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As I organize all materials developed across this past year I am faced with a
plurality of issues, both practical and conceptual;

. how will I design the cover?

. is the text going to be written in first or third person?

. will I be selective or cumulative?

. will I revisit the projects before inserting them into the portfolio or

will I place them as they are and understand their state as points of
departure to my future career

. what fonts will I use?

. what colors will I use?

. do I include all assignments?
. (...)

Amongst many others that arise one thing becomes clear to me, the only
purposeful way to respond to these questions is to understand what is the
function of this portfolio. Past the practical answer (that it is a requirement
for my graduation in Columbia University’s GSAAP Master of Science in
Advanced Architectural Design program), I am faced with an answer that has
become coincidently and intentionally, the same response to the way I have
come to understand (or at least explore) the purpose of architecture within
our contemporary society.

Both are tools to legitimize the contents and institutions that they store,
address and interact with. The explorations presented in this collection each
develop and investigate this function at different scales and contexts, from
legitimizing new work-living means of production to different interspecies
relationships, from legitimizing institutions to forgotten territories and voices.

All discussions and voices manifested obtain a different value once they are
placed within the architecture exploration which I am hesitantly naming legit-
imacy and which is important to state has no relation to architecture as built
or tangible manifestation.

This portfolio, as an object, aims to not only legitimize my experience at
GSAPP from the first of June of 2019 to the 16th of May of 2020, but to legiti-
mize the discussions, processes and statements made throughout each project
presented, denying reductions and simplifications and embracing architec-
ture’s capacity and necessity for complexity.
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Frameworks for Living Systems

2019

right page

left page

The studio presented an opportunity to speculate on the relationship of hous-
ing and working in our contemporary society, responding to these continuous
changing conditions with a proposal that incorporated the ethics of what was
named, the Newer Brutalism. Beyond direct references of materials or solu-
tions, this approach strives to materialize a “brutalist” understanding of archi-
tecture and it’s processes, revisiting the principles for architecture articulated
by Alison and Peter Smithson and Reyner Banham in the early 1950s: a legible
(or “imageable”) synthesis of spatial, structural and material organization; in-
dividual buildings conceived as urban theses; the ambition to directly express
new technologies and social relations through architectural form.

Housing developed by the real estate market is designed on the basis of the
homogenization and standardization of individuals within our society, target-
ing the nuclear family and their supposed way of life as the basic social unit of
cities. Establishing generic consensus in regards to what constitutes luxury,
social hierarchy and relations within it’s boundaries.

This has never been an adequate approach to the development of cities be-
cause it does not contain the heterogeneity and flux characteristically of our
society, which would normally lead to the acquisition or rental of a unit and
the subsequent “mandatory” renovation to accommodate to it’s user’s realis-
tic needs.
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term: Summer

teaching assistant: Juan Pablo Uribe _ developed with: Tarun Tony Abraham _

instructor: Emmett Zeifman

studio: Towards a Newer Brutalism _

sequence: Advanced Architecture Studio
Columbia University in the city of New York // left page

project: Frameworks for Living Systems

2019

program area: Architecture _ Graduate School of Architecture Planning and Preservation

program: Master of Science in Advanced Architectural Design

building isometric view_ isometric orthogonal drawing of building with "x-ray" of uses overlayed by pin on building

descriptive text // right page

post production: view to capture exported to Adobe Photoshop ¢

model: developed in rhinoceros 3D _

Our buildings intentions are to acts as architecture that responds to and re-
flects the constant changes in social structure in regards to genders, constitu-
tion of family, individual and collective needs and the infinitely diverse rela-
tions between living and working within our society generated by our ways of
production. The building itself aims to generate and speculate relations that
are commonly relegated from urban area.

To do so, we propose the construction of an infrastructure that allows for life
to accommodate, settle and easily develop within the building.

Each unit is divided into two, one being a minimum living space with preset
infrastructures (plumbing, heating, ac, etc.) and the other half is constituted
by an empty structural grid. Located in the perimeter of the building.

Complimenting the unit, the building houses an automated storage which
holds a shared economy system within the building itself. This would be
made up of boxes in which a variety of items would be held and that could be
accessed by the unit’s user at any time. This would range from prefabricated
construction materials to household utensils.

Through access to this system, the building’s user would be able to easily
customize his own unit in order to accommodate any short, medium or long
term need he might have. This could range from furniture and equipment for
a party to be held one night and returned the next morning, to the installation
of a pool during the summer months.

Extrapolating from the definition of luxury as the availability of space by La-
caton and Vassal, we propose the definition of luxury as the capacity to easily
change available space.

The empty grid previously stated would act as the agent to democratize space
within the building. This space can be understood as a commodity to be uti-
lized and negotiated within the building’s economy. Social interactions within
the building would be therefore not only confined to quick elevator interac-
tions but would expand to talks where the action of one part would neces-
sarily involve others. The individual act of customizing their own unit would
necessarily impact the collective.

Beyond being able to buy two units to merge and expand their own space,
users would be able to use or rent the empty grid space as they pleased mak-
ing it possible to merge units and air space to create unique spatial combi-
nations that would allow for a infinitely wider possibilities of use and would
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luxury as
excess of
space and
efficiency of
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instructor: Emmett Zeifman

studio: Towards a Newer Brutalism _

sequence: Advanced Architecture Studio
Columbia University in the city of New York // left page

project: Frameworks for Living Systems
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program area: Architecture

program: Master of Science in Advanced Architectural Design

n
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systems and parts used throughout the building are cataloged in a user manual that describes assemblages and possib

user manual _

model: developed in rhinoceros 3D _

manual pages

post production: view to capture exported to Adobe Photoshop // right page _ user manual layout _

to capture exported to Adobe Photoshop ©

developed in rhinoceros 3D
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term: Fall 2019

developed with: Christopher Spyrakos and Frank Mandel _

program area: Architecture
exported frame by frame sequence from presentation video at 2,3 frames per second

teaching assistant: Marylynn Antaki

_ studio: Transscalar Towers _ instructor: Andrés Jaque _

project: Toxic Entanglement

Columbia

content assembled and edited in

_ Graduate School of Architecture Planning and Preservation

program: Master of Science in Advanced Architectural Design

sequence: Advanced Architecture Studio

descriptive text // right page
content: assemble of images extracted from the Internet + model images extracted from rhinoceros 3D and edited in Adobe Photoshop and lllustrator *

University in the city of New York // left page

Adobe After Effects

Toxic
Entanglement

Advanced Studio | Fall 2019

Transscalar Towers, The Ultra Clear-Glass Plan | led by Andrés Jaque
t.a. Marylynn Antaki

with Christopher Spyrakos and Frank Mandel

* Awarded with Columbia's Buell Center Paris Prize

New York City’s residents, workers, and visitors generate more than 20,000
tons of solid waste (equivalent to 1430 garage trucks) and use more than 1
billion gallons of water daily (equivalent to Jacqueline Kennedy Onassis Res-
ervoir). The management of this solid waste and treatment of wastewater is
responsible for 1.84 MtCO2e (million metric tons Co2 equivalent) annually.
Costs associated with waste management exceed 1.7 billion dollars in New
York alone. This is larger than many countries total annual budget (Montene-
gro, Haiti, Barbados, etc.).

Historically, any infrastructure for waste management relies on a strategy of
displacement, circulating the effluent materials from one location to other
communities outside the center, establishing a territorial inequality rooted in
a proximity to toxicity. Since China’s ban on importing foreign waste in Janu-
ary 2018, cities in the US have gone from earning a profit selling these materi-
als to paying up to 40 dollars a ton for companies to haul it away.

This displacement perpetuates both an image of New York as hygienic,
opening the city to development, and the territorial inequality enabled by this

conceptual frame.

Levels of toxicity and our relationship to them are ever changing. In spite of
our effort in hiding and separating from it, their presence is absolute. As an
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Columbia

term: Fall 2019

exported frame by

content: assemble of images extracted from the Internet + model images extracted

Graduate School of Architecture Planning and Preservation

developed with: Christopher Spyrakos and Frank Mandel

program area: Architecture
model base made with concrete mix, paper, wood and glue / columns in copper pipes / water in translucent

teaching assistant: Marylynn Antaki

content assembled and edited in Adobe After Effects

from rhinoceros 3D and edited in Adobe Photoshop and lllustrator *

instructor: Andrés Jaque

descriptive text + physical model photograph

program: Master of Science in Advanced Architectural Design

studio: Transscalar Towers

resin / laser cut 1/8 inch white and translucent acrylic sheets / 3D printed components with orange PLA filament / enveloping net in florescent 1/16 inch cotton string // right page

University in the city of New York // left page
frame sequence from presentation video at 2,3 frames per second

sequence: Advanced Architecture Studio

project: Toxic Entanglement

example,a large portion of Manhattan Island itself has been built over landfill
that surge and affect our everyday life. This example present opposite rela-
tionships to waste, the effort of making it invisible and the opportunities in
appropriating and benefiting from it to create land.

Hudson Yards presents and prides itself as the apotheosis of this unsustain-
able system. It promotes a highly technical sustainable infrastructure, that
only continues to reinforce the existing system of waste displacement, here,
now, more invisible and efficient than ever before. As stated by Michael Sam-
uelian, Related’s Vice President, “There will be no garbage trucks anywhere
around Hudson Yards - even in the most posh buildings uptown, you’ll see

trash bags in front of the building on trash day. You won’t see that at Hudson
Yards.”

The monetary and physical effort in creating this segregative relationship per-
petuates a system that has brought us to our contemporary climate crisis.

VT Y S — p—— - i y < ol Sy ’
g TR iy We propose to challenge this system through the opportunities that arise from S e AN I (R A 12 Vet 1 =2 BV e
4 ‘ ‘i'r ',,/ interspecies relationships and articulation. Reevaluating the anthropocentric Gk ; '
i l constructions of waste and toxicity has benefited society historically, as in the
. I | case of pigsties inside New York City in the past, where a mutualistic relation-
dl. M . .
AEEF M ship benefited both humans and non humans. Humans would care for the pigs
4 l': which would assist in the management of daily waste and would become food
i in harsh winter. This relationship however has been banned within the effort
= of creating a hygienist image of NY.
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term: Fall 2019

developed with: Christopher Spyrakos and Frank Mandel _

teaching assistant: Marylynn Antaki

_ studio: Transscalar Towers _ instructor: Andrés Jaque _

project: Toxic Entanglement

Columbia

content assembled and edited in

_ Graduate School of Architecture Planning and Preservation

program area: Architecture

program: Master of Science in Advanced Architectural Design

sequence: Advanced Architecture Studio

exported frame by frame sequence from presentation video at 2,3 frames per second

descriptive text // right page
content: assemble of images extracted from the Internet + model images extracted from rhinoceros 3D and edited in Adobe Photoshop and lllustrator *

University in the city of New York // left page

Adobe After Effects

We propose Toxic Entanglements, a prototype at 50 Hudson which utilizes
architecture as a vehicle for the assemblage of processes and actors at various
scales, that promotes ecosystemic cohabitation through the circulation of mat-
ter, within existing institutional frameworks.

Through the implementation of a single prototype, we can reduce emissions
of metric tons of CO2 equivalent by 92%, relative to its populations, and pro-
vide housing equivalent to10% of its immediate surrounding population, while
maximizing architecture’s potential to impact climate crisis productively, as a
new public infrastructure.

Hudson yards itself was chosen as the site for the implementation of this first
prototype due to its conceptual and geographical location, placed at the inter-
stice of unsustainable waste infrastructure, problematic relations to animals,
toxic sites. Built upon a platform which articulates a huge amount of effort in
order to make it float.

The construction of Hudson yards is representative of a trans-territorial artic-
ulation of institutional partners that enabled its development. The diversion
of funding FROM EB-5 VISA program for example, which tied creation of jobs
in Harlem to the development. Past discussions of justifiability, this model
exemplifies the capacity for working within existing institutions legislations
to forward an ostensibly impossible project. We appropriate this model and
search within the D.E.P, E.PA. and other state and city environmental institu-
tions to make the project viable.

The territorial infrastructure of waste and waste management provides exist-
ing environments and resources to facilitate our development. The existing
resources that mobilizes an enormous amount of capital, 1.7 billion dollars to
displace materials elsewhere globally, are themselves reevaluated in order to
reduce displacement.

In spite of the effort of creating and perpetuating the image of a segregated
city, where humans are separated from non human actors, and waste manage-
ment tactics works to make diverse ecosystems invisible, we need to re-ar-
ticulate our relationships to other species. We analyze existing environments
that are tied to waste management today to forecast and envision a possible
New York City. In this, reevaluating our charismatic relationship to species of
various scales.

The prototype utilizes architecture as a vehicle for the articulation of existing
alternative waste treatment processes tying space, funding and actors in order
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term: Fall 2019

developed with: Christopher Spyrakos and Frank Mandel _

teaching assistant: Marylynn Antaki _

_ studio: Transscalar Towers _ instructor: Andrés Jaque _

project: Toxic Entanglement

Columbia

content assembled and edited in

_ Graduate School of Architecture Planning and Preservation

program area: Architecture

program: Master of Science in Advanced Architectural Design _

sequence: Advanced Architecture Studio

exported frame by frame sequence from presentation video at 2,3 frames per second

descriptive text // right page
content: assemble of images extracted from the Internet + model images extracted from rhinoceros 3D and edited in Adobe Photoshop and lllustrator *

University in the city of New York // left page

Adobe After Effects

to enable the implementation of these systems. In this prototype, humans
and non humans populations alike are organized to feed and provide for each
other. Matter and resource are exchanged, produced, consumed and expelled.
What is toxic for certain species nurtures the next, through a continuous cir-
cular system. An assemblage of 10 processes, interconnecting diverse actors,
humans, non humans and mechanical systems, conditioned by a heat and hu-
midity emitting envelope. Assemblages that function together regulating and
providing for each other. An infrastructure that arranges ecosystems through
biological and mechanical processes that circulates matter in various states of
transformation.

Developed in partnership with experts in various fields such as waste manage-
ment, nonhuman architecture economy, and the biological sciences —Toxic
Entanglements supplies for a necessary and urgent demand. As our collabora-
tor, bio-remediation engineer and member of the board of the EPA, Ponisseril
Somasundaran has explained to us again and again, “we are ready to do it,
what we need is the funding”.

In order order address this urgent crisis, and reduce emissions to avoid
climatic catastrophe for both humans and ecosystems we must change our
current system of habitation into cohabitation with toxicity .Contemporary
mainstream solutions that address the issues presented previously are neither
quick nor effective. They perpetuate unsustainable divisions of matter and en-
vironments. Toxic entanglements utilizes the existing institutional and tech-
nical framework to provide an immediate and viable alternative that reduces
carbon emissions and provide for housing through the assembly of existing
processes which lack the necessary articulation in order to be implemented in
our society.
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term: Fall 2019

developed with: Christopher Spyrakos and Frank Mandel _

teaching assistant: Marylynn Antaki

_ studio: Transscalar Towers _ instructor: Andrés Jaque _

project: Toxic Entanglement

Columbia

model developed in rhinoceros 3D and edited in Adobe Photoshop / data and information overlay with system

_ Graduate School of Architecture Planning and Preservation

program area: Architecture

program: Master of Science in Advanced Architectural Design

sequence: Advanced Architecture Studio

actinobacterial groundwater filtration system _

University in the city of New York // left page

content assembled and edited in Adobe After Effects

exported frame by frame sequence from presentation video at 2,3 frames per second

temperature, acidity, humidity and components // right page

content: assemble of images extracted from the Internet + model images extracted from rhinoceros 3D and edited in Adobe Photoshop and lllustrator *

actinobacterial
groundwater
filtration

Due to the previous existence of a
chemical manufacturer and the site
of transportation infrastructure,
the groundwater is incredibly rich
in petroleum and heavy metals.
This ecosystem places actinobac-
teria who naturally process heavy
metals from the groundwater.
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term: Fall 2019

VERMICULTURE SOIL REMEDIATIONS

EARTHWORMS + BACTERIA DIGEST
PETROLEUM CONTAMINATED
EXCAVATED EARTH IN TANKS
ORGANISMS:

HCE BACTERIA

ALLIANCES:
NYS DEP ENV. CONSERVATION

content assembled and edited in Adobe After Effects

PARTNERS: CONDITIONS:
ROBIN NAGLE pH: 7.1
3 HUMIDITY: 70 %
i TEMPERATURE: 75 F

Graduate School of Architecture Planning and Preservation
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il it i

program area: Architecture
model developed in rhinoceros 3D and edited in Adobe Photoshop / data and information overlay with system

exported frame by frame sequence from presentation video at 2,3 frames per second

teaching assistant: Marylynn Antaki

plaza.

content: assemble of images extracted from the Internet + model images extracted from rhinoceros 3D and edited in Adobe Photoshop and lllustrator *
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sequence: Advanced Architecture Studio

project: Toxic Entanglement
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Colum-

methanogenic biogas inflation system _ model developed in rhinoceros 3D and edited in Adobe Photoshop / data and information overlay with system

term: Fall 2019

content assembled and edited in Adobe After Effects

Graduate School of Architecture Planning and Preservation

developed with: Christopher Spyrakos and Frank Mandel

program area: Architecture

teaching assistant: Marylynn Antaki

exported frame by frame sequence from presentation video at 2,3 frames per second

instructor: Andrés Jaque

program: Master of Science in Advanced Architectural Design

studio: Transscalar Towers

content: assemble of images extracted from the Internet + model images extracted from rhinoceros 3D and edited in Adobe Photoshop and lllustrator *

temperature, acidity, humidity and components // right page

bia University in the city of New York // left page

sequence: Advanced Architecture Studio

project: Toxic Entanglement

METHANAOGENIC BIOGAS INFLATABLE
BIOGAS FROM ANAEROBIC

methanogenic
biogas inflation

A flexible container at the top of
the building which gathers the
biogas produced prior to shooting
it into the existing kogen plant that
provides energy not only for the
building, but to the city.
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visual studies



program: Master of Science in Ad-

sequence: Visual Studies

Columbia University in the city of New York // left page

term: Fall 2019

instructor: Yoonjai Choi _

course: Graphics Architecture Project I: Design and Typography

project: SOEK Graphics Manual

vanced Architectural Design
page _ book photography

descriptive text // right

book printed in heavyweight matte paper, enclosed in a steel plate cover with sandblasted gra_phic and riveted binding_

Graduate School of Architecture Planning and Preservation

program area: Architecture _
sequence of photos of graphics manual developed

content developed through Adobe lllustrator, Photoshop and Indesign *

soek.
graphics manual

Graphic Architecture Project: Design and Typography
Fall 2019 | led by Yoonjai Choi

The definition of architecture’s boundaries has always been an issue
worth questioning. From theory to practical matters where the architect’s
responsibilities and duties end have always been subject of discussion
throughout the architecture realm and a personal interest.

Graphics Architecture Project is based on the premise that architecture starts
and ends as graphic design, eliminating any difference in scope between either
professions. Departing from this principle exploration of design elements
focused on the production and editing of books and around the subject of
typography present repertoire and methodology sustaining this argument.

At the intersection of this investigation and of my particular personal interest
around this discussion, a book emerges materializing both aspects.

The book is a standard manual that sets the guides for the graphical material
developed at my own architecture practice. It is the most literal manifestation
of the intersection between academic exploration and personal interest.
Through its development and construction issues surrounding objectives and
purpose are examined, the production of this book is itself understood as its
primary function. The manual’s purpose in our contemporary society that
has irreversibly been replaced by more practical digital processes becomes to
legitimize the content published within.

It is not the design that is being standardized through the built object but the
institution that becomes legitimized through its production.
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Memory

Advanced Studio | Spring 2020

Infrastructural Geography | led by Juan Herreros

t.a. Jesse McCormick

research developed with Guillermo Hevia Garcia and Alex Hudtwalcker

Postindustrial territorial archive in the Empty Spain

At first glance, the Empty Spain appears to be the site of picturesque villages,
frozen in time, parallel to our contemporary life, unintentionally abandoned in
favor of an inevitable urban progress.

A deeper investigation however, shines light on the true nature of this terri-
tory, intrinsically tied to Spain’s urban sites, purposely developed in order to
achieve its current state of isolation.

Decreasing rural demographics has been the Spanish normal since the second
half of the 20th century. This migratory movement divided the nation into two
distinct territories; urban centers, Spain’s performatic stage, and rural spreads,
a physical and symbolical Back-House. This division that has been marked by
the contentious relationships between memory and modernity, density and
vacancy, isolation and unity, symbols and materiality.

The true composition of this back house is much more complex than it ap-
pears to be.

A repetitive territory molded and developed to serve Madrid and a handful of
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A repetitive rural
territory molded and
developed to serve
Madrid and a handful of
dense urban clusters.
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dense urban clusters. The scattered nature of villages spread throughout this
landscape provided the ideal conditions for the implementation of the large
infrastructural equipment such as power plants, dams, solar field and reser-
voirs, all deemed essential for urban development.

Substituting existing resources, religion and traditions that acted in the past,
these infrastructures are the current developers of the surrounding land and
population. Displacing soil and capital in order to mobilize actors to perpet-
uate the continuous centralization of the country’s cultural, economic and
political systems

A centralizing process that has been historically efficient in gathering not only
the physical artifacts produced throughout the territory and archiving them in

the cities museum and libraries, but perhaps even more important, of central-

izing memory and identity. Cities were transformed in the countries archive.

Architecture however, has proven to be the one kind of artifact immune to
this process. Throughout a landscape that had its literature, artwork, and
artifacts removed, the built environment remains as relics of the local memo-
ry. Churches, monasteries, bullrings and the aforementioned infrastructures
replace museums, theaters and libraries. Complementing cities as archives of
the gathered memories, here the landscape itself is the archive of the territo-
ries history and symbols of the current isolation.

From the architectures found, Bullring stands at the confluence of centraliza-
tion, identity, memory, and displacement, representing and consolidating the
shifting cultural and political concerns of the current Spanish landscape. More
than any other architecture mentioned previously, this typology is abundant
throughout the territory, differing from any other as the one large scale infra-
structure located within the village’s boundaries.

The necessity for creating a new paradigm within the relationship of these two
complementary territories is evident and urgent.

To do so, a fragment of this typical Spanish back of house is selected and
studied. Located one hour and a half drive east from Madrid, this area has a
composition as typical and common as the fragment itself. Along the Tagus
river, in the region of Guadalajara, the area contains the reservoirs of Buendia
and Entrepenas the Trillo Nuclear Power Plant (all three of which are funda-
mental for generating resources in far urban centers) as well as hundreds of
villages of small density.

From this constellation of generic communities, a genericness which would
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content assembled and edited in Adobe After Effects

exported frame by frame sequence from presentation video at 2,8 frames per second

edited in Adobe Photoshop and lllustrator // right page

content: assemble of images and videos extracted from the Internet + model images extracted from rhinoceros 3D and edited in Adobe Photoshop and lllustrator *

enabled by automation, from which the material placed within becomes legiti-
mized through the physical institution of the architecture itself.

Blended amongst the archival spaces along the tower, a diverse range of pro-
grams are distributed within the rigid metallic structure that allows for the
architecture’s verticality.

Pools are placed along the tower and democratized to the local population
creating infrastructures for leisure through water. A typology of leisure that
in the region, has been historically exclusive to urban weekenders. Within the
central void, Sun, shadow, water and humidity entangle to create a microcli-
mate. Both passive and active, this microclimate overflows to the surrounding
village, an antagonist to the effects and legacy of the so’clock sun, as well as
becoming a phenomenological instrument towards the tower’s users.

In the ground level, the main pool intervenes within the bullring consolidat-
ing a political and social shift in Spanish traditions. All but two boundaries
that historically organized this building are demolished. The outer facade,
made out of stone and mortar and the inner ring, the circle that was once
used as the spaces where entertainment was observed at a distance. In this
space, pools bring the local village into the area, inverting the existing spacial
logic turning the center ring into a space of use and the perimeter as compli-
mentary programs

Lodging is also incorporated into the tower following the 2oth century Span-
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ish government led program of the paradores that decentralized tourism
through high-quality services and restaurants in previously isolated locations.
This program establishes a direct mutualistic relation with local entrepreneurs
from which both entities feed into each other, supplying a necessary infra-
structure for a repopulating area.

In the physical intersections of these distinct programs, sites for exhibition
of the archive held in the tower act as pop up museums of diverse artifacts.
Circulating material within the network of villages allows for frequent exhibi-
tions of local history through common objects

This menagerie of programs, actors, scales and aesthetics function in unison
in order to reveal the true composition of this currently isolated territory.
Separation between people, infrastructure and memory is rendered impossi-
ble. The proposal is simultaneously dystopic and utopic, ruin of the past and
future, postindustrial monument of memory.
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Monument of Memory

Spring 2020

spread

The propasal is simultanecusly DYSTOPIC and UTOPIC, rui

The propasal is simultanecusly DYSTOPIC and UTOPIC, rui
the PAST and FUTURE, o POSTINDUSTRIAL MONUMENT DF MEMOR\’

imedtanecusly DYSTORIC and UTORIC,
‘the PAST and FUTURE, a POSTINDUSTRIAL MONUMENT OF MEMORY the PAST and FUTURE, » POSTINDUSTRIAL MONUMENT DF MEMOR’V

The propasal is simultanecusly DYSTOPIC and UTOPIC, rui
the PAST and FUTURE, o POSTINDUSTRIAL MONUMENT DF MEMOR\’
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Spring 2020

Materiality of Writing

right page

left page

Materiality of
Writing

Architect Writers
Spring 2020 | led by Hilary Sample

An open ended investigation on writing within architecture through lectures
and assignments that presents different points of views and uses of writing in
and around discussions of the built environment.

Four interconnected assignments around a single architect practiotioner who
has published or worked in the intersection of writing and architect, are devel-
oped by the seminars participates in order to collectively create an archive of
materials and documents around the subject.

My investigation is based on architect Jing Liu of brooklyn based SO-IL in
order to examine different medias that the architect has published individually
or through her practice that use and work around writing as an architectural
tool.

Assignment 1 examines five studios syllabi presented in GSAPP over the past
five years; Assignment 2 reinterprets the cover of SO-ILs book solid objective:
order, edge, aura; Assignment 3 present a quote from Jing Liu on housing ex-
tracted from the text Beyond the Four Walls presented in the book Home Futures:
Living in yesterday’s tomorrow; Assignment 4 investigates writing as an architec-
tural component through the project Transhistoria, developed by SO-IL in 2012
for Stillspotting, an exhibition curated by the Guggenheim Museum.

Individually or as a unit, these assignment understand writing as intrinsical to
the practice and discussion of architecture

122

Assignment 2

SO-ILs solid objective: order, edge,
aura’s cover can be dissected into 3
components. Text at the lower section
containing the book’s title, publiser
and the office’s name, a photograph
used as background of the project de-
veloped by the firm for the Storefront
for Art and Architecture in New York
City, and a mirror paper overlayed on
the background photograph matching
the windowpane of an existing build-
ing on the upper right corner.

The architecture developed by the firm
as portrayed in the book is one that,
according to the architects, requires
interpretation. Redesigning it’s cover,
I propose a somewhat obvious repre-
sentation of the imateriality present in
a large number of the firm’s projects
that allow for these various interpre-
tation. As a study immune to editorial
and commercial objectives and inter-
est of the book, this new cover forgoes
the image and brand of the office in
favor of representing the questions
and issues posed by the architecture
itself as an independent built artifact.

The same mirror paper that appears
timidly in the corner of the original
itiration is used as the revised cover.
The firm’s initials are represented by
indented beveled squares separated
by a hyphen in the same style of en-
graved marking.
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visual studies



program: Master of Science in Advanced Architectural Design
descriptive text // right page _ fragments of perspective

sequence: Visual Studies
Columbia University in the city of New York // left page

term: Spring 2020

_ instructor: Marc Tsurumaki _

course: Seminar of Section
Graduate School of Architecture Planning and Preservation

project: Exploring in Section
program area: Architecture

section drawing

Mont Ras Winery by Vidal-Rahola Arquitectes _model images\ extracted from rhinoceros 3D and edited in Adobe Photoshop and lllustrator ¢

Exploring in
Section

Seminar of Section
Spring 2020 | led by Marc Tsurumaki

Bit endit qui cusam, nos ea vernatur molorep eratio mofuga. Event, que
volupta quaturite dolorit emolescidus.

Obis de maximin core adi aut lam quas dipit, ipidell aciliti aribus ente sit lam
qui ut exero ommodi is a evenet ullabore ipid quae et hic tem etusae molupta
sum qui unture in pratias di blaboris reperiscia delent aut ant.

Moluptas ea pa atatur, que doluptam hillitiur rem quibus, senderum hit
quunt.

On num, sit auditatiis ea atum et qui derepel iquiandame molupid endignia
dollabo repeliq uundam, sim non comnisti corum quam reium essum eosam
ad mint il mi, estibusam res eossini mporepta dipsandi sunt adi derferit
prem ipsunt dolliquosa doloria qui core molorepedis delest remperum fugit
odio magnatium velicit et fugit inti quamus simus apis rempedis di cum

si adi conseces as venduci istiori alit pedis erum quaspit quae eos eic te pe
excerion pre, simpelectem pellaborit uta dolore, officimaion re quam vellorit
exceaqu untorum quo conse reria vel et ulparciis mod molor adiscid ut vit que
maionseque molorrovid quid quam is cus ipsam rescide llitia nesequamenis
nostius excerum que voluptatetur remosandit lique sumquod quia as que la
si ius sequos eatus sunt ex exerati blaut et vollibe rchilique ipsam, im quas
dolumque Tationem quia dolupic iatincta nist, autat.

Runt ad que volo quae nobitiatum volendanis que conseque nus, antur sed

et doloribus nulpari conesti oriossundae dolupta dolupta solupta sitatur si
ulla sa venem que volenducim quid magnatur simpossunt, corest, se quia que
conse poremquam am as molor molorestrum andelicab il inverum est, quoPor
aut utempos de velluptaquia cus.Adio volendaecest quiberia volorporrum
fugia accae vel eatectempost aut adi blatures eiur?
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