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Alejandro Cesarco
Storytelling
The proposed exercise consists in reutilizing newspaper 
photographs to tell new stories. 

Stories help us understand and communicate reality to others 
and ourselves, and thus have a very powerful role in society. If we 
distrust or question the narrative that is being presented to us, 
or if we create different narratives, could we be, in a way, creating 
different realities?

Step 1
Leaf through your local newspaper and cut out a group of 
images that you find ambiguous, startling, captivating, inviting, 
strange, comical, or familiar. In other words, choose any image 
that catches your interest—portraits, depictions of events, 
advertisements, etc.

Step 2
Play with these images by arranging and rearranging them. 
Think about what stories they tell according to how they are 
sequenced. (You may decide to eliminate some images you 
selected or add some new ones.)
	 If you feel stuck or uninspired (some people refer to this as 
“writer’s block”), think about a possible setting for your story 
(a time and place) and decide on a topic your story will revolve 
around. Then, to give depth to your characters, ask yourself about 
their personality, role, name, and relationships. Finally, think 
about what could be taking place, what has happened and what 
might happen next. Remember that your story does not need to 
describe the images; it should rework them in a new way.
	 Now, place your images onto a large piece of paper or 
cardboard and decide how you would like to have them interact 
with your words. You could create a new newspaper layout, a 
comic strip, an illustrated book, a banner, etc. Paste the images 

Materials

Newspapers, scissors, large sheets of 
paper or cardboard, glue, colored markers, 

colored pencils, pens, and pencils.
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and write out your story however you think it best communicates 
your intentions.
 
Step 3 (Optional)
	 Before you share your story with the rest of the class, you 
could pass your sequence of images around and have others 
create different stories, or you could share your story without 
showing your selection of images, and have others try to illustrate it. 


