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Salmon Island

On the Dark Kitchen table this month we look at farmed salmon
and work of artist duo Cooking Sections on the island of Skye to
reverse the damage caused by the industrial cultivation of this
extraordinary wild and mythic creature. We publish two chapters
from their 'island book' 'Salmon - A Red Herring' from new
publishing enterprise isolarii, exploring '“the colour of a wild
fish which is neither wild, nor fish, nor even salmon’.

Cooking Sections

is a duo of spatial practitioners, Daniel Ferndndez Pascual and Alon Schwabe. Since 2015, they
have been working on multiple iterations of the long-term site-specic CLIMAVORE project,
exploring how to eat as humans change climates. They currently lead a studio unit at the Royal
College of Art, London. In 2019, they were awarded the Future Generation Special Art Prize.
Daniel is the 2020 recipient of the Harvard GSD Wheelwright Prize for the research project
'Being Shellfish'.

Since 2015 Cooking Sections have been working on CLIMAVORE, a project that explores how
to eat as humans change climates. CLIMAVORE recognises that new ‘seasons’ are emerging:
periods of polluted oceans, flash floods, subsidence or drought are more present than summer,
autumn, winter and spring. Unlike carnivore, omnivore, locavore, vegetarian or vegan,
CLIMAVORE is about not only the origins of ingredients we eat, but also how they respond to
climatic changes. As part of this work, Cooking Sections examine the detrimental effects of

Sections examine the detrimental effects of [salmon] farming on the Isle of Skye, Scotland, home
to 10,000 humans and more than 16 million [salmon]. Working in collaboration with residents,
schools, restaurants, environmentalists and scientists, the project develops regenerative aqua-

cultures.




Cooking Sections

Cooking Sections looks thoroughly at the farmed salmon
industry. Story goes that in 2018 a peculiar sparrow that stood out
among the rest of the sparrows was spotted in the Isle of Skye in
Scotland. This bird was bright colored and pink, something not
unusual but impossible. And, this traces and connects to the
unseen side of the farmed salmon process, where indeed as with
the sparrow, the impossible is accomplished. This process takes
place with open-net fish farms at sea, in which maximum capacity
is always reached, where indeed salmon is not only unable to
freely swim but, it is also prevented and kept from finding its food
source, krill and shrimp, which naturally gives salmon its color.
Farmed salmon is not just prevented from swimming and catching
food but also from any normal activity. Seasons are replaced with
artificial lighting, their sensorial compass is impeded, their
eyesight is oppressed, their hearing is impaired and overall their
cycles are based on stress and complete dislocation. But one of
the fascinating aspects of the research of this duo that form
Cooking Sections, is that Alon and Daniel not only narrate all the
savage and mechanized conditions that farmed salmon go
through, but they also evidence the abilities and skills that this
specie posses, their geolocation memory, acute olfactory system
and just like any other specie, salmon fish form part of a vast
ecosystem. In this ecosystem, just as it is completely wrong to
manipulate species to the extent these farms have done so with
salmon, it is also incorrect to think that accidentally a sparrow
turned pink because it ate one of the food pellets from which
salmon now get their color in these farms.

With all of their research one could be tempted to ask the duo
questions such as, “Why are salmon farming companies labeling
these fish as salmon?” Or "What is an authentic salmon
nowadays?” And even “Is there a solution to this manipulation?”
There are of course answers to these questions, but what is
captivating is that Cooking Sections' response to the current
situation has nothing to do directly with the problem, but rather, it
focuses on solutions. Solutions that are based on alternatives to
food consumption and alternatives that focus on climate and
natural processes. So, what now? How should we embrace the
current situations? How should we approach the existing problems
and find alternative solutions to how we eat?

For one, it is interesting the use of words Cooking Sections
meticulously choose for their works, the title of their book ‘Salmon
- A Red Herring' clearly denotes their denial towards fish farming
and of course the minimal, or even none, consideration of
thinking these are actually salmon. Their project CLIMAVORE does
something similar, it questions how humans eat as they change
climates. And unlike carnivores, omnivores, vegetarians, or
vegans, climavores should not only consider the origin of the
ingredients they eat most importantly how their consumption
responds to climatic changes. We have been stuck at the labels in
recent years, and it is time to move past it. Labels such as “organic
food" or "sustainable food" have been adopted by many
agribusinesses, and though sometimes they evidently meet with
certain requirements for their label, they do not necessarily
measure properly that they have been produced, grown, or
cultivated in the right way. Pointing out that farmed salmon is not

Cooking Sections

the only industry manipulating food or other species, this
approach is indeed different from the ones seen in the past. Other
researches that have pointed out the atrocities within these types
of processes have mostly concluded with two alternatives, either
stopping their consumption or farming with traditional and natural
methodologies, both solutions are directly connected to the
problem. At such fast-paced times, and with such a high food
demand, the alternatives given to the current problems should
provide and adapt to the present circumstances. This undoubtedly
leads to wonder if, in the long run, an approach that moves away
from the problem is the most efficient way to actually embrace the
problem. A proof indeed is the proposal to promote and serve
these alternatives not only in local restaurants in the island of
Skye but in venues such as museums, where indeed a vast
majority could be impacted and thus reached. While moving away
from the problem and giving alternatives to food consumption in
venues such as the Tate Gallery might seem as just an artistic
statement, it does indeed involve a shift in both the economy and
the ecology. The fact that traditional meals are efficiently replaced
with alternatives and not just replacements, not only provides a
vivid and coherent experience that traces the roots of the problem,
but it is also proof of a structured alternative to explore the vast
world of ecosystems that shape our food supplies.

That "now what?” thought and feeling might be constant with
other products and their processes. One might constantly think of
the perfectly shaped and modified apples found in supermarkets
or even the shifts in vegan alternatives found in the dairy sections,
but what undoubtedly remains unigue from Cooking Sections is the
urge for transformation, not to convince people to shift or to
become part of any category of eater but, regardless of that
choice, it is to transform a cultural and social demand. As climate
changes and as our choices change climate, how can we become
more conscious of what we consume? Salmon farming is just one
part of the big spectrum in the shifts of climate that are evidenced
today, but it does indeed prove an ongoing system in which
circularity is overly disrupted. Jut as dairy products how found
alternatives with non-dairy milks, CLIMAVORE shifts from that
almost automatic alternative, it provides an open answer, one that
thinks of the now and does not give an exact solution but rather
explores and tastes what could be served as an alternative now,
without giving just one definite option. If oysters, clams, scallops,
or even seaweed can be the alternative to diminish salmon farming
while also minimizing climate change through filtering the water,
what could be the future of alternatives in climate crises such as
droughts, low air quality, or even changes of rain? It seems indeed
that circularity will indeed redeem its significance and that food
alternatives should constantly vary.

domus-cooking-sections
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and the complexity of pipe installations in a building
automatically makes me rethink and reinterpret the concept
of consciousness. He states that we are a “complex
interconnected net of tubes that carry information” and in
Buckminster Fuller’s research, | couldn’t help but wonder,
why is it that the core of both humans (the mind and its
function) and the core of buildings (the system that carries all
the information inside - pipes and ducts) are simplified and
veiled? And above all, why is it that as designer we always
search to show and opt for -less instead to show and opt for
more? In a constant world of quickness I’'m glad the effect on
Fuller’s insatiable research to suppress the pipes actually
turned to the infinite, and that it unleashed a whole new world
of pipes. Yes, tubes in buildings and humans are complex
and problematic but they represent both the individual and
the social and in some way | can relate this complexity with
Donna Haraway’s metaphor of the cyborg as the rejection of
the societal boundaries. It seems that only within the
hybridity and the interconnection in the complexity of the
consciousness that this interconnectedness actually
becomes rendered.
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Gordon Matta Clark’s Reality Properties: Fake Estates (1973)
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an a property have a
physical and universal
defintion?  While
presuppositions lead to an

undoubted connection with space

and the field of architecture, there
are other disciplines such as law,
art, and anthropology that can also
contribute to the overall concept

abstract meaning that lies in
the term property. Several aspects
within Gordon Matta Clark's Reaiity

Properties: Fake Estates (1973),

aid to conceptually build

concept. The 1970s played an

s of space. Happenings
such as the amival of European
immigrants and the aspiration on
achioving the American Dream
and becoming landowners, or the
Land art movement and its desire
to expand the boundaries of the
canvas and the materials, or even
the Roe v. Wade law regarding

rights and focusing on
the notion of control over personal
space and property of oneself, are
just a few of the elements that
portray in different scalos the

| concept of property.

Matta Clark's intervention is the mere act of buying
fifteen oddly shaped properties, and yet this unleashed an
infinite questioning of the meaning of ownership. Due to
consum and deliberate zoning and rezoning, the state of

Yor leftover spaces that were pieces of land
S for S5 el 25 wanky dokars, bt s bo ther shape
o location they were sometimes unreachable without a
neighbor's consent to enter first through their property
or because their dimensions wouldn't allow any sort of
intervention. So, what does it mean to buy a piece of land
that is one foot wide but runs the entire length of a block?
And if in some cases you have to trespass a neighbor's
property to enter yours, what Is the value of ownership
under such circumstances? It seems that in paper the
borders of ownership are being clearly delimitated but in
space, these properties become abstract and obstructed.

Similarly, Land art poses more or less the same
tension found in Reality Properties: Fake Estates. What
are the physical limits of the artists when it comes to
intervening outside a standardized canvas? Through this
art movement, the boundaries of property are maximized
and pulled to their limits in both its materiality and
ot And o so dlTeren WK the Rk . Wac i
the notion of personal space can also aid to
redafia this complex concept of property. i st
matters regarding one's body are restricted and not
freely available, what wle does ownership play when the
most intimate matters are limited? It seems that the
term property shifts from both scales and disciplines
just as its definition shifts from a very vast spectrum of
possibiities to a narrow opportunity of action within the
property itself

Property seems to linger between different fields and
yet each field defines it and pulls it to its most infinite
extremes. Although the term can be extrapolated and
can even simultaneously overlap within several practices,
property clearly isn't solely founded within architecture
and it seems that onl through different interpretations

mediu the art canvas, the body, legal
documents, that R can provide idence for & more
tangible and equitable redefinition.®

][] [——r]

Ensamble Studio’s House of the Earth: Ca'n Terra (2018)
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hat is the purest value of
a property? A property
o be  acquired,
hased,  inherited,
bought, found, theré are severl
ways of becoming the possessor
of it. Simiarly, the term value
can also gain different meanings,
it can be monetary, sentimental,
informational, spiritual, it seems
value lingers between both the
physical and abstract realms. So, are
properties real? Where do we draw
the line on what a property is or is
not, or even, how

Fake Estatos served to midicuis
the concept of property through
cunershp, in oddy shaped | lots
where there was nothing or where
nothing could ever be buit the term
property fost all of its meanings.
Parsdorical, n Ensambl Studo's

Ca'n Terra where there was also
nothing but leftover carved out
spaces, space tself gained anather
sense of value. It manifests our
dwello conneciion with where we
are, to the extent that Ca'n terra
terally means house belonging
to the earth. An abandoned and
somewhat useless space now gains
infinite appreciations. How could
that be possible?

of Can Tera starts with a
wandaring through the e, the architacts stumtied on
the abandoned sandstone mine and decided to acquire
the land where the quarry was located. Similarly to Gordon
Matta Clark's intention, the goal was to measure the
potential of the site to be worked with, to be explored, to
almost take it to its most extreme possibility. Aside from
the explorative intention, Ca'n Terra wishes to connect
with the earth, to dwell differently, and add value to the
space around us. Both properties gained and lost different
values through their acquirement. In the city of New York,
with the insatiable need of space, the deliberate necessity
and through re-adaptation, these land properties gained
barely any value, they cost as little as twenty-five dollars
and they could not create any physical value. Similarly
on the island of Menorca, but due to abandonment and
lack of use, property gained an annexed quarry due to
the quantity of abandoned cave-like structures found in
the island without any use. Should supply and demand
be the dominant factor of value in architecture? How
should architecture really intervene thro ey
and residual spaces? Apparently, intention is a dominant
aspect that could redirect the course of an equitable
definition of property, where value should be placed on
social opportunities and access.

Within the intention, even though Matta Clark could
not accomplish the goal of creating public spaces through
his private properties, a statement over residual spaces
was clearly proven. And similarly, Emsamble Studio,
through subtle interventions also saw the opportunity
to manipulate residual spaces, and though Ca'n Terra
is a private property the space itself is designed as a
gathering dwelling for visitors to connect both among
others and with the environment. As intentions are more
predominant over structure, it seems indeed that these
value tendencies could be redirected. And as space is
always in constant search and need, could residual spaces
create opportunities for other types of ownership? Could
cave-like structures such as this one provide a trend for
other types of space intervention with more accessible
values? It seems property is both what we find but most
importantly what we transform.




Can a property have a physical and universal definition? While
many presuppositions lead to an undoubted connection with space and
the field of architecture, there are other disciplines such as law, art,
and anthropology that can also contribute to the overall concept of the
abstract meaning that lies in the term property. Several aspects within
Gordon Matta Clark's Reality Properties: Fake Estates (1973), aid to
conceptually build this concept. The 1970s played an important role in
defining and breaking the boundaries and paradigms of space.
Happenings such as the arrival of European immigrants and the
aspiration on achieving the American Dream and becoming
landowners, or the Land art movement and its desire to expand the
boundaries of the canvas and the materials, or even the Roe v. Wade
law regarding abortion rights and focusing on the notion of control over
personal space and property of oneself, are just a few of the elements
that portray in different scales the concept of property.

Matta Clark’s intervention is the mere act of buying fifteen oddly
shaped properties, and yet this unleashed an infinite questioning of the
meaning of ownership. Due to constant and deliberate zoning and
rezoning, the state of New York gained leftover spaces that were pieces
of land sold for as little as twenty dollars, but due to their shape or
location they were sometimes unreachable without a neighbor's
consent to enter first through their property or because their
dimensions wouldn’t allow any sort of intervention. So, what does it
mean to buy a piece of land that is one foot wide but runs the entire

length of a block? And if in some cases you have to trespass a
neighbor's property to enter yours, what is the value of ownership
under such circumstances? It seems that in paper the borders of
ownership are being clearly delimitated but in space, these properties
become abstract and obstructed.

Similarly, Land art poses more or less the same tension found
in Reality Properties: Fake Estates. What are the physical limits of the
artists when it comes to intervening outside a standardized canvas?
Through this art movement, the boundaries of property are maximized
and pulled to their limits in both its materiality and context. And not so
different with the Roe v. Wade law the notion of personal space can
also aid to question and redefine this complex concept of property. If
personal matters regarding one's body are restricted and not freely
available, what role does ownership play when the most intimate
matters are limited? It seems that the term property shifts from both
scales and disciplines just as its definition shifts from a very vast
spectrum of possibilities to a narrow opportunity of action within the
property itself.

Property seems to linger between different fields and yet each field
defines it and pulls it to its most infinite extremes. Although the term
can be extrapolated and can even simultaneously overlap within
several practices, property clearly isn't solely founded within
architecture and it seems that only through different interpretations
and mediums; i.e the art canvas, the body, legal documents, that it can
provide evidence for a more tangible and equitable redefinition.
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I - n define property
Name: \ Ca'n Terra - interior

Tags: Ensamble Studio

What is the purest value of a property? A property can be Where: 3 Menorca - SPAIN Locked
acquired, purchased, inherited, bought, found, there are several ways
of becoming the possessor of it. Similarly, the term value can also gain
different meanings, it can be monetary, sentimental, informational,
spiritual, it seems value lingers between both the physical and abstract
realms. So, are properties real? Where do we draw the line on what a
property is or is not, or even, how do we determine the true value of
properties? Gordon Matta Clark’s Reality Properties: Fake
Estates served to ridicule the concept of property through ownership, in
oddly shaped lots where there was nothing or where nothing could ever
be built the term property lost all of its meanings. Paradoxically, in
Ensamble Studio’'s Ca’'n Terra where there was also nothing but leftover
carved out spaces, space itself gained another sense of value. It
manifests our dwelling connection with where we are, to the extent that
Ca'n terra literally means house belonging to the earth. An abandoned
and somewhat useless space now gains infinite appreciations. How
could that be possible?

The story of Ca'n Terra starts with a mere wandering through the
site, the architects stumbled on the abandoned sandstone mine and
decided to acquire the land where the quarry was located. Similarly to
Gordon Matta Clark’s intention, the goal was to measure the potential
of the site to be worked with, to be explored, to almost take it to its
most extreme possibility. Aside from the explorative intention, Ca'n
Terra wishes to connect with the earth, to dwell differently, and add
value to the space around us. Both properties gained and lost different
values through their acquirement. In the city of New York, with the
insatiable need of space, the deliberate necessity and through re-
adaptation, these land properties gained barely any value, they cost as
little as twenty-five dollars and they could not create any physical
value. Similarly on the island of Menorca, but due to abandonment and
lack of use, property gained an annexed quarry due to the quantity of
abandoned cave-like structures found in the island without any use.
Should supply and demand be the dominant factor of value in
architecture? How should architecture really intervene through vacancy
and residual spaces? Apparently, intention is a dominant aspect that
could redirect the course of an equitable definition of property, where
value should be placed on social opportunities and access.

Within the intention, even though Matta Clark could not accomplish
the goal of creating public spaces through his private properties, a
statement over residual spaces was clearly proven. And similarly,
Emsamble Studio, through subtle interventions also saw the
opportunity to manipulate residual spaces, and though Ca’'n Terra is a
private property the space itself is designed as a gathering dwelling for
visitors to connect both among others and with the environment. As
intentions are more predominant over structure, it seems indeed that
these value tendencies could be redirected. And as space is always in
constant search and need, could residual spaces create opportunities
for other types of ownership? Could cave-like structures such as this
one provide a trend for other types of space intervention with more
accessible values? It seems property is both what we find but most
importantly what we transform.
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Energy is produced by vibrations
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These vibrations are movement of particles
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As particles move, sound reaches our ears and we feel the vibrations through our physical body.
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Vibrating Dialogue
[to perceive]
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Sound is everywhere

and yet,

It's an invisible space.

It's both physical and mental.

And it affects our realms
our physical, mental and emotional realms. It affects our consciousness.

Whatever we see, hear, touch, taste and feel enters into our consciousness
first through our senses and then as a decoded information from the brain.
When a person is conscious, they are aware of what they are sensing.
Consciousness makes you experience your surroundings.

And consciousness is the way information feels when it is being processed
in certain complex ways, by particles moving and creating patterns.

We are represented by our physical body,
but internally our feelings and emotions are made up of energy and
patterns of vibrations.

Sound guides you, controls you, moves you. It keeps you alive.
Us alive.
And attracting people is a method to generate sound.

How connected are you with your surroundings?
How connected are you with where you are?
How do you blend your mental voice with that of your environment?
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1:1 Crafting and Fabrication of Details

Location: 200 Buell
Time: Tuesday 7 PM - 9PM
Instructor: Zach Mulitauaopele

PR -
Detail and mock-up review for Camber Studio's recent design-build project in the Brooklyn Navy Yards.

Course Overview

As digital fabrication processes continue to advance, our comprehension and command of these construction methodologies
is critical in capturing the full potential they offer to the built environment and how we design. 1:1 will focus on advanced
detailing, fabrication, and assembly techniques. We will challenge the conventional illustrative mode of architectural detailing
by using 1:1 material exploration to facilitate design ideation and spatial speculation. The course encourages curious
fabrication, rogue detailing and imaginative research into new potentials for building assemblies.

Participants will iteratively build a totem, a remixed and on the fly response to the default wall mock-up. Shifting through scales
of a building, we will track the spatial and technical trajectory of detailing custom hardware, new wall typologies, structural
abnormalities and fully customized building skins. The course will oscillate between detailing and fabricating these spatial
constructs, always building off of the previous week's iteration to facilitate new and unimagined component adjacencies. The
totem, which should be thought of as a living prototype, should fill a 2'x2'x5' volume and will incorporate lateral connection
requirements provided by the instructor. The final totem assemblies will be connected to form an 8'x8' mini pavilion and even
further the unforeseen spatial relationships.

Lectures + Site Visits

Each week we will cycle through an array of building assemblies, material innovations, and fabrication techniques. We will
also visit design build firms around the city along with recent projects requiring extreme specificity in detailing and fabrication
protocols.

Deliverables

« Speculative and technical drawings

«  Students will design, detail and fabricate a 1:1 totem measuring 2'x2'x5'
«  Construct process documentation

« Class compiled 1:1 spatial chunk specification book

Prerequisites

Students enrolling in this course should be familiar with basic shop equipment and safety protocols. Knowledge of advanced
digital fabrication with the CNC or robotic arm is welcomed but not required. Students should complete any shop safety
course prior to first day of class.

Due to space limitations and material costs, students will work in groups of two and will be required to cover the cost of their
chosen materials.

1:1 Crafting and Fabrication of Details Syllabus

. 1to1Crafting and F...
ED Page 2 of 2

Schedule

Week 1:

Class Introduction

Topic 1: Hardware

Next week deliverable, detail 1: hardware

Week 2:

Material introduction metal

Detail 1 review

Next week deliverable, spatial chunk.01

Week 3:

Topic 2: Wall Assembly

Construct review

Next week deliverable, detail 2: wall typology

Week 4:

Material introduction wood + joinery samples
Detail review

Next week deliverable, spatial chunk.02

Week 5:
Topic 3: Structure
Construct review + mid review work session

Week 6:
Mid Reviews

Week 7:
Material introduction concrete + mold making demo
Next week deliverable, detail 3: structural connection

Week 8:

Topic 4: Skin

Detail review

Next week deliverable, spatial chunk.03

Week 9:

Material introduction composites
Construct review

Next week deliverable, detail 4: skin

Week 10:
Detail review + work session
Next week deliverable, spatial chunk.04

Week 11:
Construct review + work session

Week 12:
Final Review

Site Visits:

Camber Studio, Redhook
SITU, Navy Yards

Crye Precision, Navy Yards
BAM, Fort Greene

1:1 Crafting and Fabrication of Details Syllabus
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Material & Technique:
1_Plywood [20mm] - Driling (double bolts)
2_Metal [20x150mm)] - Drilling (double boits)

Dhruva Lakshminarayanan
Assignment 1_ HARDWARE 01 Lina Ramirez
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Syllabus

Heterdox Architectures

Aldo Rossi
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Teatro del Mondo
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GSAPP FALL 2021 - SEMINAR
HETERODOX ARCHITECTURES
RECONSTRUCTING THE PRACTICE IN THE ERA OF COMMITMENTS

INSTRUCTOR: Juan Herreros

Synopsis. The seminar sets out to provide a committed view of the present through a series of heterodox

projects in the history of architecture. The intention is not to retrieve singular works from the history of

architecture that might be described as visionary, but rather to understand the critical attitude which their
authors adopted in the face of a moment of crisis. Throughout the semester, each student will make an in-

depth study of a project, exploring its historical, technological, and conceptual context as part of the
author’s oeuvre as a whole.

FOREWORD. Despite efforts on the part of architecture’s disciplinary corps to remain stable through time,

a few years ago we underwent a crisis in educational and professional models which echoed a so far
poorly explained rift between what architecture offered society and what society demanded from
architecture. Thus, while other productive processes associated with talent and innovation were
constantly renewing their formats in a quest for harmony with the reality that made them necessary,
architecture was accused of protecting and stimulating a practice based in the figure of the creator who
keeps a distance from reality, thereby losing credibility. While in other times such distance was regarded

as the guarantee of a necessary critical spirit, this prestige had become an unjustifiable isolation from the

aforesaid reality. Without going into the grounds for this perception, which the media and the younger
generations of architects propagated, the fact is that over the last two decades we have witnessed a
notable enrichment of the diversity of practices associated with architecture resulting in the
incorporation into the discipline’s critical corpus of a series of equations which seem to have restored a
nature committed to the present and the future. Climate change, feminism, colonialism, social
responsibility, political content, etc., are concepts that have found their way into a vocabulary which is
finding its place, at last, in our professional and educational activities, thereby opening a space up in

which the new generations of architects may develop practices which until recently had been looked upon

as heterodox.

In order to improve relations between architecture and the present and its circumstances, and above all to

delve deeply into the figure of the architectural project as an instrument of thinking and acting, this
Seminar proposes a Collective Research Project to identify and investigate what we shall call

“Heterodox Architectures” whose uniqueness has contributed to the renovation of architecture’s

professional and educational practice at different times of crisis ranging from World War Il to the one
generated by the COVID-19 pandemic. In between, we have at least three more: the 1973 Oil Crisis, the
1989 fall of the Berlin Wall, and the 2008 financial crisis. Anyway, most of the figures to be studied will not
be so recent -basically from the 20th Century-; nonetheless, the volitional reading that we shall make
today of all of them that may assist us to look more clearly into our present time.

Each student will identify an author and a work which have transgressed accepted norms and study them

as models through which to undertake recycling the profession. What will interest us in each case

are its values as formative material, its commitment to the times, the forms of communication it mobilizes,

its systems of representation... The final result will take the form of a set of illustrated essays which

hopefully will be inspiring enough to encourage the new generations to adopt critical stances and develop

committed professional profiles.
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A4469-1 The History of Architectural Theory Mark Wigley
Wed.11:00am-1:00pm — 114 Avery

Architecture emerges out of passionate and unending debate. Every design involves
theory. Indeed, architects talk as much as they draw. This class will explore the way that
theory is produced and deployed at every level of architectural discourse from formal
written arguments to the seemingly casual discussions in the design studio. A series of
case studies, from Vitruvius through to social media, from ancient treatises on
parchment to flickering web pages and tweets, will be used to show how the debate
keeps adapting itself to new conditions while preserving some relentless obsessions.
Architectural discourse will be understood as a wide array of interlocking institutions,
each of which has its own multiple histories and unique effects. How and why these
various institutions were put in place will be established and then their historical
transformations up until the present will be traced to see which claims about
architecture have been preserved and which have changed.

In each session, particular attention is paid to the way that architectural theory—
statements about what architecture could be, should be or should not be—acts as overt
or covert agents of privilege and subordination, crafting inclusions and exclusions
through active racializations, genderings, class stratifications and sexual stereotyping.
Architectural theory, that is, is positioned in a hot cauldron of fear, desire, power,
pleasure, prohibition, and transgression.

Lecture 1

The Sound of the Architect: Between Words and Drawings
Lecture 2

The Reign of the Classical Treatise: Digesting Vitruvius
Lecture 3

Curriculum as Polemic: Disciplining Architecture from Academy to University
Lecture 4

The Invention of Architectural History: Strategic Narratives
Lecture 5

The Invention of Criticism: Buildings in Review

Lecture 6

Theory as Weapon: System versus Manifesto

Lecture 7

The Canonization of Modern Theory

Lecture 8

Domesticating Discourse: Soft Packages

Lecture 9

Theory on the Couch: Self-Analysis

Lecture 10

Postmodern Theory: Engaging the Other

Lecture 11

The Commodification of Architectural Theory

Lecture 12

Transgressive Theory: Insecurities of Race, Class, Gender, and Sexuality
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essay by Charles-Edouard Jeanneret.

Charles-Edouard Jeanneret, as Le Corbusier, was a Swiss-French architect.
Probably considered the pioneer of modern architecture, he was also a designer,
painter, urban planner and writer. And, he was a theorist.

Vers une architecture, as a book was originally published in 1923 as a collection
of essays written by Le Corbusier for his own magazine L’Esprit Nouveau.

:._‘:'-’“""' .._r =
L’Esprit Nouveau, as a magazine was founded in 1920 by of course, Le
40,000 KL oW AT T TURBIN B Cobusier, the poet Paul Dermée and the painter Amédée Ozenfant. It only lasted
until 1925 and produced 28 issues. As a cultural magazine it addressed different

topics within the literature, visual arts and architecture fields.

ARCHITECTURE

OR Towards a New Architecture, as the first published translation from the French to
REVOLUTION the English language, was translated by Frederick Etchells in 1927, and while
excusing himself, in his introductions to the book, he refers to Le Corbusier’s
In every field of industry, new problems have presented themselves and new tools have heen created way of writing of as a somewhat staccato style.
capable of resolving them. If this new fact be set against the past, then you have revolution.
In building and construction, mass-production had already been begun; in face of new economic
needs, mass-production units have been created both in mass and detail, and definite results have been
achieved both in detail and in mass. . . . .
If this fact be set against the past, then you have revolution, both in the method employed and in the Toward an Amh't?cw,’e' IS:a mo,re recent, 200,7 , translation to I,EngI'Sh, by,JOh,n
large scale on which it has been carried out. Goodman. After its first translgtlon controversies arose, and this publication is
The history of Architecture unfolds itself slowly across the centuries as a modification of structure meant to be truer to Le Corbusier’s original intentions.
and ornament, but in the last fifty years steel and concrete have brought new conquests, which are the
index of a greater capacity for construction, and of an architecture in which the old codes have been
overturned. If we challenge the past, we shall learn that “styles” no longer exist for us, that a style
belonging to our own period has come about; and there has been a revolution. This is a manifesto, the undoubtedly most influential piece of theory of the last
. century, and probably, there is still no other piece of theory of this century that

Our minds have consciously or unconsciously apprehended these events and new needs have arisen, . s
has such a strong influence such as this one.

consciously or unconsciously. The machinery of Society, profoundly out of gear, oscillates between an
amelioration, of historical importance, and a catastrophe.

The primordial instinct of every human being is to assure himself of a shelter.

The various classes of workers in society to-day no longer have dwellings adapted to their needs;
neither the artisan nor the intellectual.

It is a question of building which is at the root of the social unrest of to-day; architecture or
revolution.
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N every province of industry, new problems have arisen and have been met by the creation of a body
Iof tools capable of dealing with them. We do not appreciate sufficiently the deep chasm between our
own epoch and earlier periods; it is admitted that this age has effected a great transformation, but the
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Towards a New Arc...

May 7, 2022 at 10:47 AM

Towards a New Architecture contains seven essays written by Le Corbusier. The book
has a brief introduction by the translator Frederick Etchells in which he concludes by
apologizing for the translation produced, he implies that the language used originally by Le
Corbusier is disconcerting even in its original language, French. As a warning, it is stated
that the translation produced aims to be as close and literal as possible to the original text.
This mere fact sets the reader in a cautious mood for its interpretation.

The book is structured with an introductory argument that serves as a summary for
each of the essays presented. Le Corbusier briefly suggests and sets the main idea of the
topic, or concern, of each essay. For the seventh and last essay, Architecture or Revolution,
in exactly 278 words the reader again is found in a situation of caution. Or even warning.
Both the title and the text incite and suggest to take a position, to either choose or
disregard, to take part. Action is implied. Alert is present.

Then, this same exact summary or brief is presented at the beginning of the essay.
Repetition is sensed and is very present. But right before sensing this repetition through the
text, the first encounter with the essay is a picture of a machine, and not just any machine,
but a turbine for electricity, so this itself triggers the sense of motion. And with specificity,
not just any motion but a 40,000-kilowatt force. The rotational motion of a turbine clearly
resonates with the word revolution, as an instance of revolving, turning, moving forward. It
seems that both text and images dialogue cohesively. Or at least put the reader into action.
Or spinning into thoughts. Should the reader be convinced to move forward with this? Could
this be a tool of incitement to continue to move forward? To move fast?

Architecture or Revolution is a 22-page essay, it is written from pages 267 to 289 of

the book. It is the ending of the it, the final words, the conclusion of the whole manifesto.
2,845 words make up the writing and these words are accompanied by 16 images, ranging
from buildings, city backgrounds, machines, utopian drawings, and even ordinary objects.

The first 278 words, the brief, or introduction, use the word revolution four times, again,
repetition, revolution, going over and over again. But what feels more repetitive is the
emphasis in the phrase "If this new fact be set against the past, then you have a revolution”
(p. 269) which is used to provide evidence of how new problems have been confronted and
thus a revolution has solved them. Or to imply that it has solved them. As if acting against
the past is always a sign of a revolution.

It is very important to note that in these brief words the questioning of the housing
problem is clearly framed, and again, it seems that to solve the new problems, new tools
should be applied. It is either architecture or revolution. The last sentence frames the
debate of the whole remaining essay "It is a question of building which is at the root of the
social unrest of to-day; architecture or revolution” (p. 269). It is the social, the family, the
society that is at stake.

To better understand the context, one must go back to the 1920's, or to these years
framed by the same Le Corbusier, in which new problems are present, social instability is
sensed and changes due to industrial advancements are very latent. The industrial progress
was very fast at the moment, and this of course brought new orders, ways of living, and
settings. Production and progress brought a new sense of efficiency and quality. But, a
clear distinction was being generated. On one side, labor life and industrial activity reigned
under new orders of efficiency and control, and on the other, houses were still looking like
those of the past. While industrial progress was seeking through the use of machines better
quality in the air, water, and life in general, once the laborer was out of his working
environment and back into his housing domain, a clash was being sensed and developed.
Both worlds weren’t moving forward at the same pace. In fact housing was kept the same,
there was no evolution.
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This machine age and advancements also changed the mindset of the society. While
there was mass production, there was also mass desire, and these desires were not being
fulfilled while living in the same houses of the past. This meant a social crisis; no fulfillment,
no families, no society.

As an affirmation, Le Corbusier states “This is a great but critical period, above all of a
moral crisis. To pass the crisis we must create the state of mind which can understand what
is going on; the human-animal must learn to use his tools. When this human-animal has put
on his new harness and knows the effort that is expected from him, he will see that things
have changed: and changed for the better! (p. 272) “Great but critical”, so positive over
negative, but still with a big challenge ahead. And “changed for the better”, well that is just
very affirmative, or even persuasive.

A rather convincing narrative begins to unravel. And then, the next image. This time of
architecture, the Equitable Building in New York. Could this be a portrayal of the present
versus the past? High-rise building, New York City, financial district. By now the language
has been quite repetitive, quite persuasive, but most importantly and altogether very
convincing. Or at least with the conviction to make the readers move forward, to embrace
the moral crisis in which they are found, and to adapt. Because there is reassurance. That if
you adapt, things are better. Or at least they are supposed to be better once you adapt.

The second and third paragraphs focus on the family unit as the center of the living
and housing argument of the text. The second paragraph uses a rather dull and static
language to portray the family of the past. Even though it depicts society as stable and
likely to endure it also refers to men as if they were “living like snails”.., in their own little
shell... "having nothing to induce them to modify the state of things” (p. 273). Dullness.
Whereas the third looks closely at the family of the moment, with mass production and
machinery hand in hand with men. From the term family unit, we now have the presence of
collective spirit. A strong leap from individualism to pluralism.

And in between these two paragraphs, of course, images of two types of production.
Steel and cars. Steel construction of course because modern architecture sees an overturn
with the use of both steel and concrete. So, a steel construction seems adequate, portrays
the future, looking forward. And, a car because as the text revolves around the concept of
collective spirit there's the preconditioned statement that “if the workman is intelligent, he
will understand the final end of his labour” (p.275) the production of the car is thus a
symbol of collective participation. Again, moving forward from the man working in his home
and living like a snail, to the one that works in the industrial environment with others, in a
collective project. This is the new way of living, the way of living that has derived from the
industrial age. The way that should be adapted.

The following, and fourth paragraph is crucial, it clearly states the situation in which
society is found. After hours of labour, after working under the current conditions, a political
aspect is brought to the surface. Legislators are pointed at and are the ones to blame. A
political aspect rises from the surface of the situation. And doubts about spare time, family,
and rest are put into doubt. But what is more surprising is the shift between the two options,
it started as architecture or revolution, and now its architecture or demoralization,
demoralization, and revolution. Putting always architecture first, and as an option against it,
the latter seems to rely a big promise on architecture. A strong reliability in it too.

The fourth picture now, New York with Manhattan shore and skyline in the background
and of course machines, boats, in the foreground. It's always through machines. Machines
are the future, machines are the emphasis. Machines are the protagonists. And this picture
follows with a next paragraph that uses the modern life as the main thread of the discourse.
There is a sense that the modern life has created a new way of living “all these objects of
modern life, create in the long run, a modern state of mind” (p. 276) machines are once
again controlling and imposing over this new dynamic or new way of living. Surprisingly this
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paragraph uses a rather strong or harsh language to define the current division between life
at work and life at home, dwelling, and again, the family. Machines are everywhere in this
new epoch of modernity, but, “the machine that we live in is an old coach full of
tuberculosis” (p. 277) and now this, is rather an alarming condition. Something that should
be readapted and transformed, again this sense of moving forward from the past is still
imminent and very much injected within the discourse.

It is well known that Le Corbusier refers to houses as machines, and in this case, the
old house is that machine filled with tuberculosis, if machines are to advance the quality of
life, then this machine for living clearly needs replacement. It doesn’t of course, end there
just yet, because family and society remain at the core of the discourse and it seems that
Le Corbusier insists on emphasizing in the social order that came with the industrial
advancements of the time. He depicts the distinction between factory life and the family life
as very distant and strongly suggests that “the family is everywhere being killed" (p. 277).
There is something in the language implied by Le Corbusier that seems to separate factory/
office/working life from daily life and it is probably well thought and measured in order to
evidence this distinction and tackle it as a method to eradicate the architecture of the past.

Picture 5 is one of a crane, could this imply connection? If the following paragraph
centers the discourse on men's desires, could the machines, or even the cranes, serve as
providers from the contemporary advancements of the industrial age to the desires of the
men? But then again and shifting back to the written fragments, there is an evident blame
on the organization or the political aspect of the moment “our social organization has
nothing ready which can answer these need”, for some reason, and keeping the idea of
adapting to new times aside, it seems that the tone and language implied to address the
social issue revolves always around the fact that the industrial progress is advancing at a
faster pace and that both the social and political are left behind and not moving forward
together with the style of this new revolution.

By now, half of the essay has been exposed, and just like that a sudden shift from the
social lies on the intellectuals. In some way, there is a jump from the collective to the
individual, another sense of revolution, or even motion. As a very important aspect,
modernity brought with it more possibilities for intellectuals, more positions, and thus a
numerous amount of them within the society. This of course comes with great responsibility
too. Framing this context within the modern times, these intellectuals were to be found
almost in every sector, in offices, as engineers, or even as editors... this brings with it the
idea that “all human material passes through their hands. In the end their observation must
lead them to some conclusion” (p. 279). Everything that occupied our attention was in
hands of these intellectuals, and yet again after a positive setting and framing of these
people in their working field, a less radiant reality is sensed. Again the comparison of life at
work and life at home ruptures the positivity and instead evidences again the
precariousness. This is framed as another impediment of moving forward of creating a
family of continuing building the social.

The ending phrase becomes crucial, some sort of sentence that incites others to agree
or in some way as if the thought that Le Corbusier has on machines could easily be
translated into the thoughts of the readers. “These people, too, claim their rights to a
machine for living in, which shall be in all simplicity a human thing” (p. 279) sound like a
quite clear statement, or even quite convincing the fact the the machine becomes the
solution of tool to obtain all human rights. The word simplicity is present to frame and set an
emphasis on moving forward with the new social order, the new advancements. And to
actually link this, the next sentence states “both the worker and the intellectual are
precluded from following their deepest instincts in regard to the family” (p. 279) and thus
family and society come back to being at the center of the discourse.

This remark and division within the work environment and personal life, seems more
and more like a blunt statement, cutting and demarcating boundaries to again put the
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reader in the position of constantly having to decide between the two options; architecture
or revolution. After every strong statement, the option always reappears. As if there is no
other way to move, it's either architecture or revolution as an answer.

An interesting observation could be the fact of the next use of a precondition within the
language implied in the text. As of now, it's always been architecture or revolution, but,
another issue is soon brought to the surface of this ongoing issue revolving around progress
and building. So, with the statement “but if existing property arrangements were changed,
and they are changing, it would be possible to build; there would be an enthusiasm for
building, and we should avoid a revolution” (p. 281) this means that there is no way of
keeping the current situation the same, something always has to happen, and yet again
there is change, moving forward consists now on changing and not so much adapting.

A sudden flash of images bombards the reader, turbines, ventilators, engines, all of
these machines with their specificities in power, as a grandiose gesture. Then a
construction detail, which doesn’t really emphasize on the architecture nor on the design
itself, but rather on the mere fact of the process of industrialization. But, if this isn't eye-
catching enough, the next image probably will. As a promise, as a suggestion, or even as a
dream, a rather utopian design for an airplane of the future appears. Could this incite any
sort of preparation for the future?

Just like that, an explanation is given. These images aren't just placed there as
suggestions they have reasoning. This manifesto uses them for its own purpose, as proof.
Because the following short statements presented in the text, clearly dictate or summarize
the updates in the aspects of industry, business, construction, and architecture. These four
categories are clearly bulleted, each and every single field has proof of how it has
responded to modern times. “The illustrations in this book provide a telling proof of this” (p.
283), this even clarifies it, puts it out there, and it's this continuous technique that remains
and reappears all along with the text. Repetition, motion, movement. The same statement
said over and over again. Revolution. Yes, because now that the essay is reaching towards
the end, the same repetitive phrase that was used in the introduction of the essay,
reappears "if these new conditions are set against the past, you have a revolution” (p. 284)
and it starts to feel as a conviction.

The next set of three images is interesting to analyze, they are all from the same
factory and they mainly suggest or emphasize on the hangar structure. Still, in the second
image's description, it's important to highlight the fact the length and width of the hangar in
compared with the measurements of the nave of the Notre Dame Cathedral. This revolving
comparison between the past and the present is again sensed and of course, dimensions
depict the present industrial structures as the efficient one or even the grandiose one.

As the previous set of points presented how industry, business, construction and
architecture have adapted to new times, the following four paragraphs go into detail for
each aspect. This eloquent style of writing, aside from being repetitive, gives the sense of
order, a sense of having everything structured and under control. And, aside from that
rigidity, Le Corbusier confirms that in each different area there has been indeed a
revolution. How every field has adapted to modern time, demonstrate the revolution that
has been generated. When it comes to architecture, the phrase changes, “there has been a
revolution in the conception of what Architecture is” (p. 288) and this is very different
because it is the conception that it is referred to, not yet the architecture itself.

The essay ends with a clear note on the root of the problem or at least the scope of
what should be changed, “the problem is one of adaptation, in which realities of our life are
in question. Society is filled with a violent desire for something which may obtain or may
not. Everything lies in that: everything depends on the effort made and the attention paid to
these alarming symptoms.” (p. 289)
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All the language implied is very overwhelming, in one way or another it incites you to
agree and to move forward, without maybe not fully understanding why or with actually
agreeing, but the narrative itself seduces you, or even pushes you forward wether you
consciously realize it or not. The fact that there is always a repetition within the language
also plays a crucial role, by the end of the essay the reader is very much alert and aware
with the fact that there is a revolution at stake. And no wonder the very last two statements
behave as rather convincing ending notes:

“"Architecture or Revolution.
Revolution can be avoided.” (p. 289)

As an affirmation, Le Corbusier continues to put the reader in a situation in which a ——

decision needs to be made, but this time it seems like the answer is very much implied.
Architecture is always the answer, if architecture doesn't move forward or even, if
architecture doesn’t adapt, then there will be a revolution. If there is something permanent
in the text, is the precision on how to follow and guide the reader into slowly realizing that
the answer relies on moving forward.
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Fall Studio One Rock Five lvi Diamantopoulou &
Obstructions Jaffer Kolb
Five Obstructu
Columbia GSAPP, Fall 2021 / Advanced V, New Affiliates
Ivi Diamantopoulou (ivi@new-affiliates.us) / Jaffer Kolb (jaffer@new-affiliates.us)
Walk across New York City and you'll see it again and again: in pavers from Stone Street to George
Washington Bridge, ornate surfaces enveloping the American Museum of Natural History and Marcel
Breuer’'s Whitney Museum, ground cover at the Seagram Building and base of the Statue of Liberty,
) ) ) S i monuments like the Memorial Arch at Grand Army Plaza, tombstones and dedication plaques and a
@ e e 20213gsappsched_8252021 3,500 year old obelisk housed in Central Park. And as soon as you are home, chances are yoU'll see
ED T = Eﬂ, E] @ ® -E CE] @ @ it again, punctuating your kitchen and bathroom, in various products, at arm’s reach.
View Zoom Add Category Pivot Table Insert Table Chart Text Shape Media Collaborate Granite is as ubiquitous as it is diverse, in its many uses; as rigid as it is significatory. We're compelled
—i 3 to look at its many instances at the infrastructural, the iconic, and the inglorious all together. We might
A FALL 2021 1 see in this collection a material story that is driven by local supply, shifting demand and evolving labor
t ;_O I I I L = practices. In it, we might begin to understand materiality as a property that is relational—tied as much to
A B C D E text and culture as to image, pattern, weight and durability.
} 2 conte: Cl ge, p: , g ly.
IlU4
This studio investigates the material implications of granite as a social, cultural and historical system at
105 10822 A4005 ADVANCED STUDIOV MARIO GOODEN large, and as a building block of New York City. We'll look closely at Penn Station—a site perpetually
106 10823 A4105 SECT 001 LAURIE HAWKINSON adapting (or failing to adapt) to the city’s civic, cultural, and transportation needs, from the original (all-
granite!) station, to the nearly invisible underbelly of Madison Square Garden, to the recently completed
107 |0824 SECT 002 BERNARDTSCHUMI Moynihan Train Hall expansion into the (also granite!) James A. Farley Building across the street.
108 10825 SECT 003 ANDRES JAQUE
109 10826 SECT 004 BRYONY ROBERTS In the context of Penn Station, we will consider granite through use, assembly, and reuse. We will
consider how it might respond to a civic space like Penn Station with specificity and across scales.
110 10827 SECT 005 MABEL WILSON 4 The studio will include site visits, workshops, and talks to develop the brief through ecological, material,
111 |0828 SECT 006 VANESSA KE|TH and historical frameworks. Guests will include architect and scholar Rania Ghosn of Design Earth, the
artist Michael Wang, and SOM Associate Rami Abou-Khalil, among others.
12 10829 SECT 007 RICHARD PLUNZ +VICTOR BODY LAWSON )
13 10830 SECT 008 MARIO GOODEN =
14 10831 SECT 009 DAVID BENJAMIN 2 One Rock / Five Obstructions
15 10832 SECT 010 STEPHEN BURKS =
116 10833 SECT Ol | MARC TSURUMAKI ®
17 10834 SECT 012 JAFFER KOLB + IVI DIAMANTOPOULOU
18 10835 SECT 013 WONNE ICKX
19 10836 SECT 014 TBA 1
120 10837 SECT 015 MICHAEL BELL
121 10838 SECT 016 JUAN HERREROS
122 10839 SECT 017 JORGE OTERO- PAILOS + MARK RAKATANSKY ‘
123 10840 SECT 018 PHU HOANG ‘
124




® ®® [[J~ Obstruction1.png

1| Multiple lives...

Stony Creek Granite
Brandford, CT

® ®©® [{Jv Obstruction1.2.png

... or stone hunting

550 Madison Ave.
Philip Joshnson, 1980-1984




©® ®©® [{J~v Obstruction 2.png

2 | Weighted addition...

® ® ® [{J+v Obstruction 2.2.png

|

Il

... or stone-dropping

Pennsylvania Station
Madison Square Garden




E[J v Obstruction 3.png

Q 317445 v Fa n
ving face

g 8th Ave.

Slst St.

T ) .t = = |
1 A T = s e
— ' f‘(u 88888888 #
| .
L0y -~ T FLoam—— rswya o1t

SEEEEEEEEER:D EEEEEEEEEE:
{

@] v Obstruction 3.2.png

l.“.......uuw -

MWM
i MN |||||

||\ ," “
hr j

=
] "W"’lmn
lh i W

WMW




@ ®©® [Jv Obstruction 4.png @ @®©® [HJv Obstruction 4.2.png

4 | New Comfort... ... or an interior condition

LULLRH




€ @ Details + Interiors.psd




@ @ 18x18 roof plan.psd © @ 18x18 perspective 1.1.psd
© © 18x18 section.psd

X
I
ol

| -

:
|
|

u e
=
=T

g
—

<
== b h b

T




@ @ 18x36 axo.psd

A
)
Al

P/%

o,

ol A
N \
rr/l/ \







GAP | - Design & Ty... . @]~ CENTURY.pdf
Page 3 of 17

Bl bl
!
LETTER SPACING BALL TERMINAL

HEIGHT
Kerning Image Table of Contents Story of a Cover Cover Personal X-HEIGHT
Composition Typeface Statement

BASELINE
DESCENDER

Color Book

]~ GAP-A4716-Syllabus-Spring20...
Page 1 of 3

GAP-A4716-Sy...

gap . GAP |: Design & Typography

GSAPP Spring 2022,A4716
Tuesdays 6-9pm

Yoonjai Choi
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Architecture starts and ends as graphic design. REQUIREMENTS

The Graphic Architecture Project (GAP) is a way of thinking about
the intersection of the flat and the deep. In this class we examine the : Access to and basic knowledge of Adobe InDesign: While you will
visual rhetoric employed to convey design concepts. Typography is be given tips and help along the way, this is not a software class.
fundamentally the procedure of arranging type, but it can also be the In order to successfully complete the assignments, a working
particular art of traversing meaning with form. In addition to developing knowledge of InDesign is required. Adobe lllustrator is notan
ageneral typographic fluency, we will consider the visual tone of how adequate substitute for dealing with typography.
messages are conveyed, and explore ways to appropriately control and
manipulate that tone through typography.
3 Formatting: Acknowledging and responding to constraints is an
We will also investigate conceptual issues through a series of extremely important aspect of design. Students are expected to observe
practical assignments drawing on historical standards as well as guidelines for presentations.
contemporary examples of graphic design. Our ultimate goal is to establish
ashared verbal and visual lexicon with which we can create, and critique, — Keep multiple pages in a single PDF (always use PDFs, not JPGs)
graphic work and to align conceptual intent with visual results. — Always name files using the correct naming convention.
e.g.JaneSmith_20220131.pdf
Initially, we will focus on basic composition and classical typography. — Keepfiles at a reasonable size
We will study the minute details of letterforms and investigate type design
and typesetting from a historical and visual perspective. We will look
at the composition of graphic space using both typography and basic : Attendance and participation: Final grades will be largely
forms. This part will consist mainly of shorter assignments. As the determined by class participation.
problems are iterative and designed to build from one week to the next,
it is essential that you complete each in the given time period. — You will receive a failing grade if you have more than 3 unexcused
absences (non-negotiable)
Inthe second part of the semester, we will begin with a lesson in simple — 3 unexcused tardies will count as an absence (1 hour late or more
but considered and refined typesetting, followed by assignments that is considered an absence)
deal with layered content—combining multiple hierarchies of text and
images—therefore working with more sophisticated design systems.
We will continue to explore the use of grids for managing complex : Attendance to Graphic Project is required for students taking this
information and for the graphic articulation of two dimensional space. course. Talks on Jan 29, 30; and portfolio reviews on Feb 12, 13.
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The Outside Project Seminar
GSAPP, Columbia University

Professors: Laurie Hawkinson and Galia Solomonoff

Temporary Event Pavilion at Columbia University
Design-Build Seminar
Spring 2022

Course Description:

The proposed seminar is a collaborative initiative by the Graduate School of Architecture Planning and Preservation
(GSAPP) to design, build and program the content of a temporary pavilion structure to be erected by the students in the
area between Avery, Fayerweather and Schermerhorn Halls in the Spring semester of 2022.

This class fuffills the requirement of a Tech Seminar. The seminar's focus is to investigate, document, design, build and
program the activities at a temporary pavilion erected by the participants of the class at the Columbia Campus. This
seminar includes hands-on building, budgeting, and calculations for the engineering components such as solar power and
wind load safety. The class meets weekly on Thursdays between 11 am and 1 pm. A maximum of 18 students will be
accepted. In-class participation is required.

The seminar instructors, Laurie Hawkinson and Galia Solomonoff, will be supported

with consulting engineer, Hubert Chang from Silman Structural Engineers and MEP (TBD). Additionally, since this seminar
will integrate Construction Management into its teachings, it will also be supported by Mark Taylor, Josh Jordan, who will
co-teach and lend their expertise throughout construction.

In this seminar students will design and build a temporary event pavilion behind Avery Hall.

The pavilion will be programmed for events outside of GSAPP beginning with 2022 graduation. The seminar will begin by
researching precedents for temporary pavilions, progress into the design, feasibility study, structural and MEP consulting
and review, project management budget management, and construction.

Seminar Timeline:

Week 1 - January 20 - Pavilion Research, including Bob 2010 and Spot 2020.
Week 2 - January 27 - Discussion of Precedents and new directions to explore
Week 3 - February 3 - Design Proposals and feasibility study

Week 4 - February 10 - Feasibility Study - Energy Analysis - Structural Review
Week 5 - February 17 - Structural and Project Management

Week 6 - February 24 — Design and Construction - Review of Shop Drawings
Week 7 - March 3 - Design and Construction - Review of Shop Drawings
Week 8 — March 10 — Construction Management

Week 9 - Spring Break

Week 10 - 16 March May 5 - Construction, rigging, erection of the structure
May 14 — Graduation

The class structure will have 3 parts:
< Research: In a seminar format, research the history, and importance of pavilion architecture. Produce a timeline
of the evolution/relevance of pavilion architecture in trade fairs, art fairs, art and architecture biennials and
shows such as Venice Biennials, Documenta Kassel, and Serpentine London.
This research will be compiled in a publication ready book/pamphlet

ign: In a weekly crit review format, the seminar group will design a temporary structure to be fully detailed
and construction ready. The presentation requirements of

Design/Build: The pavilion is to be designed and build by the participants using the fabrication installations
available to GSAPP and other fabrications shops available remotely. The construction will proceed under the
supervision and in consultation with GSAPP and engineering team. This consultation has been initiated. We
shall have an assigned Construction Manager for this project that will teach and help organize all the
construction managements aspects of this building project.

The class will fulfill different requirements for the students a Tech Seminar for GSAPP.
Approximate Proposed Dimensions:
, " ior Area:
Approximate occupancy:
Necessary Utilities: Electrical Power and Data
Location:
Proposed Time Frame:
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Harry Oelmann

A few years ago, the Hudson River Park Trust floated an idea for a
new island. Called Pier 55, it was to be a two-and-a-half-acre wavy
rectangle 200 feet off Manhattan reached by two narrow bridges,
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studio

The MAKERGRAPH studio is designed to serve students in their final semester who seek a very
personal educational experience—or pre-post-educational experience—as they transition from
architecture school to the wider world. The studio adapts a thesis-like sensibility into a
committed sequence of highly-structured, sequentially-contingent, iterative, accumulative, and
transformative assignments. In parallel and mutual influence with those assignments, students
create a visual, material, and verbal archive/feed of obsessions and preoccupations from their
own life experiences beyond the design world. This requires and inspires radical authenticity and
creative courage.

making

The MAKERGRAPH Studio brings our attention to thinking-by-making; to material culture as
an expression of culture; to craft and digital craft; and to material practice—from weaving to
welding. This applies the enthusiasm in our own practice for radically adaptive reuse and
upcycling, but does not teach you to do what we do. Our intent is to empower you, with our
tough-but-tender conspiracy, to teach yourself what you do. Students draw deeply on personal,
cultural, and physical legacies—on traditional Maori tattooing; on global foodways and local
folklore around home cooking; on the aesthetic/ethical inheritance of an anti-sustainable family
business; on linguistic practices within New York Hip Hop; on intergenerational storytelling
around immigration, gender, and family; on twenty years of involuntary cello lessons; and on all
that each one of us brings to this Spring.

ethics

The MAKERGRAPH studio asks you to do the work: honestly, earnestly and authentically.
Because the studio resists scholastic postures, standardized solutions, and stylish defaults, the
studio asks that you take risks. Because such resistance requires self-awareness, the studio asks
you to become ever more conscious of your own patterns of thought, and ever more critical of
the educational, cultural, and other structural biases that may be shaping those patterns for you.
The work is personal. The work is yours. The work is non-compliant: it does not simply reflect
current status, trends or standards. The work destabilizes the current status as defined by trends
or standards. The work is inventive. The work imagines.
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