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FOREWORD

Movement has driven my 
passions and my curiosity. 

This portfolio starts with the word narratives because it is, 
in a way, a story. It is a collection of academic chronicles 
representing frozen fractions of knowledge in constant 
construction. Thoughts are not static; they are constantly 
in motion. They change with inner inquietudes and 
external influences. They mutate according to territoriality, 
people, seasons, the world, and its ever-evolving layers of 
complexity.

My journey has always been shaped by movement, both in 
its tangible flux  and in its insubstantial meaning. Born in 
Buenos Aires, I grew up in Brazil, extended my studies to 
Belgium, and now I am completing my master’s degree in 
New York. This non-static process has not only been a need 
to start over but a way to find my own path in the world. 
Each change was accompanied by different challenges, 
goals, influences, and thoughts. Each territorial alteration 
involved immeasurable expansions; Cultures, experiences, 
knowledge, inquiries.

Movement has driven my passions and my curiosity. 
It was with this phrase that I started my motivation 
letter for the application to Columbia University, and it 
makes even more sense at the conclusion of this year of 
master’s studies. Columbia and the AAD not only enhance 
tangible and intangible movement but also showed me a 
completely new approach to architecture. An architecture 
that expands beyond conventional boundaries, in an 
immensity of criticalities and a multitude of assemblies. 

Architectural narratives in motion represent fragments 
of this non-static journey. A non-chronological order 
of thoughts that have changed, are changing, and will 
continue to change even more.

This is how this journey 
started and continues trought 
narratives in motion.  
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Forum for Humanities
Culture, Governance, and 
Public Space 

Forum for Humanities is a proposal to rethink the United 
Nations Headquarters, exploring its potential to have 
even greater exposure and transparency. The proposal 
extends the historal place of debate Dag Hammarskjold 
Plaza into the UN Headquarters, creating a new hybrid 
between culture, public space, and space of governance.

The expanded plaza transforms the landscape across 
UNHQ’s North lawn into a series of exhibition spaces. 
A new exhibition center is desinged to be perceived 
as a floating volume to free up the ground level and 
reinforce its public realm. A gentle ramp to the upper 
floor will host the UN mission exhibitions. The second 
floor provides space for the 195 Nations with varied and 
rotated layouts as an armature for public engagement.

Advanced Studio IV  | Summer semester 
Parallel UN | Prof.  Eric Bunge
Collective project | Maria Ryberg, Simon Galecki
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CULTURE /  Through exhibition spaces
PUBLIC SPACE/ Through openess, free apropriation

GOVERNANCE/  Through spaces of expression and debate
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L

Dag 
Hammarskold 

PlazaConnect the plaza to the rest of the 
UNHDQ, with an elevated walkway, 

with uninterrupted access

Connect the plaza to the rest of the 
UNHDQ, with an elevated walkway, 

with uninterrupted access

Extend the intervention 
program to the plaza, 

integrating it into the project

Extend the intervention 
program to the plaza, 

integrating it into the project

Allocate the built part in the 
northern portion of the land. 

Maintain the spatial openness. 

Exploring water 
potential,

Exploring water 
potential,

Permeable building, lower, 
with different levels and 
perspectives for the UN

Assembly 
hall

Secretariat 
Building

Conference 
Hall

Allocate the built part in the 
northern portion of the land. 

Maintain the spatial openness. 

Assembly Hall UN  /  Session

Dag Hammarskold Plaza / Protest

Our intention is to reimagine the UN boundaries as a public realm, 
creating a new space for gathering, exchange of ideas, and debate: 

The forum of humanities
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GROUND FLOOR PLANGROUND FLOOR PLAN
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DIAGRAM PROGRAM

SECTION

Lectures, workshop and interaction

UN Mission and histoty exhibitions

Nations exhibitions

Service and support

PROGRAM
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SECOND FLOOR PLAN
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EXTERIOR VIEW INTERIOR  VIEW
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Kaleidoscopic Assemblies
The lenses of Architectural 
Complexity

This studio proposes a new architectural school 
in the heritage IRT powerhouse in NYC, rethink-
ing the role of the studio. 

Kaleidoscopic Assemblies explore new paths of 
understanding architecture - shaking up the dis-
course and re-assembling fragments into a new 
architectural perception. We understand the stu-
dio as the binding element in a collaborative con-
struction. 

From this perspective, the studio’s primary pur-
pose is to provide a gathering space, where 
students learn by doing, collaborating, observ-
ing, and being observed. Instead of an enclosed 
room, the studio becomes the movement of the 
building, performing as a spread and active space 
of gathering. 

Advanced Studio V  | Fall semester 
Studio on Studio | Prof.  Bernard Tschumi
Collective project | Maria Ryberg, Jonathan Chester, Wesley Kinsey
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Advanced Studio V | Studio on Studio | Bernard TschumiAdvanced Studio V | Studio on Studio | Bernard Tschumi

Studio as 
Movement + Gathering

CONCEPT

The studio maximizes the potential of encountering as one moves 
through the spaces. Students learn in a collaborative atmosphere by 

doing, observing, and being observed. 

2022
“Architect”

1671
Academie Royale 
Architecture

1881 
GSAPP

1890
AA

1925
Bauhaus

1956
IIT

1963
Yale

1966
FAU-USP

0
“Builder”

Emerging Technologies Sustainability Awareness Political Engagement

Amidst a dramatically rapidly 
evolving world, the role of the 
architect in layers of complexities.
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CONTEXT
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59th Street
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GROUP 3

GROUP 2

GROUP 1

11th Avenue
59th Stre

et

58th Stre
et

GROUP 4

Views potencial 
of the city

The IRT Powerhouse is a historic building that was constructed in 1904 as a power 
station for the Interborough Rapid Transit Company (IRT), which operated New York 
City’s first subway system. The building has been reimagined through a collaborative 
studio process, where each group worked simultaneously on a portion of the site.



36 37

Advanced Studio V | Studio on Studio | Bernard TschumiAdvanced Studio V | Studio on Studio | Bernard Tschumi
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Advanced Studio V | Studio on Studio | Bernard TschumiAdvanced Studio V | Studio on Studio | Bernard Tschumi

TYPOLOGY

STEPPING CORE RAMP
Main circulation + Studio

Where the additional 
program is located

ELEVATOR/PLATFORM
Vertical circulation - big platform performin 

as program, connected with shortcuts
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Advanced Studio V | Studio on Studio | Bernard TschumiAdvanced Studio V | Studio on Studio | Bernard Tschumi

11th. Ave.

58th. St.

59th. St. SECTION AXON
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Advanced Studio V | Studio on Studio | Bernard TschumiAdvanced Studio V | Studio on Studio | Bernard Tschumi

SECTION LONGITUDINAL
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5150

My first two studios culminated in a great lesson: the 
strength of the concept. The clearer and more 
evident the intention, the stronger the project becomes. The 
project is, in fact, a response to a well-defined and elaborated 
concept, in which it itself guides the entire architecture. The 
narrative is an evident consequence.

Studio On Studio had an interesting experience in 
particular: the first stage of the semester was done without 
knowing the context, focusing only on the concept of the 
proposal with abstraction of its exact location. Despite 
generating discomfort due to the need to work together with 
the city, it was an exercise in intentions and clarity of method.

The intensity of experiences until this 
moment was eloquent. The multiplicity of visions, 
the expansion of criticality, the meaning of reflection, and 
the richness of share and encounters. My vision of 
architecture was not the same anymore.
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Sights of Freedom 
Malombo and the sounds 
of resistance

This studio drew inspiration from Ernest Cole’s House of 
Bondage, which exposes the brutality of apartheid’s ra-
cial capitalism. Published in 1966, the book was immediate-
ly banned in South Africa, and Cole went into exile in Har-
lem, NYC. 

The proposal aims to understand the emotional charge of 
space and reflect on how to use architecture as a tool of 
reparation. The main instigation comes from Ernest Cole’s 
sensitivity and the Black Ingenuity chapter, which shows 
the expression in a context of repression - in particular, the 
musicians of Malombo. The proposal dissects the sounds 
of resistance and their role in the struggle against apart-
heid, unfolding the story of Malombo group and its three 
original members: Phillip Tabane, Julian Bahula, and Cindy 
Abbey. Dialog and thoughts are materialized in the form 
of a publication, reflecting on its importance in fostering 
awareness and equity.

Advanced Studio VI   | Spring semester 
House of Liberation | Prof.  Ilze Wolff
Individual project
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In times of anguish, repression, 
and many other feelings triggered 

by the inequalities of Apartheid, 
music represented one of the few 

sights of freedom.

The echoing of  the drum beats. The subtle vibration of  the strings. The 
gentle blow of  the wind instruments. It is within this combination and 

synergy that the Jazz group known as Malombo was formed in Pretoria, 
South Africa, in the mid-1960s. The three-piece comprising band included the 

guitarist Philip Tabane, the flutist Abbey Cindi, and the traditional drummer 
and percussionist Julian Bahula.

Malombo means “spirit” in Tshivenda, an ancestral and tribal Bantu language 
from Africa. Celebrating the African spirit was a primordial necessity in the 

group’s context of  origin. The 60s were marked by a series of  protests against 
Apartheid pass laws, followed by the Sharpeville Massacre in 1960 and the life 

imprisonment of  Nelson Mandela in 1964. In parallel, the Malombo group 
gained surprising popularity in the Pretoria region, winning the first prize 
at the prestigious Castle Lager Jazz Festival at the Orlando Stadium in the 

same year. Their unexpected synergy and vibrance enchanted the public at 
a time when the country needed it most. Malombo group was a summit of  
expression amidst a context of  repression. Celebrating black ingenuity was 

necessary.

The subsequent years of  Malombo’s history are a non-linear trajectory. 
Between convergences and divergences, the group separated at the end 

of  the 1970s, and its legacy was spread from the particular personality of  
each member. Their music traveled in time, space, and countless transcalar 

associations. Moreover, it awakened immeasurable feelings - the physiology of  
shivers, the sweetness of  a smile, or the ecstasy of  a dance. The music of  the 

Malmobo touched people, as well as it touched me.

Malombo

Advanced Studio VI | House of Liberation | Ilze Wolff
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Narrative
A non-linear sensibility

Sounds of  resistance

Expression

Repression
Malombo

Phillip Tabane

Julian Bahula

House of  bondage

Black Ingenuity

Emotional landscapes

Cindy Abbey

Advanced Studio VI | House of Liberation | Ilze Wolff

Ernest Cole

Final
Thoughts

References

The history of  Malombo follows the diaspora and the complexity of  
its music. His stories are found in a spread while rich collection of  

narratives: Some important academics who have dedicated much of  their 
work. Informal enthusiasts in blogs, youtube channels, or other means of  

expression.   Fragments. Pieces of  memories. Silence. Uncertainties. 

I thought about several ways to tell - or define - this story. 

This publication is not just a literature review of 
existing content. It is a design project comprising 

interpretations and personalities. It is about my 
non-static understanding of Malombo, Ernest 

Cole, Apartheid, and my experiences of the world.  
I wanted to emphasize the word non-static. Not 

only because of the inconsistency of a single truth 
but because thoughts are constantly repositioned. 

I started this research with one vision and ended it 
with another. Just as I hope you will create your own.  

One of  my research strategies was to investigate each member of  the 
group individually, inspired by Ernest Cole. In the book House of  

Bondage, the author does not include any photos where the three members 
coexist in the same frame. Instead, Malombo is displayed through three 

separated photographs, highlighting each musician individually but shown 
together on the same spread. After researching the band, I realized 

that this structure is meaningfully related to the history and trajectory 
of  the group itself. Malombo Jazzman, as originally conceived by the 

three artists, lasted only a few years. Its legacy has been transformed by 
the unique personality and journey of  each member and all the artists 
who touched the Malombo spirit. Malombo was a necessary point of  

convergence of  three - or uncountable - trajectories.
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 “The jazz label – or any other label – 
has never worked in my case. (...) To 
this day, they still cannot categorise 

my music.”  (Phillip Tabane)

“Music as a weapon.  
It’s good to be reminded of  that”. 

(Julian Bahula)

“Music is my life, and I think I am 
possessed by it. I don’t see myself  doing 
anything else but music. I will sing until 

the last day of  my life. ”
(Abbey Cindi) 

Julian Bahula

Advanced Studio VI | House of Liberation | Ilze Wolff

Abbey Cindi

Phillip Tabane
Authentic. Hated to be labeled. Moved by spirit. Iconic. These 
are some of  the adjectives that are usually associated with the 
name of  Phillip Tabane - an artist who left a legacy in the music 
of  South Africa in his almost 80 years of  life. Some authors 
say that Tabane was a difficult interviewee, which may explain 
the surprising divergence of  data found about him in different 
bibliographies. Perhaps his resistance to being categorized and 
publicized is one of  the possible sights of  freedom.

A passionate flutist. Few are the records and stories told about 
Abbey Cindi, one of  the founding members of  the Malombo 
group, who continues to actively practice music even at 85 
years old. According to a recent interview, the secret of  his 
longevity is being passionate about his craft since the age of  
13, when the music chose him. 

More than a musician, a committed activist. The talented 
percussionist Julian Bahula was at the heart of  the struggle 
against apartheid as a member of  the African National Congress 
(ANC). He used music as his voice, spreading throughout the 
world the reality of  apartheid and of  South Africa.  For him, 
music was a weapon of  revolution, which could give South 
Africa the visibility necessary to change the scenery. And 
certainly, he succeeded in fulfilling his mission.



66 67

Advanced Studio VI | House of Liberation | Ilze Wolff Advanced Studio VI | House of Liberation | Ilze Wolff



68 69

Advanced Studio VI | House of Liberation | Ilze Wolff

The Malombo spirit is alive. 
Its legacy as sounds of  resistance 
and sights of  freedom continues.

Advanced Studio VI | House of Liberation | Ilze Wolff

Writing about the significant meaning of  Malombo was a challenge for me. 
Many times, I have questioned myself  about my agency to speak on the matter. I 
come from an external background, Malombo come to my course very recently 
but intensely. Despite my best research efforts in a tireless search for as many 
references as possible, I recognize my naivety. I acknowledge that the subject is 
so complex that it requires a deep sensibility that an outsider can hardly obtain. I 
wondered how I could intervene using architecture as a tool of  reparation.

I see this publication as a tribute. As an opportunity to praise musicians who 
have been so important in challenging the inequalities experienced in South 
Africa. To honor all the people who have dedicated their time to keeping the 
history of  Phillip Tabane, Julian Bahula, Abbey Cindi, and the countless versions 
of  Malombo alive. My intention has been to create a collection of  stories that I 
personally have not come across until now.

Malombo Group was a powerful force in the struggle against apartheid. Despite 
repressive laws trying to prevent them from achieving success inside and outside 
South Africa, their diaspora and perseverance prevailed. Their story has been 
preserved through oral histories and the firsthand accounts of  individuals 
who were present during their journey. Their music traversed time and space, 
accumulating echoes of  resistance from all those who played it in some way.

In the final stages of  the research, I spoke with Candice Jansen, an important 
researcher  about Ernest Cole, who refers to the book House of  Bondage as a 
“profetization.” This gave me a crucial reminder: apartheid is not in the past. 
Despite the official abolition of  apartheid laws, their scars are present and active. 
The legacy left by apartheid can be seen in many aspects of  life, from social and 
political inequality to spatial segregation within cities.

Dialogue, knowledge, exchange, and empathy need to be even more prominent. 
Architecture needs to be responsive, conscious, and equitable. Music is truly 
necessary.

Final Thoughts
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House of Liberation was a 
significant a fulfulling culmination 
at my journey at GSAPP.

My experience highlited:

Architecture transcends materiality and 
buildings. Dialogue, criticism, analysis, and meaning are 

just as important. Experiencing this meaningful understanding 
is a privilege. 

Physical intervention is not always necessary. 
That is why the meaning of practice goes beyond.

The analog process of architecture is 
liberating. Since the beginning of the semester, we were 

encouraged to disconnect from digital drawing. Despite 
the initial discomfort, the sensitivity of the stroke and the 

physicality of the paper are unquestionable.

Conviviality and proximity are crucial. You 
learn from others, from the set of experiences and encounters. 

Share is needed. 
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The House of Liberation and the Kinnie trip to Capetown has been an intense and transforma-
tive experience. I know these are frequent words, but I can’t think of a better way to describe the impact 
they had on me. Due to my sensitive personality, I attach my memories to the feelings they awake - 
whether they are clear, confusing, or introspective. Therefore, I chose to organize this reflection based 
on my own emotional landscapes.

My Capetown experience started before landing. The expectation, preparations, and previous 
discussions in the classroom were also part of the whole process.  This moment also included a series 
of readings and videos, expanding our criticality about South Africa. The video of Nick Shepherd par-
ticularly caught my attention. It talked about the two versions of South Africa: one that is attractive to 
global tourists and investors, and another that is marked by segregation, inequality, poverty, and the 
aftermath of Apartheid. The existence of these two spheres is contributing to further segregation in the 
country.

The arrival in Cape Town was certainly a euphoric joy. Everything amazed me: the airport hos-
pitality, the workers’ friendliness, and the views from the Uber window. My eyes shone every moment, 
thinking, “I can’t believe I’m here.” I accumulated moments of gratitude, reflecting on the number of 
opportunities Columbia opened to me, which I would never imagine one year ago in Brazil. This feeling 
extended to the arrival at Wolff Architects. Meeting the entire class on a sunny and warm day, seated 
around the beautiful table on the ground floor. There, our conviviality began.

When we started the first walking tour in Cape Town with Ilze, the feeling of euphoria began 
to mix with a sense of reality, criticality, and a certain sadness. I remember exactly when we stopped at 
the highest point of the hill, with a stunning view. But Ilze said, “I’m not here to show the beauty of Cape 
Town but rather to understand the complexity of beauty.” We started discussing together scars, marks, 
and segregation with profound sensitivity. I began to connect all the dots: the stories of the House of 
Bondage, apartheid, our prior readings, our discussions in the classroom, and some similar realities I 
observed in Brazil. I knew that being able to see Cape Town with these eyes was such a privilege, break-
ing the naive superficiality that usually accompanies tourism. From then on, I began to see everything 
differently. 

An experience full of emotions was the Walk of Remembrance at Kalk Bay, led by Traci. Hearing 
her stories and direct experiences of apartheid was very strong for me. I remember her talking about 
her desire to go to the beach, but not being allowed to because of her skin color - the only beach avail-
able would be the one polluted by boat fuel. She showed us how the scars in the community remain 
and how all these complexities are still visible in the urban fabric of the neighborhood. In addition, she 
showed us a strong sense of community, with one of the warmest hospitality in Cape Town - welcoming 

MY CAPETOWN EXPERIENCE: 
Personal reflections, memories, and feelings. 
(reviews of fragments written before, during, and after the trip)

us to lunch in her home, offering us wetsuits, and taking us on a sea adventure. At that moment, I felt 
so many different things that I couldn’t even explain or understand.

Conviviality was one of the most striking sensations. The camp was a beautiful example: Spend-
ing time together at night under the starry sky and surrounded by nature, having dinner together, and 
celebrating the moment. At this point, I felt that the group was so close-knit that it would enrich the 
collective spirit of the House of Liberation. The natural exuberance of Cape Town is one of the key points 
in the complexity of its beauty, shoed to us in Rupert’s tour of the Cape Point Nature Reserve. 

The workshop organized by Zayaan was extremely meaningful. As soon as we arrived, she of-
fered us a cup of tea made from local herbs harvested from her garden. From that point on, our ex-
perience had new eyes, with the warmest conviviality. Like Rupert, she reflected on the role of nature 
but expressed it through other means, such as cyanotypes and food. I realized that knowledge gained 
through practical means is extremely valuable and significant. We concluded this moment by prepar-
ing fermentations with the food workshop through collective work, once again based on conviviality.

Smaller fragments also left feelings and marks, such as visiting the Western Capetown Uni-
versity by Wolff Architects and visiting Chimurenga, both places full of sensibility and personality: the 
vibrant yellow walls, the cozy living room, and the spacious and integrated space. Finally, visiting MOC-
CA showed me again the contrasts of complexity: on the one hand, a building driven by real estate de-
velopment, designed by external visions which not represent the sensitivity of its context; On the other 
hand, the exhibition “When We See Us,” which emphasizes the contrast of inside and outside. Contrasts 
permeated the entire experience in Cape Town.

I conclude my records of feelings at Ilze and Andrieth’s house. On the last night of the trip, 
we were all together cooking, eating, and celebrating the end of this experience. At that moment, ev-
erything I had reflected on throughout the trip came together as one feeling: I was so grateful. To re-
unite with Traci, Zayaan, Rupert, Tandazani, Safwan, Kotsho, and extended family members. Among the 
group, we decided that we wanted to show our gratitude somehow, and we chose to give the Protea 
flower, a symbol of South Africa. I was happy to hug to say hello or goodbye, which is a common prac-
tice in Brazil. New York is much colder - not only in climate but in conviviality. And I missed it so much.

Until I wrote this reflection, I wondered how I could link my experiences with my intention of 
intervention in the House of Liberation. I realized that the power of feeling and telling stories 
has become even stronger. Maybe that’s the biggest intervention I can make.

Thank you, Cape Town (and all the people involved), for warming me in so many 
ways.

March, 20th 2023
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Critical Inqueries

You do not need all the answers. 
You just have to make the right 

questions. 

Arguments was my first class in AAD. One of the things 
that caught my attention was the methodology: 

questioning. For each text, we would prepare inquiries 
for discussion and prepare our own answers. 

The richness was not in the final result but in the 
process. 

Arguments | Summer semester
Andrés Jaque and Samuel Stewart-Halevy

Individual work

?

?

Architecture in the Aftermath - Daniel Barber

?
Countermeasures - Emanuel Admassu

Technological advancement has offered several resources for architecture, and 
directly impacted the behavior of its users. There is a dichotomy between the 

“tech generation”, in which, while exerting great control over all environmental 
variables, it becomes vulnerable to natural conditions. 

Is it really possible to seeking discomfort as if the control has 
never been known? Could not we think about different scenarios 

of comfort through a more sustainable perspective?

The spatial configuration of city development, moved by speculations and 
market interest, emphasizes social and racial segregation issues. Urban 

renovation projects, supposedly made for the collective, hide the expropriation 
of the working-class black people behind happy renders and greenwashing 
marketing. At the same time, most strong cultural experiences take place in 

the informalities and immeasurability of suburban spaces.

How can we as architects behave and reduce social and 
racial segregation? How to bring the intense experiences of 

immeasurability together with the formality of cities? 

Architecture is a constant process of production, extended beyond the architect’s 
desire. In parallel, the text “Domestic Orbits” exemplifies a segregationist 

architecture, which separates workers making them “imperceptible”. 
Is producing architecture, as a user, a condition of privilege? 

The silence of not producing architecture is also architecture, 
emphasizing its political/social condition?

Serpentine Pavilion operates as a transcalar between time and space. The text also 
emphasizes that many of the elements that influence architecture are produced. 

How to think about architecture at different scales, taking into 
account its susceptibility to changes?

Unfolding - Frida Escobedo
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Arguments | Andrés Jaque and Samuel Stewart-Halevy

According to Snorton, the term “Trans” crosses boundaries in many sorts, 
encompassing “transitivity”, “transversality”, and other concepts beyond 
gender. These conceptions are explained through nonlinear and asymmetrical 
spaces, to express what is un/thinkable across complex temporalities. His 
approach goes far beyond a linear and historical contextualization, which 
makes me think about the contradiction of the title. Is it possible to tell 
the history of trans identity?

Despite the urgency of difusion, the language of Snorton book is complex, 
which makes it difficult for those unfamiliar with the subject. Is the 
narrative intention to express the complexity of trans identity 
following the same pattern? 

On Refuge: Monstrosity, Seriality, Solidarity - Riley Snorton

The division of work between maternity and paternity still has boundaries cen-
tered on the figure of the woman. Sometimes by choice, but other times by 
patterns imposed by society - about toys, for example, girls take care of dolls.

 To what extent, the idealized image of a mother is a figure 
formed by society, or is it a woman’s real desire? 

There is a robust gender construction in diverse elements of society. Toys, as 
shown in Ani Liu’s work, “serve as a reflection of the gendered societal values 
taught through objects of play.”  Where are the roots of this bias? Is 
it in the market and its marketing, or in the consumers who 

continue to reproducing this dichotomy? Can these standards 
imposed on children be ressignified?

Ecologies of Care - Ani Liu

?

?

?

Arguments | Andrés Jaque and Samuel Stewart-Halevy

The impact of water management discussed in the text transcends the material 
and measurable boundaries that we are used to. How can architects apply 

these immesurable concepts of sustainable natural resources?

From the moment that humans inhabited and made interventions in the land, 
the water cycle has changed - regardless of its physical state. Yellow River 

project minimize consequences of human use, or enhance it, bringing even 
more side effects?

Atmospheric Topologies - Marco Ferrari & Elise Hunchuck 

Joan Jone’s performance involves herself in the scene through three main 
characters: as narrator, external to the events; as projection, an extension of the 

medium; and within the video, as a direct agent of the narrative. What is the 
intention behid? Is the human species not only guilty, but also a 

victim of its own consequences?

Joan Jones’ work authentically expresses the complex marine biodiversity 
and fragile beauty.  By interleaving contrasting scenes, she describes the 

environment and its fauna, while showing with melancholy its relationship with 
the human being. How has Joan Jones’ view changed over time, 

considering the exponential human development? 

Moving off the land, performance - Joan Jonas

The study of historical events involving architecture are cataloged in boundaries as 
a way to facilitate their analysis. However, this categorization is done from a point 

of view that often hides many layers of history and context.  To what extent 
can we rely on the conceptual boundaries of styles, concepts, and 

architectural history disseminated? 

 The five senses are seen as primordial elements in the expression and interpretation 
of human relations. However, there are many situations in which they need to 

be questioned and reinvented, as percieved in  Aldof Loos’ sensibility.  How can 
architecture be reinvented beyond the five senses?

The Secret Wars of Josephine Baker - Ines Weizman
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Hegemony and spectacle
A case study of Seed Cathedral by 
Heatherwick Studio

Essay | Transcalarities | Summer semester
Andrés Jaque and Bart-Jan Polman

Individual work

World Expos, more than cross-cul-
ture dialogue, are opportunities for great 
powers to showcase their hegemony in 
an arena that manifests itself through 
space. It was in this context that the em-
blematic Seed Cathedral was developed. 
The pavilion, which represented the UK 
during the World Expo Shanghai 2010, 
was intentionally prominent.  The British 
government requested the winning pro-
posal of Thomas Heatherwick studio to 
be among the 5 most commented struc-
tures, to reinforce their historical hege-
mony. The UK hosted the first World Expo 
in 1851 with the Crystal Palace, during the 
peak of its power, at the time the coun-
try unfolded its colonial advancement on 
the rest of the world, showing its vision of 
future development driven by heavy in-
dustry.  Years later, with the emergence 
of powerful economies such as the Unit-
ed States and China, and the high level 
of global market competitiveness, Britain 
could not stay behind, mostly in Shang-
hai. The Seed Cathedral, as well as the 
Crystal Palace, had the goal of impacting 
and showing hegemony. 

Following the theme of the expo 
2010 “Better cities, better life”, the Seed 
Cathedral shows its power through a 
shift to the green position the UK has 
also pioneered around the world. The 
world’s first public park was in Britain. 
The world’s major botanical institution is 
located in London - which provided the 
seeds for the project. The spectacle of 
global hegemony from the Seed Cathe-
dral contrasts with the scale of its pre-
dominant element: encapsulated seeds 
in fiber optic sticks. These seeds were do-
nated from Kew’s Millennium Seed Bank 

of Royal Botanical Garden, with a project 
aiming to collect 25% of seeds around the 
world. The UK is displaying its hegemony 
by putting on view an apparent control of 
seed storage and production. This spec-
tacle is both tied to specific localities (the 
seed’s origins) as well as to a global scale, 
through its impact on trade and markets, 
and the securing of future food produc-
tion and biodiversity. Furthermore, the 
unusualness of its approach is the con-
trast between nature and non-nature 
that is evident in the pavilion’s architec-
ture. Amidst the dry building and land-
scape, nature is displayed as untouched 
seeds in laboratory form. The seeds are 
shown as rare and unique elements, that 
need to be protected from intense and 
unsustainable urban development.  

As a spectacle, the architecture 
of the Seed Cathedral was a direct per-
formance of what it was exhibiting. The 
materiality of its space stimulating the 
senses, as well as the unusual approach 
to the city and nature theme, made the 
pavilion unique among the hundreds of 
others.  The seeds were positioned inside 
66.000 transparent fiber optic sticks. The 
bars, 7 meters long, are organized along 
an imperceptible metal structure, provid-
ing a visual, tactile, and sound stimulus. 
The composition of the filaments creates 
an optical illusion, with undefined bor-
ders that behave differently according to 
the perspective analyzed. They respond 
to raw and inner light with different sce-
narios, creating a galaxy of a vast array of 
embedded seeds. According to Heather-
wick Studio, their intention was “to cre-
ate an atmosphere of reverence around 
this formidable collection of the world’s 
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botanical resources; a moment of per-
sonal introspection in a powerful silent 
space.” The Seed Cathedral was not only 
one of the most commented and prom-
inent pavilions of the World Expo 2010 
in Shanghai. It was a powerful resource 
to show hegemony in a place-disputing 
spectacle at a moment when world or-
ders are being reconfigured. 
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Reproductive Justice and 
the Politics of Maternity

Essay |  Arguments | Summer semester
Andrés Jaque and Samuel Stewart-Halevy

Individual work

The conceptions of gender, spe-
cifically the role of women and materni-
ty, are the result of a social construction. 
This is one of the themes guiding the 
work of Ani Liu, a research-based artist 
working at the intersection of art & sci-
ence. With international exhibitions, Ani 
has used technology and art to reflect on 
and critique social behavior in relation to 
the biopolitics of reproduction, labor, and 
motherhood. Her analyses culminate in 
a series of interferences that structure 

To what extent, the idealized image of a mother 
is a figure formed by society, or is it a woman’s real 
desire? 

Is the division of labor between maternity and 
paternity shaped by biological issues or by a social 
construction?

What are the impacts of social construction in which 
gender is imposed on children in early stages, 
through simple elements like toys? 

Is it possible to search for gender equality, tolerance, 
and freedom, in parallel to an environment that 
promotes stereotypes?

social concepts, perceptions, and values. 
Through the exhibition Ecologies of Care, 
her approach becomes visible based on 
three main works: Labor of Love, reflect-
ing the role of women in motherhood 
and their invisible and often undervalued 
work; The A.I. Toys, showing how gender 
can be constructed in the early stages of 
life with simple elements such as toys; 
and the Surrogacy, discussing the tech-
nologization of reproduction and biopo-
litical control of bodies.
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Labor of Love, produced by Ani Liu, shows 
the amount of labor involved in newborn 
care. During the first 30 days of the life 
of the baby, almost every hour of the day 
is filled with feeding and diaper change 
activities. Although diaper change has 
no biological gender requirements, the 
division of work between maternity and 
paternity still has boundaries centered on 
the figure of the woman. Furthermore, 
they have to deal with career positioning 
challenges, since newborn care is not so-
cially seen as actual work - even though it 
is fundamental to the reproductive chain 
and social sustenance. There is a sensitive 
limit to what extent the woman’s genu-
ine desire is heard. To what extent moth-
erhood is a free and inherent choice or a 
pressure endowed with judgments and 
external inferences in which the woman 
is not part of her main decision? 

A.I. Toys is a clipping of the broad 
construction of gender discussion, in 
simple elements such as toys. In her 
work, Ani Liu interpreted the online toys’ 
search algorithm and its differentiation 
for boys and girls. Girls’ toys are dominat-
ed by pastel shades of thought, centered 
on dolls, household chores, and jewelry, 
while boys’ toys are dominated by blue 
blacks, black punctuated greens or reds, 
and centered on weaponry, electronics, 
cars, and construction. This binary differ-
entiation mirrors values of how genders 
are seen and should act in general social 
conditions. It is a biased social phenome-
non, intensified by techno-giants compa-
nies and marketing strategies. Moreover, 
the work shows how gender differenti-
ation begins at a very young stage. It is 
not surprising the intrinsic work expect-

Certainly, Ani Liu’s work opens 
a series of questions and reflections. 
During her lecture, “Ecologies of Care: 
Investigating Quotidian Domesticity As 
A Terrain for Social Change”, it was clear 
how all the above questions are related. 
Their connection is in the construction of 
gender in various elements of society, in 
which the role of women is defined and 
judged from a series of preconceptions. 
It extends its historical formation, which 
originated in a patriarchal and chauvinist 
society. It is about values that have been 
powered by the media, capitalism, and 
politics, and that still permeate contem-
porary discussions.

To draw a line of co-relation be-
tween the above elements, Ani Liu started 
her discussion about motherhood and its 
evolution over the last decades. The hos-
pital shift from separating mothers and 
babies in the first maternity units at the 
beginning of the 20th century, to keep-
ing them in the same room; The evolu-
tion of maternity fashion, which started 
to be seen as a celebration instead of vul-
garity; The influence of the rise of formu-
la’s newborn milk marketing in the 60s 
and 70s on breastfeeding; The regulation 
of women’s bodies with the discussions 
on abortion. These examples show how 
the role of women in society is constantly 
developing. All these events are guided 
by a social construction in which the role 
of women is defined by external agents, 
and not by their intrinsic desires. Certain-
ly, a woman’s role in maternity extends 
far beyond biological definitions. 

In parallel, significant maternity 
work is hidden. The graphic and sculpture 

ed in the female figure during maternity, 
since they are educated and influenced 
towards it. 

Thinking about gender equality, 
especially when it comes to maternity 
and paternity, causes noise. In parallel to 
the discussions of socially constructed 
roles, pregnancy is a primordial biolog-
ical factor to establish the role of wom-
en and maternity. It was with this ques-
tioning that the work Surrogacy of Ani 
Liu, showing a pig uterus carrying a hu-
man fetus, brings so many controversies. 
On one hand, the discussion brings the 
technologization of reproduction, from a 
perspective “of a future in which genet-
ically engineered livestock might some-
day incubate our children”. On the other 
hand, the exploitation of other species for 
the sake of human comfort and benefits. 
She ends her positioning by questioning: 
“Does the ability to defer pregnancy in-
definitely liberate women to pursue ca-
reer and life in equal strides with men?”. 
Surrogacy questions ethical, moral, bio-
logical, and social issues. Although wom-
en could theoretically and technological-
ly independent from the maternity work, 
there are many other factors to be con-
sidered, especially the strong relationship 
between mother and fetus that is built 
during pregnancy. It is an extremely cau-
tious discussion, in which several points 
of view converge in questioning moral 
values.

The answer to the questions raised 
is not static. They are formed by a plurality 
of values, socially correlated, in constant 
transformation, and that do not neces-
sarily have a single answer. However, they 

converge in the fact that social construc-
tion is related to the conception of gen-
der and women, in all stages of their lives. 
The discussion of gender is much more 
complex than biological questions and 
binary connotations. Gender equality, as 
well as freedom of choice, is endowed 
with idealization. 
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Silent Symphony

Architectural photography: from the models 
to the built world | Fall semester
Michael Vahrenwald

Individual work

Columbia echos and frames 

The splendor of Columbia’s physicality 
captivates me in an inexplicable way. I remember 

the exact sensation when I stepped on campus 
for the first time: I was static. I walked in silence, 

paralyzed by the grandeur of the campus. My body 
was all goosebumps, in a remarkable physiology. 

My eyes filled with tears, in a mixture of ecstasy and 
adrenaline. I couldn’t believe I was there.

Columbia was my first stop in New York, on 
my first visit to the United States. To my surprise, 
the magic of the first time extended throughout 

my year. I love the campus.

I used the photography class as an 
opportunity to capture some of the admiration 

sensations that the campus evokes.
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Golden twilight
Photography assigment

The influence of light
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Inner 
Splendour
Photography assigment

Interior spaces
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Collective work: Maria Ryberg, Armita Pirovani, Alejandro Marin, 
Francisca Alliende, Simran Raswant, Zhuofei Tang, Andy El Set.
Guidance: Xiaoxi Chen and Max Lauter

Third Season of rAAdio 
Podscast

Unethical

EP 1: Ethical or not? 

Introduction: Can we define ethics? 

EP 2: White Noise

Must architects be ethical 
beyond buildings? How 
does architecture relate 
to reimagining socio-
political dynamics?

EP 3: The Gap

What is the ethical GAP 
between the academia 
and practice? And is this 
gap the answer to solving 
the ethical dilemmas in 
architecture?” 

EP 4: Let’s ask ChatGPT

Can we define the the 
ethical boudaries of 
technology with the rise of 
generative design tools like 
Chat GPT and Midjourney? 

The “Unethical” season dives deep 
into what it means to be ethical in our 
profession, practice, and academia. 
Our goal is to unpack and uncover the 
intricacies of ethics in areas such as 
Disciplines, Technology, and Labor, in a 
world that is full of political, cultural, and 
social complexities. We won’t be defining 
ethics, but instead, we aim to explore its 
viscosity as architecture evolves.

EP 5: Labour in Limbo

What is the labor journey 
behind architectural 
marvels? 

EP 6: Material World

What does ethics mean 
from a transnational 
perspective through 
supply chains? 

EP 7: To be or not to be

What are the ethics around 
fair compensation, should 
we unionize, and does firm 
size matter?

EP 8: Ethics in the table

Conclusion: Roundtable 
discussion
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S3_Opening_Take 1

This is rAADio, an investigation by Advanced Architectural design students in the Grad-
uate School of Architecture, Planning, and Preservation at Columbia University. As a co-
hort from a plurality of diverse backgrounds, we aim to observe the many polycentric en-
tanglements of architecture. We explore the questions of how we expand the traditional 
role and associations of architecture between assemblages, interrelationships, bodies, 
and technologies; beyond simple scalar translations. 

THE GAP
Episode 3. By Maria Candelaria Ryberg and Armita Peirovani 

AP: Hi, This is rAADio, and this third season we are discussing Ethics in Architecture. I am Armita Peiro-
vani.
MR: And I’m Maria Candelaria Ryberg, and today we are asking. “What is the ethical GAP between the 
academic world and practice? And is this gap the answer to solving the ethical dilemmas in architec-
ture?” 
AP: Join us as we deep dive into pivotal organizations such as AIA and NCARB.
MR:  And dissect this gap towards finding a middle ground.

S3_E3_3_Gap_Take 1
MR: How do we define the gap? 
AP: The ethical implications of the divide between the theoretical knowledge taught in academia and 
the practical application of that knowledge in the real world. This gap exists in various fields, including 
architecture, and can lead to ethical dilemmas in the profession. 
MR: And regarding the question of whether it is ethical to keep the academic world separate from prac-
tice, there is no straightforward answer. While academic institutions have an important role in shaping 
the theoretical understanding of a profession, practical experience is also crucial in developing ethical 
decision-making skills. So, a balance must be struck between the two. 
AP: Correct, and as for whether this gap is the answer to solving ethical dilemmas in architecture, the 
answer is no. Ethical dilemmas in architecture arise from a complex web of factors, including social, 
economic, and political issues, as well as the individual values and biases of architects. Bridging the gap 
between academia and practice is only one aspect of addressing these challenges. 
MR: Ultimately, architects and those in the profession must strive to maintain a commitment to ethical 
principles in their work, regardless of the challenges posed by the gap between academia and practice. 
This needs ongoing education and reflection, as well as a willingness to engage in ethical discussions 
and make difficult decisions that prioritize the needs and well-being of all parties involved.
AP: There is a quote by Snepscheut, who was both a practicing computer scientist and an educator. Is 
that “In theory, there is no difference between theory and practice, but in practice there is.” I think this 
is a great reminder that we need to bridge the gap between theory and practice, specifically in our 
educational systems.

S3_E3_4_Modernity_Take 1
AP: You know this gap is really a modern invention. In the 1900’s an architect was truly a master of all. An 
architect was not only proficient in heavy engineering calculations but also a contractor, a person who 
knew how to work with their hands. So there was not really a gap between the practice of architecture 
and its theory in the past. I mean you didn’t see Antonio Gaudi sitting in an office all day, the man was 
obsessed with the construction of his designs, without him the projects came to a halt. Haha
MR: Although Architecture today is practiced as a collective. It’s focused on “design” as it’s own pur-
suit. With a globalized and decentralized industry extracting and manufacturing the raw materials of 
design across geographies, climates and timezones, there is a need to organize the social logic that 
makes a building, in cooperation with the professional industry (“us”) that plans it. Nowadays teaching 
strategies are changing, and there’s an introduction to new study materials which leaves no room for 
learning the practice of architecture post graduation. Perhaps it’s simply too many crafts that an archi-
tect is responsible for learning that is creating this gap in between the collective. 
AP: I completely agree with you. It is a dilemma. An architect is supposed to be a jack of all trades, to 
know a little bit of everything but never master one thing. Although the academic world seems to 
encourage one to be a master of theory. Many professionals believe that it would be inappropriate to 
design if you have not studied architectural theory, and yet the NCARB series of examinations which 
are the AREs are completely practice oriented. It is actually illegal to call yourself an architect if you have 
not passed these exams and are licesed. There is not a single question in there regarding theory. An ac-
ademic professor believes you are an architect if you can theorize and the Architectural Board believes 
you are not an architect if you do not have skills in management and construction.  (...)
AP: And why? Is the architectural practical doomed to be “unethical”? Or is the academic world unreal-
istically ethical? How can we bridge this gap?

S3_E3_5_Ethics_Take 1   (...) S3_E3_6_Conclusion_Take 1  (...) 
MR: Especially when it is about those ethical dilemmas. This is something a lot more complex because 
goes beyond the architect’s spectrum of intervention. And raises questions that we keep asking our-
selves in academia: How to make our criticality in fact echo in the production of architecture - from 
theory to practice. 
AP: Narrowing the gap between academia and practice in architecture is crucial for ensuring ethi-
cal decision-making and responsible design. It requires a holistic approach that balances theoretical 
knowledge with practical skills, and engages in ongoing reflection and education. Bridging 
this gap can lead to a better understanding of the social and environmental impact of a de-
sign, and promote collaboration between architects and professionals in the industry. We can 
create a built environment that is sustainable, responsive, accessible, and Ethical to the needs 
of the community. 
MR: Ultimately, bridging this gap is not only an ethical imperative but also a practical one. It 
can help architects and professionals in the industry to develop the skills necessary to navi-
gate complex challenges and ensure that their work has a positive impact on society and the 
environment. By narrowing this gap, we can create a more inclusive, equitable, and sustain-
able future for everyone.
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LET’S ASK CHATGPT
Episode 4. By Maria Candelaria Ryberg and Andy El Set 

Andy: Hi, This is rAADio, and this third season we are discussing Ethics in Architecture. I am 
Andy El Set.
Maria: And I am Maria Candelaria Ryberg.  And today we are discussing the role of the archi-
tect with the advancement of technology
Andy: How should we respond to new technology in an ethical way, especially with the latest 
rise of database generative design tools like Chat GPT and Midjourney? 
Maria: And how can technology help the architecture practice to mediate ethics?

S3_E4_3_ChatGPT_Take 1
Andy: We will start this episode by asking an Artificial Intelligence tool a question. ChatGPT 
are you ethical?
ChatGPT: As an AI language model, I do not have personal beliefs, values or moral compasses.   
It is up to the users of this system to determine whether the information provided by me is 
ethical or not.  
(...)
Andy: Despite AI can help architects be more efficient and perform better. But the boundaries 
between ethics and architecture are highly questioned… As the name of this season is UNETH-
ICAL, let’s unfold it!

S3_E4_4_Risks_Take 1
Maria: We are living in a time of profound uncertainty when talking about AI and its risks.  On 
one side, we have predictable harms: the system may be biased, opaque, or wrong.  On the 
other hand, AI is unpredictable, and becomes one more vector of risks.  As a society, we are 
constantly dealing with risks - climate change, nuclear war, the pandemic…  But the point of 
AI is that it is made by “us,” and it involves choice and acceptance of it. And this is where the 
ethical dilemma is crucial. 
Andy: Exactly. And while innovations come with great potential -  which may be very seductive 
from a superficial level when talking about AI - we need to acknowledge the limitations and 
risks.  A crucial point in this differentiation is how they interact with human beings - how those 
systems are connected to the access of resources and opportunities and impact people’s lives. 
For this reason, we can not say it is OK to lose control of things. The Government, and aca-
demia, need to think about the tools. - considering their scale and velocity.
(...)
Maria: Yes!! Well, the Blueprint - AI Bill of Rights is a document published by the white house 
that set five principles and associated practices to help guide the design, use, and protect the 
rights of the American public in the age of AI. They are Safe and Effective Systems; Algorithmic 
Discrimination Protections; Data Privacy; Notice and Explanation; and Human Alternatives, 

Consideration, and Fallback
Andy: Something powerful about this document is that even with the rapid pace of tech-
nology, foundational principles often remain true over time. We do not have the capacity to 
change everything every time a new technology comes. For this reason, anchoring in these 
principles is crucial. This applies to regulators, developers, and the general public. 

S3_E4_5_Legibility_Take 1
Maria: You mentioned the general public. Let’s bring them to the table… There is a clear level 
of opacity in the AI system. This recalls the discussion about Legibility.  
Andy: There is a general statement that AI policy should be open to the public. But.. How do 
you make enough consultation, and how to make it effective? How do you ensure this consul-
tation is meaningful?  And that this is not only a “democratization washing.”
Maria: In this situation, democratization becomes very abstract.  For one side, we are in a mo-
ment of Profound political opportunity for democracy, considering the accessibility of these 
tools. Ten years ago, it was challenging to explain what AI was, but today, people can openly 
use it.   While… on the other hand, there may be a “false sense of confidence.” A sense that we 
know something that, in reality, is very complex and unknown. Even the developers do not 
fully understand how some AI resources perform. 
Andy:   The point here is that we need to increase people’s voices.  You don’t need to know the 
difference between narrow and generative AI, but you need to be aware that the automated 
systems used in your life are safe and effective, your data is secure… But how? This is another 
ethical and political dilemma.

S3_E4_6_Authorship, biases, criativity_Take 1
Maria: Let’s talk more directly about AI and architecture through polemical questions. 
Andy: Sure, I love it! The first polemic question is about Authorship. Who owns the work when 
it is done by generative AI?
Maria: This is a great question. Technically, generative AI is programmed to analyze and gen-
erate designs based on certain parameters or prompts defined by the designer. So, while AI 
may create the design, it is the architect who decides and analyzes the parameters. Therefore, 
the architect still owns some parts of the work.
Andy: Yes, I see your point. However, if the generative AI uses a database from other architects’ 
work without crediting them (such as an image from Archdaily) ownership is questioned 
again. Then it becomes more complex! It is necessary to consider the ownership of the archi-
tect of the images,  the new designer using the AI, and the AI system itself. There are so many 
possible “authors” involved. 
Maria: I totally agree with you! Additionally, within this context, AI can be biased and reflect the 
existing human discriminations in society. 
Andy: Exactly, A.I. systems are only as unbiased and ethical as the data used to train them, and 
if that data reflects historical biases or discrimination, then those biases can become embed-
ded in the A.I. system itself. One major concern is the ethical implications of using A.I. in our 
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work,and eventually Ai becoming so advanced that it could replace human decision-making 
altogether. This could lead to a lack of accountability and transparency in judgment processes 
leaving individuals vulnerable to biased and discriminatory outcomes
Maria: That’s problematic. For example, if we train AI to create space layouts, the model learned 
by looking at a specific database, and would be heavily influenced by those typical space or-
ganizations. In clear, the architectural style present in the database would be replicated by 
the model as well as our biases. So, the critical question remains: how can we ensure that AI is 
ethically sound and does not perpetuate existing biases in society?
Andy: Well, as AI is based on our collective knowledge, it’s important to critically evaluate our 
understanding of ethics and whether it is being properly integrated into the development 
and deployment of AI systems. Should we be more careful about the data we use to train AI 
systems? Do we need a regulatory body to oversee the use of data? Can AI truly identify what 
is ethical and what is not? These are all important questions that must be addressed in order 
to ensure that AI is developed and used in a responsible and ethical manner. 
Maria: I totally agree with you! In addition, other complex dilemmas are also involved… such as 
the quality and the human aspect of the work. Good architecture is not just about meeting “AI 
criteria.” It is also about creativity, critical thinking, empathy, and human experience.
Andy: The point here is that… Artificial intelligence fails to create livable spaces, because there 
is a lot more complexity to create meaningful architecture, which can not be simplified by 
parameters. We need architects who prioritize ethics and empathy in their design processes, 
ensuring that A.I. is used in a way that reflects our collective values. Ultimately, human judg-
ment remains the critical mediator of ethics, and we must take an active role in shaping the 
ethical implications of this powerful technology. And the question is, Can artificial intelligence 
improve human capabilities, or is it just a way of simplifying architectural work? 

S3_E4_7_Conclusion_Take 1
Maria:  Well, as we have seen, AI is increasingly being used and impacting a variety of disci-
plines. We live in a dynamic place where technology is constantly ongoing, and we are con-
stantly being challenged.  
Andy: Despite the potential aspects of AI - for example, fostering more sustainable buildings, 
optimizing solutions, or expanding our capabilities as humans - the debate remains... Is it pos-
sible to define the boundaries between the ethical and unethical use of AI? 
(...)

S3_Closing Credits_Take 1

This episode has been produced by the 2023 rAADio editorial board, a collective of Ad-
vanced Architectural Design students at Columbia University’s Graduate School of Archi-
tecture, Planning, and Preservation. Thanks to Dean Andres Jaque and Xiaoxi Chen for 
their guidance. Also a big shoutout to the creative director Max Lauter and sound engi-
neer xx for their support.

Architectural practice has a long way to 
go when it comes to ethics, and that it’s 

crucial to question all aspects of it. 

We acknowledge that ethics in 
architecture is a shifting and dynamic 
definition that needs to be constantly 

revisited and questioned throughout our 
career. 

We hope that our discussions have laid 
the groundwork for future discussions on 

what constitutes an ethical architecture 
practice.
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Kinne Fellowship
Collective work | Maria Ryberg,  Marina Guimaraes

Tools of de-colonization in Rio de 
Janeiro, Petropolis and Paraty, Brazil.

Re-signifying Symbologies

Abstract/
“Re-signifying Symbologies” explores the reverber-

ation of colonialism in Brazilian cities, both in the embod-
iment of architecture and in the dynamics of urban pub-
lic spaces. The research reflects on reparations tools as a 
possible decolonizing process of physical and non-physi-
cal matters. Motivated by the absence of this topic in their 
formal education as Brazilian architects and urbanists, the 
research aims to foster the discussion of decolonization in 
the country’s context, which is often addressed with opac-
ity. The study focuses on three cities in the state of Rio de 
Janeiro: Rio de Janeiro, Petropolis, and Paraty, which hold 
significant historical, cultural, and political importance and 
are infused with strong colonial symbols. As a product of the 
Kinne Fellowship, the proposal highlights the role of archi-
tects in re-signifying colonial mindsets and advocates for a 
comprehensive and critical study that demands more at-
tention in various educational spheres, especially in archi-
tectural and urban design discourse.
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Proposal/
We live constantly surrounded by symbols. Observed 

in the city as marks, elements, or scars, they are used as a 
device to convey a concept or meaning. 

Colonization itself is a symbol - a tool used for dom-
ination, as it involves the subjugation of people and space 
to reinforce power. The symbols of colonization have been 
primordial in shaping urban landscapes, visible in the em-
bodiment of architecture or monuments, and in the invis-
ible complexity of socio-political dynamics. The symbols of 
colonization operate across trans-scalar, trans-disciplinary, 
and trans-temporal scars of history. 

Brazil is a country that still retains alive symbologies 
of its colonization, which can be attributed to several histor-
ical factors. Foremost, the Portuguese colony suffered from 
aggressive exploration, imposition, and suppression of the 
native culture.  Slavery also had a significant impact: Brazil 
was the largest importer of enslaved Africans during the 
transatlantic slave trade, with an estimated 4 million peo-
ple brought to the country between the 16th and 19th cen-
turies (Mintz, 2008). In addition, Brazil was the last Western 
country to abolish slavery in 1888.

Ressignifying symbolism involves challenging sym-
bols traditionally used to reinforce power and colonialism, 
giving them new meanings aligned with cultural values 
and identities. The movement toward decolonizing sym-
bols goes beyond apparent interpretations but involves 
subverting a deeper understanding of the impacts of those 
symbols on the dynamics of the cities. It is about dissolving 
legacy and re-encountering the country’s unique identity.
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Case Study: 
(De)colonizing the state of Rio de Janeiro/

The research will focus on three cities in the state of Rio de Janeiro - 
Rio de Janeiro, Petropolis, and Paraty. These cities were chosen due to their 
significant historical, cultural, and political importance, as well as their con-
nection to colonial symbolisms. Located in close proximity to one another, 
they have deep roots in the spheres of power and development in Brazil 
during the colonial era, and each possesses a unique identity.

Rio de Janeiro, also known as São Sebastião of Rio de Janei-
ro, served as Brazil’s second capital as a colony from 1763 to 1960. 
During this time, it received significant influence from the Portu-
guese royal family, who inhabited and governed the city.

Paraty played a crucial role as a link between the captaincies of Rio 
de Janeiro, São Paulo, and Minas Gerais during the rush for gold in 
the colonial era. Its historic center was declared a UNESCO World 
Heritage Site and is the first mixed site, appearing as both a natural 
and cultural heritage site.

Petropolis, also known as the Imperial City, was named after Em-
peror Dom Pedro. The city was designed to accommodate the im-
perial family’s vacation needs and was one of the first planned cit-
ies in the country.

Given the complexity and scale of each city, our study will concentrate 
on analyzing public spaces, which are charged with strong colonial symbol-
ogies in addition to a plurality of formal and informal dynamics. Where many 
aspects can be portrayed as symbols of power and prosperity, a more acu-
punctural analysis is necessary - from the simplest to the most monumen-
tal. Until the present days, traces of the colonial era, eternalized in physical 
form, are sought as tourist attractions and preserved with their symbolic in-
fluence. This raised some inquiries: 

Are these symbols questioned enough?

Should we have a more critical look at their 
influence on the current situation of these 

cities and on the socio-political and cultural 
diversity? 

Does it represent its population’s current 
diversity, identity and needs?

How can we foster the discussions of 
decolonization in Brazil, using architecture 

and urban design as a tool of reparation?
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Methodology/
Phase 1 - Preliminary Research: Before traveling to Rio de Janeiro, we will conduct 
a comprehensive literature review on the process of colonization and its impacts on 
specific public spaces that we will be studying, such as parks, plazas, and museums. 
Through this research, we will identify public spaces that are most closely associated 
with colonial symbols, by examining both their physical and non-physical symbolism. 
In addition, we will map the activities and dynamics on site that challenge this struc-
tural order as part of our analysis.

Phase 2 - Decolonizing Research: The second part of our research will focus on iden-
tifying current initiatives, research projects, and artists who are addressing the issue 
of decolonizing these symbols, whether intentionally or unintentionally. During this 
phase, we will add a decolonization layer to the mapped symbols and carefully exam-
ine any gaps that may exist. Our goal is to establish partnerships with local institutions 
from Rio de Janeiro, so that we can collaborate with them from afar.

Phase 3 - Kinne Travel: While in Rio de Janeiro, we will visit the three cities and the se-
lected public spaces, making detailed observations and conducting analyses of each 
of them. As we explore these spaces, we will pay close attention to how they are inter-
connected within the larger dynamics of the city, as well as how they function individ-
ually. By conducting this embodied research, which involves using sensorial experi-
ences and proximity as a method of acknowledgment, we aim to validate and refine 
our previous investigations. In addition, we will reach out to our partner institutions, 
artists, and initiatives to incorporate their perspectives and make connections.

Phase 4 - Analysis and Conclusions: During this stage, we will carefully analyze all 
the materials that we have collected throughout the course of this project and engage 
in critical reflection on our findings. Our goal is to document all of the knowledge that 
we have produced and share it with others through a publication that takes the form 
of a significant, non-static narrative. Our hope is that this publication will serve as a 
catalyst for deeper discussions within the Architecture and Design realms. 

Phase 5 - Unceasing Exploration: To ensure the continuity and expand the impact 
of our proposal, we plan to establish a partnership with the Federal University of Rio 
de Janeiro (UFRJ) and the Pontifical Catholic University of Rio de Janeiro (PUC-RJ), 
where we have contact with scholars. Through this partnership, we will give lectures or 
workshops at these universities, sharing our research findings and encouraging stu-
dents to continue exploring the topic of decolonization in public spaces. Our goal is to 
incorporate these discussions into the formal curriculum at these institutions, and we 
aim to scale this initiative to other important universities in Brazil, such as USP, UNB, 
and UFSC. 

Research Contacts/
Rodrigo Rinaldi Associate Professor of the Urbanism and Environment Department - 
DPUR, Researcher at LabIT - PROURB and Faculty of Architecture and Urbanism UFRJ 
- rodrigo.rinaldi@fau.ufrj.br

Ph.D Maria Fernanda Lemos Head of the Department of Architecture and Urbanism 
at PUC-Rio - mariafernandalemos@puc-rio.br

Gabriel Duarte Lemann Professor and Researcher from PUC-Rio, visiting Architec-
ture and Urban Design professor at Harvard University and Massachusetts Institute of 
Technology  - g.n.duarte@gmail.com
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The (in)formality of the collective is one of the 
richest elements of GSAPP. The AAD experience 
belongs in the exchange, in the conviviality and 
the encounters - through a unique cross-cultural 
perspective. The studio embodies this atmosphere. 
It is a space of mutual collaboration and symphony 
of chaos that transcends the sociability of 
architecture.

Sights of Collectiveness

Architectural photography: from the models 
to the built world | Fall semester
Michael Vahrenwald

Individual work

Layers of chaos and sociability

Architectural Photography | Michael Vahrenwald

Photography assigments of people and architecture
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Personal archive
Non-static campus

115

I usually say that a complete experience must 
include all the seasons and mutations of this 
place. I am pleased to have experienced and 

captured all of them in Columbia

With intense admiration and a singular 
enchantment.
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Fresh Summer
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Falling Autumn
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Whispers of winter
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Blossom spring
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I conclude this journey extremely honored and grateful,
For the criticality of knowledge;
For the richness of the experiences;
For the support of the collective; 
And for so many other reasons that transcend words 
and means.

In special: 
To my family for believing in my dreams and helping 
me to achieve them;
To Columbia and all the members involved for the 
opportunity and support, 
To my professors throughout the academic year;
And to all the peers who made my journey at AAD 
extraordinary.

This is not the end. It is just the beggining. 
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SUMMER: 

Studio IV | Eric Bunge 

Transcalarities | Andrés Jaque, Bart-Jan Polman

Arguments | Andrés Jaque, Samuel Stewart-Halevy

FALL: 

Studio V | Bernard Tschumi and Valeria Paez

New York Rising | Kate Ascher and Thomas Mellins

Spectacular Pedagogies | Mark Wasiuta

Architectural Photography | Michael Vahrenwald

Urban Elsewheres (Teaching Assistantship) | Nicholas Smith  

SPRING: 

Studio VI | Ilze Wolff

Arch Apropos Art | Steven Holl and Dimitra

The value of design |  James von Klemperer, Forth Bagley 
and Bruce Fisher. 

Think Bigger | Sheena Iyengar

RAADio | Xiaoxi Chen and Max Lauter
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