advanced studios, and courses that concentrate
on design logic and skills and that support design thinking and representation. For the M.Arch. | program,
required courses in this study area include a core sequence of four design studios, the first-year building
project, two advanced studios, a course in formal analysis (1018a), and a four-stage sequence of courses
that deal specifically with visualization methodologies. The core studio sequence progresses from
spatially abstract exercises to more complex programs that require integrative thinking at various scales
and situated on sites of increased complexity, while integrating ecological, landscape, and tectonic
demands. In all four stages of the visualization sequence, hand, digital, 2-D, and 3-D methods are
explored. The first course (1001c) of this visualization sequence is a summer course required for entering
students who have not had significant prior architectural training. The next three courses (1015a, 1016b,
and 1017c)—in the fall, spring, and early summer of the first year—are required of all M.Arch. | students.

Required Design and Visualization courses:

1001c, Visualization I: Observation and Representation
1012b, Architectural Design

1013c, Building Project

1015a, Visualization Il: Form and Representation
1016b, Visualization Ill: Fabrication and Assembly
1017c, Visualization IV: Processing and Presentation
1018a, Formal Analysis

1021a, Architectural Design

1022b, Architectural Design

Advanced Design Studio

Advanced Design Studio
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Technology and Practice

Michelle Addington and Kyoung Sun Moon, Study Area Coordinators

This study area explores fundamental theories and methods of building technologies and the
relationships among these technologies, architectural design, and the larger natural environment.
Courses examine materials, construction, structural systems, and the environmental technologies that
provide healthy, productive, sustainable, and comfortable environments. This area also covers
professional practice and examines the relationship between methods of construction, procurement, and
management. Advanced courses investigate specific technical systems in greater detail, survey emerging
methods and technologies, and explore the relationship between building technologies and architectural
design in current practice and writings. For the M.Arch. | program, requirements in this study area include
six courses that survey common technical systems used in buildings and integrate the consideration of
these technical systems into architectural design through a series of projects of increasing complexity. In
addition, there is a required course on architectural practice.

Required Technology and Practice courses:

20114, Structures |

2012b, Structures Il

2015b, Building Technology

2021a, Environmental Design

2022b, Systems Integration and Development in Design
2031a, Architectural Practice and Management

History and Theory

Kurt W. Forster and Emmanuel Petit, Study Area Coordinators

This study area explores the relationship between design, history, and theory through a broad range of
courses in which the analysis of buildings, cities, landscapes, and texts supports the articulation and
criticism of fundamental concepts, methods, and issues. Historical and contemporary projects and
writings are studied in context and as part of the theoretical discourse of architecture. For entering
M.Arch. | students who have not had significant prior architectural training, the pre-first-year visualization
course (1001c) includes a broad survey of Western architectural history to the nineteenth century. For all
M.Arch. | students, there is a first-year required survey course of nineteenth- and twentieth-century
architectural history (3011a) followed in the second year by two required courses on architectural theory
(3021a and 3022b). In addition, M.Arch. | students must satisfactorily complete two of the elective
courses from this study area. One of the electives should be in a non-Western subject. Note that the
elective courses 1214a, 4211b, 4212a, 4213a, 4214b, 4217b, 4222a, and 4223b will satisfy one of the
History and Theory elective requirements provided a research paper is required, although those listed
from the Urbanism and Landscape study area cannot be used to satisfy both the History and Theory and
the Urbanism and Landscape elective requirements. Courses offered outside of the may fulfill this elective
requirement provided permission from the study area coordinators has been granted.

Required History and Theory courses:
3011a, Modern Architecture

3021a, Architectural Theory I: 1750-1968
3022b, Architectural Theory II: 1968—Present

Urbanism and Landscape

Alan Plattus and Elihu Rubin, Study Area Coordinators

In this study area, a broad range of courses explore the aesthetic, economic, social, and political
influences on the spatial form of urban places and the urban, suburban, and rural landscapes that form
our design ecology. For the M.Arch. | program, required courses in this study area include an introduction
to urban design (4011b), an introduction to planning and development (4021a), and the satisfactory
completion of one of the elective seminar courses from this study area. Note that the elective courses
3222a and 3237b will satisfy the Urbanism and Landscape elective requirement, although they cannot
satisfy both the History and Theory and the Urbanism and Landscape elective requirements. Courses
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offered outside the School may fulfill this elective requirement provided permission from the study area
coordinators has been granted.

Required Urbanism and Landscape courses:
4011b, Introduction to Urban Design
4021a, Introduction to Planning and Development

C. Summer Preparation Courses for Incoming M.Arch. | Students
In the six weeks before the beginning of the fall term, the School offers four summer preparation courses
that are required for incoming M.Arch. | students.

1. Visualization |: Observation and Representation (1001c). This five-week course is offered at no charge
for those newly admitted students who do not have significant pre-architecture training. This course is
required for only those students who have been informed in their acceptance letter that they must take
this course. Students required to take the summer session must satisfactorily pass this course before
being admitted to the School’s first-year M.Arch | program in the fall. Classes are held each day, Monday
through Friday. The average day is broken into morning and afternoon sessions. Students are expected
to complete assignments outside of class.

2. Summer Shops Techniques Course. This one-week course introduces incoming students to the
School’s fabrication equipment and shops. The course stresses good and safe shop techniques. Students
are not allowed to use the School’s shops unless they have satisfactorily completed this course.

3. Summer Digital Media Orientation Course. This two-part course, which occurs during the same week
as the Summer Shops Techniques Course, covers accessing the School’s servers, the use of the
School’s equipment, and the School’s digital media policies and procedures. This course is required only
for those M.Arch. | students who did not take Visualization I: Observation and Representation (1001c).

4. Arts Library Research Methods Session. This hour-and-a-half session covers various strategies to
answer research questions pertaining to course curricula and topics by using tools such as the Yale
University online catalog, architecture databases, image resources, print resources, and archival
resources.

[1.2.3. Curriculum Review and Development

A. Curriculum Development

Since 2007, the curriculum has made specific changes to strengthen the School’s resilience in the
changing practice and within the shifting global economy. The new visualization sequence was added in
the fall of 2008: 1001c, Visualization I: Observation and Representation; 1015a, Visualization II: Form and
Representation; 1016b, Visualization Ill: Fabrication and Assembly; and 1017c, Visualization IV:
Processing and Presentation. In all four stages of the visualization sequence, hand, digital, 2-D, and 3-D
methods are explored. The School also strengthened the pre-first year introductory course, offered free to
incoming students with little or no in architecture. The School’s first year curriculum is continually adapted
to reflect the changing needs of students and the profession. The Building Project now introduces BIM
into the construction documentation and coordination process. Additionally, instructors from the School of
Management come to teach students how to present. These initiatives continue to enrich the first year
curriculum and address how students and architects interface with communities, work in groups, and
collaborate in the design process. The School is working to increase its focus on urban and
environmental studies as well as its continued emphasis in hand drawing. The career development
department was initiated in the fall of 2008 with a series of workshops as well as lectures to prepare
students and aid in technical job preparation (resumes, portfolios, career fairs, etc.).
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B. Curriculum Review

Curriculum Committee

The curriculum of both required courses and advanced electives is organized in Study Areas reflecting
required areas of professional competence and research. Each area is headed by a Study Area
Coordinator, who is a scholar and/or licensed practitioner with particular expertise in that study area.
The Study Area Coordinators serve as advocates for the needs of their field of study within the
curriculum as a whole, as well as monitoring the progress of each student with respect to that area of
study. (See Section I.2.2 and Section 1.1.5.B.)

Alumni Survey

The Yale School of Architecture is embarking on an Alumni survey that will collect responses from School
alumni of the past twenty years. The School has enlisted the help of the Yale School of Management for
their expertise in the area of information gathering. The first survey will be distributed in 2012 to over 20
years of alumni. The survey questions will address issues of curriculum, preparation for professional
development, and the changing modes of practice. The School will use the results of the survey to
determine which areas of the curriculum were most beneficial to students, how many alumni pursued
licensure, and general areas for improvement. (See i.1.4 and i.1.5 and i.2.2.)

ii.3. Evaluation of Preparatory/Pre-Professional Education

ii.3.1 Preparatory/Pre-Professional Education Requirements

Applicants to the M.Arch. | program must hold a bachelor’'s degree, or the equivalent, from an accredited
college or university. The following college-level courses are required as prerequisites to this program:

1. Elementary calculus.

2. A studio course such as freehand drawing, sketching, painting, sculpture, or basic architectural design.
(Ceramics, photography, graphics, or film will not satisfy this requirement.)

3. Two courses in the history of art and/or architecture. It is recommended that one course be a survey,
the other a course in modern architecture.

4. A classical physics course is also recommended but not required.

(See Section i.2.1 for Admissions)

ii.3.2. Waivers

If an entering student can demonstrate competence and passing grades, from an accredited school, in
the material covered in any of the program’s required support courses (except for 2031a), that student
may request a waiver of those courses. A waiver of any required course, however, does not reduce the
number of course credits required to fulfill the program’s degree requirements. Requests for a course
waiver must be submitted to one of the course’s study area coordinators during the first week of the term
in which a student is enrolled. Course waivers will not be issued once course registration has closed.

Waivers may only be granted based upon a student’s successful passing of an equivalent college
level course at another accredited institution by receiving a grade of C or better. Waivers are not granted
for work experience.

Course syllabi and course work from the other institution are scrutinized for equivalency to the
School’s required course material. Students must present their transcript, the catalog course description,
the syllabus, and a notebook or examples of work accomplished to the study area coordinators
accompanied by a Rules Waiver form. The faculty who grant waivers in traditional subjects are expected
to be familiar with what is being taught at other schools and the content of their courses. Many are also
familiar with how individual professors at these schools teach their subjects. If the faculty member
reviewing waivers is unfamiliar with the course at the other university, he/she will request more extensive
copies of student work. If there is any material missing in the course content of the other school’s
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coursework, the student will still be required to take the entire course, even if there will be redundancy in
material for the student. Students may only use a course once to waive a course. For example, if they use
a building construction course to waive out of structures, they can not use the same course to waive out
of building technology, even if the required content has been covered.

Following review by the study area coordinator, course waivers are reviewed and approved by
the Curriculum Committee based upon the recommendations of the course’s study area coordinators.
The Rules Committee will then review the student’s transcript and degree checklist and make the final
determination as to whether a waiver will be granted.

ii.3.3. Transfers

Transfer Students with exceptional promise may be accepted to the M.Arch. | program under one of the
following special conditions:

1. After completion, in high standing, of at least one year in an accredited graduate program in
architecture, a student may receive credit for some or all course work.

2. After completion, in high standing, of the fourth year of an accredited five-year undergraduate program
in architecture, a student may be accepted into the M.Arch. | program with the following provisions: a
minimum of one year to qualify for the B.Arch. degree (retained by the School solely to accommodate
those few students needing it as a prerequisite in order to work for the M.Arch. degree, but conferred only
upon successful completion of work for the M.Arch. degree) and a minimum of an additional two years to
qualify for the M.Arch. degree.

For transfer students or students granted advanced standing, the Director of Graduate Studies must
approve credit for courses previously taken at other institutions. Students are not usually allowed to take
courses for credit at other institutions after matriculation. An exception may be allowed under the
following procedure:

The student presents her/his petition to take courses at another institution to the School's Rules
Committee. The petition will be accompanied by a written opinion from the Study Area Coordinator and,
when applicable, from the faculty member teaching an equivalent Yale course. The Rules Committee will
transmit its recommendation, along with the student's petition and opinion of the involved faculty
member(s), to the Dean for policy decision. If an exception to the School's policy is warranted, the
decision will be forwarded to the Rules Committee for implementation.

Transfer students are rarely admitted at the Yale School of Architecture.
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ii.4. Public Information

ii.4.1 Statement on NAAB-Accredited Degrees

The following statement can be found on the School’'s website under the description of the M.Arch First
Professional Degree Program:
http://www.architecture.yale.edu/drupal/programs/master_architecture one

In the United States, most state registration boards require a degree from an accredited professional
degree program as a prerequisite for licensure. The National Architectural Accrediting Board (NAAB),
which is the sole agency authorized to accredit U.S. professional degree programs in architecture,
recognizes three types of degrees: the Bachelor of Architecture, the Master of Architecture, and the
Doctor of Architecture. A program may be granted a 6-year, 3-year, or 2-year term of accreditation,
depending on the extent of its conformance with established educational standards.

Doctor of Architecture and Master of Architecture degree programs may consist of a pre-
professional undergraduate degree and a professional graduate degree that, when earned sequentially,
constitute an accredited professional education. However, the pre-professional degree is not, by itself,
recognized as an accredited degree.

Yale University, School of Architecture offers the following NAAB- accredited degree program:
M. Arch. (pre-professional degree + 108 credits)
M. Arch. (non-pre-professional degree + 108 credits)

Next accreditation visit: 2013

In addition, the following statement can be found on the School’s website under the description of the
Undergraduate Architecture Major offered for Yale College students:
http://www.architecture.yale.edu/drupal/programs/undergraduate

The Liberal Arts Major in Architecture This program leads to a B.A. degree with a major in Architecture.
As a liberal arts major within Yale College, it is not an accredited professional degree program. For
accredited professional degree programs, please refer to The National Architectural Accrediting Board
(NAAB) requirements.

The above page links to the following statement:
htto.//www.architecture.yale.edu/drupal/programs/undergraduate/naab requirements

In the United States, most state registration boards require a degree from an accredited professional
degree program as a prerequisite for licensure. The National Architectural Accrediting Board (NAAB),
which is the sole agency authorized to accredit U.S. professional deg