Farouk A. Kwaning

Master of Architecture Il
Columbia University | GSAPP
Graduate Design Portfolio

fak2123




CONTENTS

01 Core 1Studio: Public Space

“A Room Out-In the City"
Public Space intervention at Founders Hall, NYU, Mew York
Fall 219 Amina Blacksher

02 Core 2 Studia: “Mare School”
Learning in Play Spaces: “Exercise” School
Public School design st PS.64, Alphabet City, New York
Spring 2020_ Bernjamin Cedenz

03 Core 3 Studio | “BreezeWay"

“Melrose Community Filter”
Pubdic Housing Scheme at Courtlendt Avenus, Brons, Mew York
Fall 2320_ Erica Gostz

04 Advanced IV Studio | “Fringe Timber II: A Center for Earth Ethics”
“Dyken Environmental Center for Earth Ethics®
Envirenmental Tower and Enclosure at Oyken Pond, Rensselser County, New York
Spring 2021 Lindsey Wikstrom

05 Advanced V Studio | “Transmutation: Reclamation + Reparation”
“Vivisection of Erasures”
Ternparary Housing, Live-Wark and Safe Public Spaces on the Highline, Chelsea, Mew York
Fall 2021 Mario Gooden '

06 Advanced VI Studio | “Afterimages”
“Resurrection Museum®

Art Spaces and Musaum on the Reflecting Paool, Mationa! Mall, Weshington OC
Spring 2022 Emanuel Admaszsu

14

28

48

b4

76



fak2123_GSAPP_Portfolio_Farouk Kwaning

Section through the NYU Founders Hall Site redrawing the chronological degradation

of the 1847 St. Ann Parish Church and remaining facade.

| Amina Blacksher _ Core 1Studio_Public Spaces
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Core 1 Studio: Public Space
“A Room QOut-in the City”

Location: NYU Founders Hall, New York
Studio Critic:  Amina Blacksher
Semester: Fall 2019

Team: -

“A Room Out-In the City”

This proposal re-thinks the articulation of public space within the city by appropriating various levels of intimate and exposed public
spaces above ground. The design proposal is born in the dimly-lit interstitial space between 2 “faces” on 12th Street & 4th Avenue. The
seemingly disconnected architectural pieces (a relic from the 150-year-old St. Ann Church and the 21st century 23-storey NYU Dorm)
dialogue in a cohesive tension. This intervention designed primarily for NYU students and visitors consists of modular cuboids made
from polycarbonate, and privacy control glass technology which are stacked on each other hence, multiplying in x,y, and z axes to create
intimate, contemplative & recreational outdoor spaces.




Merger of Physical and Digital Models helping to explore the massing and / \ N N : ~ ¢ Site Plan Highlighting buildings,with a degree of facade or
spatial quality of the interstitial space between the church facade and the NYU Dorm 2 NG N2 b : O : building preservatigh.and addptive reuse.

b
S

Axonometric View ‘of St.Ann's Facade on 12th Street analysing pedestrian
footcaunt through the church doors vs through the NYU dorm entry

re 15tldio_Public Spaces 7
M




The main idea of this public space was to occupy the interstitial space between the church facade and NYU dorm. Due to a lack of public space for the students in the dorm, The structure of the cubes allows for openings and closures on a multiple facades allowing flexibilty in expansion and formation.
the cubes made of polycarbonate and steel are modular and allow for the Dorm's management to create various formations of multiple cubes The public spaces are arranged outside of various dorm rooms on the 18 storey facade allowing direct access
from the building into the design without necessarily acessing through the ground floor.
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Circulation within the public space design exists between the realm of lift and rail car. 3 specially designed cabins move within the spatial cubes to
delivering visitors and students vertically and horizontally. The perspective above shows a view from a corridor in the NYU Founders Hall dorm where
the corridor becomes the platform / lobby to accessing the mobile cubes into the public space at various levels.

The choice of lightweight polycarbonate and steel allows the filteration of natural light from the sky into the typical dark corridor yet simultaneously
screens prying eyes offering another layer of privacy. At night these cubes hover and glow over the ground plane offering a new layer of brightness into the space.

1_Cube as guiet, meditation and contemplative spaces as well as gardens.
2_The cubes having open and closed roofs per configuration to create public rooms
3_Grouped cubes creating larger communal + performance spaces
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teraction with light and the body
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110 1 model of the Palycarbonate Units and facades
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Core 2 Studio: “More School”

“Exercise School”

Location: PS. 64, Alphabet City, New York

- Studio Critic: Benjamin Cadena
Semester: Spring 2020

Team: -

“Exercise” School
Learning in Play Spaces: “Exercise” School

This design centers around the idea and activity of learning through play.

The school interfaces horizontally with the public on street level while the vertical spaces are activated
and animated through voids and netting enabling play to occur throughout the structure. The pedagogy is
exercise and project-based learning hence the flexibility of the floor plan facilitates a wide range of
learning possibilities and spatial configurations.

The “exercise” school on the ground level bridges the gap between the 9th and 10th Street with a garden
playground. The cafeteria serves both the school and the general public on the ground level to the north
while a double height indoor breakout zone allows for play to ensue during unfavorable weather to the
south.

Vertical spaces within the school are activated by net-filled voids designed to enable climbing, play and
adventure throughout the design all the way to the rooftop garden playground even during recess.

The design strategy here is to maintain the existing columns and the eastern wing of Public School 64
while introducing new organic floor plates which provide alternative “topographies and landscapes” to
project based learning. The classrooms and learning sessions are organized by project and the associat-
ed furniture that requires the realization of said project.

From flexible room-defining acoustic curtains, to CTL beams and timber screens, modular furniture
blocks, to recycled clay brick partitions, the Exercise School blurs the line between learning spaces and
emblematic play spaces - while offering challenges to children of all ages to think spatially, be adven-
turous, problem-solve and importantly be kids!

Collage of steel tubes investigating spatial prototypes and lighting studies

14 fak2123_GSAPP_Portfolio_Farouk Kwaning |  Benjamin Cadena _ Core 2 Studio_More School fak2123_GSAPP_Portfolio_Farouk Kwaning | Benjamin Cadena _ Core 2 Studio_More School 15
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Parti

The main idea of the schoal is to adaptively reuse the eastern wing

of the school keeping it rigid and orthogonal (referencing the left side
of the brain). The wing is to be carefully demolished leaving the
structural columns while expanding the éxislinr?ehﬂnsement. )

The new organic floor plates offer creativity & Hexibility with a certain
controlled chaos paying homage to the right side of the brain.

Structure
The eastern wing of the school which would require

some steel reinforcement to allow for adaptive reuse

compliments the soft and n{%nnir. CLT and GLULAM

floor plates of the Western Wing.

The Gynmatarium takes advantage of the already existing

Basement with & new waffle concrete slab covered in extensive landscaping

18 fak2123_GSAPP_Portfulio_Farouk Kwaning

Program

The school is organized to have the administrative and
some ancillary spaces in the “rigid” eastern wing

while the learning and play spaces are located on the more
' flexible western wing.

(] st tassms s Losage
Bt Pt

Circulation

The circulation is in two categories:
1. Primary Vertical Circulation which is made up of the liff cores
and stairwells for ADA access and well as fire & safety.

2. Secondary circulation happens within the floor voids and rope-netting

| Benjamin Cadena _ Core 2 Studio_More Schaol

Site Axon




Ground Floor Plan
The ground floar [= democratized to allow for a free-flowing play ground for the schdol
which is again linked to the upper floors by play nets.
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Typical Floor Plan

Eastern Wing is organized with lightweight

partitions while the learn+play spaces are organized around

project specific needs, furniture and acoustic curtains.

Benjamin Cadena _ Core 2 Studio_More School

1 Dedicated Play Area
2_ Ropes + Netting

3_ Administrative Spaces
4_Learn + Play Spaces

21
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Section A-A

Section B-B
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Melrose Community Filter Core 3 Studio: “BreezeWay"

lrose Community Filter”

The Melrose Community is confronting an uphill challenge of severe air pollution under contemporary context. In a community woven with a myriad of building types, its pedestrian circulation & housing '\
impact need some redirections. As a direct response to this urgent condition, and to the national CDC covid-19 regulations, this housing project is proposing a “forest” where its architectures are not only Locati mﬁurtlandt Avenue, Bronx, New York
offering separated yet connected accommodations but also act as filters of air, of people, of sound and of interactions in the community. 7 Studio Critic:  Erica Goetz
t; Semester: Fall 2020
SIS o me . ” ;s e . . 3 Team: - Qing Hou
In this revitalized housing scheme, the design envisions a bio-mechanical future where layers of actual air filters are winding across the community while the housing units supported by Glue Laminated \

Mass Timber structures holds layers of operable filters within. A “Tri-winged Boomerang” shaped tree zone acts as the inner layer of the housing project redirecting WNW winds via positive wind pressure Award: - Genﬁgr Rising Black Designer 2020 (Finalist)
and purifying air released back into the community through the NE & SE negative pressure zones. Trees planted are more on the Northern side to buffer the polluted winds from that direction. '

Wlth,,thae help of the GLULAM Structure, the housing units made from CLT panels are in a gesture of stacking one by one without “roofs” in a checkerboard pattern expressed in plan-section-elevation. In the - th
{;ﬁlmmeréﬁje are decks letting cool air flow through them while in the winter, they become warm greenhouses leaving room for a post-pandemic social space while inviting air and light into each dwelling.
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Site

Clean Air Index - Map of South Bronx

WIND

FOREST

Clean Air Index - Map of South Bronx

Harlem Hospital Shulle Indusirial Inc.

Fremier Melal Producis el ooy

HABITAT

I Mannattan Psychatric Center Pelletization Facility

30 fak2123_GSAPP_Portfolio_Farouk Kwaning | Erica Goetz _ Core 3 Studio_BreezeWay

Parti

Prevailing Wind Pattern

Prevailing harsh winter winds from the West-North-West Carner
are carefully channeled through the North East and Southern
zones of the site using negative and positive pressure strategies

Forest Insertion

An insertion of a forest {urban jungle} into & heavily concreted
area to reduce carbon emissions as well as to introduce Flora
which would bring back the desired Fauna of the environment.

Human Habitat

Architecture must be one with nature. Nature is often seen as an
afterthought. The inverse is done here where the habitat is sculpted
around an established forest and the ecosystem is in harmaony

with the built environment

fak2123_GSAPP _Portfolio_Farouk Kwaning | Erica Goetz _ Core 3 Studio_BreezeWay 3



Spatial Articulation
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1. FOREST WAY ¢ COURYARD
2. RETAIL

3. AMPHITHEATRE

4. FARMER'S MARKET
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Forest Layer Plan: Undergrowth Level 15’
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GLU-LAM STRUCTURE
+Beams
+Bracing
+Columns

38

Structural Analysis + Details

CLT PANELS
+ Floor
+Wall

Detail Drawing shwoing Units is attaching to GLULAM grid system

39
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The grided Glue Laminated structure enables the Cross-Lamited Timber modules to be placed
and arranged by the inhabitants, management or building council. In this view, the checker-
board pattern ensures that every housing unit has access to an “air terrace” and desegregated
public areas open to the sky, sun, nature and purified air.




The interior views of the forest sandwiched between the blocks of 1 bedroom units.
This void allows maximum daylight to permeate the central courtyard while allowing natural

ventilation through stack effect. Visual communication and a sense of community is estalished

as these units dialogue with one another in X-Y and Z Axes.

Erica Goetz _ Core 3 Studio_BreezelWay
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The Forest Way courtyard acts as the natural filter for air and sound. It also serves as an oasis in a dense housing scheme where open terraces have a visual connection with a garden.
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Advanced Studio IV: “Fringe Timber [I”

“Dyken Environmental Centre for Earth Ethics”

Location: Dyken Pond, Rensselaer County, New York
Studio Critic:  Lindsey Wikstrom
Semester: Spring 2021

“dYken pond” Team: -

C 0O U NTY

R

CONTEXT

Left entirely to natural ecology, forests regenerate only when trees die, decay or are burnt; emitting the CO2 from the stored up
carbon. Forest growth which is directly matched with decay; and a decrease in proper forest management meaning a decline in
atmospheric carbon sequestration.

The proper harvesting of trees at their earliest maturity allows the carbon to be stored throughout the life cycle of its subsequent
CLT (Cross Laminated Timber) products, it will simultaneously encourage the building / material industry to plant more trees to
replace the harvested. The existing Dyken Pond Centre located close to the Dyken pond is currently underwhelming in attaining

R ENNSGETLAE

their set aims of improving environmental consciousness. The design of a tower (above ground) and an enclosure (submerged in
the lake) aims to draw hikers, students, and ecological tourists to a center promoting the ecological advancement needed in the
area.

SITE RITUALS
Studies show that younger trees sequester carbon from the atmosphere at a faster rate than older mature trees therefore

- S informing sustainable forests dedicated to CLT and GLULAM timber production. The Rituals of this site and context are sub-catego-
- PR :,M:".;;,,., rized into Environmental, Educational and Recreational Rituals. These rituals have been identified and are sought to be improved

% :_:;?“Dﬁmﬁ;m"'g"”‘ 1o in the CLT tower & enclosure by programming and iconic design aimed at attracting people, institutions and conferences like

B R i e DAVOS and the World Environmental Conferences.

v

PROGRAMMING

The Dyken Environmental Centre for Earth Ethics aims to exist in 3 zones of the environments - water, earth and sky. The design
seeks to enhance the three rituals; below the lake level the curved CLT planks are stacked to create a submarine-like vessel
dedicated to aquatic education, museum for bio-marine life and an experience in 100% clean water.

The ground floor floating on the surface of the Dyken Lake serves as the flooring surface consisting of inflatable plastics “walls”
which help keep the superstructure afloat. This superstructure is composed of GLULAM columns, and CLT floors. The Museum of
Timber occupies the first 3 stories, a public library and garden on the 4th story, a 250 seater auditorium & playground occupies the
5th story, camping hotel cabins are arranged in 3 split levels connected to the ground level via a series of CLT climbing walls.
Above the cabins are the bird observatory which has the contemplative and medication nested above it.

E

DY K E N

$ ECTILON

8 I T E

48 fak2123_BSAPP_Portfolio_Farouk Kwaning | Lindsey Wikstrom _ Advanced Studio V_Fringe Timber 2 fak2123_GSAPP_Portfolio_Farouk Kwaning | Lindsey Wikstrom _ Advanced Studio \_Fringe Timber 2 49



SITE
Site + Parti Strategies

i DEEFER END 55'
TOWER LOCATION A | Al

DYKEN ENVIRONMENT,

SHALLOWEST MEDIAN 207

DEEFEST END BO

PARTI

TR 3 5 THE AP ENI SERTH 00 HE LIKE COMTOURS 41 748

CENTRE FOR EARTH ETHICS

SITE

As a way to improve the ecological health of the area, attract financial supports for the ]
acquisition of more ecological communities and the promotion of CLT / GLULAM as a
healthy building option. For education, physical improvement and therapy, the new Dyken
Center for Earth Ethics attempts a novel way of inhabiting and improving the environment.
By inhabiting both land and water with dedicated research centers to both.

COMBINING TOWFR AS ABOVE WATER SUPFR STRUCTURE AND FMCLOSURFE AS UNDERWATER SUB STRUCTURE

50 fak2123_GSAPP_Portfolio_Farouk Kwaning | Lindsey Wikstrom _ Advanced Studio V_Fringe Timber 2
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Site Rituals

s to identify and analyze
as well

intervention are also drawn as  way to
investigate program and function.

fak2123_GSAPP_Portfolio_Farouk Kwaning | Lindsey Wikstrom _ Advanced Studio V_Fringe Timber 2
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Structural Analysis
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Floor Plans
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Aquatic Center View
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Advanced Studio V: “Transmutation: Reclametion + Reparation”
“Vivisection of Erasures”

Location: Highline, New York
Studio Critic: Mario Gooden
Semester: Fall 2021

Team: -

“Vivisection of Erasures”

Carving Space | Holding Space

T
.

of Jamar Robert's "Holding Space" entitled

ding pace | Altering Space" expresses the human condition in space as
both a catalyst for infection & healing.

: Physical Health - Quarantine:, Covid-19, Exercise, or Lack there of)

- Mental Health - SAD-ness (Stress - Anxiety - Depression) - ness (state of being)

ation of the performance in light not only to create moving shapes within a fixed

IR

OO OEEEDO O000C

0~ Th'e box moving place to place to place is an inquisition into change; in situations and
A\ '.\__clﬂtnequenc ) e larger environ-ment - the world; "The only constant thing is change".
The drawings o Space" also explores "Trans" as a prefix before situations.

rans-late. A change in situation.

re in themselves ever changing, like the annotation of a door or a
s to show opening & extent of the sling, the change in shape, light
ticular condition of the human and the body within a set environ-

oo Ooonn

be viewed in a myriad of ways, upside down, in elevation or even
les not only in a linear progression. Could a 3rd or 4th dimension
alyzed at interval minutes 1: 18, 1:28, 1:38, 1:48 display the myriad
2 through dance, choreography & light sculptured in spatial confine-

Junuar fobens” Hodug Space. L i Seulpuieg Spae Larnng N | Soupng S | Movsment & Patier s

Generation of Annotation for Human Bedies in Space using Jamar Roberts' performance - Holding Space
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WEST CHELSEA
Vs
'WEST SIDE ELEVATED LINE
Koy A" Hadiony ke wiow

1969

SThe mast trage by-product of Chelsca’s upgrading has heen the distocation of nany of
i s low L INCOIe TEs The prople wha have borne the

Brumt of progress have been mosily 1
peraana. lonisally, thes: are among the prople for whoae benefit the
Neighborhood Conservation Project was supposedly orgnally devsed”

Reporr- Ghelsea: A Decade af GRANES | el el and e i, i

CHELSEA HOUSING STUDY

Residential Conversions &
New High Bent Construgtion 1965

! . Conversions Completed & In Prgg
E New High Reat Constuction

Mario Gooden . Advanced Studio V_ Trans Studia fak2123_GSAPP_Portfolio_Farouk Kwaning

Mario Gooden _ Advanced Studio V_Trans Studio

Site History

67



Death Avenue | Highline | Cash Avenue

The High Line during its competition stage in 2003 towards the open-
ing of Section 2 in 2014 saw an increase in high end residential and
office buildings in the highlighted zones. Star-Architects and design
studios from Frank Gehry to DS+R have been commissioned to
design projects in this new “Address” to capitalize of the West Chelsea
Rezoning and erasure of the industrial meat-packing district.

In 2012 Friends of the High Line Co-Founders Joshua David and
Robert Hammond announced that the City of New York had
acquircd the third and final section of the High Line from CSX
Transportation, Inc.,

This transfer of ownership cleared the way for design and construc-
tion on the final stretch of the elevated rail viaduct to extend the ITigh
Line park to West 34th Street.

“The transfer of ownership of the final section of the High Line
marks a monumcntal step toward our goal of opcning the entire
elevated railway to the public,” said Mayor Bloomberg, “In the three
short vears since the first section opened as a park, the High Line has
become a treasured neighborhood oasis, a significant generator of
economic activity for the entire city, and a celebrated icon for plan-
ners, designers, and leaders around the world. Transforming the final
section of the elevated railway into public space will complete the

vision something that seemed all but impossible just over ten years
ago.” - Mayor Bloomberg, Fuly 2012

West Chelsea Rezoning

The Special West Chelsea district, which the city created in 2005,
includes the blocks around the High Line - bounded by Gansevort
Street, W 34th Street, 9th Avenue & 12th Avenues. The rezoning
which took eftect under Mayor Bloomberg's administration allowed
for development rights which were previously hindered by the High
Line’s easement laws. The easement restrictions were transfered from
undecrlying propertics to lots long the Tenth & Eleventh Avenucs.

fak2123_BSAPP_Portfolio_Farouk Kwaning | Mario Gooden _ Advanced Studio V_ Trans Studio
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Site Analysis

The Highline in this instance is seen through a lens of gentrification and erasure.

An estimated eight million annual visitors visit the park, which threads 1.5 miles through the transformed
& trans-mutated \Vest Chelsea and Meat Parking District

Once a land of industrial buildings, parking lots and auto repair businesses, the neighborhood is now
anchored at one end by the dazzling new home of the -Whitney Museum of American Art and at the other
by Hudson Yards, a $25 billion development of skyscrapers, shops and a performing arts center.

In the beginning, the park was remarkable for its ability to lift visitors above the street scape to a perch
with unique vistas over mostly low-rise rooftops. It was a park in the sky.

Now, it's nestled in a canyon of tall, luxury condo-minium buildings that have sprouted along its sides.
A 2016 study by the real estate website StrcctEasy found that resale values for apartments adjacent to the
High Line rose 10 per cent faster than for comparable apartment; a few blocks away.

Buildings abutting the High Line that have gone up since then or are under construction include Zaha
Hadid's 520 28th St., where an 11-room penthouse is listed at $58.5 million, and Thomas Heatherwick's
barrel-windowed 515 W 18th St., opening next year. The Hadid building is occupying land that was once a
scrapyard. The Heatherwick lot once was home to the Roxy nightclub.

Inspired by Julie Mehretu's Mogamma (A Painting in Four Parts). This careful curating of the site looks at
the forces of capitalism, in an attempt to document time through the lens of erasure.
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aurvey conducted in iHay revealed that az
least 50 hwildings in the s=mudy area vere

in the process of beino renovated. Rehabll-
itation of this sor:, however, ia no longer
limited to brownstones. In Yav, the owner of
a five-story, 28-unit building on 21lst Streel
Eiled an application for permission to gut
the structuze and rebuild it with 49 smaller
apartments. Instead of four, flve and six-
room apartmants the remodeled building would
contain mainly one-badroom and scudio apart=
meats, this is only the beginnine of an
extension of the conversion trend into
Chelsea's large moderate-rent huildings.

2, New Construction

About 1,900 new dwelling unlcs have been con-
aktructed in the Chelsea ut\aa{ area in the past
ta2n years--244 units of public housing and aboa:z
an equal number of high-rent apartments. * Zven
wich the addition of Robert Pulton Houses, a

“the

a. Fublic Housing

Folton Aonses, complated in 1355, renlaced
most of the housing on the three blogks raced
as the study area's worst during the L3960
congus. A total of 322 units werse damoliszhed
to build Fulton's 234 units. Roughlv 70
percent of the Pultoa benants are white; 11
parcant are blagk and the remaining 29 par=-
cant, mostly Puarto Rican. ** Tha high

% Tha middla-incoma Penn South Co-operative, which waz also
ballc during this period, 13 locatsd ourside of the study
area betwesa 23rd and 26Lh Streets.

% Naw York Clty Housing Ruthority, Janunary 1, L36B

Mario Gooden _ Advanced Studio V_Trans Studio
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TABLE Vi1

Luxury Construction in Chelsea: 1959-1969

West Chelsea Archives: The Chelsea Rezoning Act

Location Hew Units Units Demolished
{estimated)

200 W. l3th Street 61 20

61-77 Sayanth Avenna 55 106

22nd Skreat and

inth Riranve 2720 110

201-30F W. 2lst Street 130 18

140 Sewvaath Avenue 110 20

151 W. 15th Streat i &0

Yotal 949 384  (Minimum)

Epurces: daw York City Department of Puildings Magter List,
J-‘;igl;olr.zsgumy of Dousing Changea, 1261-1968
Nhrarvation

housing changes, Lt can be estimated
low and moderats income families and irndivicuals lost

Using the data on
&t at least 3,500

theic

homes in Chalssa because of conversions and demclition.

tlany of these people were forced to move by landlords
illegally harpss tenanta in order to gst them tc move

who

"woluptarily." Some of the fanilies have been assisted in
relocation by the Meighborhood conservation Office and the

Department of Relocation.

fak2123_GSAPP_Portfolio_Farouk Kwaning |
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Tiie original 1959 policy statement oF the Chalsea
conservation Project insisted, "This program shall
net k= 3 subtle, tonque-in-check opsration Eor the
@limination of Hegro, Pusrtn Rican and other minority
grouvps from the neichborhood." Yevectheless, these
are the people who have been most adverscly affected.
A review of the Chelsea (onservation Projact's
pezivdic pruyress reports shows that most of those
relocated have Spanish surnames. ‘frs. Ana Crusado,
a former director of the Chalsea Projact, has be2an
quoted as saving that of the 300 fanilies rslocated
by 1263, 85 percent were Puerto Rican, 10 parcant
f“egro and 5 percent other. The majority of thasa
fenilies had four or five children. Surveys by the
“atropolitan Council on lousing and the Chalssa Sava
Cur fores Committes further indicated that most of
these families moved to segregated arsas such as
Bodfcrd-Stuyvestant in Brooklyn and South Broax ne=
cause they could not find low-cost and adagquatsly
sizeé housing in Chelsea. Only 10 percent of thesa
pecple were relocated inte public housing. Conser~'
vaticn has also resulted in a dispersal of welfare
recipients. A 1961 progress report states that the
numkexr of families in the project arsa rasceiving Aid
¢ Cemendent Children dropped 70 percent fron
Septerber 1960 to Septesber 1961. "This was done
threush cur Nelocation Program,” the report proudly
conments. ¥

" Chelsea Congervation ané Nghabilitation Program, Cix 'Moakhe
Progress Pegort

s liay 1961 through September 1351, p. 1l.

*7 CRelsea~Clinton Vev=, Nec. 2, 1965,
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Highline: Scapes ol Reparation
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Serving an Erased Community

Histarically, the LGBTA+ community has always found respite in the West Chelsea district with its Booming Gay club night life.

After the MOB in conjunction with the police, many queer people were subjected to oppression and erasure owing to the gentrification of
the area.

The intervention identified the Christopher Street Pier Kids who are displaced, homeless, jobless and subjected to continued harass-
ment and marginalization.

The intervention therefore seeks to bring back this community by not only giving them a voice, but a “safe” space to perform, make art,
be housed temporarily, have opportunities to work and gain counseling. The intervention seeks to work with the Ali Forner Center, The

Lesbian, Gay, Transgender & Bisexual Community Center at 208 W 13 Street, using the “Homeless for the Holidays” program to facilitate
spatial reparation within the Chelsea district.

7 -
*’.
A

Christaphar Pler Kids

Chrstopher Prer €ids Christopher Pier tids
Excepts from the Christopher Pier Kids Documentary
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Plan: Highline Level

Plan: Ground Level
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0-air-sis

The cabins rotate on pivots to allow for various orientations.
The ground floor is open to the public with art installations,
an amphitheater and gathering spaces under the canopy of

reparation cabins.
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Section

As an attempt to “resist” the highline and the forces of

gentrification, the temporary homes and public spaces of this intervention
situated adjacent the Highline block out direct views to and from the site.

Mario Gooden _ Advanced Studio V_ Trans Studio
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Street View

The social intervention taking up the rainbow colors during pride month and other public engagements
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Meditiation + Escape Pods
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Advanced Studio VI: “After-Images”

“Resurrection Museum”

Location: National Mall, Washington DC | Nairobi, Kenya, Accra, Ghana, Abuja, Nigeria
Studio Critic: Emanuel Admassu

Semester: Spring 2022

Team: Gene Han

“Resurrection Museum”

For over 500 years, hundreds of thousands of objects & artifacts alongside many men & women were
forcibly and deceptively taken from the continent of Africa. These artifacts widely range from everyday
tools, to farming equipment, storage equipment, sacred staffs & ornaments, crowns and plaques made
from precious minerals imbued with divinity, the souls, creative and institutional memory of Africans.

Though they are scattered across the globe, a large collection of these objects are in The Humboldt
Forum - Berlin (Over 20,000+ African Objects), The British Museum - London (Over 200,000+ African
objects) and the National Museum of African Art, NMAFA-Washington (4300+ African Objects)

The proposed a radical art space on the National Mall's Reflecting Pool that removed all the 4300
objects stowed away in the current Museum’s Archive. In this radical intervention we redacted all the
permanent existing storage in the NMAFA while giving priority to provenance-research spaces, display
spaces for the looted art to be shown before being shipped back to their various places of origin as
well as art spaces for black artists to show and make their work.

The architecture of the modular pavilions inspired by the 1968 Resurrection City Protests informs the 5
year temporal intervention which acts as a vehicle for the restitution of these objects and artifacts
back “home” to live new lives under various conditions and in some cases to be buried and allowed to
wear away. The spaces act in visual and political dialogue with the new nation states of the African
Continent where the objects would be returning to restore the lost memory, creative and crafting
knowledge, and history of the African People. As the objects return, the pavilions “accompany” them
but are re-interpreted in the various local architectural languages while respecting the culture and
genius loci of the object provenance.

This radical intervention we called The Resurrection Museum.

Resurrection Museum Installation_Ware Lounge_Spring_2022
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Synopsis

analyzing the works and techniques of artsits practices in

Emanuel Admassu _ Advanced Studio 6_ Afterimages

Do Ho Suh and Romeo Mivekanin

Do Ho Suh’s
348 W 22nd Street Sculpture

Rome Mivekanin's
Las Meninas painting
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AT THE SMITHSONIAM | MARZH 11

1ithsonian’s Plan fo Retu
enin Bronzes Comes After
Years of Relationship Building

fak2123_GSAPP_Portfolio_Farouk Kwaning

Collage of steel tubes investigating spatial prototypes and lighting studies

Emanuel Admassu _ Advanced Studio 6_ Afterlmages
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The Smithsonian's new

Emanuel Admassu _ Advanced Studio 6_ Afterimages

NMAFA + Restitution
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NMAFA Collection of 4300 Objects in their entire collection Vs 410 Objects only on View
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Site: Reflecting Pool on the National Mall
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1968 Resurrection City

Remembering Resurrection City

The most spatial and long lived act of defiance was“Resurrection City,” organized but occurred after King's death.
“This will be no mere one-day march in Washington, but a trek to the nation's capital by suffering and outraged
citizens who will go to stay until some definite and positive action is taken to provide jobs and income for the poor.”
By camping out in 3,000 timber tents for 42 days until their eviction on June 24, a day after their permit expired.

The Poor People's Campaign demanded “federal funding for full employment, a guaranteed annual income, anti-pov-
erty programs, and housing for the poor.”

It was the first large-scale, nationally organized six-week live-in demonstration where an internal community
formed amongst people from all over the country. It was made by the people for the people.

86
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Exisitng Program of the NMAFA Juxtaposed onto the area of the Reflecting Pool
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Site Image

Resurrection Museum

ATHANI A

i

Ui ”"W// //////// i : , This ease of construction, multiplicity, and programmatic independence at a modular scale which could form a larger network inspired
I e -y our design for Resurrection Museum.

i |1||||F| \I"Wl'l'l'f"f:'.'_. .

PROGRAM
Resurrection Museum audits the existing NMAFA's SF (65,000 SF) consisting of
Art = 40,662 SF (63%), Ancillary = 9,446 SF (15%), and Admin = 14,547 SF (22%) spaces,
by 30% after removing permanent collection storage/exhibition spaces.
Redistributing the spaces throughout the site establishes a network of pavilions. Both the quantity and amount of enclosure fluctuate
Ry . _ _ based on programmatic requirements.
'"”"HJILMI}mI : ."”ﬂ . -- i b - o by This network transforms the traditional museum and its galleries into temporal zones of refuge for objects on their journey from the
N {’F*.}T Al £ ' NMAFA to different sites of repatriation.
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Artifacts leave the NMAFA’s permanent collection in storage carts
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Resurrection Musuem

Construction + Phasing
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Resurrection Musuem

ADMINISTRATIVE SPACES
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Resurrection Musuem

ANCILLARY SPACES
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Resurrection Musuem

ART SPACES
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Resurrection Musuem

NAIROBI, KENYA

Objects returning to Nairobi, Kenya
may become institutionalized

and the pavilion becomes a
transitional space upon return .
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Resurrection Musuem

ABUJA, NIGERIA

In Abuja Ceramics returning to

Nigeria

may reintegrate into a community

to be a part of the generational
transfer of knowledge such as the
glazing techniques of the Abuja
pottery workshop created by well
known Nigerian ceramicist Ladi Kwale
The pavilion itself may not make the
journey at times, but instead the
transfer of spatial conditions similarly
to the transfer of knowledge.
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Resurrection Musuem

KUMASI, GHANA

This Asante figure // “Female Figure
with Child" returning may be cele-
brated by a family in the home
There's an echo in time between past,
present, and now new alternative
futures that emerge when collective
memory is liberated

These objects could be memories of
the present and future, showing
memory isn't as distant as it is
portrayed, and sometimes we will
never know the value of a moment
until it becomes a memory
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