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~ La Playa ~

With Luz “Collage Queen” Auyon & Erxiao “Section King” Chu
Prof. Juan “el Palito” Herreros

ADVANCED STUDIO VI

El BARRIO, COMPLETED AS PART OF “THE INSTITUTIONS WE NEED: NEW 
MUSEUMS FOR NEW HISTORICAL ACCOUNTS” IS A RESEARCH PROJECT 
THAT SETS OUT TO REVIEW, RETHINK AND REDESIGN THE CONTEMPO-
RARY MUSEUM IN RESPONSE TO CURRENT CONCERNS······THE VOICES 
THAT CL AIM THAT THE MUSEUM IS THE INSTITUTION RESPONSIBLE FOR 
RE-WRITING HISTORY, FOR DISCOVERING WHERE WE COME FROM AND 
WHAT WE WANT TO BE ARE GENERATING A NOTABLE IDENTITY CRISIS 
AMONG THE BODIES IN CHARGE OF THESE CENTERS······SOME HAVE 
ATTEMPTED TO RESOLVE THE CRISIS THROUGH ELEPHANTINE EXTEN-
SIONS WHICH HAVE MOVED THE INSTITUTION EVEN FURTHER AWAY 
FROM ITS LOCAL COMMUNITIES······OTHER, MORE RESPONSIBLE, HAVE 
FOCUSED ON UPDATING THEIR FACILITIES DEVOTED TO CITIZENS, 
SUCH AS EDUCATION, RESEARCH, SPECUL ATION, ARCHIVES, PUBLISH-
ING, YOUNGPEOPLE’S COLLECTING, ARTISTS’ RESIDENCES, NEW STAGE 
FORMS, AND OTHER PROGRAMS THAT REDUCE THE PERCENTAGE OF 
SPACE DEVOTED TO TRADITIONAL EXHIBITIONS IN FAVOR OF DIVERSI-
FICATION OF PROGRAMS······OUR PROPOSAL CALLS FOR A CRUICAL ROLE 
FOR ARCHITECTURE IN THIS TRANSFORMATION OF EXISTING MUSEUMS 
THAT WOULD GO BEYOND PRODUCING SPECTACUL AR IMAGES AIMED AT 
GLOBAL TOURIST IMPACT······TO THIS END, AS OPPOSED TO A READING 
OF THE MUSEUM AS A GOLDEN OPPORTUNITY NOURISHED WITH 
FREEDOM THAT OPENS THE DOORS TO FANTASY AND SINGUL ARITY, WE 
PROPOSE A VISION MORE CENTERED ON THE ACCEPTANCE OF UNCER-
TAINTY THAN ON HOMOGENEITY OF CULTURE, IN THE USER THAN IN 
THE CONTENT, AS POSSIBILIST AS COMMITTED, AS PRAGMATIC AS 
FLEXIBLE, AS ATTENTIVE TO THE NEW SENSITIVITY AS TO THE HISTORY 
VIEW MORE CONCERNED WITH THE USER THAN WITH THE CONTAINER, 
AS ADVANCED AS IT IS COMMITTED, AS PRAGMATIC AS IT IS FLEXIBLE, 
AS ATTENTIVE TO NEW SENSITIVITIES AS TO HISTORY······IN SHORT: IF 
WE ARE CONVINCED OF THE NEED FOR OTHER INSTITUTION MODELS, 
WE ALSO NEED ANOTHER KIND OF ARCHITECTURE THAT WRITES A NEW 
PAGE ON THEIR RECONFIGURATION, ASKING QUESTIONS ABOUT THE 
DESIRABLE PROGRAMS, THE LOAD-BEARING CAPACITY OF THE EXISTING 
VENUES, AND THE PERTINENT CONSTRUCTION TECHNIQUES TO INCOR-
PORATE THE NEW SOCIAL, POLITICAL, AND ENVIRONMENTAL EQUA-
TIONS······································································································
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Interactions throughout the building will range from intimate to theatrical, and move between activities, work, 
learning, social, and recreational. In the spirit of its historical outreach programs, all programs hosted by el 
museo’s organization previously located elsewhere throughout the city will be relocated to the main building. The 
scattered Institution will be refocused into a single building, a new social condenser and heart for the Barrio which 
will engage and draw ever more diverse crowds of New Yorkers and travelers through El Barrio’s doors.
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El Museo del Barrio has Historically hosted diverse programs;  
exhibition spaces , an archive of latin american art and history, 
educational spaces,  live/work spaces for artists,  a media 
center, multimedia spaces, as well as camera & television 
studio and production spaces.
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... A soft mesh covers the entire building - 
interiorizing the previously exterior masonry 
space.



T H E  P R O J E C T  I S  A N  A D A P T I V E  R E U S E  O F  T H E  1 3 T H  R E G I -
M E N T  A R M O R Y ,  A  H I S T O R I C  A R M O R Y  D E S I G N E D  B Y  A R C H I -
T E C T S  R U D O L P H  L .  D A U S  A N D  F A Y  K E L L O G G  A N D  B U I L T  I N  
1 8 9 2 – 1 8 9 4 .  I T  I S  L O C A T E D  A T  3 5 7  M A R C U S  G A R V E Y  B O U L E -
V A R D  ( A L S O  K N O W N  A S  S U M N E R  AV E N U E )  B E T W E E N  P U T N A M  
A N D  J E F F E R S O N  AV E N U E S  I N  B E D F O R D - S T U Y V E S A N T ,  
B R O O K L Y N ,  N E W  Y O R K  C I T Y . ···························································
O N E  O F  T H E  P R O J E C T ’ S  G O A L S  I S  T O  A C H I E V E  “ U N A D A P T -
E D N E S S ” .   T H E  I D E A  O F  ‘ U N A D A P T E D N E S S ’  G O E S  B E Y O N D  
T H E  P R O G R A M M A T I C  A S P E C T ,  A N D  I N C L U D E S  T H E  S P A T I A L ,  
F O R M A L  A N D  A R C H I T E C T U R A L  L A Y E R I N G  O F  O U R  B U I L D -
I N G S  A N D  C I T I E S .  T H E  B E L G I A N  A R C H I T E C T  L U C  D E L E U ,  
D E S C R I B E S  I N  H I S  S P E C U L A T I V E  W O R K  ‘ T H E  U N A D A P T E D  
C I T Y ’  H O W  T H E  B U I L T  E N V I R O N M E N T  C A N  N E V E R  B E  
P E R F E C T L Y  A D A P T E D ,  F I T T E D ,  A N D  A D J U S T E D  T O  O N E  
A N O T H E R ,  A N D  F I N D S  P L A C E  F O R  C R E A T I O N  I N  T H E  C O N -
T I N U O U S  A D J U S T M E N T S  A N D  C O R R E C T I O N S   O F  C I T I E S ,  
L A Y E R  O V E R  L A Y E R .  D E L E U  I S  C O N V I N C E D  T H A T  W H I L E  
C I T I E S  C A N  B E  S H A P E D  A S  D E S I R E D  O N  A  L A R G E  S C A L E ,  
T H E Y  M U S T  O F F E R  T H E  G R E A T E S T  P O S S I B L E  A M O U N T  O F  
F R E E D O M  F O R  I N D I V I D U A L  I N I T I A T I V E S  O N  T H E  S M A L L  
S C A L E . ···································································································
T H E  P R O P O S E D  I N T E R V E N T I O N  O N  T H E  A R M O R Y  I S  A N  
A D A P T I V E  R E - U S E  P R O J E C T  T H A T  R E _ A P P R O P R I A T E S  A  
L A R G E  U R B A N  S T R U C T U R E  F O R  N E W  U S E S .  I T  I M A G I N E S  A  
N E W  R O L E  F O R  T H E  S T R U C T U R E  . . .  A S  A  S O C I A L  C O N D E N S E R  
W I T H I N  A  H A R D - E D G E D  H I S T O R I C  F O R T R E S S E S  . . .  M E A N -
I N G F U L  A R C H I T E C T U R E  . . .  ( A N  ‘ O P E N ’  A N D  ‘ I N V I T I N G  C O M -
M U N I T Y ’  S P A C E )  I N  A  S T R U C T U R E  T H A T  WA S  D E S I G N E D  T O  
D O  T H E  O P P O S I T E . ············································································
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BLOCK 1:
GYMNASIUM, SWIMMING POOL, CHANGE-
ROOMS, FITNESS SPACES

BLOCK 2: 
HEATRE, ARTIST STUDIOS, EXHIBITION HALL, 
DANCE STUDIOS, GALLERIES

BLOCK 3: 
CAFE, RESTAURANT, RECEPTION, OFFICES, 
HEALTHCARE, LIBRARY

19



THE BOULEVARD AT NIGHT
“What hath night to do with sleep?” .... ‘unadapted-
ness’ is a highly ambivalent notion; it can lead in 
many directions. Unadaptedness is not necessarily a 
defect nor is it a quality per se. Rather, it is an 
observation of difference - would Derrida prefer 
différance? - that can turn out positively or negative-
ly. For Deleu, for example, a city is never adapted.



PLAN OBLIQUE

23
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CLAY CUT MODEL :
Section through Eastern Atrium, Interior 

Facade of Theatre Block

CLAY CUT MODEL :
Existing Trusses, South Facade

PAPER MODEL :
View from Jefferson Avenue

PAPER MODEL :
View from Putnam 
Avenue,  Terraced 
Activity Spaces

PAPER MODEL :
View from Marcus Garvey Boulevard,  Existing Armory Garrison
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THE MOUNTAINARIUM
PROF. LINDSEY WIKSTROM ADV IV STUDIO , SPRING 2021

T H E  E N E R G Y  R E Q U I R E D  T O  P R O D U C E  C O N C R E T E  A N D  
S T E E L  I S  FA R  G R E AT E R  T H A N  T H E  C A R B O N  E M I S S I O N S  O F  
A L L  T H E  W O R L D ’ S  C A R S  A N D  P L A N E S  C O M B I N E D .  T H I S  
I N D U S T R I A L  H E AT  C O M P L E X  S T E M S  F R O M  C O L O N I A L I S M  
A N D  H A S  E N T R E N C H E D  E N V I R O N M E N TA L  R A C I S M ,  
R E S O U R C E  D E G R A D AT I O N ,  A N D  W E A LT H  C O N S O L I D AT I O N  
A S  T H E  M E A N S  F O R  M O D E R N  L I F E .  W H E N  T H I N K I N G  I N  
T E R M S  O F  G L O B A L  M AT E R I A L  F L O W S ,  M O S T  O F T E N ,  
I N C R E A S I N G  D I S TA N C E  B E T W E E N  S I T E S  O F  C O N S U M P -
T I O N  A N D  S I T E S  O F  E X T R A C T I O N  A R E  I N C E N T I V I Z E D ,  
W I T H  T H E  G O A L  O F  A C C U M U L AT I O N  O N  O N E  S I D E  A N D  
D I S P O S S E S S I O N  O N  T H E  O T H E R .  W I T H O U T  A  D E E P E R  
U N D E R S TA N D I N G  O F  VA L U E  AT  B O T H  S I T E S ,  T H E  B U I LT  
E N V I R O N M E N T  W I L L  C O N T I N U E  T O  D E P E N D  O N  S U P P LY  
S T R E A M S  T H AT  M A R G I N A L I Z E  A N D  E X P L O I T.  A R C H I T E C T S  
A R E  N O T  N E U T R A L  W H E N  I T  C O M E S  T O  G L O B A L  M AT E R I A L  
F L O W S ,  O U R  M AT E R I A L  E X P E R T I S E  I S  I M P L I C AT E D .   T H E  
P R O J E C T  E M E R G E S  F R O M  A  R E C O G N I T I O N  O F  T H E  
C R U C I A L  N E E D  F O R  C H A N G E ,  AT  A  S I G N I F I C A N T  S C A L E ,  
O F  C A R B O N  R E L E A S I N G  P R A C T I C E S  W I T H I N  T H E  B U I L D -
I N G  I N D U S T R Y ,  A N D  O F  T H E  P O T E N T I A L  O F  M A S S  T I M B E R  
T O  H E L P  M I T I G AT E  T H I S  C A R B O N  O U T P U T  . . .  I T  S E E K S  T O  
E M B R A C E  A N D  N U R T U R E  A  S H I F T,  T H E  B E G I N N I N G S  O F  
W H I C H  H AV E  A L R E A D Y  B E G U N  T O  TA K E  P L A C E ,  F R O M  
S T E E L  A N D  C O N C R E T E  C O N S T R U C T I O N  T O  E N G I N E E R E D  
M A S S  T I M B E R .   T H E  P R O J E C T  C A L L S  F O R  T H E  C O N S T R U C -
T I O N  O F  A  T R E E  P L A N TAT I O N  A N D  H A R V E S T I N G  S I T E  
W H I C H  M A K E S  U S E  O F  T E C H N O L O G I C A L  A D VA N C E M E N T S  
I N  T H E  D O M A I N  O F  L O W - I M PA C T  S U S TA I N A B L E  F O R E S T R Y ,  
W H I L E  L E A R N I N G  F R O M  P R I N C I P L E S  O F  N AT I V E  A M E R I C A N  
F O R E S T  S T E WA R D S H I P.  ······························································  



Ca

lamity
 Broo k

T A H A W U S

Lake 
Jimmy

Lake 
Henderson

Lake 
Sally

Flowed Lands

Calamity Mtn

Henderson Mtn

Popple Hill

Macintyre
Mountains

     
 O

palesc ent River

Hud
son

  R
iv

er

Cliff Mtn

Mt. Redfield

Lower T

win Brook

Upp
er 

Twin 
Br

ook

Hydroponic
Greenhouse

Sugar Shack

Recreation

ResearchFishery

Lumber Mill

The Tower

M T .  A D A M S

Sugar 
Shack

Recreation
Research

Fishery

Lumber 
Mill

The Tower

     SITE PLAN

29



THE TOWER

31



     

CLT Core Softwood CLT Hardwood Glulam

At the moments of subtraction, evergreen softwood CLT walls (which comprise the facade) transfer their load to deciduous hardwood glulam elements, 
structurally expressing the symbiotic relationship of the site’s tree planting polyculture. 

1 8 9 16 17 18

33



Material choice is a vote for the factories, the working conditions, the trade agreements, 
the mining protocols, the fuel used. Decisions at this scale profoundly impact the long 
term health of citizens, both local and global.
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MAPLE
120 years old

PINE 
60 years old

BIRCH 
45 years old



Joyce Zhou
With 

Prof. ERIC BUNGE Fall 2020     

BRANCHED 
HOUSING
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A  HOUSING PROPOSAL  FOR THE S OUTH BRONX . . .  A  PRODUCT 
OF  IDEA S  OF  WHAT A  MORE SUSTAINABLE  FORM OF  AFFORD-
ABLE  HOUSING COULD BE .  . . .  A  CHALLENGE TO CONSTRIC -
T IVE  ACCEPTED NORMS OF  INDIVIDUAL  L IV ING THROUGH 
THE INTEGRATION OF  PRINCIPLES  OF  CO -L IV ING AND WORK-
ING INTO THE S ITE .  · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · ·
THE  PROJECT  IS  DIV IDED INTO T WO MAIN  COMPONENTS .  
THE  WORK L AYER  AND THE L IV ING L AYER .  THESE  T WO 
L AYERS  ARE  STACKED ONE ON TOP  OF  THE OTHER ,  WITH 
RESIDENTS  HAVING THE ABIL ITY  TO DES CEND INTO THE 
WORK L AYER  WHERE  THERE  ARE  OPPORTUNITIES  FOR WORK.  
IN  ADDITION TO THE WORK PROGRAMS THERE  ARE  ALS O 
AMENITIES  WHICH ENABLE  OR  EA SE  ACCES S  TO EMPLOYMENT 
OPPORTUNITIES .  · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · ·
THE  WORK L AYER  INCLUDES  YOUR COMMON COMMERCIAL  
SPACES  SUCH A S  CAFES  AND GROCERY  STORES  THAT INVITE  
PEOPLE  WHO DO NOT L IVE  ON THE S ITE  TO COME AND WORK.  
IN  ADDITION TO WHICH WE ALS O HAVE  WORK THAT IS  
CATERED TOWARDS BLUE  COLL AR  WORKERS ,  WHO MAKE UP  
THE MAJORITY  OF  THE POPUL ATION IN  THE S OUTH BRONX.  
THIS  INCLUDES  SALONS ,  BARBER  SHOPS  AND A  WOODSHOP 
THAT IS  ACCES SIBLE  TO THE RESIDENTS  TO BUILD FURNI -
TURE .  · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · ·
THE  COLIV ING L AYER  IS  REAL IZED WITH THE INTENTION TO 
COLLECTIV ISE  A  NUMBER OF  FUNCTIONS  (L IV ING,  COOKING,  
SPORT AND RAIS ING OF  CHILDREN)  WHICH ARE  COMMONLY  
UNDERSTOOD A S  INTERNAL  TO MODERN HOUSING’S  PR IVATE  
SPHERE ,  IN  OTHER WORDS THE TRADITIONALLY  UNDER-
STOOD APARTMENT.   · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · ·
L IV ING AND COOKING ARE  PUSHED INTO SHARED COMMUNAL  
AREA S ,  WHICH TAKE  THE SHAPE  OF  WIDE  CORRIDORS ,  WHILE  
SPORT AND THE RAIS ING OF  CHILDREN ARE  PROGRAMMED 
INTO THE WORK L AYER  V IA  THE INCLUSION OF  SPORT AREA S  
AND A  DAYCARE . · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · ·
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Landscape Court
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43Material Palette

MODEL :
Flourishing courtyards



The proposal, through the use of … communal kitchens, living rooms, daycares, gymnasiums, and 
workspaces, along with new work opportunities, hopes to foster a new communal housing 
paradigms of greater social connectedness and mobility.”

5TH FLOOR :
Interior Shared Living Space

4TH FLOOR :
Shared Exterior Terrrace

45



NOT S OMETHING TIED TO THE DIS ORDERED OR RANDOM,  
BUT RATHER A  STATE  WITHIN  A  SYSTEM PRODUCED BY  AN 
AB SENCE OF  LEGIBLE  DETERMINISTIC  FORCES…  A  CONDI -
T ION GENERATED BY  DETERMINISTIC  L AWS HIGHLY  SENSI -
T IVE  TO A  SYSTEMS’  IN IT IAL  CONDITIONS ,  BUT  IN  WHICH 
THOSE  SAME L AWS ARE  OB S CURED BY  V IRTUE OF  THE COM-
PLEXITY  RESULTANT OF  THEIR  SENSIT IV ITY.  . . .  I  CAME TO 
BEL IEVE  THAT IF  A  SPACE  OR  MATERIAL  IS  FREED FROM WHAT-
EVER  “HUMAN”  ORDER MIGHT BE  IMPOSED UPON IT,  THAT 
THAT SPACE  OR  MATERIAL  MIGHT THEN TAKE  ON S OME NEW 
INFORMAL ,  COMPLEX FORM,  WHICH COULD BE  BEAUTIFUL .  . . .  
IT  OPERATES  ACROS S  GRADIENTS  OF  DENSITY  AND GEOMET-
R IC  REGUL ARITY,  IT  IS  FLEXIBLE ,  PLURALISTIC ,  REDUNDANT,  
AND ADAPTIVE .  · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · ·
NEW YORK A S  A  C ITY  BEHOLDEN,  FROM THE URBAN TO THE 
STRUCTURAL  S CALE ,  TO AN IMPOSED CARTESIAN ORDER …  
TO THE GRID. · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · ·
THIS  IMPOSED ORDER OF  THE GRID HA S  LONG SERVED A S  
THE PREEMINENT AB STRACT SPACE  OF  DESIGN WITHIN  THE 
F IELD OF  ARCHITECTURE,  OWING L ARGELY  TO ITS  APPARENT 
EFFICIENCY,  AND ITS  CL AIMS  OF  AN EGALITARIAN AND DEMO-
CRATIC  POTENTIAL . · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · ·
THE  PROPOSAL  RESPONDS TO THIS  CONDITION BY  UNLEA SH-
ING FOUR PROGRAMMATIC  AGENTS  INTO THE PRE -EXISTING 
BUILDING’S  GRIDDED FORMAL  SPACE ,  WHICH IN  THEIR  ADJA -
CENCY AND OVERL AP  CREATE  SPACES  THAT CHALLENGE THE 
SUPPOSED SUPREMACY OF  CARTESIAN STABIL ITY.   · · · · · · · · · · · · · · ·
NOT SEEK  TO DESTROY THE GRID,  BUT  MERELY  TO RELEGATE  
IT  TO A  MORE NEUTRAL  POSIT ION A S  PART  OF  A  GREATER  
WHOLE . · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · ·

Instructor: Karla Rothstein

Spring 2020

CORE II

Prof. Karla Rothstein

Spring 2020
CORE II
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53Action & Reaction

Liberatede from the Tyrrany of the Cartesian Cage, the Space is now Free to adapt to the specificities of the programmatic, mechanical, & structural forces within the building



The          Takes Overn fI o amr l

Model 53
MOVEMENT :
Activity in a Classroom across different spatial arrangements
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WALL DETAIL/
FIRE STAIR ATTACHMENT  

1:10

A N  E X P L O R A T I O N  O F  T H E  T Y P O L -
O G Y  O F  T H E A T R E ,  P E R F O R M E D  
I N  T H E  L E F T O V E R  S P A C E S  I N S I D E  
O F  A  M A N H A T T A N  B L O C K .  
· · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · ·
T H E  P R O P O S A L  C A L L S  F O R  T H E  
C O N S T R U C T I O N  O F  T H R E E  S E P A -
R A T E  B U T  I N T E R L I N K E D  T H E -
A T E R S ,  · · · · · · · · · · · · · · · · · · ·  R E - I N T E R -
P R E T I N G  E L E M E N T S  T Y P I C A L  T O  
T H E  N E W  Y O R K  C I T Y  S T R E E T S -
C A P E ,  N O T A B L Y  T H E  F I R E  S T A I R ,  
A N D  I N  D O I N G  S O  C R E A T E S  F L E X I -
B L E  S P A C E S  A L L O W I N G  F O R  
V A R I E D  U S E S  A T  M U L T I P L E  
S C A L E S . · · · · · · · · · · ·
  

CORE I:

FALL 2019
PROF. JOSE ARAGUEZ

MODIFIED FIRE STAIR

1:10

EXPLODED FIRE STAIR
ASSMEBLY  

1:10
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Three separate but interlinked theaters within the leftover space of a Manhattan block.
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MILE-LONG-OPERA

EX- IBIT- ION

IMMERSIVE
THEATRE

AMPH-
THEATRE

PARK
THEATRE

STUDIOS MARKET PARK

1:32

N
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... The three theatres can be linked or detached to 
varing degrees to accomodate diverse programs



Section

N
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W
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The interior facades of the block’s  
void exposed



Techniques of Ultrareal 

DANGER IN THE DESERT

With Karan Matta, Ethan Davis, Daniel Van Derhorst
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. . . End


