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Unwanted Waters aims to protect an 
unwanted fish species that currently 
populate the Hudson River. 
These species have been mutated by human-
caused pollution resulting from the 
removal of an unwanted community that 
previously inhabited the area. 
Throughout the history of Hudson River 
Park, several entities have been labeled 
“unwanted”. 

This project aims to revive the memory of 
a formerly unwanted community- the LGBTQ 
community- to create an environment for 
unwanted species that relies on the reuse 
of unwanted waste from the city. 

Through the process of burning, oyster 
waste is transformed into a new material 
-calcium dioxide- that can be cast and 
returned to the water to remove pollutants. 
Our project expands this chemical process 
into the landscape to create a different 
“nature.” 
Unwanted oyster shells from the city are 
burned and cast into queer statues that 
remediate water pollution. The landscape 
located above the water is used to create 
a new one below.



DISCARED OYSTER COLLECTING OYSTER WASTE wash OYSTER WASTE

prepare the pit to burn the shells burn oyster shellsgrind oyster waste

mix burned shells with clay cast the material

STATUES START TO DISSOLVEsPLACE STATUES IN THE WATER

remove the cast

TOTAL EROSION
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DESIGN PROPOSAL
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POLLUTION MAP
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PRUDUCTION PROCESS
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16.8 PCBS CONCENTRATION LEVEL (NG/L)

17.0 PCBS CONCENTRATION LEVEL (NG/L)

17.1 PCBS CONCENTRATION LEVEL (NG/L)

17.2 PCBS CONCENTRATION LEVEL (NG/L)

16.9 PCBS CONCENTRATION LEVEL (NG/L)

AVE 67.81 ENRERO COUNT

AVE 173.8 ENRERO COUNT

AVE 272.9 ENRERO COUNT

AVE 157 ENRERO COUNT

AVE 68.4 ENRERO COUNT

TODAY - 2019
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AFTER 1 YEAR - 2020
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AFTER 3 YEAR - 2022
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AFTER 50 YEARS - 2070
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This project aims to create a new 
challenging experience for the public and 
creative industry. 
It investigates how to create a new 
interactive experience that can engage the 
public. 
In our understanding, the “New Shopping” 
should be more focused on selling 
experiences rather than just selling 
material goods. We propose to attract 
an audience by providing an engaging 
space that is interactive, dynamic, and 
experiential. 

In this “new world” we mean to blend the 
audience with the overall performance; the 
audience becomes part of the exhibition 
and the exhibit becomes part of the 
audience. 
We are designing a space for artists that 
provides working studios at no cost 
together with social media exposure, 

addressing the crisis of galleries, while 
providing a new art platform.

The site is located in the heart of Gangnam 
SEOUL, in a very dense redeveloping 
residential neighborhood. Its current 
main function is a bus terminal, the biggest 
and better connected in South Korea. Over 
the years the stratification of different 
programs add to the site an incredible 
complexity above and underneath the 
ground.

The overlaying of three subway lines 
and the presence if one of the biggest 
underground shopping malls in South 
Korea, provide to the area an incredible 
underground life, turning the site into 
an island on the ground level, completely 
disconnected with the surrounding 
residential fabric.



CURCULATION  FROM THE 
BUS TERMINAL

WALKABILITY

GREEN LINK

REDEVELOPMENT

OVERLAYING

INFRASTRUCTURE

DENSITY
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HACKED BUS
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LECTURES - CONFERENCES

PARTY SCENARIO

ART FAIR
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A book with no chapters, no divisions, 
no labels, chaotic but organized, a book 
that is not a book but a recorded stream 
of consciousness; a journey that starts 
on the surface only to go deeper into 
obsessions I never thought existed in my 
mind. 
That is a story that goes back and forth, 
starting nowhere and ending somewhere 
or maybe there is no starting point as it 
has no end. As pages go by, I acknowledge 
to myself, over and over that there could 
not have been a better way to photograph 
my journey of the past months. 

This piece wants to be a journey, sometimes 
picturesque, sometimes uncomfortable and 
almost dark, a journey closely portraying 
my feelings and my experiences of these 
past few months. 
As I kept on working on what I felt was 
right, photographing, painting, making, 
sometimes I felt myself lost into the work, 
not understanding completely what I was 
producing as I was doing it, realizing 
only later on. Once the realization of 
fulfillment hit me, I stepped back and look 
at what I produced, realized that it just 
felt right, understanding that my instinct 
opened up some doors that were always 
locked.

I started by observing the world around me, 
looking for fascinating things, looking 
at my phone gallery, to see what caught 
my interest, what I recorded, what was the 
hidden path that my mind would follow 
while discovering its surroundings. It 
took a while, but after putting on the 
side the part of me that was trained as 
an architect for many years, I started 
recognizing the pattern of obsessions, 
understanding what was the direction I 
should have taken: waterdrops.

The beauty and the tension of a water 
drop is here documented and pushed to 
its extreme. My observation started from 
the rain, from watching the mesmerizing 
patter drawn on the window when 
millions of drops dispose themselves on 
the glass, sometimes touching each other 
and falling, sometimes being suspended 
and distant almost like gravity does not 
work for them. 
Flipping through the pages is quite clear 
how far this simple observation took me, 
how deep my obsession become, how my way 
of looking at things changed and started 
to engage with deeper preoccupations, 
deeper thoughts and sensations also 
affected by the weird times we are all 
living.

INTRODUCTION
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Painting drops become painting shadows, 
the objects become side character of a 
bigger play, where shadows projected are 
the main protagonist. 
there are two realities, the one we all see 
and hidden one that has to be shown.
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the hands also become a part of the 
creative process by painting, twisting, 
writing and modifying the materials in 
a mesmerizing battle between flesh and 
metal, finger and paint, skin and colors.
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caged. torn. 
the more i worked on the pieces, the more i 
realized how these words fit my thoughts 
and my work. 

move, adapt. 
are the other words describing the 
second reality, the hidden one. the skin 
find its way into the metal object, molding 
it, leaving marks of its passage.
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in this exploration, at one point the hands 
become the brush., spreading drips as they 
come out from the black water.
once again, skin and paint, light and 
dark. once again two different realities 
collide creating a beautiful act in a play, 
a dynamic action froze through camera 
lens.
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i always thought about casting my hand but 
what i never thought of was to cast it in 
fabric, it almost felt natural to constrain 
a soft material in something solid.
the dichotomy between soft and hard is 
pushed and pulled together in this piece. an 
object where instinct prevails.
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HOME. A word that always meant a lot to me, 
but I was never able to give a definition to 
it or to give it a geographical location. 
It is a fascinating concept, it means shelter, 
it means a place where you can be the 
version of yourself that you like the most, 
a place where you can take a break from the 
chaos that surrounds you every day. 
At the same time, I always struggled with the 
idea that home is not a place itself, but it 
is a feeling related to people, to memories, 
to scents, it is something hard to explain.

I do not want to design a house; I want to 
design something that means home to me; 
because I feel like the word “home” means 
a lot and also nothing, I decided to dig 
deeper in myself and try to understand what 
could be the perfect shelter for myself, in 
fact I will be the client of my own design.
The first things that come to my mind when I 

hear the word home are places where I was 
happy, happy memories shared with people I 
love and most of the time I miss. 
These places are scattered around the 
world, as my friends are, for this reason I 
do not want to choose a specific location 
for my house, I don't feel like I want to plant 
strong roots anywhere at the moment; my 
house should be a place that can move, can 
be placed and misplaced, depending on how 
I am feeling, what I am missing and who I 
am missing. 

The house I want to live in is a nomadic 
shelter that can move with me as I consider 
myself a restless person, unable to settled 
in a specific place, at least, not at the 
moment.This house should be more like a 
luggage that can travel with me, keeping 
me safe but also showing me the world as 
I discover iT.

house
home

Where is home,

 what is home,

who is home.
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two realities clash and coexist in this 
house: smoothness and rigidity, playfulness 
and discipline, structure and ornament, 
nature and artifact, or maybe just metal and 
wood.
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two realities, perhaps the positive and 
the negative, the black and the white, the 
light and the shadows; this book is about 
opposites, is about the way i see the world, 
the way i look at things. 

the mid point, the balance, is the clash 
between the opposites. 
i see the potential in their collision.
the creative process, for me, starts where 
there is friction, when black and white do 
not want to become gray, instead it start a 
restless, endless dance between them.
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