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Practice is a constant cycle of failing and
failing and failing and failing. But it’s not

just the act of failing, it's about;
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(.) Understanding the failure.

(,) Exploring the failure.

STIR THE POT 106-113
AVERY’S IMPRINT 114-119
GRID + VOID TENSION 120-123
GHOST IN A SHELL 124-129

(') Testing the failure.

CANVAS 132-145
COCKTAIL TABLE 132-135
SQUIGGLE SHELF 1836-139
MONDRIHAN 140-141
RUGRATS SHELF 142-145

Practice is a never ending process.
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(?) Questioning the failure.

This section consists of 6 projects which
question the theoretical aspects of what
architecture is, could be , and the

relationship between space and Restitution,
Restoration, Reparations, Representation,
Readaptation, and Renovation.




Museums maintain authorship by creating a value

system of importance

control the narratives
f collective memories.

“The Smithsonian

I

not go through its entire

collection 155 million objects—to assess every

new ethical returns policy

NMAFA has been vocal about repatriation
yet operates within the same value
system of the Smithsonian Institution

only made 9.5% of their
collection visible, maintaining the status quo of western
narratives of history of people of African descent to
imitation and external control.

NMAFA’s new radical future starts during the

5 year construction period of ROHC

through Resurrection

Museum: a hyper temporary and hyper visible museum.

NMAFA eliminates

the concept of a permanent collection

relinquishing ownership

over the stolen objects.

transparency between objects and the community
NMAFA

relocated to
backdrop to

of ones that confront the

the Lincoln

reflecting pool,
istorical moments

I

image of the white male narrative.

a significant act of defiance for people who have

o

een marginalized to occupy and spatially reshape the

P4

ation’s curated image.

a network of pavilions transforming the traditional
museum and its galleries into temporal zones of
refuge for objects on their journey from the NMAFA to

different sites of repatriation.

Restitution may appear in many different forms,

returning to Nairobi may become
institutionalized
Abuja Ceramics returning to Nigeria

may reintegrate into a community

Asante figure //

“Female Figure with Child” returning may be celebrated

by a family
ew alternative futures

emerge when collective memory is liberated.
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PHASE 1 / NMAFA PHASE 3 / INTEGRATING

T
L)y

PHASE 2 / RELOCATION PHASE 4 / BRIDGING
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PHASE 5 / REIMAGING PHASE 6B / NIGERIA

IS ESERRES T

PHASE 6A / KENYA PHASE 6C / GHANA
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CONSTRUCTION STEP 2
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elevator replicates the ground on which it

The towers of Hudson

Yards are built

atop the accumulated pile of capital extracted from
the residents of the city

$8 Billion of NYC residents’ money

to fund the development

financial gerrymandering,
Harlem and siphoning them to

wrongdoing of the developers and the

government to the residents of the city, thus, shall
be repatriated through the inverse

a de-elevator,

condenses

the individualized floors and brings them back
to the public ground;

by multiplying
and overlaying the public ground plane at different

the repatriation
begins at the reclamation of the platform

ith a rapidly growing population
a greater demand for community amenities.

the Shed is converted

The floors
left vacant by Neiman Marcus are converted

A floor of 30 Hudson Yards returned to

The Vessel,

becomes a piece of
infrastructure integrated into the neighborhood

the de-elevator returns the extracted
ground back to the residents in the form of public
housing and public amenities,

exploitation and exclusion in Hudson Yards

This is where the Post-Plantation
Hudson Yards begins to manifest.
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EXISTING FLOOR PLAN

CONVERTED FLOOR PLAN

SITE PLAN
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YEAR 2052
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Black fatigue emerges from a vicious cycle
of unmitigated systemic racism, to intergenerational
stress and trauma

RE-CLT challenges the impact

o- I

uildings have,
osing that architecture and construction systems
e designed to engage directly in the generation o

he tower is not a solution but a new typolog
ooking to alleviate black fatigue and bring healin
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OCCUPIES

1/8"
Central Park

—

he tower has 9 different “story’s”

(7))

tory 9 (204°-0")

[

tory 8 (182'-0")

tory 7 (162’-0" HARVESTS

~

I i

tory 6 (144-0")

[

tory 5 (102'-0")

(]

tory 4 (72'-0")

tory 3 (54'-0"

i i

~

tory 2 (36’-0" REQUIRES

3,045,348
tory 1 (0'-07) Board Feet

(]

he tower is

I

designed to engage directly in
focusing the future towards black
rosperity with generational health + wealth.

I

SEQUESTERS

62,647
Tons CO2

1,205
Lifetime
worth
of showers

EMITS

52
Tons CQO2

!

6
Lifetime
worth
of showers

!

PRODUCES

11,758
Tons Water
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Wild Forest

Five Ponds
Wilderness

Adirondack Pork

Site -

Silver Lake
Wilderness

SITE PLAN
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Green Mountafn
National Forest

SITE KEY
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Jacob Lawrence // “The Architect”, 1959 “The Builders”, 1947 WORK IN PROGRESS
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PRACTICE

THE TRAILS

2018

rockets, and the spaces in between”,

Amy Sherald // “Planes,

IV / SP'21 / 041

ADV

RETURN

RELEARN,

040 / RECOVER,



PRACTICE ? - ’ |

Lorna Simpson // “Source Notes”, 2019 STORY 1 (0°-07") - THE WELL Tajh Rust // “Dust”, 2019 STORY 3 (54’-0") - SOFTSCAPES
“The Freemen”, 2017 “Sleep (Day Dreaming)”, 2018

G

Kehinde Wiley // “Portrait of Andries Stilte 11", 2006 EXTERNAL RAMP Faith Ringold // “Groovin High”, 1986 STORY &5 (102°-0") - THE HALL
“Jacob de Graeff”, 2018 “Tar Beach #2", 1990 Jazz Stories: Mama Can Sing, Papa Can Blow #1:
Somebody Stole My Broken Heart, 2004 “Chruch Picnic Story Quilt”, 1988
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Tajh Rust // “Braeden”, 2018 STORY 6 (144°-0") - THE REFLECTION Deborah Roberts // “When you see me”, 2019 EXTERNAL RAMP
“perfect day(YellowCornerSun)”, 2018 “we are soldiers”, 2018 “Eijther by the hawk or by the dove”, 2018

Kehinde Wiley // “Three Girls in a Wood”, 2018 STORY 7 (162°-0") - THE COVES Kerry James Marshall // “Untitled (Beach Towel)”, 2014 STORY 8 (182'-0") - THE SAUNA
“Christian Martyr Tarcisius”, 2008 “Three Boys”, 2013 “Bathers”, 2017 “Plunge”, 1992
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st T NT,
A

Calida Garcia Rawles // “REJECTING MY GRACE”, 2019 “WADE, RIDE THIS STORY 9 (204'-0") - THE WATERS
WAVE OF MINE”, 2020 "A PROMISE”", 2020 “THE ASCENT”, 2019
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imbricates the presence
the unseen/unacknowledged/unrepresented,
in space and

ime.| Modernism

frames and marks th
ody of all non Man and White, creating a sense
of hyperawareness/estrangement.

moments of overlap
of the marked an

unmarked bodies, a gray space,

recognizes, withou
displaying, the marginalized, a space to
practice liberty, a space of liberation.

South Bronx
neighborhood staple Bronx Documentary Center,

one bedrooms, 25 two bedrooms, and 10 three
bedrooms

7 public programs, at least 2

“The Baths”

“The Laundromat”

“The Charging Parlor”

“The Ball Room”

emphasis on multiplying communal spaces

for marginalized

12 PM

11 AM 1 PM
10 AM 2 PM
8 AM 4 pM
7 AM 5 PM
6 AM 6 PM
5 AM 7 M
4 AM BPM

1AM 11 PM
12 AM
- Rest Work I:] Leisure

A, Modernism’s Ideal B/C. Modemism's Disregarded#

#Modernism’s Disregarded correlate with predominantly non
White Male occupations i.e., Sex Workers, Taxi/Uber Drivers,
Store Clerks, Street Vendors, Fast Food Workers, MTA
Conductors, MTA Cleaners, Food Deliverers, Security Guards,

Customer Service, Municipal Service, Janitors, Bartenders,
Bodega Cashiers, First Responders, etc.
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Melrose, Bronx, NY

Vendor Income (x< $15,000)

I: Residential

T
i MNon-residential

. Vendor
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Zoning Map BA
Zoning Classification: R7-1
Zoning District: C2-2

Building Height Within Initial
Setback Distance:

B0 feet or 4 stories, whichever
is less.

Lot 1
FAR: 3.44
Buildable Land Area: 8,600 fi"2

Lot 2
FAR: 3.44
Buildable Land Area: 8,600 ft"2

Lot 3
FAR: 3.44
Buikiable Land Area: 8,600 "2

Lot 4
FAR: 3.44
Buildable Land Area: 13,938.88 ft"2

Lot B
FAR: 3.44
Buildeble Land Area: 9,941.6 fi"2

Lot 7
FAR: 3.44
Buildable Land Area: 9,976 ft"2

Lot 41
FAR: 3.44
Buildable Land Area: 9,924.4 "2

8,899.8 fi"2
20,227 f°2
20,227 ft"2
20,227 f~2

69,580.88 72

Parcel A: 20,227 ft"2
Buildable Land Area: 69,580.88 ft"2
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b.
b.
1.
C
1.
LLLLELIE R T
B

A

1. SLEEPING CORE 2. RELIEVING CORE 3. COOKING CORE 1. SLEEPING CORE 2. RELIEVING CORE 3. COOKING CORE 1. SLEEPING CORE 2. RELIEVING CORE 3. COOKING CORE
A. LIVING SPACE B. ROOM EXTENSION A. LIVING SPACE B. ROOM EXTENSION A. LIVING SPACE B. ROOM EXTENSION
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Reevaluating the ergonomics of conventional

By designing

a desk with an open

side allowing for a free pivot into and out of

the desk area

can also assemble into pairs,

groups of three, or four

“Disability does not reside in or with an
individual, but arises from an interaction

a variety of openings promoting custom

H [ H ”
between a person with an “impairment” and arrangements ease of

an environment which is not suited to their assembly/disassembly

needs.”

The School of Equilibrium
recalibrating the existing

The School of Equilibrium

celebrates the future b
The school of equilibrium designs

through understanding the marginalized

emphasizing accessibility to the

future should not be an afterthought.

Two ada approved

vertical cores, Seven 10'x10’ lifts, five

sky bridges allow for ease of accessibility

from a

macro scale of an entire school to the micro
scale of a desk.
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VIDEO F'Fl('.)IZJUCTI(IONI OPEN AIR THEATRE ART STUDIO : SERENITY GARDEN . GYM PARK
4 1 | | | |
i | | | | |
&aw
SITE PLAN PROGRAM STRATEGY
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ATRIUM ROOF TRANSVERSE SECTION
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SKY BRIDGE CORE SECTION
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DESK SHOP DRAWINGS

1 TO 1 DESK PROTOTYPE

TURN CLEARANCE DESK STAND DETAIL VARIOUS ARRANGEMENT DETAIL
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abandoned 91st subway station, The tunnel is filled with power generating turbines

is reincarnated into a new
destination with dual realities

tunnels are filled with power generating spinning panels

with a mirrored surface

form kinetic light walls continually transforming

the platforms visual permeability

REFLECTION 01 REFLECTION REFLECTION 03

which generate sufficient energy to

power the platforms

panel is made up of recycled subway parts,

Currently

a narrow, dark, grimey, noisy, graffiti filled pocket

DISTORTION 01 DISTORTION 02 DISTORTION 03

The resurgence of the space The 1:1 t th nd I
needed a program that emphasizes these attributes e 1:1 prototype of the wind panel is

the founding principles of underground clubs
and dive bars in NYC’s 80s-90

design allows for easy constructability and

repair to any panels.

Bar 91 creating an amplification in sensory
stimulation which complements the sensory deprivation

cruising lounge on the other platform
The pair of platforms creates a

dual reality -
What if
the subways didn’t just move people in the city but also

powered the city?

reducing
carbon emissions and
creating a free form of entertainment

TRANSPARENCY 01 TRANSPARENCY 02 TRANSPARENCY 03
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g = 1 1

PANEL MODULE

| [ L] |

PANEL MODULE WITH LED LIGHT
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PRACTICE

(.) Understanding the failure.
This section consists of 2
which thoroughly dissect the assembly

projects

to challenge the technical

of materials
characteristics of spaces.




54 level affordable housing towe

breathable facade

inspired fro

Bridget Riley’s Painting title “Breathe” 1968
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ROAD MAP ELEAVTION
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MELROSE'’S
CENTER

Location Bronx, NYC
Course — ATIV Building Systems Integration
Instructor SEELIGED
Term Fall ‘20
Team —  Gustavo Lopez Mendoza

The  goal of this | project was to develop
architecturef that - would “work hand in hand
withla 24.5" x 22.25” mass timber structural
grid frame while responding to the existing
neighborhood fabric of the South Bronx. By
starting with a fairly standard spatial grid,
program arrangements aligned to a bay or a
bay and a half became the primary variable in
creating a dynamic interior to this community
center.

Most importantf "programmatic | space is a
safe enclosed space for the community to
gather and enjoy recreational activities.fhln
order to make this a special moment in the
design, the basketball courts were elevated
and celebrated  on the third + fourth floors
allowing for | lots of natural daylight to enter
while creating scenic views.[Structural design
decisions allow for a column free plan for no
obstructions on the basketball court.

Within, spaces for a wide-range of activities
are supported by a mechanical system that
relies on both passive and active energy
strategies. Including ground source heating
and cooling. The end resultis a highly efficient
and resilient building with the aesthetic of a
modern factory.
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(,) Exploring the failure.

This section consists of 4 projects which
explore how space can be represented to
allow for spaces to be interpreted through

new apertures.




Solidarity Report Card

TES [ MATEE (9]

Stir The Pot !
is here to empower the voice of GSAPP

Students.

Currently at GSAPP the system

all comments and concerns into a digital void
may never be addressed or seen.

lack of transparency accentuates the power
struggle between students and administration

By Stirring The Pot
students can establish an anonymous physical

open forum




PRACTICE 7o

This statement bears witness to a
profound and intolerable lack of vision,
awareness and imagination from the
administration of the Graduate School of
Architecture, Planning, and Preservation,
including its program in Real Estate
Development at Columbia University.
‘While calls have been made urging action,

This statement bears witness to a
profound and intolerable lack of vision,
awareness and imagination from the
administration of the Graduate School of
Architecture, Planning, and Preservation,
including its program in Real Estate
Development at Columbia University.
While calls have been made urging action,
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HAS GSAPP LISTENED?

READ THE FULL

O THE FUTILITY
OF LISTENING STATEMENT

HOW YOU FEELIN'?
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' ARCHITECTS
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COLOR.
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Solidarity Report Card
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i ',:p. i o ¥
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community. : : | | i |
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H H H Ve
Decolonize the Currriculum and Pedagogy. = -----------mmmmmmes| fremsmesssscssssssonnnnd | Jemssssssnncsnsnmnnae| 0 freeees s D

&)

Program Directors Must Outline Strategies ; i :
for Confronting and Combating Anti-Black ................,...O ------ O O ------
Racism. T T T
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Teaching Assistants, Administration, and ---—------------—---C/ ------ Q Q------
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E I <J¥
i -l ""!‘,(
Demonstrate and Provide Financial . /S
oAt g S— O O DI b,
Importantly Support. T 0 “h
. Call !‘.”rsl"’miﬂsitnml
Support Sustained Access to and ~ Ve H it .-
Development of Legitimate Scholarly and Semsesessssssieees _CJ ------ \‘)- O emees
Professional Resources. T
Critically/Proactively Engage and Exchange
with Black Communities, Scholars, and . _____________(\ ______ /) N
Makers cultivating a strong network of Black vy L
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Is architecture nothing more

than an empty

first part of this project
documents 144 instances a user
activates the corridor of Avery

second part of this project, using

grasshopper, reconstructs

instances, into a conceptual map

mapping shows that spaces are constantly

being used differently

experiment with how memor

visually represented.

and looks to

in spaces are

FRAME 1
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01:29:42

FRAME 2
00:04:27

FRAME 5
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FRAME 8
01:01:19

FRAME 11
01:41:08

FRAME 3
00:010:05

e |

FRAME 6
00:44:11

FRAME 9
01:17:02

FRAME 12
01:59:23
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case study examined

Hall, a dorm building for students at MIT

physical conceptual model
focuses on embodying the

juxtaposition and tension between the organic

voids and rigid grid
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Only then can we truly see Modernism in a
photo, death inside a vessel, a ghost in a shell.

The modernists’ worst dream of stained white walls

is the reality we live in.

This
nostalgia for pristine sterile spaces within the
machine for living is a fabricated memory.

\ ) \ the canon of architecture has been designing for an
Modern Architecture’s identity seems to be entangled gning

. . : image, an idea, a dream for something unattainable,
and “inseparable from the whiteness of its surfaces” J J

“particular fantasy” “unspoken

obsession”

its fragility is amplified.

Maybe
the true measure of space is its use value rather
than its image value.

Maybe it's not
about the shell the ghost is in, but who is the
ghost in the shell.

Fig.01 “The modern building is naked and the white
wall accentuates that nakedness by highlighting
its machine-like smoothness. The white paint is

Modernism’s relationship to photography and the

photograph. This paradoxical relationship indicates

— . meant to be the skin of the body rather than a
the contradiction between the desire of conceptual y

purity via its preservation through the discipline of dissimulating _layer of _clothing. (Wigley, XVIII)

photography and the immediate deterioration of the
architecture’s physical reality leading to the death of
its image.

“ Details

matter. Textures are telling. To tell the story of the
white wall here is to dwell on nuances, to dwell on

and in the very thinness of the surface.”




PRACTICE

BUfENGEICHENENGUagEBEMNESEN] These ouiding

stars tell you where your eyes should move through
the image. First the main light fixture with the
cast iron like details show craftsmanship, time, and
thought. Second after brightness, scale brings you
to the next light behind. The eyes play leap frog
jumping from one light to the next. But third, what
happens at this third light? The once supporting
cast is now the main character. The one that seems
to live at a different tempo. The one that is either
newer or older. The one that defies the ambiance
of the space and finds its own voice, glowing at a
cooler temperature than anyone else. Finally, the
fourth light and by then memory intervenes and
recalls the geometry of the previous image. A new
world is unrecognizable and then a familiar one
reemerges.

Carefully following the

lights, they will lead you to spaces beyond, spaces
that we can’t touch but only can see glimpses of,
spaces that act as portals into different worlds. We
start to see projections of what was onto what is, a
collapse in time and reality. We see elements that
don’t seem to belong in time, scale, and materials.
We can see the new world within the aperture shift
as we shift, the glimpse always directly reflecting
to the world outside the portal, cause and effect.
We look through a window, a frame, an aperture,
all looking outwards only to project a view further
within and beyond.

NOEENCOMUSIBRMEY Our eyes are helping us see

and move through space but we are not the only
ones with eyes. There are eyes that look back at

126 / GHOST IN A SHELL

FIG. 03

FIG. 02

us. These eyes have seen many lifetimes, that
mileage is visible from the smudges, scratches, and
unlevelness in its resposition. These eyes don’t
want to be hidden, they want to be seen. They
want you to know that they are looking back at you.
These eyes resemble the protrusive shape of your
own eye, shining loudly while glowing gold. The
surface of the space is looking right back at you
and it is not shy about it. But who is looking at us
through surface #31. Who is behind the aperture
that acts as a one way portal. There’s an urge to
reach out, push the button, and contact the space
beyond. This is the first instance of where our
hands, fingers, one of the five senses, want to feel
the space. One of the rare moments where humans
physically connect to a space, where materials are
activated, used, and slowly deteriorate.

We orient our

spaces to guiding lines and logical grids. We live in
organized machines. We compartmentalize ourselves
into efficient pods in buildings. We live within the
machine’s order. We represent ourselves at smaller
scales via the compartmentalization of mailboxes.
We are reachable from outside the machine through
these miniaturized apertures of accessibility. We still
protect these apertures with locks and keys. We are
sent gifts, information, news, bills, etc. but anything
that is imported into the machine reaches us through
these small openings. We see the remnants of items
that do not conform to the machine via overspill and
placement in dead space, the open floor below. We
see a break in the regulating lines, a break in the
perfect image, a break in beauty of symmetry and
order. We see an emphasis in the disorderly, the
moments of a lack in maintenance and operation.
We start to notice all of the irregularities and the
seams of the machine coming undone.

FIG. 04

FIG. 05
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FIG. 07
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The machine is used without care. All that is

left are marks, traces, moments, memories, on the
surfaces of the machine. At first invisible but under
the right light these moments, events, and stories
are seen. This surface is the last threshold between
the inhabitant, the machine, and the world. This
epidermis is tough, it can endure internal damage
and keeps the external world out. Eyes and hands
are no longer the only protagonists. Everything
from the torso down; the hips, thighs, knees, feet.
This much overlooked datum is forgotten during
design. Machines were not accounting for the impact
and byproducts of these limbs, the very limbs that
allow for movement between spaces and moments
of constant physical connection to the space. These
scars are ignored for “out of sight, out of mind”.

S GHEIpraCHCES ANIGIEYaX] Modernism's

armor is chipping. Modernism’s facade is shattering.

Modernism’s skin is peeling. Modernism’s corners are
blindspots. Modernism’s designers did not account
for human error. Modernism could not withstand the
life in the vessel. Modernism's moments of neglect
become the moment of unraveling. Modernism
did not want the seams from the assembly of
materials to be shown and these same seams were
the weakest moments. Modernism is a perfectly
symmetrical, balanced, abstract geometric image of
a corner. Modernism does not want to be a perfectly
symmetrical, balanced, abstract geometric image of
a corner that is cracking at the seams with crumbs
of makeshift patch work from spackle to glue to
tape left onsite. Modernism did not expect for the
life in the machine to add patterned mosaic tiles
with a marble baseboard. Modernism’s strong image
is oh so very fragile.

STOREMIEEICOTBUSISRNSN Even the most sturdy of

materials can be molded by passion. The ageless
marble that looks to last until the end of time is

slowly, step by step, softened by every passing
person. This perfect order of parallel lines begin
to taper and bend towards each other, wanting

FIG. 09

to meet again. The light doesn’t know where to
land since it hasn’t adjusted to the stairs’ new
shape. The surface's new shape dances in between
where the light and shadow meet for the first time.
The imperfections and character of the once stoic
material is accented and animated through the light
that graces it and the feet that mold it. These
surfaces are imprinted with time and history of
constant transfer of physical affection.

'Fig.09  “The white wall is at once a camera and
~a monitor, a sensitive surface, a sensor.” (Wigley,
XV But even sometimes the surface and its
materiality refuse the augmentation of life in the
machine. These moments of refusal repel the imprints
and land somewhere else. The form maintains, the
regulating lines stay crisp, the geometric shapes
are legible, but their stubbornness and refusal to
transform act as a stencil. Modernity’s precious pure
white walls act as a permeable canvas absorbing
anything and everything. The walls do not survey
by observing but report by showing. The records
indicate something has occurred and that event will
always be embedded into the life of the surface.
The vessel can no longer be a by standard for
multiple memories without a trace, there will now
always be a demarcation of what was. The life
inside the vessel may be absent but the ghost
continues to remain.
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on Photography. New York: Farrar, Straus and
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(') Testing the failure.
This section consists of 4 projects which

test the translation of conceptual spatial
ideas at the human scale into physical
manifestations and tangibles.
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ave focused on building a practice

TILINGS AND PATTERNS -

b ILLUSTRATED CABINETMAKING s o

 Processing wmin

The selected projects below showcase

abricated works at the Human Body scale.

o

1) “cocktail table”

o

2) “squiggle shelf”

o

3) “mondrihan”

o

4) “rugrats shelf”

https://canvasdesign.cargo.site
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