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Regenerative Flows

Site: Passaic River, Newark, NJ
Theme: Sites, Systems & Stories

Where the water is too contaminated

and the air too polluted, land has been
privileged for far too long. At this critical
juncture amidst an escalating climate crisis,
we must change this narrative.

Echoing notions of destruction, of
deterioration and dispossession through the
potentials and the pitfalls: water becomes
the protagonist.

Situating ourselves within a network of
regional and international solidarity, we
acknowledge the power of our collective
awareness as a premise for action. In the
prolonged processes of design within
contested territories, we work through
architectures and their refusal.

This body of work is an anti-hierarchal
exploration of water returning to itself.
It is both top-down and participatory. It
consumes and recedes. Lives and dies.

Ruminating on resilience and hope, this

is not a map to utopia nor a claim to
sustainability funded by capitalist extractive
regimes. This is not the green-washing

of aerial imagery nor the romanticization

of a past before acts of environmental
warfare. This is our reality ahead of natural
hazards including erosion, storm surges and
continued saline invasion.

While globally, we are no strangers to
escalating climate pressures as they take
form, our work centers the urgencies and
complexities within and beyond the greater
Newark Watershed. Where this: is the
futurity in regenerative flows.

Digital Manifesto:|[LINK]

UD Studio | ‘City Edges’

Coordinated by Nans Voron + Sagi Golan

Team: Lucas Coelho Netto, Jiamin Huang, Jiayi Zhao

Summer 2021
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https://youtu.be/yu4tY6vV2BM
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1.2 Constructing Site
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1.3 Site Unfoldings Across Land and History

1.4 Right: Conceptual Premise Screen Print

UD Studio |




1.5 Design Matrix: In-Water and On-Land Strategies

Water Flows, Water Purification, Aquaculture, Community Access and Industrial Use

UD Studio |

1.7 Proposed Site Plan

Regenerative Flows
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1.8 Superfund Section Through the Proposal
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UD Studio | Regenerative Flows
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1.9 Productive Re-invested Infrastructural Landscapes

UD Studio |




1.10 Incision x Transit Infrastructure 1.12 Productive Meadowlands

-

1.11 Residential Waterfront Access 1.13 From Passive 1-95 to Power Generation

(<]
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DIMENT TREATMENT PLANT

1.14 Passaic and Hackensack Vision Plan

UD Studio | Regenerative Flows 9



02

RNYU

Reading NY Urbanism

A Story Map on the Dualities of Place
Site: Blacksburg. VA

What makes a place? Who comes here and
why? Is it defined by people who frequent
the space or by its physical confines?

Does it reside in a touched material or

a growingly distant memory? Can it
transform and change, grow and retract? Is
it politicized? Is it resilient in the face of the
unknown? When is it at its loudest? Does it
eat, breathe, live and die?

At the juncture of time and place, the

town of Blacksburg, Virginia, is home to
such coexisting questions as they become
dictated by history and capitalist modernity.
The following exploration is a story of the
Blacksburg Farmers Market, as it becomes
situated within this greater discourse of
public space and the dualities of place.

Despite external social, economic and
political pressures, as in most urban
contexts, the marketplace clearly
establishes community networks that

would cease to exist without its presence.
Through its temporal nature, possibilities
for interaction, exchange and solidarity

are continually reimagined at multiple and
coexisting scales. This speaks to just how
important a role the farmers market plays at
the scale of the individual, the community
and the wider urban fabric towards ensuring
its futurity and vitality.

Working across media and material in the
framing of a narrative, RNYU offered an
experimental approach to representing sites
and stories.

Video Montage:|LINK 01

ArcGIS StoryMap:|[LINK 02

2.1 Of Site in Double Exposure

Led by Cassim Shepard

Summer 2021
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http://www.youtube.com/watch?v=b8-bDu8I5QY
https://storymaps.arcgis.com/stories/d8cbf06d66014ed5b0f793d54dbc487b

RNYU

2.2 Unfolding Site (A Sequential GIF)

2.3 A “Current State” Photo

2.4 A “Current State” Drawing

Dualities of Place
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Urban Soil:
An Agro-Industrial
Imaginary

Site: West End, Atlanta
Theme: Atlanta After Property

Within the regime of property - land is
entangled in cycles of dispossession,
privatization and exploitation. In the
commodification of territory through
industrialization since the colonization of
the Americas - practices of agrarian culture
and economies have grown increasingly
vulnerable to gentrifying measures.

In the delimitation of territory that has
historically borderized land ownership as it
relates to cultivation, agency now extends
beyond the human to encompass other than
human actors. Processes that take place in
this transitional landscape are of the Earth -
reconnecting with nature against capitalist
ways of existing. It imagines a new direction
for regenerative development where there is
duality and expansive potential reclaiming
the agency of the soil in this alternative
entry to West End - positioning it as a
catalyst for agricultural production within
an epoch of socio-ecological crisis.

Soil has a material organization with its
own scales, contexts and behaviors. It has
no reference which precedes it, seeping
into and altering other earthly beings. Soil
offers a critical depth in understanding
our disciplinary conventions, translating
aggregate and other-than-human organisms
within the soil in their abstraction and
extrapolation. Thus, extending the
conversation to interdisciplinary questions
of ecology and our constructions of nature
within this discourse.

Publication:|LINK

3.1 Studio Sites Map

UD Studio Il ‘Regional Cities & Contexts’

Led by Emanuel Admassu, L Tsien, € Travieso, N Cooke-John

Team: Giulia Chagas, Tanuja Dhanasekaran, Rhea Pai

Fall 2021
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https://www.arch.columbia.edu/programs/9-m-s-architecture-and-urban-design/publications/atlanta-after-property
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3.5 Neighborhood Scale: Programmatic Unfoldings

3.6 Right: Neighborhood Networks and Urban Farms

ATLANTA GOOD SHEPHERD

L PATCHWORK FARMS

CHURCH FARM

MOTHER CLYDE MEMDRTAL
WEST ERD GARDEM

ATWOOD COMMUNITY GARDEN

UURBIAN FARR

TRULY LIVING WELL CENTRE
| FOR URBAN AGRICULTURE

4

Urban Soil

UD Studio Il
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3.7 An Agro-Industrial Vision

UD Studio Il Urban Soil 15



3.8 From Systems Cohesion and Soil Morphologies

3.9 Right: Towards Regional Reclaimation of Brownfields Along the Beltline

UD Studio Il

WEST END
MARTA RAIL
I-28 HIGHWAY
DOWNTOWN
BELTLINE LOOFP
BROWNFIELDS
FOOD INDUSTRY
FOOD DESERT

+.u-.,-n-:-:-ru—-

[

A
ity
W
i

L

LR E R T
"

AT R

e T, Sy Ll

- -.; @'\-s‘




04

Difference x Design

A Counter-Story:
Contested Foodscapes

The space of a Palestinian kitchen holds
fragments of stories untold by time, places
lost in memory, and histories erased through
politics. This recipe guide suggests thinking
about food, in its processes and political
dimensions, at the juncture of architecture’s
entanglements with settler colonialism. This
design research project does not intent

to unpack the history of the Palestinian-
Israeli conflict nor suggest a solution to an
impossible question that is most definitely
intertwined with the built environment.
Rather, it proposes an entry into rethinking
one’s associations and understandings of
foods consumed and celebrated, to re-
initiate conversations around traditional
Palestinian cuisine.

While Musakhan is a delicious and often
de-politicized dish, it ultimately ties all
dimensions of conflict as it draws into

the space of the kitchen. Conversations
shared in processes of preparation and
consumption lend to future imaginaries

of liberation beyond its contestation.
Palestinian traditional foods, and Musakhan
in specific, hold fragments of stories untold
by time, places lost in memory, and histories
erased through politics. As a lineage of
contested bodies, our food carries stories
we must reclaim in our modernity as to pass
it on to future generations at home and

in the diaspora. A meal becomes a space
of reflection for socio-political realities,
attitudes, and fashions - unearthing often
suppressed elements of culture and history.
Now more than ever, food is a means of
historical validation, where processes of
food production and consumption

become a form of ongoing resistance.

6.1 A Recipe Guide

GSAPP UD Seminar
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Led by Justin Moore
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Fall 2021
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Difference x Design
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crean an part of their daily commis,
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tald by mechine gun-slelélsg msn thet
thelr passage 1s forbldden, asd that
they must return to their side of the
city
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divisions, eved 1a the post-Civil Far
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forme within sad Seyond contemDSTAry
Sairut.

S0 what becoses of & €1ty guite literally
scarred AAroegs the mrchitecturss of
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supsrficial regaire, in sttesding fo
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and Is the disapars,  bs  nawigaling
gewrational Trams TRIT renlns 8
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streate of Beirut? B the devactstion
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5.2 Excerpts from Final Project on “West Beirut”
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5.3 Collaged Unfoldings Along the Green Line

The Arab City in Film

Although the Green line is seen as this space of separation
and conflict, it transcends such assoclations to become a
space of unity - of soclal cohesion and hope. In the coming
together of both Christians and Muslims, men and women,
the elderly and children, to both celebrate and mourn,
there is joy in mundane encounters despite a divide that
has scarred the urban landscape for generations to come.
Urban developments and proposals like the Solidere begin
to imagine a Beirut beyond its entanglements with ruin and
destruction - although issues of social equity and access
remain loud questions. Mevertheless, the heart of Beirut
which has been and continues to witness devastation also
echoes the resilience of a people who hope and work towards
a for a future not beyond reach.

5.4 Collaged Unfoldings x Excerpt

8.8 DUA

ITIES OF PLACE

Writings and Research
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REACTION [063]
89/29/21

In The Last Days of The City

01 Ch12: Urban Rupture, Fuccaro
E1Sheshtawy

02 Reviews from the NYT,
LA Times and the Guardian

03 Max Rodenbeck’'s “Cairo”

04 The Nile Hilton Incident,
Tarik Saleh, 2016

The Arab City in Film

Post-movie showing, questions & thoughts -

+ I find it almost impossible to intervene in a body of work

so personal, so complex and entangled in politics and social
dynamics close to home. Where our imagination is left suspended
between the streets of Cairo as they draw narratives from
elsewhere, to its buildings in various states of decay almost
frozen in time - I am still trying to re-collect and better

make sense of the fragments that make up the story. The almost
chaotic nature of the film, for both the audience and characters
themselves - uncertain of what is happening but at once highly
aware of it - there is much to unpack.

+ [q1]

In creating this imaginary, this atmospheric immersion into Cairo
through its streets and buildings, sounds and people - there is
tension that manifests at every level. Where social / political
relationships are shadowed by war and adversity, often blanketed
by Islam or traditional practices,how is one’'s understanding

of Cairo, an urban conglomeration of sorts, shaped or created
through such layers to the city and their opposition to one
another?

+ [g2]

There is a recurring mentioning of Paris - almost a fascination
of sorts. Despite a British colonial rule that in some ways
persists, all references to the West refer to Paris and Berlin,
as pristine examples of a better life, a future of prosperity
and potential. Where does this stem from? From my brief
understanding, Al-Tahtawi, a scholar considered one of the first
Egyptians to “grapple with the question of adjusting to the West
and to provide answers in Islamic terms” is inn part responsible
for creating this image and assimilating it into Egyptian
culture. (Kuiper, Britannica) What more is there to dreams of
foreign Western cities whilst faced with a very different local
reality? How does this feed into the overarching frustration and
tension within the Cairo?

+ [q3]

Where words fail, the images screened depict an emotional depth
otherwise unattainable. We see this in the piercing of one’s
lips, the soft smile drawn beneath a heavy breath, the frown
line almost engraved between most characters’ eyebrows etc.

In all such instances, it is as though the character’'s are
searching for something, they’re hoping, longing, dreaming, or
waiting for change. This cross-generational yearning manifests
beyond national borders, where notions of nostalgia and despair
persist. This cinematic technique of focusing on faces, on
interactions and experiences through hand-held shots often
unstable and slightly dizzying adds a layer to the city that
allows us, a foreign audience, to almost live the scenes. What
is the relationship between sounds of the city that are almost
constant in the background, to specific musical elements, to
the radio that is constantly regurgitating information as it

is intentionally, or not, matched to certain expressions and
emotions as they are depicted on the faces and in the bodily
movements of each character / group of characters?

REACTION [04]
10/7/21

The Battle of Algiers

01 O'LEARY, ALAN (2016). “THE
BATTLE OF ALGIERS AT FIFTY: END OF

EMPIRE AND THE FIRST BANLIEU FILM."

FILM QUARTERLY. 70:2, PP. 17-29

82 CELIK, Z. (1992). LE CORBUSIER
ORIENTALISM, COLONIALISM.
ASSEMBLAGE (17), 59-77

03 LOCARELLI, F. (2014). CLIMAT DE
FRANCE (1954-1957) IN ALGIERS, BY

FERNAND POUILLON. SOCKS. RETRIEVED
FROM

A collection of thoughts and questions -

+ Resistance is rhizomatic. There is not a traceable lineage
as to events and their outcomes, or built conditions and their
repercussions. Architecture facilitates such resistance,
especially when considering the Arab population in Algiers in
opposition (at large) to the French colonizers. Between the
alleys, in domestic spaces, under veils, along rooftops etc. all
the way to more public plazas or European quarters in the city,
the architecture becomes associated with certain ideological
differences and power structures. Consequently, allowing for
cycles and waves of resistance to take form and play out in
different ways at different times through different actors.

+ When people are loyal to an ideology, an imaginary almost,
being neutral is no longer an option. For the colonizer, the
act of urbanizing was synonymous to the act of colonizing. As
opposed to preserving towns or buildings that hold practical
and emotional associations with them for the colonized people,
the colonizer seeks to rid the colony of such through acts

of destruction and dispossession masked by words and smaller
suggestions of making the “city better” or “cleaning the slums”
and so on.

+ The “Climat de France”, as an autonomous city within a city,
in my understanding wants to assume a detachment from the Casbah
and other peripheral developments, in holding onto its grandeur.
In its architectural and consequential monumentality however,

it goes against the customary ways of living in Algiers and
therefore re-iterates a colonial agenda that strips indigenous
people’s collective identity in hopes of building it anew

under Western ideals. So, despite housing thousands of local
population - alongside the very act of having a French architect
design this monument, is subversive to the presumed “end of
colonization” in Algiers.

+ I find it interesting to draw from Celik’'s opening statement
on Corbu’s fascination with the orient as “lands of Islam in the
Middle East and North Africa” in parallel to O’Leary’s statement
on critique that Battle has received as it is persevered to
“posit a clash of civilizations, [homogenizing] North Africa

and the Middle East in terms of a “pan-Arab terrorism,”

and [obscuring] the history of Western occupation as itself
terroristic.” How the “orient” is a beautiful imagination that
Westerners can assume and project spatial ideas onto, complicit
in a savior complex that is not wanted.

+ Monuments erected at a time of or around colonization, are
like sores left in the city often by those with political and
social means, to commemorate and memorialize a certain ideal,
an image of a person or group. Inhabiting a monument places the
habitant in the arms of the colonizer so to say - as though
sheltered by it and belonging to it. So is there really ever an
end to colonization? Does post-colonization really exist? Or
does the act of colonization just change form and persist in
other ways and through other means? When a people still speak
the language of the colonizer, still have political ties and are
seen as a “lesser” people or nation than the colonial state, is
this really an end or just an different iteration?

5.5 Weekly Reading and Film Reflections 03 + 04
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REACTION [05]
10/21/21

City of Life // Code 46

01 Elsheshtawy, Analysis of Urban/

Architectural Themes Text “Code 46"

02 Elsheshtawy, Ch 3 “Temporary
Cities: Scenes from Dubai:
Capturing Uncanny and Fleeting
Experiences”

The Arab City in Film

A collection of thoughts and questions -

+ In reference to writings of Pallasnaa and Clavino, I find
myself somewhere between a dream and an uncertain reality. “
The city and my body supplement and define each other. I dwell
in the city and the city dwells in me.” An odd idea, or so I
thought, to relate to Dubai. The highly personal experiential
nature of their writings lend to an inherent sensitivity in
associations of the city- an intimate degree I had wrongly
assumed alluded Dubai. My preconceived perceptions framed Gulf
metropolitan cities as impersonal and only experienced at a
distance. I think of unethical labor practices, and acts of
exploitation, segregation and intentional disenfranchisement of
certain bodies. I think of the epitome of capitalist extraction
devoid of any sense of morality. The readings really made me
question such notions to think of Dubai through a new set of
frames. What is most striking to me, is this perpetual state

of fleeting images and associations of the city as a set of
flattened images- rasters that compress time and space.

+ Understandings of the city happens through image consumption,
where the term “detached gaze” struck me and once again iterated
the idea of Dubai as this dream of sorts. This speaks to themes
of rootlessness and belonging, where there is both familiarity
to images consumed in urban spaces but also a looming sense of
foreignness. In the construction of this “dream” - dualities

and dichotomies add layers to the city unparalleled in the Arab
world I believe. Juxtapositions of terms including known and
unknown, intelligible and irrational, certain and fragmented,
homely and unhomely, utopia and dystopia, hides and conceals,
experiential and perceptual etc. really heightens the inherent
complexities of Dubai beyond its flattened and artificial
perception from a foreign perspective.

+ Despite the dualities to Dubai that become realized within

the urban fabric, there is a sameness that manifests in

many metropolitans elsewhere in the world. So how does an
architecture of anywhere and everywhere become highly rooted

in a site-specific understanding of place and culture? When

one speaks of Dubai as home, does this mean Seattle, Shanghai,
London etc. all are home - whatever home implies beyond a
physical material boundary? Architectural elements that multiply
and exist everywhere - the mall, the skyscraper, the highway -
imply a capitalist association to place, devoid of a personal
human scale that one would typically associate with notions of
home. It is in the memories of such standard archetypes of a
modern civilization, where sustained relations to the idea of
home manifest. But memories are not material artifacts that

are held onto, and in the act of recollection stories become
distorted and reconstructed thus feeding into the realm of the
imaginary similar to processes inherent within the act of making
film. There is risk in reliance on memory in the understanding
of place, which speaks the language of utopia - echoing
persistent themes of the readings. So if Dubai is understood and
experienced as a set of fleeting images, fragmented memories,
disassociated spaces and devastated or homogenized places- what
becomes of the global city Dubai is, in the near future in a
world of climate change and heightened socio-political tensions?

REACTION [07]
11/11/21

Caphernaum

01 Mervat Youssef, Journal of
Islamic and Muslim Studies, Volume
5, Number 2, November 2020, pp. 94-
99 (Review)

02 Mona Fawaz, Planning and the
refugee crisis: Informality as
a framework of analysis and
reflection

083 Review by Mona Fawaz: Hiba Bou
Akar’'s For the War Yet to Come
Planning Beirut’'s Frontiers

04 Nasser Yassin, Cities: Beirut
Elsevier Journal

A collection of thoughts and questions -

+ Having endured so much — so much destruction, dispossession,
displacement, and corruption - how do we shift the narrative to
think of Beirut in its instances of triumph beyond a looming sea
of despair? In a region that is narrated by sectarian division,
war and ruin, alongside complete economic devastation, it is
almost impossible to plan for a future where such discourses
seize to exist. Set against a backdrop that is burdened with all
such moments of violence enacted against an already vulnerable
people - what does systemic reparation look like beyond societal
resilience? Where do we begin and how do move on to prioritize
acts of care, strengthening informal ties that somehow foster
such whilst ensuring a future that is not beyond repair? Or is it
too late for Beirut to ever gain a sense of normalcy, devoid of
fear and frustration, of secularization and commodification?

+ The devastation of Beirut at large, cannot be attributed

to one player - one villain so to say. Just as Labaki does

not depict the parents as the primary antagonists - nor the
pedophile, or any other specific individual - it is a much
greater intricate system that has been exploited within a
capitalist neoliberal regime that allows for certain players
and ideologies to cause so much pain. These actors are symbolic
of entangled politics and personal ambition, dreams of a future
unable to escape the web of a past - perpetually caught in

and acting violently against the most vulnerable players - the
marginalized and silent voices of society. In the wake of the
Beirut explosion in 20620 and the pandemic alike, this violence
really continues to disrupt and display within the urban fabric
at every level - disproportionately affecting aforementioned
vulnerable communities which are a majority within Beirut and
its peripheries. Politicians who knowingly allowed hazardous
chemicals to remain stored at the port, left untouched after
the mess of a blast - are no different to a conceited woman

who kicked to the curb her migrant maid without pay because of
economic frustrations. How is fair to both the population at
large and the individual themselves when societal “villains”
are left to enact their privileges within a corrupt system -
assuming no consequence?

+ The notion of value is grappled with to be understood through
its multi-scalar dimensions. Most evidently, value is extracted
and profited in the exchange of commodity. Commodity in this
logic is seen as more than simple goods - to include people,
time, knowledge, resources and power. Through such, people are
reduced to paper machines, time and knowledge to monetary worth,
and care to labor. With such dualities at play, the refugee or
undocumented body becomes a valuable commodity because of an
assumed entrapment within this regime of property. In thinking

of the players that feed into this regime as it unfolds through
the urban fabric in the making of Beirut, the city has to be

read not as disparate sectarian or ethnic enclaves, but rather

a distorted, contested continuity. It begs to question - how do
such extremities continue to coexist? Furthermore, a particularly
interesting condition that manifests in informal housings

where many such exchanged occur - is the idea of ownership and
more specifically property ownership. What does it mean to own
something, including real-estate, in seemingly permanent state of
temporary? Profiting, extracting and commodifying places that are
not meant to stay - an embedded irony to Beirut’'s urbanity.
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UD Studio 11l “‘Water Urbanism’

Em(power)ing Belize

Site: San Pedro Town Core, Belize
Theme: Water Urbanism

As a leading destination for tourism and
development in Belize, we propose that San
Pedro can be a model for climate resilience
and a testing ground for future habitats
through clean energy and sustainable
tourism infrastructure. By pairing ecological
restoration and land-based strategies,
renewable energy is rendered visible within
the urban fabric. Local and regional energy
independence can be achieved through
urban design towards decarbonization,
economic diversification, and coastal
resilience.

In defining resilience, we see an opportunity
to shift the conversation towards equitable
and regenerative systems. Phased over
three timescales with an urgency to begin
now, six design interventions engage
multiple stakeholders in proposing a
transition from fossil fuel dependence,
seasonal tourism, and ghost reefs to local
clean energy, alternative economies and
coral nurseries.

|
|

More specifically, floating solar farms are
proposed alongside fishing industries and
mangrove restoration in generating local
wealth and ecological restoration. Offshore
wind turbines are coupled with coral
nurseries and opportunies for educational
tourism. And at the town core, structural
building retrofits and heightened public
spaces begin to embody urban resilience.

Beyond notions of adapting and acclimating
to existing and external conditions,
resilience is a system that can respond to
and recover from crisis towards a future not
beyond reach. Through which, urban and
coastal challenges become opportunities
piloted in San Pedro and echoed globally.

Story Map:|(LINK

6.1 Town Core, 2030

Led by Kate Orff, G Mehta, T Pawlowski, A Chavez, L Bello Gomez

Team: Giulia Chagas, Lucas Coelho Netto, Samuel Dye

Spring 2022
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6.2 Siting Map: Energy, Tourism, Reef Health with Solar and Wind Potential

UD Studio Il Learning from San Pedro

25
[



r SOLAR ENERGY WIND ENERGY ALT. STRATEGIES STREET REDESIGN GROUND FLOOR RETREAT PUBLIC SPACES 1
+ AQUACULTURE + REEF RESTORATION + ECONOMIES + ECO INFILL + SHORE ADAPTATION + WATER COLLECTION
Ll L] ] L] - L]
] : i
< B8
= ®
Z e
= @[]
o
-, =
-]
<C
S =
= B
v
z ©
< &
(=
[
w1
l—.
wl
— & .
ﬁ S ~30,000 Belizeans Collective urban-scape
o engaged in BOT solar and maintenence and
w @ fishing activities continuous engagement
o G
> 8
==
=
LL

6.3 Design Matrix: Clean Energy + Infrastructure, and Transect Section

UD Studio Il
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6.5 Proposed Site Plan: Storm Water Mitigation

6.6 Central Par: Adapt In Place Strategy, 2030

UD Studio Il . Learning from San Pedro 27



LOATING SOLAN FARMS + MANLRUYE | MEwW FEREY TORMIMAL +
FISHERRES

RESTORATION | SOLAR INSTALLATION

6.7 Flood-able Public Space Facing Regenerated Mangroves, 2050 6.9 Central Park: Bringing Energy to the Public Eye, 2050

6.8 Bay to Roof Town Core Section 6.10 Reef to Roof Town Core Section

UD Studio III Learning from San Pedro
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6.11 Resilient Town Core, 2050
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6.12 Floating Solar Implementation + Mangrove Nurseries, 2030
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SAN PEDRQO, BELIZE

6.13 Solar Energy (+) as a New Postcard for San Pedro, 2050

6.14 Alternative Economies: Eco Tourism x Clean Energy

UD Studio Il Learning from San Pedro 30




6.15 Offshore Wind Implementation, 2030

BIENVENIDPO A SAN PEDRO

BELIZE, CARIBE

6.16 Wind Energy as a New Postcard for Belize, 2050

6.17 Carbon Sequestration, Clean Energy and Coral Nurseries
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6.18 Unit of Change Systems Cohesion Diagram and 360s

UD Studio Il Learning from San Pedro
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Camp Urbanism

Site(s): Za’atari Refugee Camp.
Dheisheh Camp, FEMA Post-Katrina

Migration at large - whether forced or
voluntary - physically manifests in what one
might term camp urbanism.

Camps are an inherently ephemeral urban
typology, where logics of time and space
are collapsed. While camps are meant to
act as non-permanent spaces of shelter,
they have often grown increasingly
permanent or regulated. Camp Urbanism

is the formal typological manifestation of
“temporal” structures onto the landscape
to accommodate an influx of people and
associated objects for a “limited” duration
of time often dependent on external factors
including war, climate, and capital.

At the core of this investigation is the logic
of mobility and capital invested or averted,
and ultimately the footprint ingrained

onto the soil in fluid contexts of migration.
Questions of refuge, mobility and migrancy
consequently manifest in the discourse
around access, policing, and enclosure of
bodies, space, and resources.

Honing into three case studies entangled
in differing questions of conflict, this
investigation centers three camp
formations: Za’atari Refugee Camp in
Jordan, FEMA Post-Katrina Camp in New
Orleans and Dheisheh Refugee Camp in the
West Bank.

There is conflict embedded in the creation
of camps; curating a series of these urban
spaces by their similarity in a top-down
aesthetic enables an analysis of disparate
formations along a similar lineage of
questions and critiques. The outcome is a
narrative website with time-based satellite
imagery, migration path maps, and object
stories diagrams.

Website: LINK

7.1 Camp Matrix, Satellite Earth

GSAPP Elective

Led by Laura Kurgan

Team: Aya Abdulla and Ryan Hansen

Spring 2022
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Conflict Urbanism

LOCATION: Moar Bothigham, Wast Bank
Chrom A - Palestindan Conbroly

DATES: 1945 - Present

ORGANIZING BODY: UNRWA = PA + JOR Gov,

POPULATION: from 5,000 - ca. 15,000

SITE: 002 mi¥

DHEISHEH
REFUGEE CAMP

LOCATION: Lake View, Hew Orloans, LA, US

FEMA KATRINA =i

POPULATION: paak 106,000 in traders % | i g8

RECOVE RY CAMP sEmoMme

LAKE PONTCHARTRAIN e e

FEMA KATRINA
RECOVERY CAMP

3 UNQ.CAMPUS |

7.2 Global Camps, Case Study Examples

Camp Urbanism K 7:)



08

Immeasurable Cities

Independent Reading Reflections
Final Project: Measuring / Travelling

How do contested and intangible ideas

and objects translate into the material and
aesthetic world? How is art or architecture
curated within the public realm to create or
represent new knowledge beyond artists’
individual practices? What is considered

an “authentic” practice? When does an
aesthetic production become generative
from a cultural standpoint, and what are its
limits from a political standpoint? Do we
always need to be this critical and often
cynical of art? Does it always have to be
politicized or radical? When does it become
gestural or reductive?

Traveling beyond perceived boundaries

of spatial practices, this course offered
another understanding into notions of
“measurement”. Situated in opposition to
disciplinary obsessions with quantification,
classification, bordering and extraction,
trans-disciplinary knowledge was developed
in spatializing and re-learning through
specific modes of legibility and abstraction.
From inception, to curation and translation
of artistic works, the final project in specific
considers the practices of DAAR and
Cameron Rowland in unfolding dimensions
of all such questions and thoughts.

Questioning the limitations and potentials
within and beyond aesthetic works of these
practices, and ultimately ourselves in many
ways, we explore and critically unpack
contested pasts towards a collective future
not beyond reach.

8.1 The Mythical Reflection Diagram

GSAPP UD Seminar

Led by Emanuel Admassu

Project Partner: Avani Agarwal

Spring 2022



1126 - Nomadic Disciplines

POST = COLOMIALISM pohst=kub-loh=nee-ubl
nean: a theoretical appeosch in various disciplines that
ts concermed with the Listing impact of colonization in
former colonbes  adizof or relating to the period fiol-
lowing a state of colomiakism,

Simultaneously part and a-part of teo cultures often
at oddls with one anather: American and Arab, and
wimilar to Said, | grew up in the Arab world surrounded
by and in-part perpetuating this notion of leaving in
search of a spmething better, only to realize that its
the same in the West, but in different ways, Like many
others, | grew more comiortable speaking a language
once-foreign, through which one feels displayed even
at home: a seerningly fleeting concept in the diaspor,

To draw from writings of Said - being in exile or living
in the diaspora one becomes aware of at least two
culiures, two settings where such phurality alloes
heightened awareness {or critique) and appreciative
sympathy. Considering such factors, academic freedom
becomes this negatiation in ties to an indiidualistic
identity towards assuming mode than ane,

The notiion of home throwgh its abstraction and
consequent duality becomes celebrated = wherne the
unending search for truth through life-long processes
and exchanges in teaching and leaming. within and
bevond academic institutions, questions the role of the
potentate and the traveler. Canwe be at once both?
Can the oppressed also be the oppressar?

2423 = SCALES OF MEASURE

UNCERTAINTY unrcer-tainty

noun: the state of being uncertain

adjective (uncertaink: not able to be relied ong
nat known or definite

Thinking of the built emvironment with architectne

as a symbeod of its inherent processes, through music,
allows for various rhythms and energies 1o seep into
the urban fabaic. Agency. in such scenarios, extends
beyond the building to allow for user choice and
freedom in responding to designed cicumstance
while sccormmaodating *anomymity”. This logic of
anommaus design, one that is fluid despite its
canfined urhan limits, experimental, expendable, and
susceplible 1o continual change through its underlying
complex organization, lends to uncertainty as a spaoe
of potential beyvond pitfall - impetus for design for

its plethora of prospects, The works of Cedric Price
epitomize such discourse, whene focus on hardware
dictates all processes whene "architectune is erased into
the sysitem” Case studies, with particular emphasis

on the Fun Palace, alongside Atom, Hive, Potieries
Thinkhelt, and Echoes to differing degrees, (whether
speculative or otherwise), show how workings around
wariable components interjecting into a logic that
breaks sy from exsting notions by accommadating
uncertainty through working with and beyond invisible
networks, factoning experimental and olten hap-
hazardows human activities, technological sdvances,
and even the*death of a building” pushes design

inmtor uncharted territary. Thus, dissolving existing
architectural tropes while collapsing time and space.

L
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“To understand the tremendows spinitual wound felt
by many of us because of the wustained presence in
ouwr midst of domineening foreigners who taught us to
respect distant norms and values moee than owr own.”
— Edward Said

[Hna Faddad

in, Déuplacnt = The Dhilwition, Amman, 1009

“If today writing about utopias is a sighn af spiritual
desolatian, then planming them must be a criminal ace”
= |sozaki, Arata, “Erasing Architecture into the Sys-
tem,”in Re: CP 172

Cedric Price’s Fun Palace x joha Cage Mo, '35

Calanialisrm (post-7)
Imperialism
Distortion

Academic Freedom

Respraddion

Lhopia
Maon-formalistic
Uncertainty
Porous
Maon=permanent

2/2 - IDEAS TRAVEL

MEMORY: " matmi=rl |, e=ma=
nown! 2 particular act of recall or recollection

Theere is 2 space that exisis betwesn memory and material,
= higrarchical in aatwee = and subfective yet ambiguos,
which | firsd myself in often. As someons who's identity &
it cenfined ta bocders and paper, Linguages nos traditions,
the idea of home and the inherent sense of belonging

i with i1 many questions = 1o pepetaslly seanchang
for something. For what is home to the diasporic body?
#And what is the diaspora without this perpetual longing
fior home? Where does it manifest and does it negotiate
115 existence? Withowt coming 1o a solution, the reading
attempas at muhiple resolutions in narigating complex
terraans on notions of migrancy, home and estrangement,

T parbiel o nostaklia, §wad earsedd Betwee i s8ories

and sounds, smells and sights as | grew up in Amman,

i Palestinisn pasents, carrging Austaisn and liaeh
nationalities. At once, | consider such a privilege allowing
e “Inee " el - plysical access bo mry many homes
(despite having been dispossessed of or otherwisel, whille
invwersedy the weaght ol carrping & passpor of my oppeessorn
makes home a seemingly fleeting concept. In such readings
of idemtity, | find sbnost an impassability in scoessing
homee - beyond its physical Emits, which seeks alternative
waderstandings and sssociations of this comstucted
dream-space. Cabinets of the domestic sphese, in their
cidlectaon of artelacn's snd curation of possesisons Beoome
bry-peroducts of cur collectivity - and to me, whether
conrsciously of nal, segue into the patentialities snd
dualities of home for one whose hame is not singular.

313 - BEAUTY ! OBSTACLE

TELEVISUAL te-devi-su-al | %18 1a viZHG 03l
adjective: relating 1o or suitable for belevision,
related: broadcasting: television; ghost image

‘Where the distinction between seemingly disparate
objects is dissobved, Pindell's Video Drawings ane

the byproduct of labors of care, marual and iterative
ProCesses of comsumption and production, and
spectacular engagement with various media and
critique. The justaposition of kinetic media = of moving
images - and of still drawings brings to light notions of
farm, color, sbstraction, and specificity as well x5 one's
perception of 3l such. As becormes apparent in the
text, *televisual re-framing ™ allows muttiple readings
of the figure and ground, where the blurring of such

s allusive o discourse beyond merely the physical o
tangible, In unfolding such discourse, Findell is critical
of her own and others” passivity in the consumption of
midia froem within the confines of the domestic sphene
and beyond (from passive consumption of news on

the TV and palitical disinvestment to corporate and
capitalist schemes infiltrating and dictating private life).
Ultimately, the series of provocations in video-
drawings “compel the viewer., o become active in their
visual engagement. .. re-presentfing] the TV soreen as
something to be engaged with and challenged by." In
daing such, elements of chance become concunent to
conflict and chaos where various forms of imagery are
“pulled” intentionally and objectively to shape meaning
by “chance® in the consumption of new media - bath
sreographically distinct yet logically connected,

“It is the 'real” home, the very space fram which ane
imagines oneself to have originated, and inwhich one
projects the self as both homely and original, that is
the modt wnfamiliar™

— Sara Ahmed

Hame
Migrations
Memory
Estramgement
Diaspora

[ TN T% T% XX NN BY X

===

Protigraph of Lena Dish's Calwne? of Mgman: NV 1007

“A philosophy on the position of the Spectator emerg-
e, one that introduces freedoen, play and chance in
response to the passivity and conformity that defines
tedevision viewing.” — Grace Deveney

e 272 A Sy R 7=y e Wyedd PLI WA=
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Transparency + Opacity
Televisual « Technology
Intention + Chance
Social « Political
Passivity + Emgagement

M of *Eunope's Rehugor Crisis®, ibgimes, 2008 x MM Live Scevengrab 0015712

216 = Whao Is Ordinary?

AFFECTIVE LABOR af-clective | a'fektiv
Affective labor s work carried out that is imtended to
produce or modify emaotional experiences in people,

Labow, experenced and enacted with or theowgh an image

= bagireg the subsect of wwch labar = i3 fundamental ta the
discourse of refusal as practice,  Through such, there & an
nherent need to rethink the “time, space dnd voiabu lary

of palicies. actnism and theoey,"{Campt. TD In the works.

af Arthur Jafa and Luke'Willis Thompson, such notions
echo beyond the final catcome 1o encompass processes of
work - collection, navigation, translation and production,
ta forefrant seemingly mandane, o othérwite suppredisd
or dis-reganded realities as spatial-visual-sensory content
whsere labor i intrinsically intereoven yet seemingly
seamless, There is solidanty im and across the works of Jafa
and Thampson, and anather example would be workd of
Base| At sl Ruanine Abou-Rabene (images w@othe vightl
wheere images beyond their static conception becomse a tool
terwarnds Bealing thicsngh 1menatas reaitics which persivl
and manifest in sarious forms and degrees. Abbas and Abu-
Rahme ask: *VWhat are the tools that we can use to nod just
survie, but also generate different [political and artistic]
podaibilities?” Reflecting upan concepds of amnesis, erasure
anel wetun, rooted i memaory oty wiilten over snd
evased in histary - akin to dissporic identities, the artists
deploy existang visual ard testursl comtent in gompasing
fragmented scenes, through which the violent realities of
Palessinians s foregounded, In &l susch nstanoes, oclussl
is practced continually, from the content of the films, ta
wheere it i displaved and the sudience at the receiving end-
intenticnal or not, and consequently the comversations
provoked which put forth the harder questions.

330 - TECHNOLOGICAL DISCIPLINES

SHADOWAORLD sha-dowwoerid

Intellectual field, termed by geographer Graham of
military urban research institutes « braining centers that
have been establighed to rethink military operations in
gities could be understood as somewhat simdlar to the
intemational matrix of elive architectural academies,

‘Whils ‘Lethal Theory" clearly narates events of the IDF imasion
@ Mabludin 200L deawing on actd of warfarg and inheeem
ressstance through theoretical dimensions. - the text lacks a
chear and stated position beyond its newtral tone. In displaying
vents 35 facts detached froem the aloernative and coesisting
narcativied af the e sad place, Wistman sucoeisfiully unfalds
and intertwines military tactics and spatial understandings in
seference with and suppaoert of architectud theoay - Delearian
theory, Tachumi, Agaminen sad Ardens, and Debord. In doing
w, the enplicit depiction of Lacticd, nacration of eventd and
presentation of facts bends 1o question the very nafure of
“evidence™ as it becomes displayed, curated and exhaustively
antiguliten! 28 1he ond of Bhe oppersiel. T akniadrdge
appression a8 2 universally understandable level las we do with
theory in archifecture schools] does one have to present and
e-present, theorize and propect parallels at such a high-level
il weiming 4l 1 liene Fut heemaone, exerises af £ ol
and drawing foems of ocoapation, habitation and resistance are
continually in comersation with one another in the question
of Palestine. “Walking Through Walls”, for instance, thought
il 25 v ol ¢ onriviyg, e ity bepiod merch 3 sile in
Becouming Ehe mpeliam of wailsig - 2 *evible, emast liguid
medium that is forever contingent and in flux® - could Bend

1o nesw spatial dimessions that challenge comventional whan
anchers Lanalings ol ¢ ilirs an pi cenpunaing of 4 dvike betwem
pratifa anal [ivate, Chardiom, of scrrecgnty, wveillinge,
property, and conflict here come tomind. The issoe here is the
obmession with systems. functions, and processes associated
il Lagtics ol wae wheee spuce faell is Bost as 2 subject in

thee planning, design, anel thinking of the city - the rverage
indiviichaal s left 1o bear the trauma inflicted upon them by an
eneay who perceives them as notheng but a number.

“Hew doowe write, think, perform, practice, visualize,

engage, theorize, Loy, or enact a practice of refusal?...

what constitutes a practioe of refusal”
= Tina Campt

-

Wiswality
Relationality
Affective Labar
Adjacency
Practicing Refual

“Beanlies ot s uppered G b soea bl this exhibatiom suimoanded by smiling Eurogean expenti

Anvilent a1, Museurma ae graveyandi on the ples of desd bodics,

Omoe an st mow st a tool”

Rl AbEuy aoed Puanne dbon -Rahee, "W anly this mcuntain between us coukd be ground fo dat!

Install i at The Chicigo Art Center, August 3011

“No longer merely the keous of war, the city became its
medium and its very apparatus” — From Lethal Theory
by Eyval Wisizman

Maita Clark “Anaschitect ™ x Walkdng Theough 'Walls Dvidence Digital Collage

Inverse Geometry
Critical theory / practice
Shad oo World

Enclave

Swarming

.
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Tl Fl:l-:‘l:m ed Calelia Blasebdieid, =1 itw wigh Suid Am in The Arib O
A faad & alelia et Slapery -iE i ify,” in & Afd my:
B ll-Ecnnahca: Az and Rop 8. Andraas ged Akywl, [N CﬂllbI‘: Bogke, T0LEL HI--H:.

Authors: DAAR 2 "Exilg and Liberation: Edward Said's Out of Place,” Risiorics of Belongieg; Katics, Marratios,
s. ME Hilal * Aleszandro Pered el larned /Faledine, by Assd Bernasd, Liverpos] Univerinty Press, Liverposl, 1313, pp. 41=84.

3 Fadi Shayps, “Archaecisie 15 Mever MonFolitical: Michael Sorkin." Failed Architecrwre,
Dedication: 13,84 2030
To those ai home, those who
can’t go hame, and those in the
dinspora - on their way home,

4 “Learsing fram Paledibies,” The Fuaimbaliie, with fbe Pal Peadival of Lhesaenie DR Lisgald
Lambaut, "The Folicics of Marrgwaon: When Walls Tighten on Bodion,” The Avory Bovlew,

8 Maak, Daniel. An Acitherie O the | diiey af Arehi and the Palestine Canflier
Special Thanks: Drafe Vadwqunicy Foges, 2042,
Swad Amiry & Keara Erakat, Justioe for $ame; Law aad the Questios of Palosioe (Caleforats; Scanfard Univareity
Khaldun Bithara Fiedd, 109

Eyal Welzman 7 Rans Amanl, "Farensie Arebiieetare's Pirn Exkibinion in Palesrine: Freblematic Languige and

Nora Akawi Hea-Daring Feattiom”, Combripunch, Deormber 17, 2019,

@adalahjusticeproject

@visualizing_palestine B Weiriman, Eyal, "Lethal Theeay,” in Log 7 (20846) 35 - 17,

Eiheimes % Vivien Samsosr, “Falital Grogrghice,” s . aad other asch starics 3019 CAR, cdp, Umols,
Ejcwishvaicclofpeace Aaglama, wied (MY Columbla Books on Arehileeiare sad vhe Cliy, BB 117030,

Camps are constructed as non-permanent sites for shelter in response to influx of peoples (political or climate
refagees, volentary or forced migrants, and intcrnally displaced people). Despite their supposed temporality,
they are growing scemingly permanent and regulated cipecially in the case of Falestine, Where once tensile
structures kave been replaced by CMU bocks and steel seiaforcement - afien extruding fram reotfaps 1o
suUggest a generational groweh - embodied material of place questions its permanence and failed politics.

Speclators Lo their disappearance and destruction, uprooted constructs of camp dwellings re-cmerge as objects
igto their subversive Tutures, How do we rethink material fragments of refugee camps a5 a political space in
exile? How do we re-inhabit, or reclaim, the space of the occupier? Material objects far outlast inhabiting
bodies, with geological periods - histories and lineages of their own scales. In states of building construction
and decay, colonial practices of property scizure, land disposscssion and displacement. urban violence

and ecological devasiation are lfore fronted. Beyond narratives of suffering and displacement, 48_Exiled
Permanence fe-imagines buildings, architectare, consiruction and indusiry theough ordimary and everyday
samples of marerial and bodily resistance im continual comtestation with the occepying force. Stories of places
lost in memory, contained within the comcrete walls, or otherwise untold by time are here unearthed and
reassembled through their fragments towards a fuiure of Palestinian liberation.

8.3 Measuring Diagram
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I8rk Twtcrmational Archifectare Exhibition - Lo Birusale &i Fencala

Title:
Marratives of Dispoisession {2022
Light Boxes and Fha

hic Dossiers

Courtesy the Artist

Asthors:
Cameran Rowland

Collaboraters:
Mosaic Room, London

Witk Special Thanks:

Tina M. Campt

Marratives of Dispossession is an attempt (o imagine and practice ‘objecthood” be
colenial times, the slave functioncd as a source of labor, chatiel, asd reprodu
the greater cconomy a8 b persos and property. Rowland interprcts todav's
form of aeo-glavery that not only has historical precedence i this count
us from subjects ro subjec

ns and from persons t t Rowland

FEprCiCaLin
1. R s work ¢ ¢80 ch 4 BIEREERIC CORLER

ors selecred for their socially illuminating value, They reclaim vhese

wpt history, stripping the objects of their use-value, and positioning them as

es of DMspossession thaes calls for speculation of a different kind: i% it

oulside of systems of property and wealth?

¥, the exhibition challenges definitions of pe

ple, abjects, and theie oo
al or ation. This collection of
is fo deactivate the claims of objectivity and provide an affirmation of political idealism in the

face of shacklimg historical precedent

b= =
]

8.4 Travelling Diagram
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