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SETTING THE TONE:
EVERYDAY SPACES IN CHINATOWN ARCHIVE OF A COLLECTIVE FUTURE

COLLECTING THE EVERYDAY:11

Manhattan Chinatown’s everyday spaces - bakeries, curio stores, laundromats, etc. - have  a history as places of 
interaction, for residents “to converge and talk about their lives, family, work, and politics.” These everyday spac-
es gave rise to activist collectives in the 70s and 80s and witness richly layered stories of Chinatown’s residents. 
Against threats of gentrification and generation death, how are such spaces protected and their stories preserved?

The Archive of a Collective Future resists the erosion of collective cultural memory 
and practices in Manhattan’s Chinatown caused by the threats of generational death 
and internal and external gentrification. A self-reinforcing archive and workshop 
provide spaces that draw from Chinatown’s unique cultural identity to think about 
the future by continuously evaluating the neighborhood’s relationships to the rest 
of NYC and Chinese culture. 

Advanced Studio VI, Partner: Will Rose, Critic: Karla Rothstein, Spring 2023.
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1. Scharlin and son
Bernice Abbott’s “Changing New 
York Project” chronicles the 
interactions between people and 
buildings around different 
neighborhoods in Manhattan. In 
1938, she captured an image of 
Scharlin & Son Gambetta Snuff 
Shop on a gelatin silver print.

24.New York City has an 
extensive trash pickup system 
to handle the waste produced by 
its approximately 8.3 million 
residents. The city's 
Department of Sanitation 
operates over 6,000 collection 
trucks and employs thousands of 
workers to collect garbage, 
recyclables, and organics from 
homes and businesses. 

2. Snuff pot
Snuff, a smokeless tobacco, 
originated in the Americas, with 
its first recorded use among 
indigenous peoples in Brazil. In 
the early 16th century, Spain 
began a profitable snuff trade, 
and the product soon achieved 
popularity in Europe.

25.Cast Iron Ornament
Cast iron has been used in 
architecture for centuries due 
to its strength, durability, 
and decorative appeal. It was 
a popular material for 
building facades, balconies, 
and ornate columns during the 
Victorian era in the 19th 
century. Cast iron's 
versatility allowed architects 
to create intricate designs.

3. Yiddish Lettering
This sign features writing in 
Yiddish, a West Germanic language 
spoken by Ashkenazi Jews. In 
1915, New York City featured 7 
Yiddish newspapers with over 
600,000 copies circulated daily. 
While the number of Yiddish 
speakers has significantly 
declined, as of 2021 over 250,000 
Yiddish speakers still live in 
the United States. 

26.Jameson Snuff is a brand of 
smokeless tobacco that 
originated in the United 
States. It is made from finely 
ground tobacco leaves and is 
typically placed between the 
lower lip and gum for 
absorption. Jameson Snuff 
comes in a variety of flavors, 
including natural, 
wintergreen, and mint. While 
it is legal to purchase and 
use in some countries, snuff 
is generally considered a 
harmful and addictive product 

4. Thousands of wooden statues 
were created in the United States 
to market tobacco products to 
illiterate or non-English-speak-
ing populations. These figures 
often depicted stereotypical 
Native Americans, drawing upon 
and strengthening a narrative of 
Native Americans introducing 
tobacco to European settlers. 

27.Ecdysis NYC is a 
contemporary art gallery 
located in the Lower East Side 
of Manhattan. It showcases a 
diverse range of emerging and 
established artists working 
across various mediums, 
including painting, sculpture, 
and photography. Ecdysis NYC 
aims to provide a platform for 
artists who challenge 
conventional art practices and 
explore new forms of creative 
expression. The gallery also 
hosts events and exhibitions 
that encourage dialogue and 
critical thinking about 

5. Habsburg Heraldry
The Habsburg double-headed eagle 
draws from iconography of the 
Roman Empire. This house was one 
of the most powerful European 
dynasties in history, ruling the 
Holy Roman Empire for three 
centuries.

28.113 Division Street is a 
residential building located 
in the Lower East Side of 
Manhattan, New York City. It 
is a six-story walk-up 
building that offers studio 
and one-bedroom apartments for 
rent. The building's location 
provides easy access to a 
variety of restaurants, shops, 
and entertainment options in 
the surrounding neighborhood. 
It is also conveniently 
located near public 
transportation, making it easy 
to explore other parts of the 

6.Fabric
Fabric shops used to be common in 
Chinatown, but people moved and 
retired, and rent increased. 
Ironically in place of the old 
fabric store is now a vintage 
fashion store. Stores much like 
this one depict a fading 
Chinatown.

29. Division Street is a 
vibrant and bustling street 
located in the Lower East Side 
of Manhattan, New York City. It 
has a rich history dating back 
to the early 19th century when 
it was named after the division 
of the city into wards. Today, 
Division Street is a melting 
pot of cultures, offering an 
eclectic mix of shops, 
restaurants, and markets that 
reflect the area's diverse 
community. Visitors can sample 
a range of international 
cuisines, browse unique 
boutiques and shops, and 
experience the vibrant energy 

7. Tea Sign 
The story of tea begins in 
China. According to legend, in 
2737 BC, the Chinese emperor 
Shen Nung was sitting beneath a 
tree while his servant boiled 
drinking water, when some leaves 
from the tree blew into the 
water. Shen Nung, a renowned 
herbalist, decided to try the 
infusion that his servant had 
accidentally created..

30.Neon Signage
The history of neon signs 
dates back to the early 20th 
century, when French inventor 
Georges Claude developed the 
technology to create neon 
lights. In the 1920s and 
1930s, neon signs became a 
popular form of advertising in 
cities around the world, with 
their bright colors and 
distinctive shapes catching 
the attention of passersby. 
Over time, neon signs became 
synonymous with the glamour 
and excitement of urban 
nightlife, and they continue 
to be used today in both 
commercial and artistic 
contexts, as a symbol of 
vibrant energy and creativity. 

17. Patina
Clothing patina refers to the 
natural wear and aging that 
occurs on garments over time. It 
is caused by factors such as 
washing, fading, stretching, and 
general use. Patina can add 
character and charm to a piece 
of clothing, giving it a vintage 
or retro feel. It is often 
valued by collectors and fashion 
enthusiasts as a sign of a 
garment's history and unique 

8. Tea Pot
 Experts generally agree that 
the teapot dates back to around 
1500 AD, with the emergence of 
Yixing teapots in China. Using 
the iconic purple and red clay 
from Yixing in the eastern 
province of Jiangsu, potters 
crafted small individual teapots 
with the handle and spout design 
we know today.

31. Bricolage 
Bricolage is a French term 
that refers to the process of 
creating something new from 
whatever materials or 
resources are available. It is 
often used to describe 
artistic or DIY projects that 
involve repurposing or reusing 
existing materials in creative 
ways. Bricolage can also refer 
to a broader approach to 
problem-solving or innovation, 
in which solutions are 
developed through a 
combination of trial and 
error, resourcefulness, and 

18.Piecework
Piecework refers to a system of 
payment where workers are paid 
based on the number of pieces 
they produce, rather than an 
hourly rate. Piecework was 
common in the garment industry 
in NYC's Chinatown, where 
workers would be paid based on 
how many pieces of clothing they 
could produce in a day. 

9.Tea Discs
Pu-erh tea, known as “black tea” 
in the Far East part of the 
world, originates from the 
Yunnan province of China and is 
named after the market town in 
which it was first developed. 
Pu-erh tea is post-fermented, 
which means that the tea leaves 
go through a microbial 
fermentation process after they 
have been dried and rolled, 
causing the leaves to darken and 
change in flavor.

19. Garment District
The Garment District in NYC is a 
neighborhood located in Midtown 
Manhattan that has historically 
been the hub of the city's 
garment industry. Many garment 
factories and showrooms are 
located in the Garment District, 
making it an important center 
for fashion production and 
design.

10.Gacha machine
A type of vending machine, 
particularly popular in Japan. 
Money is exchanged for capsules 
usually containing various toys. 
Because of the variety of 
capsules, it is difficult to 
obtain the particular desired 
capsule, and has thus been 
associated with a culture of 
gambling.

20.Tenement
A tenement is a type of 
multi-unit apartment building 
that was common in NYC's 
Chinatown in the early 20th 
century. Many garment workers in 
the neighborhood lived in 
tenements, which were often 
overcrowded and lacked basic 
amenities. Today, many of these 
tenements have been converted 
into affordable housing for 
low-income residents. 

11.Vintage Clothes
Vintage clothing refers to 
garments that were made in a 
previous era and are now 
considered retro or nostalgic. 
These pieces are typically at 
least 20 years old and often 
have unique styles and designs 
that reflect the fashion trends 
of their time. Vintage clothing 
is sought after by fashion 
enthusiasts for its quality, 
craftsmanship, and historical 
significance. It is also seen as 

21. Pu-erh
Pu-erh is a type of fermented 
tea that originates from the 
Yunnan Province in China. It is 
aged for several years, giving 
it a unique flavor and aroma. 
Pu-erh is often prized by tea 
enthusiasts for its health 
benefits, including aiding 
digestion and reducing 
cholesterol.

12.LED Neon sign
In L’être et le Néon Luis 
Miranda asserts the history of 
neon as both a cultural artifact 
and a metaphor. He argues that 
neon is a symbol of the 20th 
century’s grand modern 
ambitions. The LED neon sign 
perhaps becomes a digital 
corruption of these ambitions.

22.Yixing Teapot
The Yixing teapot is a type of 
clay teapot that is used for 
brewing tea in the Gongfu tea 
ceremony. Yixing teapots are 
prized for their porous clay, 
which absorbs the flavors and 
aromas of the tea, enhancing the 
taste of subsequent brews.

13.Vinyl Discs
The vinyl revival, also known as 
the vinyl resurgence, is the 
renewed interest and increased 
sales of vinyl records, or 
gramophone records, that has 
been taking place in the music 
industry. Beginning in 2007, 
vinyl records experienced 
renewed popularity in the West 
and in East Asia.

23.Longjing
Longjing, or Dragonwell tea, is 
a type of green tea that is grown 
in the Hangzhou region of China. 
It is known for its delicate 
flavor and aroma, and is often 
served during formal occasions 
and important events.

14.Cigar Boxes
Cigar boxes are containers used 
for storing and transporting 
cigars. They come in various 
shapes and sizes, but are 
typically made of wood or 
cardboard and are decorated with 
colorful labels and designs. 
Cigar boxes have a rich history, 
dating back to the early days of 
the cigar industry in the 19th 
century. They were initially 
used to protect and preserve the 
cigars during transport, but 
soon became a marketing tool as 
manufacturers began to use 
elaborate designs and labels to 
promote their products. Today, 
cigar boxes are often collected 
for their historical and 
artistic value, and are 
considered an important part of 
cigar culture.
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15.Retro 
Retro refers to clothing that is 
inspired by styles from a 
previous era, but is newly made. 
Retro clothing often features 
bold colors, patterns, and 
silhouettes that are reminiscent 
of the 1960s, 70s, and 80s.

16.Thrifting 
Thrifting refers to the practice 
of shopping for secondhand 
clothing in thrift stores, 
vintage shops, and online 
marketplaces. Thrifting is often 
seen as a sustainable 
alternative to buying new 
clothes, and allows fashion 
enthusiasts to find unique 
vintage pieces at a lower cost.

16.Upcycling 
Upcycling clothing is the 
process of transforming old, 
worn-out, or outdated clothing 
items into new and improved 
pieces. It allows for individual 
creativity and customization, as 
each upcycled piece is unique 
and reflects the personal style 
of the creator. Upcycling 
clothing is an excellent way to 
extend the life of clothing 
items and contribute to a more 
sustainable, eco-friendly 
fashion industry.

Vocabulary of Everyday Chinatown, 2023, New York, New York.
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ARCHIVE COLLECTIVE - SITE ANALYSIS
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By examining existing networks of artists, 
nonprofits, and significant community organi-
zations in Chinatown, we mapped a series of 
positive influences as well as negative erosion 
(in the form of luxury development, galleries, 
and global chains). This allows for the mapping 
of languages of distortion and resistance onto 
Chinatown.
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The material analysis diagrams shrinkage of mylar 
and the resulting distortion and deformation in the 
collective network with respect to fixed “anchors” 
points. The highly regular grid distorts along axes 
of deformation between anchors to reveal a series 
of new voids. The give and resistance to deforma-
tion form a productive interplay that gives rise to 
new spatial opportunity.
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ARCHIVE COLLECTIVE - ARCHIVE LOGISTICS DIAGRAM
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ARCHIVE COLLECTIVE - SPATIAL TRANSFORMATIONS DIAGRAM
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The interior space is filled with rows of 
sliding acrylic shelving panels which 
shift and collapse to create space. 
Workspaces formed by pushing and 
collapsing the panels create moments 
of serendipitous archival exploration 
as the overlapping of panels create 
unexpected, productive adjacencies 
and intersections. 

Stairs, bathrooms, elevators form 
“permanent” cores. Permanent archive 
zones are centered around these cores.

DN
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ARCHIVE COLLECTIVE - STORAGE TYPOLOGY MODELSAR
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Different kinds of storage 
panels are arranged in zones 
and display objects at different 
time-scales: permanent, rotat-
ing, and temporary storage

Permanent Gallery

Outward facing condition

Inward Facing Condition

Rotating Gallery Temporary Storage
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ARCHIVE COLLECTIVE - MODEL PHOTOS: FACADE + LAYERING
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ARCHIVE COLLECTIVE - OPERABILITY DIAGRAMS
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Graphic Architecture Project I, Professor Yoonjai Choi, Spring 2023. 

Future Histories: Speculative Stories of Manhattan Chinatown is the Archive of a Collective 
Future’s inaugural catalog. Printed on vellum, the book addresses the questions: what 
content is held in the archive? What is the experience of layering and overlapping. 
Discomfort, misalignment, and simultaneity are central themes. Objects and images are 
consistently misaligned and overlapping, implying that they don’t necessarily have a 
set place. They are uncomfortably close to or directly mask each other, text descriptions, 
or page subtitles. While they are positioned in their current places based on their 
relationship to page themes and contents, they are also constantly shifting.
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New World Order III: Curio Shop

 On January 30, 1991, George H.W. Bush in the 1991 State of the Union 

address proclaimed the role of Americans as a part of a greater order beyond 

America: “a new world order where diverse nations are drawn together in common 

cause to achieve the universal aspirations of mankind: peace and security, free-

dom and the rule of law.”1 Referencing the weakening Soviet Union as well Iraq’s 

overwhelming defeat by the international U.S. led coalition in the Gulf War. Bush 

anticipated a new U.S. led world order that embodied such ideal aspirations that 

ironically continued to fall on prevailing trends of post-colonial developmental 

universalism imposed by the developed world.  This landmark moment announced 

by Bush set up the groundwork for Godzilla Asian American Art Network’s Exhi-

bition New World Order III: Curio Shop at Artists Space in New York City. While 

the exhibition would not open until February 18, 1993, the series of New World 

Order exhibitions appropriated Bush’s declaration of  the “new world order” to de-

marcate and address emerging  new “worlds” of pressing social change and transi-

tion through art. Following this notion of  watershed moments, Howie Chen, editor 

for Godzilla: Asian American Arts Network 1990-2001, writes that:

Godzilla formed during a watershed moment for collective Asian American 
identity that had been shaped by major demographic shifts in the United States. 
By the 1990s, Asian immigrants from various diasporas outnumbered US-born 
generations, creating new plural encounters and positionings in the population.2

The 1990s was indeed a beginning of a new world order for Asian Americans, and 

how this rapidly growing populace sought to identify themselves. Even the desig-

nation of “Asian-American” had proven problematic. While beginning as a way 

of unifying Asian activists in strikes throughout the San Francisco Bay Area in 

1968, by the 1990s and the time frame of Godzilla, the term Asian-American 

had grown to embody a far more complex and diverse group.3 Karin Higa,in 

Some Notes on Asian American Art History, writes that prior to the Immigra-

tion and Naturalization Act of 1965, Asian-Americans primarily consisted of 

Japanese and Chinese immigrants and their descendants.4 As immigration from 

Asia reopened, however, immigrants came from Thailand, India, Vietnam, 

Indonesia, the Philippines, and Korea among many other countries; many of 

these countries, aside from different cultural and racial backgrounds, further had 

contentious colonial histories with either the U.S. or Japan. In defining artwork 

with the unclear term Asian-American, critic and art curator Alice Yang notes 

the risk of reinforcing the “mainstream” and ‘margin” relationship. Because 

“Asian-American” is a descriptor largely constructed based on orientalism, 

artwork defined as Asian-American tends to reaffirm the centrality of such ste-

reotypes despite negating them.5 This tension between between the continuing 

desire to use the term “Asian-American” as term of solidarity against the domi-

nance of Euro-American art despite the inaccuracy and self-orientalizing ten-

dencies of the term became a consistent conflict in art and exhibitions through-

out Godzilla’s evolution from 1990-2001 and a framework that we will use to 

analyze New World Order III: Curio Shop

Chang 1 Chang 2

1 George H.W. Bush, “STATE OF THE UNION; Transcript of President’s State of the Union Message 
to Nation,” New York Times, January 30, 1991.
2 Howie Chen, Godzilla: Asian American Arts Network 1990-2001 (Brooklyn, NY: Primary Informa-
tion, 2021).

3 Howie Chen, Godzilla: Asian American Arts Network 1990-2001 (Brooklyn, NY: Primary Infor-
mation, 2021).
4 Karin Higa, Hidden in Plain Sight: Selected Writings of Karin Higa (Brooklyn, NY: Dancing Fox-
es Press: in associaiton with the Magnum Foundation Counter Histories Initiative, 2022).
5 Alice Yang, Why Asia? (New York, NY: New York University Press, 1998).
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Analysis on Decolonial Reading Notes, 2022, New York, New York.

Decolonial Reading Notes inspired the foundational idea of “relational knowledge.” 
The analysis aligns critical connections in the artist Moses Marz’s mindmaps spatially, 
and in doing so highlights the clusters and entanglements as well as varying densities 
of these pieces of knowledge and the complexities embodied by the singular term of 
“decolonization”

SETTING THE TONE:
DECOLONIAL READING NOTES RELATIONAL ARCHIVE

ARCHIVE THROUGH DETAIL:

Relational-Archive is a series of five architectural interventions investigating how 
spatial relationships can record knowledge as a new form of archive to decolonize 
history, specifically that of the abandoned coal-mining island Hashima. The ruinous, 
contemporary portrayal of Hashima Island masks its histories of colonial coerced labor, 
reinforcing the need to archive traces missing from the curated narrative of modern 
industrial prosperity.

Advanced Studio V, Critic: Mario Gooden, Fall 2022.

22
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RELATIONAL ARCHIVE - MANAGER’S APARTMENT SCRIM PHOTO + 1:1 MODEL
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MANAGER’S APARTMENT SCRIM // TRACES OF HIERARCHY
Responding to the hierarchical placement of the managers’ housing 
at the island’s crest, a scrim around structure gradually absorbs 
salt spray, transforming the scrim from a translucent fabric to rigid 
opaque salt layer and obscuring the manager’s apartment view 
at the crest of the island. Water that condenses on the fabric is 
funneled towards the building, promoting spalling and erosion.

Steel, Fabric, Salt Water
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RELATIONAL ARCHIVE - MANAGER’S APARTMENT SCRIM DETAILS
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ADV V | Relational Drawing - Air, Moisture, Particulates ADV V | Relational Drawing - Water, Flow, Boundary
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RELATIONAL ARCHIVE - SEAWALL CUT 1:1 MODEL

SEAWALL CUT // ALIENATION AND ISOLATION
The cut in the seawall slopes towards the ocean. From daily 
life, the seawall is 8 feet above ground level. Measured from 
high tide, 12 feet and measured from low tide, 20 feet. 
The cut in the seawall de-isolates and restores the island 
spatial relationship to its surroundings through the ocean 
level and tides as well as locational adjacency. 
The cut in the seawall makes the horizon, the expanse of 
the ocean, the occasional boat sailing by, and the rising sun 
visible yet again. 
The cut in the seawall reminds us that that Hashima is not a 
battleship but an island. 
Thick corten plates line the slope’s edges and corrode, 
leaving rust traces, recording the constant movement of the 
tides and the gradual erosion of steel

Concrete, Polished Stone, Corten Steel
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RELATIONAL ARCHIVE - SEAWALL CUT DETAIL DRAWINGSRE
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RELATIONAL ARCHIVE - MOUNTAIN EDGE DETAIL DRAWINGS
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MOUNTAIN EDGE // ALIENATION AND ISOLATION
The boundary between the natural island and reclaimed island area is excavated 
revealing the mine’s air shaft. 
The excavation reveals the natural-artificial divide and the airshaft. Excavated material 
is organized and arranged around the boundary of the excavation. Highlighting the 
artificiality of the ground, plant matter, soil, sand, and concrete is set against the solid 
natural island stone.
The now-exposed existing air shaft siding is replaced with a copper plate that 
oxidizes and marks the movement of air mirroring, the blackened steel plate of the 
mine hoist intervention next to it
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RELATIONAL ARCHIVE - REFLECTION POOL DETAIL DRAWINGS
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REFLECTION POOL // ALIENATION AND ISOLATION
The brass edge of the new reflection pool captures the glint of the 
sunset, doubling the horizon’s glow within the island.
The reflection pool bridges the gap between the ocean and the swim-
ming pool, cantilevering over the ocean to create a condition of over-
lapping bodies of water: the hostility of the ocean and the “tamed” 
version of the swimming pool. As tides rise, the pool is submergescre-
ating a 12 hour cycle of unified and separate.
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ADV V | Relational Drawing - Earth, Plantation, ExtractionADV V | Relational Drawing - Water, Reflection, Disruption
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RELATIONAL ARCHIVE - HOIST TOWER 1:1 MODEL

MINE HOIST TOWER // SITES OF EXTRACTION
At 11:41AM on June 21st, the sun reaches its highest angle and 
illuminates deep into the hoistway creating a kaleidoscopic 
effect as light reflects off the reflective blackened steel 
surfaces. 
Directly acting on the coal mines, blackened steel plate lines 
the existing hoistway as well as the wire stabilized tower above 
which draws its form from the angle of the sun
The guy wires which support the tower are located at sites 
of former industrial production and shape the tensile fabric 
envelope on the outside. 
The viewing platform bring simultaneous visual connection of 
the shrine, hoistway, and former coal export dock. Reframing, 
the former center of extraction, the hoistway becomes a place 
to understand the island with respect to the relationships 
between the moments and passage of time rather than 
infrastructural value.

Steel Tube, Plywood, Blackened Steel
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RELATIONAL ARCHIVE - HOIST TOWER DETAIL DRAWINGS
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Beef Noodle Soup - A Bowl of Colonialism in Taiwan

 Beef noodle soup is perhaps the most well-known Taiwasnese dish. The 

dish consists of braised beef shank simmered for hours until tender in a soy sauce 

based soup, often incorporating ingredients like tomatoes or doubanjiang, a spicy 

fermented bean paste. These delicate pieces of beef shank are then placed over 

thin noodles and the braising liquid ladled over and diluted with a bit of hot water. 

Fittingly for what can be called a national dish of Taiwan, beef noodle soup is also 

steeped in Taiwan’s history of colonizers and cultural influences. This paper will 

address the conception of beef noodle soup following the Kuomintang’s move to 

Taiwan and how the origin of its key ingredients are inextricably tied to Imperi-

al Japan and the Kuomintang party. Despite the Kuomintang’s authoritarian and 

nationalist policy, beef noodle soup emerged as a hybrid, drawing from both the 

KMT’s mainland Chinese influences as well as the agricultural advancements and 

lingering ideas of modernity left by the prior Japanese colonization of Taiwan.

 While the dish was non-existent during the Japanese colonial period, soy 

sauce, sugar, and beef were prominent ingredients grown or produced in Taiwan 

with Japanese oversight. There are two particularly important trends to discuss 

from the Japanese colonial occupation: the emergence of “Taiwanese cuisine” and 

the “ modernization” of food consumption and agricultural techniques. As dis-

cussed in History and Politics of National Cuisine, the notion of a Taiwanese cui-

sine first emerged in response to Japanese colonialism.1 Promoted by the Japanese 

government, Taiwanese food was established and exhibited in Japanese expositions 

like the Taiwanese cuisine shop of the 1903 Osaka Expo.2 However, unlike 

beef noodle soup which is considered a kind of fast food in many places, the 

Taiwanese cuisine of these expositions were typically “higher cuisine” suited 

for banquets. Furthemore, these dishes were often not representative of typical 

Taiwanese fare as dishes were specially selected and sometimes modified to fit 

Japanese tastes.3 Despite this potential misrepresentation, under Japanese col-

onization, the first concrete definitions of Taiwanese cuisines appeared, though 

primarily in order to differentiate and position Taiwan in relation to Japan.

 Over the course of the Japanese colonial occupation, various food 

materials were produced primarily for the Japanese mainland and the Japanese 

residents in Taiwan, but of course, also improved local living standards in order 

to justify colonization. Beef farming and consumption, unlike the sugar and soy 

sauce, was more culturally dissonant due to the pre-existing Taiwanese views on 

cattle. Prior to the Japanese colonization, under the Manchus and Ming dynasty, 

cows were largely used as working animals and thus not meant for consump-

tion; the rare cases beef was eaten was only with elderly or diseased cows.4 This 

new prominence of beef eating in Taiwan reflects its highly symbolic role to the 

Japanese identity as “one [became] a true Japanese by eating beef sukiyaki.”5

Chang 1 Chang 2

1 Hsin-Huang Michael Hsiao and Khay-Thiong Lim, “History and Politics of National Cuisine,” n.d., 
25. 40.

2 Hsin-Huang Michael Hsiao and Khay-Thiong Lim, “History and Politics of National Cuisine,” 
n.d., 25. 42.
3 Chen, “Embodying Nation in Food Consumption: Changing Boundaries of ‘Taiwanese Cuisine’
(1895-2008).” 31.
4 Lin-Yi Tseng, “An Accidental Journey: Sha-Cha Sauce and Beef Consumption in Tainan since 
1949,”Social Transformations in Chinese Societies 14, no. 2 (September 3, 2018): 107–16,
https://doi.org/10.1108/STICS-04-2018-0008. 108.
5 Ruo-wen, “The Symbolic World of Cattle.” 166.
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SETTING THE TONE:
FADED HISTORIES

This collage frames Guineatown, a former free black settlement, and its subtexts 
of slavery through generically pleasant decor of Hudson River School scenery 
and contemporary tourism - a pleasantness that erodes the histories of the site. 
Amongst rocky land, disease, and fear of slave hunters, life was likely far from idyllic. 
Yet, the properties demarcated by stone fences and shards of china left by past 
gatherings commemorate the life and resistance that had once flourished here.

Fredonia Lane, 2022, Guineatown, New York.

While Hudson Valley today is predominantly seen as an idyllic tourist 
destination, notions of pleasantness and leisure are never neutral. Modern 
day tourism and totalizing narratives of agricultural slavery mask the 
dynamic livelihoods hidden in historic Guineatown. 

Following this, the project imposes a plane of wheat, both a bucolic symbol 
and a common product of slavery in Hudson Valley, on the landscape of 
New Guinea a free black settlement. This overbearing plane, is perforated 
revealing glimpses of the more organic series of terraces and workshops 
below. These terraces are based on the landscape and host workshops 
oriented around skills and crafts drawn from runaway slave notices and 
stories of Guineatown descendants.

Advanced Studio, Critic: Nina Cooke-John, Spring 2022.

IDYLLIC ERASURE
MEMORY OF LANDSCAPE:33
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Programmatic anchors are “cut from” and “drop down” from the perforations above and activate the 
terraces they sit on. Runaway slave notices, as taken from the book In Defiance, were often the only re-
cords of many of these runaway and enslaved peoples and act as a programmatic archive to define the 
terraces’ activities. These notices reveal  a glimpse of diverse skills and livelihoods: cooks, brewers/distill-
ers, blacksmiths, shoemakers, and even violin players are listed. These anchors take the forms of various 
enclosed, semi-enclosed, open spaces or as objects like a hearth with the flexibility to account for theses 
varying crafts and their needs. 

John A. Bolding. 
An escaped slave from South Carolina, Bolding 
sought refuge in Poughkeepsie and 
established a tailor shop with Susan 
Moore. He was arrested and returned to South 
Carolina under the Fugitive Slave Law in 
1851, but the citizens of Poughkeepsie raised 
enough money to reclaim him and return him 
to the city.

Jack Doe (name unkown)
In the years just prior to the American 
Revolution, an unnamed enslaved man, 
“owned” by Joseph Harris, became a highly 
skilled blacksmith and scythe maker. When 
Joseph Harris stepped back to allow his nephew, 
John Harris, to run the business, it was the 
enslaved man who taught and trained the 
nephew in the trade. 

Richard and Hennry Jenkins
Richard was sextant of the Hyde Park church 
and was popular among town residents. Unlike 
other free black settlements, Hyde  Park did not 
witness the rise of separate black churches.

His son, Henry Jenkins became a highly 
important barber in Hyde Park, located at the 
western end of Mill Road toward the center of 
the town.

Primus Martin
A leader of the New Guinea community. 
New Guinea was a key point of the underground 
railroad and a settlement largely originating 
from freed slaves from wealthy families nearby.

Archaeological records show frequent gatherings 
at the Primus Martin household, indicating that 
his residence was the social center of the New 
Guinea Community.

MarieClark Taylor
Marie Clark Taylor was the first 
African-American woman to gain a PhD in 
botany, and the first woman of any race to gain 
a Ph.D. in science from Fordham University. 
She later became Head of the Botany Department 
at Howard University, where an auditorium is 
named in her honor.

Peter Hemings
In 1813, Peter Hemings learned brewing and 
took charge of the brewing and malting 
operations at Monticello. According to 
Jefferson, Hemings learned brewing "with entire 
success" and possessed "great intelligence and 
diligence both of which are necessary." Confident 
of Hemings's skill as a brewer, Jefferson 
suggested to James Madison that he send a pupil 
to Monticello to learn brewing, writing that 
"our malter and brewer is uncommonly 
intelligent and capable of giving instruction."
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OPPRESIVE FIELD OF WHEAT / CARTESIAN GRID OVERLAY
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ORGANIC TERRACES / SHAPED BY LANDSCAPE CONTOURS
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ORGANIC TERRACES / ACTIVATED HISTORIC PROGRAM
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RELATIONSHIP OF LANDSCAPE / UPPER STRUCTURE
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IDYLLIC ERASURE - MODEL PHOTOS / GLIMPSES BELOW
ID

YL
LI

C 
ER

AS
UR

E 
- 

MO
DE

L 
PH

OT
OS

 /
 O

VE
RL

AP
PI

NG
 +

 O
VE

RB
EA

RI
NG



PAGE 66 PAGE 67

ADV IV | Study on Shiba Ryotaro Memorial Museum - Cultural Landscape
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ADV IV | Study on Shiba Ryotaro Memorial Museum - Memory through Books
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Manhattan Koreatown, 2020, New York, New York.

SETTING THE TONE:
HIDDEN SPACES OF K-TOWN

Koreatown is unique for its vertical stratification - a multitude of hidden stores are flat-
tened into the sign display. Series of physical signs and their digital counterparts through 
websites or services like Yelp become the experiential reality for any passerby regardless 
of spatial quality. This digital-analog identity, while common throughout Manhattan, is 
especially salient with Koreatown.

Analog Digital Refuge envisions the near future of Manhattan Koreatown 
as an exaggerated current day saturated with media and signs. While the 
vision of Koreatown is inherently imbued with critique, the installation itself 
is passive, absorbing and reinterpreting the noise of the exterior; it is a way 
of experiencing the typically non-architectural: consumer technologies, 
graphic ads, and lingering  techno-orientalist nostalgia.

Envisioned more as art installation than architectural proposal, the project 
is more reactionary than assertive. It questions whether architectural 
concepts need to be polemical, showcasing the experiential significance 
of a fictional mundane and its exaggerated cultural contexts. 

Columbia University, Critic Emmett Zeifman, Fall 2020.

ANALOG DIGITAL REFUGE
NOSTALGIA FROM PHYSICAL CUES:44
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ANALOG DIGITAL REFUGE - EXPERIENTIAL PROTOTYPE
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Repurposing found advertisements, analog effects of projection, diffusion,and 
blurring were modeled and photographed to prototype the experience.
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Humans in Techno-Rational Space

 Against the orange glow of an apocalyptic sky, a maksed traveler dons a yellow 

“atom suit.” Behind him looms a mysterious four-faced statue of a metaphorical sun entity 

overlooking the remnants of the once grand technopolis (Fig. 01). Among the ruins, the 

Expo Tower dominates the skyline, having far outlived its creators. The 1970 Osaka World 

Expo, often referred to as “the ‘grand swansong of Metabolism [and] the final phase of the 

modern movement in Japan,’” presented a vision of a future utopian technopolis.1 Yet, Ya-

nobe Kenji, who literally grew up in the ruins of the expo, through his artwork The Atom 

Suit Project: Osaka Expo (1998), depicts the defunct 1970 Osaka World Expo through 

the perspective of a time traveler from an alternate utopian Metabolist future “visiting the 

ruins of a lost “bright future”—a world, in the expo slogan, of “Progress and Harmony for 

Mankind” that was never fully realized, or was perhaps a false promise or premise to begin 

with.”2 Kenji’s narrative of these “ruins of the future” sets the theme of the paper: despite 

its promises of “Progress and Harmony for Mankind,” for Kenji,other authors, filmmak-

ers, and critics - the legacy of the information society and “techno-utopia” the Metabolists 

championed in the Osaka Expo, would be firmly rooted in the realm of dystopian imagery. 

 As much as the 1970 Osaka World Expo became a source of pride for Japanese 

citizens, coupled with Japan’s growing international economic presence, the expo had 

a similarly significant impact on the global community, “[destabilizing] the correlation 

Chang 1

1 Marcus Shaffer, “Incongruity, Bizarreness, and Transcendence: The Cultural/Ritual Machine v.
Technocratic Rationalism at Expo ’70” (Globalizing Architecture: Flows and Disruptions, Miami, 
Florida,USA, 2014).
2 William O. Gardner, The Metabolist Imagination: Visions of the City in Postwar Japanese Architec-
tureand Science Fiction, Minneapolis (University of Minnesota Press, 2020). 160.
5 William O. Gardner.

between the West and the modern and the East and the premodern.”3 These views of the 

Japanese futurity was not solely an “exotic” Western conception but in fact a way the 

“Japanese had come to perceive or misperceive themselves.”4

Itō’s and Igarashi’s citations of Blade Runner as a futuristic precursor to the 
contemporary experience of Tokyo point to the degree to which, from the 1980s 
onward, the Japanese cityscape has been viewed through an international lens of 
anxiety and desire associating Japan and its technology with global futurity—a 
structure of viewing that indelibly links together Japan and its cityscape with sci-
ence fiction, particularly the postmodern, information technology–inflected form of 
SF known as cyberpunk.5

 The names Neo-Tokyo, San Fransokyo, Tokyo-3 or the other dozens of iterations 

and hybrids found throughout science fictional worlds, originating in 1959 from the 

Council for Industrial Planning, continue to appear today. Even while the utopia of the 

1970 World Expo and Metabolist buildings had long since been written off, creators 

operating in wake of the expo in the ‘80s and ‘90s, even if not directly referencing 

Metabolism and the Osaka Expo, continued to negotiate the frameworks Metabolists 

had established and counterpoints challengers like Isozaki posed. These works were not 

purely derivative; though we may find the origin of many themes in the Osaka Expo, 

the way Ito and Igarashi cite Blade Runner indicates a more cyclical relationship where 

certain realities of the Osaka Expo continue to shape current day Japan and the percep-

tion of Japanese futurity, in turn pushing further iterations of techno-orientalist fiction 

and even newer “Tokyos.” Akin to how Yanobe explored the Osaka Expo as “ruins of 

the future,” for viewers today, iconic science fiction like Blade Runner, set in 2019, be-

come a kind of futuristic artifact of the past, shaping new visions of futurity and asking 

questions, traceable to the Osaka Expo, that today become ever more critical.

Chang 2

4 William O. Gardner, The Metabolist Imagination: Visions of the City in Postwar Japanese Archi-
tectureand Science Fiction, Minneapolis (University of Minnesota Press, 2020). 134.
5 William O. Gardner.
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The Exceptional and the Mundane of Life in Space

In the 1970 NASA Space Colony concept, ideas of site and ground become very different. This set 
of drawings explores the representation of moving sites and artificial ground yet acknowledges the 
mundanity of earthly life the colony attempts to recreate.

ADR1, Professors Joshua Uhl, Lexi Tsien, Fall 2020.
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Exploded Section - What is ground?Axonometric - What is site?



PAGE 86 PAGE 87

School Day, 2020, New York, New York.
No matter how many times a student goes through a routine school day, each 
cycle is slightly different. Using these logics, I analyzed the school day as a series 
of “nodes” that could be considered fixed or stable parts of a student’s school 
day, but highlight the degree of variability with which these different nodes are 
connected, reflecting the unprogrammed or uncontrolled activities that happen 
each day. These moments of instability and creates a constantly refreshing 
learning experience.

SETTING THE TONE:
ICONS AND OBJECT MEMORIES

Each school day is unique. Despite certain fixed points 
in students’ schedules, no two days are the same. The 
changing activities, friends, conversations aid in the creation 
of memorable experiences. This project envisions a K-8 
school where iconic classrooms and weekly reorganized 
class schedules reinforce the productive nature of irregularity. 

The notion of fixed and irregular extend to both classroom 
and curricular design. K-6 students follow specified core 
classes while 7th and 8th grade students  follow more 
individualized instruction. The classroom and curriculum are 
participants in the students’ unique school days rather than 
a generic backdrop.  

Core Studio, Critic: Amina Blacksher, Spring 2021.

ICONOGRAPHIC SCHOOL DAYS
MEMORY-ORIENTED ARCHITECTURE:55
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ICONOGRAPHIC SCHOOL DAYS - SECTIONS
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AM

Open
Learning

Closed
Learning

WORKSHOP

Optional Noise
Blocking Curtains

DISCUSSION
ROOM

CLASSROOMS

LIBRARY

ATRIUM

Open
Learning

Closed
Learning

LECTURE
ROOM

HANDS ON
ROOM

Deep Shelves
for storing
supplies

Upper practice room has
thick walls and
noise panels

MUSIC ROOM

Classes in these grades are not confined to their rooms. Their classes “spill” into supplementary 
adjacent programs like workshops and the library that assist the more exploratory curriculum these 
students undergo.

Students in grade 1-6 experience a more typical curriculum of classes with set topics to create a founda-
tion of knowledge. However typical does not mean mundane - each class takes place in optimized room 
experiences that become emblematic and iconic of the diversity of the students’ learning experiences.

1ST TO 6TH GRADE CLASSROOMS

7TH AND 8TH GRADE CLASSROOMS

N-S SECTION

E-W SECTION
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ICONOGRAPHIC SCHOOL DAYS - VIGNETTES
IC

ON
OG

RA
PH

IC
 S

CH
OO

L 
DA

YS
 -

 P
LA

NS
 +

 C
LA

SS
 S

CH
ED

UL
E

GROUND FLOOR - MULTIPURPOSE GYM, HOMEROOMS 2ND/3RD FLOORS - 1ST-5TH GRADE CLASSROOMS

KITCHEN

GYM/AUDITORIUM
 (6400 SQ FT)

HOME
ROOM

HOME
ROOM

HOME
ROOM

HOME
ROOM

HOME
ROOM

HOME
ROOM

OFFICES

MULITPURPOSE 
STORAGE

 (1300 SQ FT)

HEALTH
OFFICE

 (150 SQ FT)

GYM
STORAGE

 (150 SQ FT)

INDOOR LUNCH/ PLAY SPACE
 (4400 SQ FT)

CHANGING
ROOM 2

CHANGING
ROOM 1

PUBLIC PERFORMANCE 
(4400 SQ FT)

CLASS SCHEDULE 09/05/2021 - 09/10/2021

Monday / Wednesday /  Friday

Tues / Thurs

1 2 3 4 5

1 2 3 4 5

LUNCH

LUNCH

8:30 - 9:30
Biology

9:30 - 10:30
U.S. History

10:30 - 11:30
English

12:30 - 1:30
Algebra I

Algebra I

1:30 - 2:30
Homeroom/

Free Work

Homeroom/
Free Work

8:30 - 9:30 9:30 - 10:30
English

10:30 - 11:30
Biology

12:30 - 1:30
U.S. History

1:30 - 2:30

11:30-12:30

11:30-12:30

FOURTHFLOOR - 7TH/8TH GRADE CLASSROOMS

WORKSHOP +
INDEPENDENT

LEARNING
(5000 SQ FT)

LIBRARY + 
INDEPENDENT

LEARNING
(5000 SQ FT)

OPEN TO
BELOW

OPEN TO
BELOW

OPEN TO
BELOW
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ICONOGRAPHIC SCHOOL DAYS - CONSTRUCTION DIAGRAM
IC

ON
OG

RA
PH

IC
 S

CH
OO

L 
DA

YS
 -

 C
LA

SS
RO

OM
 M

OD
EL

ROOM ASSEMBLY STUDY



PAGE 94 PAGE 95

Core II | Procession and Tools of Tea Ceremony
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Core II | Study of D1 Kindergarten & Nursery by HIBINOSEKKI + Youji no Shiro
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Responding to the conditions of remote learning and work, the drawing envisions a workspace in 
a metaphorical train moving  through a series of stations representing a potential day.  From the 
rider’s perspective, the day moves around them while their own position is limited, isolated in space.

ADR2,Professors Dan Taeyoung, Violet Whitney, Partner: Kristen Fitzpatrick, Spring 2021.

Exploring ideas of the window as connection to the exterior physically and metaphorically, this 
drawing explores how the metaphorical computer window extends the boundaries of our confined 
workspaces. 

ADR2,Professors Dan Taeyoung, Violet Whitney, Partner: Kristen Fitzpatrick, Spring 2021.
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SETTING THE TONE:
FLEXIBILITY AND NECESSITY

Melrose Site Deficiencies, 2021, The Bronx, New York.

Smells of food, toys, warm rays of sun playing, working hard at a desk for school are 
just some of the highly visceral childhood memories of the environment that stand 
out  regardless of architectural quality. Flexibility and informality create diverse, 
memorable housing experiences. The Melrose site in the Bronx is characterized by 
a lack of nearby flexible spaces. Obstacles like distance, cost, and closure due to 
pandemic reveal the opportunity and need to offer housing that directly integrates 
adaptable spaces into housing units.

~ $3-6

MELROSE LIBRARY

12 BLOCKS AWAY
260 E 161 ST
BRONX, NY 10451

WORK/LEISURE:
STARBUCKS CAFE

WORK:
MELROSE LIBRARY

STORAGE:
U-HAUL STORAGE

SEATING ARRANGEMENT:
INDIVIDUALIZED//
OFTEN BUSY

STARBUCKS

CLOSED MAR 20, 2020 - AUG 6, 2021
DUE TO COVID: 1 YEAR, 5 MONTHS

SPACIOUS BUT 
QUIET, GROUPED
SEATING

COST OF USE:
FREE W/ PROOF
OF ADDRESS

5' X 5' X 8'
$150/MONTH

U-HAUL 

COST OF USE

COST OF USE

10 BLOCKS AWAY

13 BLOCKS AWAY

383 GRAND 
CONCOURSE,
BRONX, NY 10451

910 MORRIS AVE,
BRONX, NY 10451

8' X 8' X 5.5'
$160/MONTH

5' X 10' X 6'
$170/MONTH

10' X 10' X 8'
$240/MONTH

A primary characteristic of  home we focused on throughout our conception 
was the ability of a home to meet its residents’ needs. Housing in New York 
often stresses efficiency - efficient room plans, corridor layouts, etc. that 
create a level of rigidity and inadaptability. 
Addressing this issue, we paired each traditional, “efficient” unit with a 
flexible, “inefficient” multipurpose space in a single-loaded organization. 
These spaces provide an unmeasured benefit in economic and personal  
productivity of the home.Units are arranged in a fashion where such “auxiliary” 
rooms face interior community pathways further permitting a sense of self 
expression and ownership in the community.

Core III, Critic: Galia Solomonoff, Partner: Jonghoon Park, Fall 2021.

HOUSING, HOME, OWNERSHIP
RETHINKING EFFICIENCY:66
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HOUSING, HOME, OWNERSHIP - AUXILIARY ROOM MODEL
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SITE DEMOLITION

NEW MASSING APPROACH

The site strategy maintains many existing buildings on the site and introduces 
new buildings to activate the block’s interior. Auxiliary rooms line the passage-
ways within the block and provide  a rich inhabited facade that expresses the 
character of the residents without compromising privacy.

EXISTING CONDITION
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HOUSING, HOME, OWNERSHIP - PLANHO
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HOUSING, HOME, OWNERSHIP - SECTIONHO
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HOUSING, HOME, OWNERSHIP - AUXILIARY ROOM TYPOLOGYHO
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CONFIGURATION: STORAGE

CONFIGURATION: LEISURE

CONFIGURATION: WORK
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1:1 Detailing
Professor Zach 
Mulitauaopele
Group: Julie Kim, 
Cecile Kim
Fall 2022.
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