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P o r t f o l i o  G S A P P 

M A r c h

2 0 2 0  -  2 0 2 3

This body of work has no conclus ion.  I t  is 

instead a result  of  internal  and external 

inf luences and ind iv idual  and col lect ive 

aspirat ions that are to be perpetuated.  

At any shape,  capacity ,  and scale I 

encounter in the future ,  I  look forward to 

rev is it ing the quest ions,  d iscover ies ,  and 

explorat ions that I  developed dur ing my 

three years at GSAPP. 

U lt imate ly ,  th is portfo l io a ims to 

convey Intent ional ity ,  even i f  I  fa l l  short 

on art icu lat ing these three years of 

meaningfu l ,  non- l inear exper iences.
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S r p r i n g  2 0 2 3 / C o l u m b i a  G S A P P
N e w  Y o r k ,  N Y
A d v  V I /  I n s t r u c t o r :  K a r l a  R o t h s t e i n
I n  p a r t n e r s h i p  w i t h :  A m i t i  S i n g h

Th is  pro ject  a ims to  t ransform Hart  I s land  -  a  mass 

burr ia l  s i te  in  the  Bronx  -  in to  a  safe  haven ,  where  New 

York  C i ty  res idents  and  v is i tors  can  exper ience  loss , 

remembrance ,  and  hea l ing  through sp i r i tua l  and  phys ica l 

connect ions  w i th  both  landscape  and  arch i tecture .  I n 

add i t ion  to  engag ing  w i th  bur ia ls ,  the  s i te  i s  vu lnerab le 

to  sea- leve l  r i se .  So ,  our  pro ject  re imag ines  the  pract ice 

of  bur ia ls  on  Hart  I s land ,  both  eco log ica l l y  and  sp i r i tua l l y. 

Referenc ing  the  anc ient  techn ique  of  bur ia l  mounds , 

we  are  restructur ing/  e levat ing  the  exerc ise  of  mass 

bur ia ls  on  the  i s land  wh i l e  pro long ing  the  t ime that  the 

i s land  takes  to  reconc i l e  back  in to  the  water.  Through a 

spat ia l  per formance  between de l i cate  space  f rames and 

earth ,  these  mounds cont inuous ly  morph to  respond to 

the  change  in  t ime/bur ia ls ,  var iat ions  of  gr ie f ,  human/

non-human loss ,  and  tempora l i t y  of  mode ls  of  mark ing 

l i fe<>death  of  that  loss .   And thus ,  we  want  to  re interpret 

Hart  i s land ’s  new ident i ty  as  a  pub l i c  sanctuary.

O U R O B O R O S  O F 

M A S S  G R A V E S 



L u c a s  d e  M e n e z e s  P e r e i r a P a u s e d  R e s o l u t i o n s

1 11 0

The process of grief and decomposition creates a liminal 

cycle of life and death both spiritually and materially, tying to 

the concept of OUROBOROS.: an ancient symbol depicting a 

serpent eating its tail. It  expresses the cyclic nature of time 

and creation, which never disappears but perpetually changes 

form in an eternal cycle of destruction and re-creation. Hart 

Island, close to the city island and Bronx, is a land where the 

understanding of Ouroboros is less conventional. 

HART ISLAND

- Used for mass burials since 1869.

- Received more than 2000 bodies during Covid-19.

- Over the last 150 years, over 1 million people have been 

buried on the island.

- The majority burried in the island are unclaimed.

RITUALS OF MOURNING

BODY DECOMPOSITION
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Material Studies - Ice and Rockite
Lucas Pereira and Amiti Singh

Geometry Study - Creating the System
Lucas Pereira and Amiti Singh

Time, Porosity and Reincorporation
Amiti Singh
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the site enacts a performance of decomposition, 

procession, and landscape which is varying and 

constantly changing with time.

Site Plan
Lucas Pereira, Amiti Singh

Mound Taxonomy
Amiti Singh

Mound Cluster
Lucas Pereira, Amiti Singh
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The upper half of the site converts the older 

burial site into spaces of rituals, large gatherings, 

and collective yet intimate spaces between 

mounds.

On the lower half of the site, this performance 

blends with the newer burial sites and carefully 

activates the otherwise dilapidated and 

abandoned buildings into the programs of 

different functions

Rituals - Dia de los muertos
Lucas Pereira
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The structure provides opportunities 

for programs to be inserted into 

the mounds. Structurally, the 

construction debris and soil from 

repurposed from nyc soil banks can 

allow these structural systems to 

be reinforced without compromising 

on the efficacy of microbes to 

decompose the bodies.

Section
Lucas Pereira
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2 12 0

The mounds will react to the increase in the 

timeline of the island and the reconciling bodies 

submerging back in the water and ultimately give 

itself back to the water culminating itself within 

the cycle of life and death.

Structure and Time 
Lucas Pereira and Amiti Singh

The mounds trhough seasons 
Lucas Pereira
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SWEETBAY MAGNOLIA
Magnolia virginiana
Winter Ephemeral; attracts 
Northern Mockingbirds

WINTER SWEET
Chimonanthus praecox
Winter Ephemeral; attracts 
Northern Mockingbirds

RED BANEBERRY
Actaea rubra
Late Spring bloom; attracts 
Grey Catbird

CONEFLOWERS
Echinacea
June-August bloom; attracts 
butterflies

CONEFLOWERS
Echinacea
June-August bloom; attracts 
butterflies

ANISE HYSSOP
Agastache foeniculum
July-August bloom; attracts 
butterflies & Hummingbirds

NATIVE SUNFLOWERS
Helianthus annuus
September-October bloom; 
attracts butterflies & 
Hummingbirds

YELLOW TROUT LILY
Erythronium americanum
Late Spring bloom

SPRING BEAUTY
Claytonia virginica
Spring ephemeral; attracts 
Eastern Chipmunk

BLUESTAR
Amsonia
Spring ephemeral; attracts 
Hummingbirds

Flowers - Seasonality
Amiti Singh

Structural detail
Lucas Pereira
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Lucas Pereira
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F a l l  2 0 2 2 / C o l u m b i a  G S A P P
V e n i c e ,  I t a l y
A d v  V /  I n s t r u c t o r s :  J o r g e  O t e r o - P a i l o s ,  M a r k 
R a k a t a n s k y
I n d i v i d u a l  p r o j e c t

Th is  proposa l  i s  an  in tervent ion  in  Teatro  Verde ,  an  open 

amph i theater  bu i l t  i n  1954 and located  in  the  h istor ica l 

s i te  of  San  G iorg io  Magg iore ,  i n  Ven ice  -  I ta l y. 

The  C in i  Foundat ion ,  wh ich  owns the  s i te ,  was  created 

in  1951  by  V i ttor io  C in i  i n  homage to  h is  deceased son , 

G iorg io  C in i .  The  Foundat ion  has  an  embedded arch iva l 

i dent i ty ,  once  s ince  i ts  creat ion ,   they  are  committed  to 

arch iv ing  and  promot ing  ar t  h istory  in  Ven ice .  Therefore , 

democrat iz ing  the  arch ives  by  embedd ing  them into  the 

new intervent ion  i s  a  way  to  h igh l ight  the  l egacy  and 

miss ion  of  the  foundat ion .

The  Des ign  creates  an  in terp lay  of  present  and  past , 

per formance  and  spectac le  that  are  in tended to  enhance 

the  exper ience  of  the  Teatro  Verde .  By  dress ing  and 

undress ing  parts  of  the  s i te ,  the  new spaces  create 

suggest i ve  paths  that  one  can  take ,  and  in  each 

process ion ,  one  w i l l  o rgan ica l l y  l earn  about  the  h istory 

of  theater  and  re f lect  on  what  i s  happen ing  in  the 

present .  Therefore  unarch iv ing  the  past  i s  the  pr imary 

means  to  h istor ic ize  the  present .

H I S T O R I C I Z I N G  T H E 

P R E S E N T ,  U N A R C H I V I N G 

T H E  P A S T 



L u c a s  d e  M e n e z e s  P e r e i r a P a u s e d  R e s o l u t i o n s

2 92 8

Current state of the theater - October 2022
Lucas Pereira

Archive Pictures - Construction and Design
Cini Foundation Archive
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Composite Drawing
Lucas Pereira

The sequence of this experience happens on 

the northernmost side, with interconnected 

new programs that demarcate the pathways. 

This movement reinforces the idea that the 

Teatro Verde is not only the built artifact, but 

it starts from the back, with the pathways and 

the landscape surrounding it, having the park 

embedded into the theater’s tectonics.

Floor Plan
Lucas Pereira

1 - Entrance/ 
Ticketing area
2 - Covered resting 
space/ Bathrooms
3 - Access to 
the theater/ 
performance space
4 - Coat check
5 - Green room

St
ag

e

1

2

3

4

5

Teatro verde
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Entrance, Ticketing area
Lucas Pereira

Transition space
Lucas Pereira

Eleonora Duse
(19th century Italian 

actress)

Picture of the Theater’s
construction
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Axon - Production area
Lucas Pereira

Coat Check

 New Copper 
Roof Structure

Atrium

Backstage (area under 
the stage)

Axonometric - Ramp Access
Lucas Pereira

 New Technical
Booth

 Terrace

 Performance
Space
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Titina Rota: Italian costume 
designer of the 20th 
century.

Aurel M. Milloss,
coreographer of 20th 
century.

Coat check area
Lucas Pereira

Santuzza Cali: costume 
and set designer from 
the 60’s 

Il Teatro Illustrato,
magazine covers.
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Section - Atrium
Lucas Pereira

In the middle of the procession towards the 

open roof, the atrium displays costumes used 

by Eleonora Duse. They are placed at the 

level of the pathway with the idea of putting 

the present (represented by the visitor) also 

on display and in conversation with the past. 

Behind the stage, the columns of the new 

structure serve as a support for displaying 

historic Venetian shoes and other accessories.
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Atrium - Costume Display
Lucas Pereira

Where the supporting structure that 

holds the path and costumes meet 

the existing stone wall, a cooper panel 

is introduced in place of the stone, 

displaying architectural drawings from 

Vietti’s design of the Teatro Verde.
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Evening Performance
Lucas Pereira
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S p r i n g  2 0 2 2 / C o l u m b i a  G S A P P
H y d e  P a r k ,  N Y
A d v  I V /  I n s t r u c t o r :  N i n a  C o o k e - J o h n
P a r t n e r s h i p  w i t h :  J o n g h o o n  P a r k

The  fo l low ing  pro ject  i s  located  in  Gu inea  Town ,  a 

recent l y  dec lared  h istor ica l  s i te  in  Hyde  Park ,  New 

York . 

Contrast ing  the  past  -  The  s i te  was once  a  f ree  b lack 

commun i ty  in  t imes  of  the  underground ra i l road  - 

w i th  the  current  undocumented  immigrat ion  i ssue 

and  exp lo i ted  workers  in  rura l  areas  of  the  state , 

th is  pro ject  a ims to  tack le  memory  by  react i vat ing 

the  sanctuary  character  of  the  s i te . 

The  des ign  a ims to  prov ide  sanctuary  for 

undocumented  fami l i es  through the  expans ion 

of  the  s i te ’s  ex ist ing  camp ing  in f rastructure , 

re ferenc ing  the  h istor ica l  ax ia l  qua l i t y  of  Freedon ia 

lane  -  wh ich  once  was the  ma in  st reet  in  the  gu inea 

town commun i ty. 

The  des ign  presents  a  network  of  programs 

w i th  d i fferent  seasona l  qua l i t i es  a longs ide  the 

h istor ica l  path ,  wh ich  are  l i nked  conceptua l l y  and 

programmat ica l l y  by  b i rd ing  paths  that  weave 

through the  park .

E M B E D D E D

S A N C T U A R I E S
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Existing and potential 
sanctuaries in Hudson Valley
Jonghoon Park, Lucas Pereira

Through a mapping exercise, it 

was evident that there is a lack of 

geographical congruence between 

the areas of non-English speaking 

population without citizenship, 

versus the institutionalized forms of 

sanctuaries, such as the churches and 

universities that provide both physical 

and psychological protection against 

the fears of deportation.

Site area

Paper model - site engagement
Lucas Pereira, Jonghoon Park

Development- site strategy
Jonghoon Park

User experience - movement
Jonghoon Park
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Site Model
Lucas Pereira, Jonghoon Park

Freedonia lane

Floor Plan
Lucas Pereira, Jonghoon Park
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Sections
Lucas Pereira
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Cultural  node - Floor Plan
Jonghoon Park

Top View
Lucas Pereira
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Birding path
Lucas Pereira
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Sectionally, the land is removed to make room for 

interior spaces, only to be relocated elsewhere 

around these new volumes in order to create a 

continuous surface from the landscape to the roof. 

There are skylights along the outer perimeter and 

the idea is that the angle of the skylight and its 

alignment with the sloped retaining wall would allow 

for indirect sunlight from the high-altitude sun in the 

summer months and direct sunlight in the winter.
Composite Drawing
Lucas Pereira

Structural Rationale
Jonghoon Park, Lucas Pereira
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Exterior Perspective
Lucas Pereira
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F a l l  2 0 2 1 / C o l u m b i a  G S A P P
S o u t h  B r o n x ,  N Y
C o r e  3 /  I n s t r u c t o r :  G a l i a  S o l o m o n o f f /
P a r t n e r s h i p  w i t h :  M i c h a e l  L a u

The  South  Bronx ,  I n  New York  C i ty ,  i s  marked  by 

ongo ing  gentr i f i cat ion ,  l ead ing  to  a  lack  of  pr ide 

f rom the  loca ls  in  where  they  l i ve .  The  fo l low ing 

hous ing  proposa l  a ims to  revert  th is  t rend  by 

creat ing  a  hub  that  w i l l  harness  a  democrat ic 

economy and st rengthen  the  loca l  i dent i ty. 

The  des ign  was conce ived  f rom the  ground up . 

The  ground f loor  i s  dest ined  for  commun i ty 

resources  and  loca l  commerces  that  are 

l i nked  to  anchor  inst i tut ions  in  the  Bronx .  The 

shophouse  typo logy  a l lows the  owners  of  sma l l 

bus inesses  to  l i ve  in  the  comp lex .  F ina l l y ,  The 

mass ing  creates  dens i ty  in  mound-shaped 

vo lumes ,  a l low ing  l ess  shadow pro ject ion  area 

onto  the  facade ,  and  max im iz ing  the  number  of 

un i ts  w i th  access  to  sun l ight  and  vent i l at ion .

G R O U N D : U P
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Inspirational drawingInspirational drawing
Lucas Pereira, Michael LauLucas Pereira, Michael Lau

Aspirational drawing - The Local Network
Lucas Pereira, Michael Lau
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The final massing provides an interconnected 

plan, with varied densities and public spaces 

that grounds the entire project.

The relationship to the streets and to the inside 

projects great importance to the ground floor. 

That being said, the ground and the landscape 

became the foundation of the project.
+10.5ft

c b

b

a

a

c

+5ft 0ft

Commerce
Community

Housing entrance
Trash and BOH

The Ground and Topography
Lucas Pereira

Site Massing Model
Lucas Pereira, Michael Lau

The Ground Floor - Program
Lucas Pereira
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Ground Floor
Lucas Pereira, Michael Lau
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Exterior Perspective
Lucas Pereira
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Studio 1 Bed 2 bed

The units range from a studio to three bedrooms. Where the 

volume is linear, they follow typical designed layouts. In the 

‘mounds’, the units become customized, changing per floor.

Where there is a switch on corridor paths, the adjacent 

rooms become community rooms, such as art rooms, 

computer, and laundry rooms. 

The “ Switch”

Floor plan - Residential typ. floor
Lucas Pereira, Michael Lau

Unit layout
Lucas Pereira

Detail model - Facade operation
Michael Lau
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Section
Lucas Pereira
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N e w  Y o r k ,  N Y
C o r e  2 /  I n s t r u c t o r :  L i n d y  R o y 
I n d i v i d u a l  p r o j e c t

T H E  V A R I A N T  S C H O O L
This  pro ject  in t roduces  a  new pedagogy  to  the 

schoo l  based  on  Montessor i  educat ion ,  focus ing 

on  the  ind iv idua l i t y  of  the  student  and  sensor ia l 

sens i t i v i ty. 

Operat ing  w i th  an  outs ide- in  approach ,  new 

topo log ica l  st ructures  were  st rateg ica l l y 

i n t roduced to  the  current  bu i ld ing .  They  create 

new f ie ld  cond i t ions ,  tak ing  in to  cons iderat ion 

l i ght ,  movement ,  and  accumu lat ion . 

Overa l l ,  the  new P.S .  64 shou ld  create  a  lud ic  and 

st imu lat ing  env i ronment  that  embod ies  d i vers i ty 

and  pra ises  the  comp lex i ty  of  our  human neura l 

system. 
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“P.S. 64 served as a public school from 1907 until 

1977 and then went on to house a variety of 

community organizations, but the building is currently 

vacant. Over the past few decades, the property has 

been in the political spotlight due to the activity of its 

various tenants, the proposed plans by the current 

owner to convert the building into a dormitory, and 

the speculative plans of the mayor to maneuver the 

building into the ownership of a wealthy benefactor.”

*Extracted from syllabus

PS 64
nypost.com

Site Study models - Flows and Porosity
Lucas Pereira

South Elevation and East Section
Landmarks Preservation Commission
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PS 64 - Facade porosity study
Lucas Pereira



L u c a s  d e  M e n e z e s  P e r e i r a P a u s e d  R e s o l u t i o n s

8 58 4

The organic cells are structures embedded in the existing 

building, working as agents for creating a variance in 

the overall experience of the students. They will host 

programs that are more specific to the school experience 

and will have different material properties, allowing 

control of different levels of sensorial loads to different 

responses to stimuli. Depending on the program the cells 

interact with the structure in different ways.

The cells
Lucas Pereira

School operation
Lucas Pereira
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Exterior perspective
Lucas Pereira
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The classrooms are imagined 

to read as “small worlds” with 

different sensorial experiences. 

Each classroom has one maker 

space, a space for standard 

activities and lectures, a library, 

and a group workspace.

Floor plan - Levels 1-4
Lucas Pereira

Floor plan - Level 5
Lucas Pereira
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Section
Lucas Pereira
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The classroom - physical models
Lucas Pereira

The cell - structure
Lucas Pereira

The cell - detail section
Lucas Pereira
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Interior perspective
Lucas Pereira
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F I R S T  G E N E R A T I O N  H O M E  
Th is  proposa l  i s  dest ined  for  f i rst-generat ion 

co l l ege  students  in  the  Upper  West  S ide  of  New 

York  C i ty.  U l t imate ly ,  i t  per forms as  a  cata lyst  for 

creat ing  a  mutua l  and  perpetua l  sense  of  be long ing 

between students  and  the  loca l  commun i ty. 

These  hubs  are  p laced  on  the  rooftops  of  ex ist ing 

res ident ia l  bu i l d ings  in  the  ne ighborhood ,  w i th 

the  in tent  to  cha l l enge  the  exc lus iv i ty  of  these 

p laces ,  and  encourage  hea l thy  commun i ty  l i v ing 

by  host ing  a  commun i ty  garden  together  w i th  the 

student  hous ing . 
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My analysis of the UPW was guided 

by the concept of belonging. Through 

virtually walking in the area and 

gathering current demographics and 

historical data, I analyzed ways in which 

architecture and urban spaces can help 

with the sense of belonging to the place. 

The initial qualitative and quantitative 

research implies that the Upper West 

Side nowadays belongs mostly to white 

high-income people.

BELONGING IN THE UPPER WEST SIDE

EXCLUSIVE

NON-PLACE

INCLUSIVE
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Metro Station

Potencial Part-time work

Student Hub

M

Isometric
Lucas Pereira

71st and Broadway

87th and Broadway

Exterior perspective
Lucas Pereira
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Floor Plan
Lucas Pereira
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The first floor hosts an elevated community 

garden, which will be maintained by the students. 

That way, a sense of ownership can be stimulated 

and community engagement encouraged.

The second level host the communal student 

space for those who will live there. It is an 

agglomeration of 15 units designed with the 

essentials of privacy, that connects to a common 

area, where the kitchen, dining room, and 

bathrooms are. 

Section
Lucas Pereira

Private Units
Lucas Pereira
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Laminated Venner 
Lumber

Dowels

Anchored Metal
Plate

Laminated Venner 
Lumber

 Metalic Extrusion for 
Fabric Attachment

Textile Panel

Interior models
Lucas Pereira

Facade Detail
Lucas Pereira
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Interior perspective
Lucas Pereira
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M A K E /  I n s t r u c t o r :  A d a  T o l l a  a n d  G i u s e p p e 
L i g n a n o  ( L O T - E K )
I n d i v i d u a l  w o r k

The  fo l low ing  p ieces  are  a  product  of  a 

semester  of  exper iment ing  w i th  d i fferent 

mater ia ls  every  two weeks .  They  are  a 

resu l t  of  observ ing  what  i s  around and 

be ing  sens i t i ve  to  what ’s  w i th in .  An 

in t rospect i ve  exper ience .

A i r

E n c o u n t e r s

A  m o m e n t  i n  t i m e 
i n  R i v e r s i d e

M A K E
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A  m o m e n t  i n  t i m e  i n  R i v e r s i d e
Material: Casted glycerin, Natural materials gathered.
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A r c h i t e c t u r e  A p r o p o s  A r t / 
I n s t r u c t o r :  S t e v e n  H o l l  a n d 
D i m i t r a  T s a c h r e l i a
I n d i v i d u a l  w o r k

S p r i n g  2 0 2 3 / C o l u m b i a  G S A P P
A r c h i t e c t u r e  A p r o p o s  A r t / 
I n s t r u c t o r :  S t e v e n  H o l l  a n d 
D i m i t r a  T s a c h r e l i a
I n d i v i d u a l  w o r k

Scarpa ’s  work  i s  fu l l  of  l ayer ings .  H is  des ign  pra ises  t rad i t iona l 

c raf t  and  attent ion  to  deta i l .  I n  the  deta i l s  i s  where  the  d ia log 

between present  and  past  happens .  H is  mastery  l i es  not  in 

mere  juxtapos i t ions  nor  f raming  h istory  w i th  modern i ty  but  in 

ut i l i z ing  deta i l  to  create  a  l im ina l  arch i tecture  w i th  a  constant 

d ia log  w i th  t ime .

Through h is  work ,  I  rea l i zed  that  where  edges  meet  i s  where 

h is  prof i c iency  i s  ma in l y  revea led .  Therefore ,  go ing  through an 

exerc ise  of  cata log ing  corners  in  d i fferent  sca les  of  h is  most 

acc la imed pro jects  and  by  un lay ing  the  geometr ies  f rom the 

mater ia l i t y  of  h is  deta i l s ,  I  i nvest igate  concepts  embedded in 

h is  work ,  wh ich  are  fu l l  of  cont inu i ty ,  i n ter rupt ions ,  i nsert ions 

and  in terpos i t ions .

C A R L O  S C A R P A :

U N L A Y E R E D  C O R N E R S  
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The fo l low ing  mode l  and  drawing  are 

part  of  the  f ina l  ass ignment  for  the 

Arch i tectura l  Techno logy  V  course .  The 

mode l  i s  an  evo lut ion  f rom in-depth 

research  about  the  4-way  in tersect ion  in 

commerc ia l  cur ta in  wa l l s .  Shop drawings 

were  ana lyzed ,  redrawn ,  and  mode led  in 

a  new fash ion .

S p r i n g  2 0 2 2 / C o l u m b i a  G S A P P
S p r i n g  2 0 2 2 /  I n s t r u c t o r :  N i c o l e  D o s s o
I n  c o l l a b o r a t i o n  w i t h :  L i n r u  W a n g ,  E l e n a 
Y u ,  M i n g y u e  Z h a n g .

C U R T A I N  W A L L :

4 - W A Y  I N T E R S E C T I O N
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A s s e m b l y  V i d e o

Curtain Wall - Model
Lucas Pereira,inru Wang, Elena 
Yu, Mingyue Zhang.
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S p r i n g  2 0 2 2 / C o l u m b i a  G S A P P
N e w  Y o r k ,  N Y
T h e  O u t s i d e  I n  P r o j e c t / 
I n s t r u c t o r :  G a l i a  S o l o m o n o f f ,  L a u r i e  H a w k i n s o n .
A s s i s t a n t :  Z i n a  B e r r a d a

C o l l a b o r a t i v e  p r o j e c t :  A b r i a n n a h  A i k e n ,  A t a  A k s u , 
P r i s c i l l a  A u y e u n g ,  O m a r  B a d r i e k ,  A a h a n a  B a n k e r , 
R o u r k e  B r a k e v i l l e ,  E c e  C e t i n ,  K u r t  C h e a n g ,  L u c a s  d e 
M e n e z e s  P e r e i r a ,  A n o u s h a e  E i r a b i e ,  R y a n  H a n s e n , 
B i s h e n g  H o n g ,  S u n g h y u n  K i m ,  Y i n i n g  L a i ,  V a s c o  L i , 
G u s t a v o  L o p e z  M e n d o z a ,  A n d r e w  M a n i o n ,  E u g e n e 
M a s s e y ,  Z a k i o s  M e g h r o u n i - B r o w n ,  R i s a  M i m u r a , 
K e n e i l w e  R a m a p h o s a ,  M a r i a  R a m i r e z ,  H a n n a h 
S t o l l e r y ,  J o r d a n  T r a g e r ,  Y u s u f  U r l u ,  H a z e l  V i l l e n a ,
H y o s i l  Y a n g .

Th is  Pav i l l i on  i s  a  resu l t  of  a  des ign-bu i ld 

seminar ,  A  co l l aborat i ve  in i t i at i ve  to  des ign , 

bu i ld ,  and  program a  temporary  st ructure  that 

was  des igned  and  erected  by  the  students  at 

Co lumb ia  GSAPP ,  in  the  area  between Avery , 

Fayerweather ,  and  Schermerhorn  Ha l l s  dur ing 

the  Spr ing  semester  of  2022 .  My  part i c ipat ion 

inc luded  concept  des ign ,  schedu le ,  cab le 

support  st ructure  insta l l at ion ,  and  in f latab le 

insta l l at ion .
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Wind studies
aeracubica

Dimensions
various

Installation
various

Section
various
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