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Pract ice is a constant cycle of fai l ing and Pract ice is a constant cycle of fai l ing and 
fai l ing and fai l ing and fai l ing. But i t ’s not fai l ing and fai l ing and fai l ing. But i t ’s not 
just the act of fai l ing, i t ’s about;just the act of fai l ing, i t ’s about;

(?) Quest ioning the fai lure. (?) Quest ioning the fai lure. 

(.) Understanding the fai lure. (.) Understanding the fai lure. 

(,) Explor ing the fai lure. (,) Explor ing the fai lure. 

(!) Test ing the fai lure. (!) Test ing the fai lure. 

Pract ice is a never ending process.Pract ice is a never ending process.
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(?) Quest ioning the fai lure. (?) Quest ioning the fai lure. 
This sect ion consists of 6 projects which This sect ion consists of 6 projects which 
quest ion the theoret ical aspects of what quest ion the theoret ical aspects of what 
archi tecture is, could be , and the archi tecture is, could be , and the 
relat ionship between space and Rest i tut ion, relat ionship between space and Rest i tut ion, 
Restorat ion, Reparat ions,  Representat ion, Restorat ion, Reparat ions,  Representat ion, 
Readaptat ion, and Renovat ion.Readaptat ion, and Renovat ion.
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The authorship of col lect ive memories has become The authorship of col lect ive memories has become 
systematized and its spat ia l representat ions curated via systematized and its spat ia l representat ions curated via 
inst i tut ions, also programmatical ly known as museums. inst i tut ions, also programmatical ly known as museums. 
Museums maintain their authorship by creat ing a value Museums maintain their authorship by creat ing a value 
system of importance tethered to the growth in i ts system of importance tethered to the growth in i ts 
scale of col lect ions and select ive curat ion of what gets scale of col lect ions and select ive curat ion of what gets 
remembered and how. Inst i tut ions control the narrat ives remembered and how. Inst i tut ions control the narrat ives 
of col lect ive memories. One of the most powerful of col lect ive memories. One of the most powerful 
authors is the Smithsonian Inst i tut ion, the world’s authors is the Smithsonian Inst i tut ion, the world’s 
largest museum, educat ion, and research complex.largest museum, educat ion, and research complex.
They are in charge of this nat ion’s memories/histor ies They are in charge of this nat ion’s memories/histor ies 
which are displayed at i ts core, the nat ional mal l in which are displayed at i ts core, the nat ional mal l in 
Washington D.C. Washington D.C. 

“The Smithsonian wi l l not go through its ent i re “The Smithsonian wi l l not go through its ent i re 
col lect ion—some 155 mil l ion objects—to assess every col lect ion—some 155 mil l ion objects—to assess every 
i tem’s provenance. The new ethical returns pol icy—item’s provenance. The new ethical returns pol icy—
which is await ing l ikely approval by Smithsonian which is await ing l ikely approval by Smithsonian 
Secretary Lonnie Bunch II I—wi l l come into play when Secretary Lonnie Bunch II I—wi l l come into play when 
an indiv idual or organizat ion makes a request for a an indiv idual or organizat ion makes a request for a 
return of an object.” return of an object.” 

The Smithsonian stated in their most recent rest i tut ion The Smithsonian stated in their most recent rest i tut ion 
pol icy. The NMAFA has been vocal about repatr iat ion pol icy. The NMAFA has been vocal about repatr iat ion 
of i ts stolen objects yet operates within the same value of i ts stolen objects yet operates within the same value 
system of the Smithsonian Inst i tut ion. Their programmatic system of the Smithsonian Inst i tut ion. Their programmatic 
ambit ions of el iminat ing permanence through rest i tut ion ambit ions of el iminat ing permanence through rest i tut ion 
of 39 benin bronzes of their 410 objects current ly on of 39 benin bronzes of their 410 objects current ly on 
display contradicts their inst i tut ional desires to grow display contradicts their inst i tut ional desires to grow 
and accumulate more onto their current col lect ion of and accumulate more onto their current col lect ion of 
4,300 objects. They have only made 9.5% of their 4,300 objects. They have only made 9.5% of their 
col lect ion vis ible, maintaining the status quo of western col lect ion vis ible, maintaining the status quo of western 
narrat ives of history of people of Afr ican descent to narrat ives of history of people of Afr ican descent to 
imitat ion and external control . imitat ion and external control . 

The NMAFA’s new radical future starts during the The NMAFA’s new radical future starts during the 
soon to start 5 year construct ion period of ROHC soon to start 5 year construct ion period of ROHC 
(Revital izat ion of the Histor ic Core) through Resurrect ion (Revital izat ion of the Histor ic Core) through Resurrect ion 
Museum: a hyper temporary and hyper vis ible museum. Museum: a hyper temporary and hyper vis ible museum. 

Hyper-temporal i ty occurs when the NMAFA el iminates Hyper-temporal i ty occurs when the NMAFA el iminates 
the concept of a permanent col lect ion both reducing the concept of a permanent col lect ion both reducing 
i ts own physical presence and rel inquishing ownership i ts own physical presence and rel inquishing ownership 
over the stolen objects. They now act as stewards that over the stolen objects. They now act as stewards that 
maintain, protect, and oversee the safe repatr iat ion of maintain, protect, and oversee the safe repatr iat ion of 
stolen objects. Hyper vis ibi l i ty occurs when NMAFA stolen objects. Hyper vis ibi l i ty occurs when NMAFA 
enables vis ibi l i ty of the ent i re col lect ion translat ing to enables vis ibi l i ty of the ent i re col lect ion translat ing to 
transparency between objects and the community both transparency between objects and the community both 
local and internat ional. Here physical confrontat ions local and internat ional. Here physical confrontat ions 
with the NMAFA for claims of repatr iat ion and the with the NMAFA for claims of repatr iat ion and the 
process of return begin. Only necessary programmatic process of return begin. Only necessary programmatic 
spaces are relocated to the expansive satel l i te locat ion spaces are relocated to the expansive satel l i te locat ion 
on the west side of the nat ional mal l at the Lincoln on the west side of the nat ional mal l at the Lincoln 
ref lect ing pool, a backdrop to many of this country’s ref lect ing pool, a backdrop to many of this country’s 
histor ical moments especial ly of ones that confront the histor ical moments especial ly of ones that confront the 
image of the white male narrat ive. From the 1963 image of the white male narrat ive. From the 1963 
march on Washington, 1993 LGBTQ March, 2018 march on Washington, 1993 LGBTQ March, 2018 
Women’s March, 2020 Black Lives Matter, and most Women’s March, 2020 Black Lives Matter, and most 
spat ia l ly inspirat ional, 1968 Resurrect ion City. I t has spat ia l ly inspirat ional, 1968 Resurrect ion City. I t has 
been a signi f icant act of def iance for people who have been a signi f icant act of def iance for people who have 
been marginal ized to occupy and spat ia l ly reshape the been marginal ized to occupy and spat ia l ly reshape the 
Nation’s curated image.Nat ion’s curated image.

Redistr ibut ing the spaces throughout the si te establ ishes Redistr ibut ing the spaces throughout the si te establ ishes 
a network of pavi l ions transforming the tradi t ional a network of pavi l ions transforming the tradi t ional 
museum and its gal ler ies into temporal zones of museum and its gal ler ies into temporal zones of 
refuge for objects on their journey from the NMAFA to refuge for objects on their journey from the NMAFA to 
di f ferent si tes of repatr iat ion. First everything leaves di f ferent si tes of repatr iat ion. First everything leaves 
the NMAFA, then moves to the new site where the the NMAFA, then moves to the new site where the 
pavi l ions are assembled on si te.The temporal zones pavi l ions are assembled on si te.The temporal zones 
occur both on land and water. The  ref lect ing pool’s occur both on land and water. The  ref lect ing pool’s 
normal ly pr ist ine surface is now occupiable. Pavi l ions normal ly pr ist ine surface is now occupiable. Pavi l ions 
are designed to be made from modular prefabr icated are designed to be made from modular prefabr icated 
t imber for ease of construct ion and deconstruct ion. t imber for ease of construct ion and deconstruct ion. 
This al lows for these pavi l ions to be f lat packed and This al lows for these pavi l ions to be f lat packed and 
transported along with the objects they house to the transported along with the objects they house to the 
original provenances to ease transi t ion back to the original provenances to ease transi t ion back to the 
Afr ican cont inent. Afr ican cont inent. 

Rest i tut ion may appear in many dif ferent forms, Rest i tut ion may appear in many dif ferent forms, 
from Objects returning to Nairobi may become from Objects returning to Nairobi may become 
inst i tut ional ized and the pavi l ion becomes a transi t ional inst i tut ional ized and the pavi l ion becomes a transi t ional 
space upon return. Abuja Ceramics returning to Niger ia space upon return. Abuja Ceramics returning to Niger ia 
may reintegrate into a community to be a part of the may reintegrate into a community to be a part of the 
generat ional transfer of knowledge such as the glazing generat ional transfer of knowledge such as the glazing 
techniques of the Abuja pottery workshop created  techniques of the Abuja pottery workshop created  
by wel l known Niger ian ceramicist Ladi Kwale. The by wel l known Niger ian ceramicist Ladi Kwale. The 
pavi l ion i tsel f may not make the journey at t imes, but pavi l ion i tsel f may not make the journey at t imes, but 
instead the transfer of spat ia l condi t ions simi lar ly to instead the transfer of spat ia l condi t ions simi lar ly to 
the transfer of knowledge. Or this Asante f igure // the transfer of knowledge. Or this Asante f igure // 
“Female Figure with Chi ld” returning may be celebrated “Female Figure with Chi ld” returning may be celebrated 
by a family in the home. There’s an echo in t ime by a family in the home. There’s an echo in t ime 
between past, present, and now new alternat ive futures between past, present, and now new alternat ive futures 
that emerge when col lect ive memory is l iberated.that emerge when col lect ive memory is l iberated.
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The elevator repl icates the ground on which i t The elevator repl icates the ground on which i t 
si ts and posi t ions them high in the air. But when si ts and posi t ions them high in the air. But when 
the very ground on which i t si ts is bui l t through the very ground on which i t si ts is bui l t through 
the exclusion and exploi tat ion of the “other,” the the exclusion and exploi tat ion of the “other,” the 
elevator repl icates these pract ices of exclusion elevator repl icates these pract ices of exclusion 
and exploi tat ion as such. The towers of Hudson and exploi tat ion as such. The towers of Hudson 
Yards are bui l t with such elevators, si t t ing high Yards are bui l t with such elevators, si t t ing high 
atop the accumulated pi le of capi tal extracted from atop the accumulated pi le of capi tal extracted from 
the residents of the ci ty by the partnership of the the residents of the ci ty by the partnership of the 
developers and the government. developers and the government. 

Nearly $8 Bi l l ion of NYC residents’ money were Nearly $8 Bi l l ion of NYC residents’ money were 
extracted in forms of taxes, tax breaks, and extracted in forms of taxes, tax breaks, and 
opportuni ty costs to fund the development, including opportuni ty costs to fund the development, including 
f inancial gerrymandering, steal ing potent ia l funds for f inancial gerrymandering, steal ing potent ia l funds for 
Harlem and siphoning them to what is now Hudson Harlem and siphoning them to what is now Hudson 
Yards. Value is created by l i teral ly bui ld ing on top Yards. Value is created by l i teral ly bui ld ing on top 
of the exploi ted/extracted, (the 107 affordable of the exploi ted/extracted, (the 107 affordable 
housing uni ts that were bui l t , which gave Related housing uni ts that were bui l t , which gave Related 
a large tax break, exist with poor doors in the a large tax break, exist with poor doors in the 
lower hal f 15 HY, using them as a stepping stone lower hal f 15 HY, using them as a stepping stone 
whi le hiding their presence and al lowing for the whi le hiding their presence and al lowing for the 
luxury penthouses such as the one on the 66th luxury penthouses such as the one on the 66th 
f loor have 5000-6000 sf , 4/5 br, and 7/8 floor have 5000-6000 sf , 4/5 br, and 7/8 
bath, which could f i t an ent i re NYCHA floor (3x bath, which could f i t an ent i re NYCHA floor (3x 
the bedrooms).the bedrooms).

This wrongdoing of the developers and the This wrongdoing of the developers and the 
government to the residents of the ci ty, thus, shal l government to the residents of the ci ty, thus, shal l 
be repatr iated through the inverse of this logic—a be repatr iated through the inverse of this logic—a 
kind of a de-elevator, which, instead of repl icat ing kind of a de-elevator, which, instead of repl icat ing 
the ground and elevat ing them above, condenses the ground and elevat ing them above, condenses 
the indiv idual ized f loors and brings them back the indiv idual ized f loors and brings them back 
to the publ ic ground; instead of hiding behind, to the publ ic ground; instead of hiding behind, 
confront ing in front the mirrored enclosure of the confront ing in front the mirrored enclosure of the 

facade. By subvert ing this mirror ing enclosure, the facade. By subvert ing this mirror ing enclosure, the 
threshold of the vert ical enclosure as a l ine of threshold of the vert ical enclosure as a l ine of 
symmetry is broken and transformed by mult ip ly ing symmetry is broken and transformed by mult ip ly ing 
and overlaying the publ ic ground plane at di f ferent and overlaying the publ ic ground plane at di f ferent 
datums. Related is fai l ing on its promise to construct datums. Related is fai l ing on its promise to construct 
1000 affordable housing uni ts by coming short of 1000 affordable housing uni ts by coming short of 
893 units.We argue that the repatr iat ion for the 893 units.We argue that the repatr iat ion for the 
residents begins at the reclamation of the plat form residents begins at the reclamation of the plat form 
ground on which the development stands alongside ground on which the development stands alongside 
the conversion of the empty condominiums in 15 the conversion of the empty condominiums in 15 
Hudson Yards, var ious empty f loors of 35 Hudson Hudson Yards, var ious empty f loors of 35 Hudson 
Yards (Equinox Hotel) and 30 Hudson Yards Yards (Equinox Hotel) and 30 Hudson Yards 
must also be converted and reclaimed for publ ic must also be converted and reclaimed for publ ic 
housing. housing. 

With a rapidly growing populat ion of residents With a rapidly growing populat ion of residents 
comes a greater demand for community amenit ies. comes a greater demand for community amenit ies. 
The municipal i ty is therefore at a stronger posi t ion The municipal i ty is therefore at a stronger posi t ion 
to reclaim even more f loors from the developers. to reclaim even more f loors from the developers. 
The fourth f loor of the Shed is converted into The fourth f loor of the Shed is converted into 
a recreat ional center, and brought down to the a recreat ional center, and brought down to the 
publ ic pool bui l t on the publ ic land that the Shed publ ic pool bui l t on the publ ic land that the Shed 
claims for i tsel f when extended. Right across, claims for i tsel f when extended. Right across, 
P.S. 573, a publ ic school, is bui l t on the 19th P.S. 573, a publ ic school, is bui l t on the 19th 
and 20th f loor of 10 Hudson Yards. The f loors and 20th f loor of 10 Hudson Yards. The f loors 
lef t vacant by Neiman Marcus are converted into lef t vacant by Neiman Marcus are converted into 
a community garden with both indoor and outdoor a community garden with both indoor and outdoor 
farming, focusing on community dr iven sustenance. farming, focusing on community dr iven sustenance. 
A f loor of 30 Hudson Yards returned to the A f loor of 30 Hudson Yards returned to the 
residents in the form of a publ ic l ibrary and residents in the form of a publ ic l ibrary and 
extends beyond the upper f loors into the de-extends beyond the upper f loors into the de-
elevator i tsel f . Perhaps spaces for spir i tual i ty l ike elevator i tsel f . Perhaps spaces for spir i tual i ty l ike 
a community prayer or meditat ion room emerge a community prayer or meditat ion room emerge 
from the community’s needs. The Vessel, once from the community’s needs. The Vessel, once 
a symbol of absurd wealth, accumulat ion, fai lure, a symbol of absurd wealth, accumulat ion, fai lure, 
and a stairway to nowhere, becomes a piece of and a stairway to nowhere, becomes a piece of 
infrastructure integrated into the neighborhood via infrastructure integrated into the neighborhood via 
elevated walkways and the rest of the ci ty via elevated walkways and the rest of the ci ty via 
the exist ing rai lyard below. The ground level is the exist ing rai lyard below. The ground level is 
act ivated by this new transportat ion hub along with act ivated by this new transportat ion hub along with 
the organical ly expanding community market.the organical ly expanding community market.

And so the de-elevator returns the extracted And so the de-elevator returns the extracted 
ground back to the residents in the form of publ ic ground back to the residents in the form of publ ic 
housing and publ ic amenit ies, si tuat ing the project housing and publ ic amenit ies, si tuat ing the project 
in the cr i t ical midpoint in t ime, which the process in the cr i t ical midpoint in t ime, which the process 
of exploi tat ion and exclusion in Hudson Yards of exploi tat ion and exclusion in Hudson Yards 
is inverted with a programmatic and archi tectural is inverted with a programmatic and archi tectural 
transformat ion.This is where the Post-Plantat ion transformat ion.This is where the Post-Plantat ion 
Hudson Yards begins to manifest.Hudson Yards begins to manifest.
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As descr ibed by Mary-Frances Winters, Black Fat igue As descr ibed by Mary-Frances Winters, Black Fat igue 
is repeated var iat ions of stress that resul t in extreme is repeated var iat ions of stress that resul t in extreme 
exhaust ion and cause mental, physical, and spir i tual exhaust ion and cause mental, physical, and spir i tual 
maladies that are passed down from generat ion to maladies that are passed down from generat ion to 
generat ion. Black fat igue emerges from a vicious cycle generat ion. Black fat igue emerges from a vicious cycle 
of unmit igated systemic racism, to intergenerat ional of unmit igated systemic racism, to intergenerat ional 
stress and trauma, to inher i ted racist dispar i t ies in stress and trauma, to inher i ted racist dispar i t ies in 
heal th and generat ions of oppressively inequi table heal th and generat ions of oppressively inequi table 
l i fe exper iences and outcomes. l i fe exper iences and outcomes. 

Consider ing this social , societal , f inancial and Consider ing this social , societal , f inancial and 
mater ia l context, RE-CLT chal lenges the impact mater ia l context, RE-CLT chal lenges the impact 
bui ld ings have, expanding them beyond their si te, bui ld ings have, expanding them beyond their si te, 
posing that archi tecture and construct ion systems posing that archi tecture and construct ion systems 
be designed to engage direct ly in the generat ion of be designed to engage direct ly in the generat ion of 
reparat ions; from the program inside the tower, to reparat ions; from the program inside the tower, to 
an energy-producing si te, to a widespread network an energy-producing si te, to a widespread network 
of smal l businesses harnessing the value in design of smal l businesses harnessing the value in design 
to create generat ional heal th and generat ional wealth to create generat ional heal th and generat ional wealth 
in order to cul t ivate Black Prosperi ty. A form of in order to cul t ivate Black Prosperi ty. A form of 
reparat ions.reparat ions.

The tower is not a solut ion but a new typology The tower is not a solut ion but a new typology 
looking to al leviate black fat igue and bring heal ing looking to al leviate black fat igue and bring heal ing 
to BIPOC communit ies. The tower’s program is a to BIPOC communit ies. The tower’s program is a 
vert ical ser ies of spaces for indiv idual and col lect ive vert ical ser ies of spaces for indiv idual and col lect ive 
rest ing, nour ishing, strengthening, and understanding rest ing, nour ishing, strengthening, and understanding 
the mind and body. An attempt to decolonize rest the mind and body. An attempt to decolonize rest 
and leisure.and leisure.

These spaces of rest and leisure are formed with These spaces of rest and leisure are formed with 
environmental ly conscious mater ia ls, Cross Laminated environmental ly conscious mater ia ls, Cross Laminated 
Timber. A 12’ x 60’ CLT blank is orthographic in Timber. A 12’ x 60’ CLT blank is orthographic in 
nature. Three vert ical elevators slant and support nature. Three vert ical elevators slant and support 
each other in a tr ipod format ion establ ishing an each other in a tr ipod format ion establ ishing an 
asymmetr ical, but col laborat ive center, generat ing asymmetr ical, but col laborat ive center, generat ing 
the possibi l i ty for var iat ions in the assembly of the possibi l i ty for var iat ions in the assembly of 
Blanks. By fol lowing these structural l ines, the mass Blanks. By fol lowing these structural l ines, the mass 
t imber is slot ted into and around the cores to create t imber is slot ted into and around the cores to create 

cant i lever ing shelves that support f loor plates and cant i lever ing shelves that support f loor plates and 
become the dynamic cei l ings for spaces whi le also become the dynamic cei l ings for spaces whi le also 
al lowing for natural pockets of ramped circulat ion. al lowing for natural pockets of ramped circulat ion. 

The tower has 9 dif ferent “story’s” each its own The tower has 9 dif ferent “story’s” each its own 
world but working together they create a emergent world but working together they create a emergent 
effect of heal ing. effect of heal ing. 

Story 9 (204’-0”) focuses on the strengthening of Story 9 (204’-0”) focuses on the strengthening of 
the body with an elevated body of water.the body with an elevated body of water.

Story 8 (182’-0”) is the world where the body is Story 8 (182’-0”) is the world where the body is 
nourished by physical ly detoxi fy ing and hydrat ing. nour ished by physical ly detoxi fy ing and hydrat ing. 

Story 7 (162’-0”) al lows for the rest ing of the mind Story 7 (162’-0”) al lows for the rest ing of the mind 
through independent and/or col lect ive meditat ion. through independent and/or col lect ive meditat ion. 

Story 6 (144-0”) is where understanding of the Story 6 (144-0”) is where understanding of the 
mind external ly beyond the tower or internal ly within mind external ly beyond the tower or internal ly within 
onesel f .onesel f .

Story 5 (102’-0”) nourishing the body through Story 5 (102’-0”) nourishing the body through 
communal preparat ion, making, and eat ing of meals. communal preparat ion, making, and eat ing of meals. 
Here tradi t ions and recipe secrets can be passed Here tradi t ions and recipe secrets can be passed 
down from dif ferent generat ions in the ki tchen and down from dif ferent generat ions in the ki tchen and 
stor ies at the dining table. stor ies at the dining table. 

Story 4 (72’-0”)  the mind is strengthened Story 4 (72’-0”)  the mind is strengthened 
col lect ively/indiv idual ly cul t ivat ing knowledge and col lect ively/indiv idual ly cul t ivat ing knowledge and 
creat iv i ty.creat iv i ty.

Story 3 (54’-0”) a soft space creat ing a world to Story 3 (54’-0”) a soft space creat ing a world to 
nourish the mind.nour ish the mind.

Story 2 (36’-0”) is where rest ing of the body takes Story 2 (36’-0”) is where rest ing of the body takes 
place, or iented outwards al lowing i t to be unseen.place, or iented outwards al lowing i t to be unseen.

Story 1 (0’-0”) the f i rst world that one enters and Story 1 (0’-0”) the f i rst world that one enters and 
the last when one departs. Visi tors and hikers dr ink the last when one departs. Visi tors and hikers dr ink 
fresh water f i l tered throughout the tower, col lected fresh water f i l tered throughout the tower, col lected 
from the mountain top, the beginning of the river, from the mountain top, the beginning of the river, 
and prepare to leave the world to enter new worlds and prepare to leave the world to enter new worlds 
anew, on an ongoing journey to heal.  anew, on an ongoing journey to heal.  

The tower is not the solut ion to reparat ions but  The tower is not the solut ion to reparat ions but  
as designers we can start chal lenging the impact as designers we can start chal lenging the impact 
bui ld ings have, expanding them beyond their si te, bui ld ings have, expanding them beyond their si te, 
posing that archi tecture and construct ion systems posing that archi tecture and construct ion systems 
be designed to engage direct ly in the generat ion of be designed to engage direct ly in the generat ion of 
reparat ions and focusing the future towards black reparat ions and focusing the future towards black 
prosperi ty with generat ional heal th + wealth.prosper i ty with generat ional heal th + wealth.

Adirondack Mtns, NYAdirondack Mtns, NY
Adv. IVAdv. IV

Lindsey WikstromLindsey Wikstrom
Spring ‘21Spring ‘21
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WORK IN PROGRESSWORK IN PROGRESSJacob Lawrence // “The Archi tect”, 1959 “The Bui lders”, 1947Jacob Lawrence // “The Archi tect”, 1959 “The Bui lders”, 1947
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THE TRAILSTHE TRAILSAmy Sherald  // “Planes, rockets, and the spaces in between”, 2018Amy Sherald  // “Planes, rockets, and the spaces in between”, 2018
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EXTERNAL RAMPEXTERNAL RAMP

STORY 1 (0’-0”) - THE WELLSTORY 1 (0’-0”) - THE WELL

STORY 5 (102’-0”) - THE HALLSTORY 5 (102’-0”) - THE HALLFaith Ringold  // “Groovin High”, 1986Faith Ringold  // “Groovin High”, 1986
“Tar Beach #2”, 1990 Jazz Stor ies: Mama Can Sing, Papa Can Blow #1:“Tar Beach #2”, 1990 Jazz Stor ies: Mama Can Sing, Papa Can Blow #1:
Somebody Stole My Broken Heart, 2004 “Chruch Picnic Story Qui l t”, 1988Somebody Stole My Broken Heart, 2004 “Chruch Picnic Story Qui l t”, 1988

Tajh Rust  // “Dust”, 2019Tajh Rust  // “Dust”, 2019
“The Freemen”, 2017 “Sleep (Day Dreaming)”, 2018“The Freemen”, 2017 “Sleep (Day Dreaming)”, 2018

Lorna Simpson // “Source Notes”, 2019Lorna Simpson // “Source Notes”, 2019

Kehinde Wiley  // “Portrai t of Andries Sti l te II”, 2006Kehinde Wiley  // “Portrai t of Andries Sti l te II”, 2006
“Jacob de Graeff”, 2018“Jacob de Graeff”, 2018

STORY 3 (54’-0”) - SOFTSCAPESSTORY 3 (54’-0”) - SOFTSCAPES



STORY 7 (162’-0”) -  THE COVESSTORY 7 (162’-0”) -  THE COVES

STORY 6 (144’-0”) - THE REFLECTIONSTORY 6 (144’-0”) - THE REFLECTION

STORY 8 (182’-0”) - THE SAUNASTORY 8 (182’-0”) - THE SAUNAKerry James Marshal l // “Unt i t led (Beach Towel)”, 2014 Kerry James Marshal l // “Unt i t led (Beach Towel)”, 2014 
“Bathers”, 2017 “Plunge”, 1992“Bathers”, 2017 “Plunge”, 1992

Deborah Roberts // “When you see me”, 2019Deborah Roberts // “When you see me”, 2019
“we are soldiers”, 2018 “Either by the hawk or by the dove”, 2018“we are soldiers”, 2018 “Either by the hawk or by the dove”, 2018

Tajh Rust  // “Braeden”, 2018Tajh Rust  // “Braeden”, 2018
“perfect day(Yel lowCornerSun)”, 2018“perfect day(Yel lowCornerSun)”, 2018

Kehinde Wiley // “Three Gir ls in a Wood”, 2018 Kehinde Wiley // “Three Gir ls in a Wood”, 2018 
“Christ ian Martyr Tarcis ius”, 2008 “Three Boys”, 2013“Christ ian Martyr Tarcis ius”, 2008 “Three Boys”, 2013

EXTERNAL RAMPEXTERNAL RAMP
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STORY 9 (204’-0”) - THE WATERS STORY 9 (204’-0”) - THE WATERS Cal ida Garcia Rawles // “REJECTING MY GRACE”, 2019 “WADE, RIDE THIS Cal ida Garcia Rawles // “REJECTING MY GRACE”, 2019 “WADE, RIDE THIS 
WAVE OF MINE”, 2020 “A PROMISE”, 2020 “THE ASCENT”, 2019WAVE OF MINE”, 2020 “A PROMISE”, 2020 “THE ASCENT”, 2019
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Inhabit ing the Grey imbr icates the presence Inhabit ing the Grey imbr icates the presence 
of the unseen/unacknowledged/unrepresented, of the unseen/unacknowledged/unrepresented, 
Modernism’s non-ideal subject, in space and Modernism’s non-ideal subject, in space and 
t ime. Modernism’s ideal universal subject, the t ime. Modernism’s ideal universal subject, the 
white male, claims the power to see and not be white male, claims the power to see and not be 
seen, to represent while escaping representat ion seen, to represent while escaping representat ion 
in space and t ime. The Gaze of “The unmarked in space and t ime. The Gaze of “The unmarked 
posit ions of Man and White” (The Persistence of posit ions of Man and White” (The Persistence of 
Vision, Donna Haraway) frames and marks the Vision, Donna Haraway) frames and marks the 
body of all non Man and White, creat ing a sense body of all non Man and White, creat ing a sense 
of hyperawareness/estrangement. The White Man’s of hyperawareness/estrangement. The White Man’s 
Gaze frames the daily r i tuals of work, rest, and Gaze frames the daily r i tuals of work, rest, and 
leisure into a convent ional t ime frame revolving leisure into a convent ional t ime frame revolving 
around their 9-5 work schedule. This datum in around their 9-5 work schedule. This datum in 
t ime programs spaces to funct ion at speci f ic t ime programs spaces to funct ion at speci f ic 
moments excluding anyone outside of this t ime moments excluding anyone outside of this t ime 
frame. There are moments of over lap in space frame. There are moments of over lap in space 
and t ime between the presence of the marked and and t ime between the presence of the marked and 
unmarked bodies, a gray space, and in between, unmarked bodies, a gray space, and in between, 
a buf fer. Imbr icat ing the presence of the marked a buf fer. Imbr icat ing the presence of the marked 
bodies in this gray space recognizes, without bodies in this gray space recognizes, without 
displaying, the marginal ized, creates a space to displaying, the marginal ized, creates a space to 
pract ice liber ty, a space of l iberat ion.pract ice liber ty, a space of l iberat ion.

This space exists in the South Bronx on the This space exists in the South Bronx on the 
corner of E 151st St & Cour t landt Ave, nex t to the corner of E 151st St & Cour t landt Ave, nex t to the 
neighborhood staple Bronx Documentary Center, neighborhood staple Bronx Documentary Center, 
an histor ical ly protected building. Buildable land an histor ical ly protected building. Buildable land 
area of 70,000 SF with an FAR of 3.44 allows area of 70,000 SF with an FAR of 3.44 allows 
us to build up 60’ of purely resident ial before us to build up 60’ of purely resident ial before 
setbacks. By introducing commercial programming setbacks. By introducing commercial programming 
on the ground level we are able to increase the on the ground level we are able to increase the 
buildable height. Commercial space faces both out buildable height. Commercial space faces both out 
to the public street/sidewalk and into the communal to the public street/sidewalk and into the communal 
cour tyards. Storage space for street vendors to cour tyards. Storage space for street vendors to 
have space for their car ts and reduce both t ime have space for their car ts and reduce both t ime 

of commute and rent ing costs. Communal Kitchen of commute and rent ing costs. Communal Kitchen 
also allows for the preparat ion and service of also allows for the preparat ion and service of 
vending car ts as well as for the residents. With vending car ts as well as for the residents. With 
a requirement of housing for up to 200 residents a requirement of housing for up to 200 residents 
there are a var iety of domest ic scenar ios, from 45 there are a var iety of domest ic scenar ios, from 45 
one bedrooms, 25 two bedrooms, and 10 three one bedrooms, 25 two bedrooms, and 10 three 
bedrooms. Every domest ic scenar io is sl ight ly bedrooms. Every domest ic scenar io is sl ight ly 
angled from the car tesian gr id to allow for personal angled from the car tesian gr id to allow for personal 
balcony and communal outdoor space on every balcony and communal outdoor space on every 
level. Large light wells carve out the levels as level. Large light wells carve out the levels as 
well through strategic placement of public program well through strategic placement of public program 
spaces. There are 7 public programs, at least 2 spaces. There are 7 public programs, at least 2 
on every f loor as they span between two levels. on every f loor as they span between two levels. 

“The Canteen” - Provides seat ing areas and “The Canteen” - Provides seat ing areas and 
possibi l i t y of vendors to br ing their food car ts to possibi l i t y of vendors to br ing their food car ts to 
upper levels.upper levels.

“The Baths” - Allows for cleaning and relaxat ion. “The Baths” - Allows for cleaning and relaxat ion. 
It generates a cer tain degree of int imacy between It generates a cer tain degree of int imacy between 
neighbors.neighbors.

“The Gardens” - A space for retreat or relaxat ion “The Gardens” - A space for retreat or relaxat ion 
that allows for a number of act iv i t ies to take that allows for a number of act iv i t ies to take 
place.place.

“The Laundromat” - placed in conjunct ion with the “The Laundromat” - placed in conjunct ion with the 
baths as a way to blend the int imacy of the body baths as a way to blend the int imacy of the body 
and the domest ic.and the domest ic.

“The Charging Par lor” - this space can double as “The Charging Par lor” - this space can double as 
a bike maintenance stat ion and a space for peers a bike maintenance stat ion and a space for peers 
who rarely have a place to social ize at work.who rarely have a place to social ize at work.

“The Arcade” - the space can of fer play for all “The Arcade” - the space can of fer play for all 
ages, the type of play which can adapt to the ages, the type of play which can adapt to the 
t ime of day.t ime of day.

“The Ball Room” - serves as a dance and studio “The Ball Room” - serves as a dance and studio 
but also allows for l iberat ion of all bodies in but also allows for l iberat ion of all bodies in 
expression. expression. 

This emphasis on mult ip ly ing communal spaces This emphasis on mult ip ly ing communal spaces 
for residents emerges from the dispar i ty of for residents emerges from the dispar i ty of 
safe public spaces for communit ies to grow and safe public spaces for communit ies to grow and 
heal in the South Bronx, in standard af fordable heal in the South Bronx, in standard af fordable 
housing projec ts, and especial ly for marginal ized housing projec ts, and especial ly for marginal ized 
communit ies.communit ies.

Bronx, NYBronx, NY
Core II ICore II I

Mario GoodenMario Gooden
Fal l ‘20Fal l ‘20

Osvaldo Adrian DelbreyOsvaldo Adrian Delbrey
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1. SLEEPING CORE 1. SLEEPING CORE 

A. LIVING SPACEA. LIVING SPACE

1. SLEEPING CORE 1. SLEEPING CORE 

A. LIVING SPACEA. LIVING SPACE

1. SLEEPING CORE 1. SLEEPING CORE 

A. LIVING SPACEA. LIVING SPACE

2. RELIEVING CORE2. RELIEVING CORE

B. ROOM EXTENSIONB. ROOM EXTENSION

2. RELIEVING CORE2. RELIEVING CORE

B. ROOM EXTENSIONB. ROOM EXTENSION

2. RELIEVING CORE2. RELIEVING CORE

B. ROOM EXTENSIONB. ROOM EXTENSION

3. COOKING CORE3. COOKING CORE3. COOKING CORE3. COOKING CORE3. COOKING CORE3. COOKING CORE
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NS Section

Detail

1’-0” = 3/8”

Third Floor

Fourth Floor

First Floor

Ground

Second Floor

Fifth Floor

Sixth Floor

Roof

1’0 5’ 10’

10’-0”

13’-0”

10’-0”

10’-0”

10’-0”

10’-0”

10’-0”

4" Concrete Slab
4" Noise Proofing

Door
7'-0" x 2-3/8"

Grout
3-5/8" x 5/8"

Brick 
3-5/8" x 2-1/4" x 8"

1" Aluminum 
Mullions

Insulated anchor 
Shear Load Connector 

4" Concrete Slab

Grout
3-5/8" x 5/8"

Brick 
3-5/8" x 2-1/4" x 8"

1" Insulating Glass

1" Aluminum Mullions

Brick Screen Gap

Flashing

Metal Tie 
(every 6th course)

12" Timber Beam

(specified by structural engineer)
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“Disabi l i ty does not reside in or with an “Disabi l i ty does not reside in or with an 
indiv idual, but ar ises from an interact ion indiv idual, but ar ises from an interact ion 
between a person with an “impairment” and between a person with an “impairment” and 
an environment which is not sui ted to their an environment which is not sui ted to their 
needs.” Dr. Kate Sang, Heriot-Watt Universi ty.needs.” Dr. Kate Sang, Heriot-Watt Universi ty.

The School of Equi l ibr ium serves chi ldren in The School of Equi l ibr ium serves chi ldren in 
grades K-8  by recal ibrat ing the exist ing grades K-8  by recal ibrat ing the exist ing 
inaccessible datum of the vacant 1906 CBJ inaccessible datum of the vacant 1906 CBJ 
Snyder’s exist ing P.S. 64 School located on Snyder’s exist ing P.S. 64 School located on 
605 East 9th Street in the East Vi l lage, New 605 East 9th Street in the East Vi l lage, New 
York. I t establ ishes a neutral environment York. I t establ ishes a neutral environment 
enabl ing the mobi l i ty impaired students and enabl ing the mobi l i ty impaired students and 
facul ty. The school of equi l ibr ium designs facul ty. The school of equi l ibr ium designs 
through understanding the marginal ized rather through understanding the marginal ized rather 
than sat isfy ing the designers own desires. than sat isfy ing the designers own desires. 

The spat ia l organizat ion of the program The spat ia l organizat ion of the program 
revolves around the circulat ion which creates revolves around the circulat ion which creates 
a design driven by accessibi l i ty rather a design driven by accessibi l i ty rather 
than accommodat ing i t . Two ada approved than accommodat ing i t . Two ada approved 
vert ical cores, Seven 10’x10’ l i f ts, and f ive vert ical cores, Seven 10’x10’ l i f ts, and f ive 
sky bridges al low for ease of accessibi l i ty sky br idges al low for ease of accessibi l i ty 
between wings and levels of the H plan between wings and levels of the H plan 
whi le simultaneously a new datum in the whi le simultaneously a new datum in the 
air creat ing a feel ing of f loat ing freely. This air creat ing a feel ing of f loat ing freely. This 
f lexibi l i ty in design is hardly seen especial ly f lexibi l i ty in design is hardly seen especial ly 
in classroom fixtures for students. The School in classroom fixtures for students. The School 
of Equi l ibr ium resonates accessibi l i ty from a of Equi l ibr ium resonates accessibi l i ty from a 
macro scale of an ent i re school to the micro macro scale of an ent i re school to the micro 
scale of a desk. scale of a desk. 

Reevaluat ing the ergonomics of convent ional Reevaluat ing the ergonomics of convent ional 
archi tecture throughout history, the mobi l i ty archi tecture throughout history, the mobi l i ty 
impaired are not represented unt i l contemporary impaired are not represented unt i l contemporary 
pract ice with the standard of ADA. By designing pract ice with the standard of ADA. By designing 
a student desk and chair set through a lens a student desk and chair set through a lens 
of true accessibi l i ty, a desk with an open of true accessibi l i ty, a desk with an open 
side al lowing for a free pivot into and out of side al lowing for a free pivot into and out of 
the desk area emerges. There is unobstructed the desk area emerges. There is unobstructed 
movement al lowing for al l di f ferent sizes of movement al lowing for al l di f ferent sizes of 
mobi l i ty support ing equipment to f i t as wel l . mobi l i ty support ing equipment to f i t as wel l . 
The desks can also assemble into pairs, The desks can also assemble into pairs, 
groups of three, or four to al low for a range groups of three, or four to al low for a range 
of indiv idual to group study.of indiv idual to group study.

The wooden dowels slot in and lock easi ly The wooden dowels slot in and lock easi ly 
to a var iety of openings promoting custom to a var iety of openings promoting custom 
arrangements of openings and ease of arrangements of openings and ease of 
assembly/disassembly based on the number assembly/disassembly based on the number 
of students and whether the student requires of students and whether the student requires 
a chair or not. Designing through true a chair or not. Designing through true 
accessibi l i ty creates opportuni t ies to unlearn accessibi l i ty creates opportuni t ies to unlearn 
the convent ional ways of designing and al lows the convent ional ways of designing and al lows 
for a more inclusive and f lexible environment.  for a more inclusive and f lexible environment.  

The School of Equi l ibr ium does not assimi late The School of Equi l ibr ium does not assimi late 
to societal norms, al lowing for marginal izat ion to societal norms, al lowing for marginal izat ion 
of i ts students, but celebrates the future by of i ts students, but celebrates the future by 
root ing i ts new unique ident i ty into the rich root ing i ts new unique ident i ty into the rich 
exist ing bui l t environment, wri t ing i ts own exist ing bui l t environment, wri t ing i ts own 
narrat ive emphasiz ing accessibi l i ty to the narrat ive emphasiz ing accessibi l i ty to the 
future should not be an afterthought.future should not be an afterthought.

East Vi l lage, NYEast Vi l lage, NY
Core IICore II

Christoph a. KumpuschChristoph a. Kumpusch
Spring ‘20Spring ‘20
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The abandoned 91st subway stat ion, a defunct The abandoned 91st subway stat ion, a defunct 
infrasturctural space, is reincarnated into a new infrasturctural space, is reincarnated into a new 
dest inat ion with dual real i t ies of a bar on the downtown dest inat ion with dual real i t ies of a bar on the downtown 
plat form and a cruis ing landscape on the uptown plat form and a cruis ing landscape on the uptown 
plat form. The tunnels are f i l led with power generat ing plat form. The tunnels are f i l led with power generat ing 
turbines driven by the air movement from the MTA’s turbines driven by the air movement from the MTA’s 
1,2,3 subways which generate suff ic ient energy to 1,2,3 subways which generate suff ic ient energy to 
power the plat forms. power the plat forms. 

Broadway is f i l led with worlds within worlds. These Broadway is f i l led with worlds within worlds. These 
moments of dual real i t ies emerge when careful ly moments of dual real i t ies emerge when careful ly 
examining Broadway through ref lect ions, distort ions, examining Broadway through ref lect ions, distort ions, 
and transparency. Beneath the prist ine surface of  the and transparency. Beneath the prist ine surface of  the 
Upper West side of Manhattan New York l ies an alternate Upper West side of Manhattan New York l ies an alternate 
real i ty. Between Broadway’s tremendously busy 96th real i ty. Between Broadway’s tremendously busy 96th 
and 86th stat ions for the 1,2, and 3 subway l ines and 86th stat ions for the 1,2, and 3 subway l ines 
exists an abandoned 91st stat ion closed in 1959 due exists an abandoned 91st stat ion closed in 1959 due 
to the expansion of 86th and 96th stat ion. Current ly to the expansion of 86th and 96th stat ion. Current ly 
a narrow, dark, gr imey, noisy, graf f i t i f i l led pocket a narrow, dark, gr imey, noisy, graf f i t i f i l led pocket 
containing attr ibutes that cannot be created but only containing attr ibutes that cannot be created but only 
formed natural ly with t ime. The resurgence of the space formed natural ly with t ime. The resurgence of the space 
needed a program that emphasizes these attr ibutes needed a program that emphasizes these attr ibutes 
which are the founding principles of underground clubs which are the founding principles of underground clubs 
and dive bars in NYC’s 80s-90s. A space beyond the and dive bars in NYC’s 80s-90s. A space beyond the 
surface level where one can be who they want to be.surface level where one can be who they want to be.

Bar 91 focuses on creat ing an ampl i f icat ion in sensory Bar 91 focuses on creat ing an ampl i f icat ion in sensory 
st imulat ion which complements the sensory deprivat ion st imulat ion which complements the sensory deprivat ion 
cruis ing lounge on the other plat form designed by cruis ing lounge on the other plat form designed by 
Ansel Sidiadinoto. The pair of plat forms creates a Ansel Sidiadinoto. The pair of plat forms creates a 
new underground dual real i ty in a larger narrat ive new underground dual real i ty in a larger narrat ive 
of Broadway. Bar 91 is entered via street level by of Broadway. Bar 91 is entered via street level by 
react ivat ing the pre exist ing infrastructure of a cel lar react ivat ing the pre exist ing infrastructure of a cel lar 
door. Bar 91 is on the downtown plat form and the door. Bar 91 is on the downtown plat form and the 
cruis ing lounge is on the uptown plat form. The bar cruis ing lounge is on the uptown plat form. The bar 
features a 200 foot bar top which creates the safety features a 200 foot bar top which creates the safety 
barr ier from the passing trains whi le al lowing for the barr ier from the passing trains whi le al lowing for the 
ful l st imulat ing experience of a passing by subway ful l st imulat ing experience of a passing by subway 
without any visual disrupt ion. The bar top is equipped without any visual disrupt ion. The bar top is equipped 
with a mirror surface facing the cruis ing plat form to with a mirror surface facing the cruis ing plat form to 

ref lect l ight throughout the subway tunnel. Bar 91 ref lect l ight throughout the subway tunnel. Bar 91 
eff ic ient ly maximizes the narrow plat form by redef in ing eff ic ient ly maximizes the narrow plat form by redef in ing 
the usual bar program. El l ipt ical mirrored columns are  the usual bar program. El l ipt ical mirrored columns are  
implemented, some containing automat/vending machine implemented, some containing automat/vending machine 
systems and some the bathrooms. The el iminat ion of systems and some the bathrooms. The el iminat ion of 
a convent ional bar area frees up f loor space for more a convent ional bar area frees up f loor space for more 
people on the narrow plat form. Addit ional ly the mirror people on the narrow plat form. Addit ional ly the mirror 
mater ia l i ty of the columns ampl i fy the graff i t i and open mater ia l i ty of the columns ampl i fy the graff i t i and open 
f loors to make the plat forms feel larger than they f loors to make the plat forms feel larger than they 
are whi le camouf laging the bathrooms. These mirrored are whi le camouf laging the bathrooms. These mirrored 
columns create an addit ional visual experience, columns create an addit ional visual experience, 
ampl i fy ing the dynamic l ight movements from the disco ampl i fy ing the dynamic l ight movements from the disco 
wind panels in the middle. wind panels in the middle. 

The tunnel is f i l led with power generat ing turbines which The tunnel is f i l led with power generat ing turbines which 
generate suff ic ient energy to power both plat forms. generate suff ic ient energy to power both plat forms. 
The panels are driven by the air movement from the The panels are driven by the air movement from the 
MTA’s 1,2,3 subways placed between the subway MTA’s 1,2,3 subways placed between the subway 
stat ion’s column bays. The spinning panels are mainly stat ion’s column bays. The spinning panels are mainly 
translucent with a mirrored surface in the middle translucent with a mirrored surface in the middle 
which form kinet ic l ight wal ls cont inual ly transforming which form kinet ic l ight wal ls cont inual ly transforming 
the plat forms visual permeabi l i ty to each other. This the plat forms visual permeabi l i ty to each other. This 
frames a dynamic visual and audio exper ience between frames a dynamic visual and audio exper ience between 
not only the two plat forms but also with the subway not only the two plat forms but also with the subway 
commuters constant ly moving through the space.commuters constant ly moving through the space.

Each panel is made up of recycled subway parts, Each panel is made up of recycled subway parts, 
from the aluminum poles to the aluminum sheets of from the aluminum poles to the aluminum sheets of 
the subway shel l . The MTA subways travel at 30 the subway shel l . The MTA subways travel at 30 
mph on avg with a top speed of 55mph. Each panel mph on avg with a top speed of 55mph. Each panel 
only needs about 10mph of wind to produce 13 watts only needs about 10mph of wind to produce 13 watts 
of electr ic i ty. An LED spot l ight which can l ight up of electr ic i ty. An LED spot l ight which can l ight up 
to four stor ies of a bui ld ing only uses 2 watts. The to four stor ies of a bui ld ing only uses 2 watts. The 
spl ine s-shape of the panel takes after the form of spl ine s-shape of the panel takes after the form of 
a savonius turbine which is designed for low wind a savonius turbine which is designed for low wind 
environments. The 1:1 prototype of the wind panel is environments. The 1:1 prototype of the wind panel is 
l ightweight and made of aluminum sheets joined by l ightweight and made of aluminum sheets joined by 
rivets. This design al lows for easy constructabi l i ty and rivets. This design al lows for easy constructabi l i ty and 
repair to any panels. The panel has an acryl ic casing repair to any panels. The panel has an acryl ic casing 
where cyan, magenta, and yel low f i laments can be where cyan, magenta, and yel low f i laments can be 
inserted to create di f ferent combinat ions of kinet ic l ight inserted to create di f ferent combinat ions of kinet ic l ight 
wal ls, becoming an animated canvas and plat form for wal ls, becoming an animated canvas and plat form for 
al l New Yorkers. al l New Yorkers. 

NYC’s subways are the l i fe l ine for transport ing new NYC’s subways are the l i fe l ine for transport ing new 
yorkers everyday throughout the 5 boroughs. What i f yorkers everyday throughout the 5 boroughs. What i f 
the subways didn’t just move people in the ci ty but also the subways didn’t just move people in the ci ty but also 
powered the ci ty? What i f al l of the subway tunnels powered the ci ty? What i f al l of the subway tunnels 
were f i l led with these cheap, l ightweight, durable wind were f i l led with these cheap, l ightweight, durable wind 
panels that generated electr ic i ty for free, reducing panels that generated electr ic i ty for free, reducing 
carbon emissions and decreasing the ci ty’s ut i l i ty bi l ls carbon emissions and decreasing the ci ty’s ut i l i ty bi l ls 
al l whi le creat ing a free form of entertainment during al l whi le creat ing a free form of entertainment during 
subway rides?subway rides?

UWS, NYUWS, NY
Core ICore I

Lindy RoyLindy Roy
Fal l ‘19Fal l ‘19

IndependentIndependent

BARBAR
NINETY ONENINETY ONE



076 / BAR NINETY ONE076 / BAR NINETY ONE CORE I / F‘19 / 077CORE I / F‘19 / 077

PRACTICEPRACTICE ?? . , !!



078 / BAR NINETY ONE078 / BAR NINETY ONE CORE I / F‘19 / 079CORE I / F‘19 / 079

PRACTICEPRACTICE ?? . , !!



080 / BAR NINETY ONE080 / BAR NINETY ONE CORE I / F‘19 / 081CORE I / F‘19 / 081

PRACTICEPRACTICE ?? . , !!



082082 083083

PRACTICEPRACTICE ?? . , !!

SUPER BREATHESUPER BREATHE
MELROSE’S CENTERMELROSE’S CENTER

084-091084-091
092-103092-103

PRACTICEPRACTICE ..
(.) Understanding the fai lure. (.) Understanding the fai lure. 
This sect ion consists of 2 projects This sect ion consists of 2 projects 
which thoroughly dissect  the assembly which thoroughly dissect  the assembly 
of mater ia ls to chal lenge the technical of mater ia ls to chal lenge the technical 
character ist ics of spaces. character ist ics of spaces. 
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OUTLINE SPECIFICATIONOUTLINE SPECIFICATION
 + +

SYSTEM DESCRIPTIONSYSTEM DESCRIPTION

1. Concept Descr ipt ion 1. Concept Descr ipt ion 
“Breathe” is a 54 level affordable housing tower “Breathe” is a 54 level affordable housing tower 
on 101 W 57th St. adjacent to the supertal ls on 101 W 57th St. adjacent to the supertal ls 
of bi l l ionaire’s row along central park south. The of bi l l ionaire’s row along central park south. The 
customized cross taper ing mul l ions al low for a customized cross taper ing mul l ions al low for a 
vent i lated + breathable façade al lowing natural vent i lated + breathable façade al lowing natural 
vent i lat ion for affordable homes, inspired from vent i lat ion for affordable homes, inspired from 
Bridget Ri ley’s Paint ing t i t le “Breathe” 1968. The Bridget Ri ley’s Paint ing t i t le “Breathe” 1968. The 
design looks to camouf lage with one of NYC’s design looks to camouf lage with one of NYC’s 
most expensive condominium towers, 111 West most expensive condominium towers, 111 West 
57th Street by SHoP Archi tects.  57th Street by SHoP Archi tects.  

2. General2. General
 a. The Curtain Wal l Sub-Contractor  a. The Curtain Wal l Sub-Contractor 
 shal l design, engineer, test, fabr icate,  shal l design, engineer, test, fabr icate, 
 del iver, instal l , and guarantee al l  del iver, instal l , and guarantee al l 
 construct ion necessary to provide for  construct ion necessary to provide for 
 the complete air t ight and watert ight  the complete air t ight and watert ight 
 enclosure of the bui ld ing.  enclosure of the bui ld ing. 
 b. Design shal l conform to al l  b. Design shal l conform to al l 
 requirements of the Bui ld ing Code of  requirements of the Bui ld ing Code of 
 the State of New York the State of New York
 c. Sub-contractor’s design shal l  c. Sub-contractor’s design shal l 
 conform to al l of the fol lowing: conform to al l of the fol lowing:
  i. Al l appl icable Codes and   i. Al l appl icable Codes and 
  Standards  Standards
  i i . The speci f ied performance   i i . The speci f ied performance 
  requirements  requirements
  i i i . The design intent shown on   i i i . The design intent shown on 
  the archi tect’s contract document  the archi tect’s contract document
  iv. Approval of the Archi tect  iv. Approval of the Archi tect

3. Work Included3. Work Included
Curtain wal l consists of customized extruded Curtain wal l consists of customized extruded 
aluminum frames with Triple Glazed Unit and a aluminum frames with Triple Glazed Unit and a 
mil led central mul l ion with a hydraul ic operable mil led central mul l ion with a hydraul ic operable 
mul l ion and al l attached to a Cross Laminated mul l ion and al l attached to a Cross Laminated 
Timber structure.Timber structure.
 a. Extruded space grey 1/8” aluminum  a. Extruded space grey 1/8” aluminum 
 mul l ions with a minimum depth of 7”  mul l ions with a minimum depth of 7” 
 and minimum width of 4” and minimum width of 4”
 b. Extruded space grey 1/8” aluminum  b. Extruded space grey 1/8” aluminum 
 central mul l ion with Mil led center central mul l ion with Mil led center
 c. Triple Glazed Unit - High ref lect iv i ty  c. Triple Glazed Unit - High ref lect iv i ty 
 and Low E fi lm (Glass 3/8” outer l i te  and Low E fi lm (Glass 3/8” outer l i te 
 and 1/4” and 1/4”) and 1/4” and 1/4”)
 d. Hydraul ic operable space grey 1/8”  d. Hydraul ic operable space grey 1/8” 
 aluminum panel  aluminum panel 
 e. 7-Ply Cross laminated Timber e. 7-Ply Cross laminated Timber
4. Performance Requirements4. Performance Requirements
 a. Wind load: ± 40 psf at f ie ld, ± 74  a. Wind load: ± 40 psf at f ie ld, ± 74 
 psf at corners psf at corners
 b. Inter-story dr i f t due to wind: H/400  b. Inter-story dr i f t due to wind: H/400 
 c. Tolerance of Bui ld ing Structure at  c. Tolerance of Bui ld ing Structure at 
 perimeter: ± 1” any direct ion perimeter: ± 1” any direct ion
 d. Laboratory Mock-up Test ing d. Laboratory Mock-up Test ing
  i. Stat ic air and water  i. Stat ic air and water
  i i . Dynamic water  i i . Dynamic water
  i i i . Structural performance  i i i . Structural performance
  iv. Inter-story racking, in- and   iv. Inter-story racking, in- and 
  normal to plane, then repeat   normal to plane, then repeat 
  stat ic air and water  stat ic air and water
 e. Thermal Performance e. Thermal Performance
  i. Overal l Bui ld ing Envelope   i. Overal l Bui ld ing Envelope 
  (Walls & Skyl ights: U-value   (Walls & Skyl ights: U-value 
  not less than 0.20 Btu/hr sf°F  not less than 0.20 Btu/hr sf°F
  i i . Vision Glass: U-value not   i i . Vision Glass: U-value not 
  less than: 0.20 Btu/hr sf°F  less than: 0.20 Btu/hr sf°F
  i i i . Spandrel Glass/Area: not   i i i . Spandrel Glass/Area: not 
  less than: 0.05 Btu / hr sf °F  less than: 0.05 Btu / hr sf °F
5. Contractor’s Engineer5. Contractor’s Engineer
Al l shop drawings and structural calculat ions shal l Al l shop drawings and structural calculat ions shal l 
be prepared and stamped by the curtain wal l sub-be prepared and stamped by the curtain wal l sub-
contractor’s Professional Engineer registered in contractor’s Professional Engineer registered in 
the State of New Yorkthe State of New York

6. Warranty6. Warranty
Sub-contractor shal l warrant the work for a period Sub-contractor shal l warrant the work for a period 
of 5 years against any defects and shal l provide of 5 years against any defects and shal l provide 
pass through warrant ies for glass, sealants, pass through warrant ies for glass, sealants, 
paints, etc.paints, etc.

Midtown, NYCMidtown, NYC
Advanced Curtain Wal lsAdvanced Curtain Wal ls

Daniel VosDaniel Vos
Fal l ‘21Fal l ‘21

IndependentIndependent

SUPERSUPER
BREATHEBREATHE



“Breathe” “Breathe” 
Bridget Riley 1966Bridget Riley 1966

4

3

4

3

490.0

1
4
4
.0

1
4
4
.0

70.0

1
4
4
.0

70.0 70.0

1
4
4
.0

1
4
4
.0

70.070.0

1
4
4
.0

70.070.0

8
6
4
.0

+456'-0"

+432'-0"

+384'-0"

+288'-0"

+312'-0"

LEVEL 53

+48'-0"

+120'-0"

+96'-0"

LEVEL 46

+468'-0"

LEVEL 45

+444'-0"

+84'-0"

LEVEL 40

+192'-0"

+336'-0"

+408'-0"

+204'-0"

+216'-0"

+348'-0"

+564'-0"

+180'-0"

+168'-0"

+156'-0"

+114'-0"

+132'-0"

+300'-0"

LEVEL 44

+108'-0"

+264'-0"

+372'-0"

+420'-0"

+24'-0"

+12'-0"

+252'-0"

+0'-0"

+36'-0"

+648'-0"

+636'-0"

+624'-0"

+612'-0"

+600'-0"

+588'-0"

+576'-0"

LEVEL 15

+552'-0"

+540'-0"

+528'-0"

+516'-0"

+504'-0"

+492'-0"

+480'-0"

LEVEL 54

+396'-0"

LEVEL 52

LEVEL 51

LEVEL 50

LEVEL 49

LEVEL 48

LEVEL 47

+228'-0"

+324'-0"

+240'-0"

LEVEL 0

+360'-0"

+60'-0"

LEVEL 41

LEVEL 42

LEVEL 39

LEVEL 38

LEVEL 37

LEVEL 36

LEVEL 35

LEVEL 34

LEVEL 33

LEVEL 32

LEVEL 31

LEVEL 30

LEVEL 29

LEVEL 28

LEVEL 27

LEVEL 26

LEVEL 25

LEVEL 24

LEVEL 23

LEVEL 22

LEVEL 21

LEVEL 20

LEVEL 19

LEVEL 18

LEVEL 17

LEVEL 16

+72'-0"

LEVEL 14

LEVEL 13

LEVEL 12

LEVEL 11

LEVEL 10

LEVEL 9

LEVEL 8

LEVEL 7

LEVEL 6

LEVEL 5

LEVEL 4

LEVEL 3

LEVEL 2

LEVEL 1

+276'-0"

LEVEL 43

1/2' = 1'-0"

2 ROAD MAP SECTION
1/2' = 1'-0"1/2' = 1'-0"

ROAD MAP ELEAVTION2

31 EAST ELEVATION
1/16' = 1'-0"

2

ROAD MAP PLAN

4

3

4

3

490.0

1
4
4
.0

1
4
4
.0

70.0

1
4
4
.0

70.0 70.0

1
4
4
.0

1
4
4
.0

70.070.0

1
4
4
.0

70.070.0

8
6
4
.0

+456'-0"

+432'-0"

+384'-0"

+288'-0"

+312'-0"

LEVEL 53

+48'-0"

+120'-0"

+96'-0"

LEVEL 46

+468'-0"

LEVEL 45

+444'-0"

+84'-0"

LEVEL 40

+192'-0"

+336'-0"

+408'-0"

+204'-0"

+216'-0"

+348'-0"

+564'-0"

+180'-0"

+168'-0"

+156'-0"

+114'-0"

+132'-0"

+300'-0"

LEVEL 44

+108'-0"

+264'-0"

+372'-0"

+420'-0"

+24'-0"

+12'-0"

+252'-0"

+0'-0"

+36'-0"

+648'-0"

+636'-0"

+624'-0"

+612'-0"

+600'-0"

+588'-0"

+576'-0"

LEVEL 15

+552'-0"

+540'-0"

+528'-0"

+516'-0"

+504'-0"

+492'-0"

+480'-0"

LEVEL 54

+396'-0"

LEVEL 52

LEVEL 51

LEVEL 50

LEVEL 49

LEVEL 48

LEVEL 47

+228'-0"

+324'-0"

+240'-0"

LEVEL 0

+360'-0"

+60'-0"

LEVEL 41

LEVEL 42

LEVEL 39

LEVEL 38

LEVEL 37

LEVEL 36

LEVEL 35

LEVEL 34

LEVEL 33

LEVEL 32

LEVEL 31

LEVEL 30

LEVEL 29

LEVEL 28

LEVEL 27

LEVEL 26

LEVEL 25

LEVEL 24

LEVEL 23

LEVEL 22

LEVEL 21

LEVEL 20

LEVEL 19

LEVEL 18

LEVEL 17

LEVEL 16

+72'-0"

LEVEL 14

LEVEL 13

LEVEL 12

LEVEL 11

LEVEL 10

LEVEL 9

LEVEL 8

LEVEL 7

LEVEL 6

LEVEL 5

LEVEL 4

LEVEL 3

LEVEL 2

LEVEL 1

+276'-0"

LEVEL 43

1/2' = 1'-0"

2 ROAD MAP SECTION
1/2' = 1'-0"1/2' = 1'-0"

ROAD MAP ELEAVTION2

31 EAST ELEVATION
1/16' = 1'-0"

2

ROAD MAP PLAN

086 / SUPER BREATHE086 / SUPER BREATHE ADV CURTAIN WALLS / F‘21 / 087ADV CURTAIN WALLS / F‘21 / 087

PRACTICEPRACTICE ?? . , !!



8
1 2

19 1
2

1
1 2

1
9

1 2

7 13

28 1
2

1316

1
9

1 2
1

1 2

8
1 2

1
4
4
.0

1
4
4
.0

1
4
4
.0

1
4
4
.0

GLAZING GASKET

WEATHER SEAL

POCKET ANCHOR
BOLT ATTACHMENT

FINISHED WOOD
FLOORING

VERTICAL MULLION
BEHIND

ALUMINUM UNTIZED
STACK JOINT

ALUMINUM
WINDOW SILL

7 PLY CLT
9 - 5

8"

TGU HIGH REF.
LOW VIS.

SPANDREL

FIRE SAFING

CURTAIN TRACK

12" TIMBER COLUMN

FINISHED CEILING

SETTING CHAIR

HEAVY DUTY
CROSS CONNECTION

MINERAL WOOL
INSULATION

SECTION
3/8' = 1'-0"

6' = 1'-0"

SECTION DETAIL 2

SECTION DETAIL 1

7

6

6' = 1'-0" 5

7
8

1 2

19 1
2

1
1 2

1
9

1 2

7 13

28 1
2

1316

1
9

1 2
1

1 2

8
1 2

1
4
4
.0

1
4
4
.0

1
4
4
.0

1
4
4
.0

GLAZING GASKET

WEATHER SEAL

POCKET ANCHOR
BOLT ATTACHMENT

FINISHED WOOD
FLOORING

VERTICAL MULLION
BEHIND

ALUMINUM UNTIZED
STACK JOINT

ALUMINUM
WINDOW SILL

7 PLY CLT
9 - 5

8"

TGU HIGH REF.
LOW VIS.

SPANDREL

FIRE SAFING

CURTAIN TRACK

12" TIMBER COLUMN

FINISHED CEILING

SETTING CHAIR

HEAVY DUTY
CROSS CONNECTION

MINERAL WOOL
INSULATION

SECTION
3/8' = 1'-0"

6' = 1'-0"

SECTION DETAIL 2

SECTION DETAIL 1

7

6

6' = 1'-0" 5

7

088 / SUPER BREATHE088 / SUPER BREATHE ADV CURTAIN WALLS / F‘21 / 089ADV CURTAIN WALLS / F‘21 / 089

PRACTICEPRACTICE ?? . , !!



490

70 70 70 7070 7070

1
6

1 2

1
0

7
1 2

4 1
234 1

2

12

1
9

1
5

1 2

22

3
3

39 1
2

1
0

9 1
2

TGU
HIGH REF.
LOW VIS.

VERTICAL
ATTACHMENT

OPERABLE
HYDRAULIC
MULLION VENT

EDGE
STURCTURAL

SLAB

SPACE GREY
EXTRUDED ALUMINUM
VERTICAL MULLION

ISO BAR
THERMAL BREAK

6' = 1'-0"8 PLAN DETAIL 1 9

3/8' = 1'-0"
PLAN

6' = 1'-0"
PLAN DETAIL 2

94 8

090 / SUPER BREATHE090 / SUPER BREATHE ADV CURTAIN WALLS / F‘21 / 091ADV CURTAIN WALLS / F‘21 / 091

PRACTICEPRACTICE ?? . , !!



092 / MELROSE’S CENTER092 / MELROSE’S CENTER

PRACTICEPRACTICE

Locat ionLocat ion
CourseCourse
InstructorInstructor
TermTerm
TeamTeam

The goal of this project was to develop The goal of this project was to develop 
archi tecture that would work hand in hand archi tecture that would work hand in hand 
with a 24.5’ x 22.25” mass t imber structural with a 24.5’ x 22.25” mass t imber structural 
gr id frame whi le responding to the exist ing gr id frame whi le responding to the exist ing 
neighborhood fabr ic of the South Bronx. By neighborhood fabr ic of the South Bronx. By 
start ing with a fair ly standard spat ia l gr id, start ing with a fair ly standard spat ia l gr id, 
program arrangements al igned to a bay or a program arrangements al igned to a bay or a 
bay and a half  became the primary var iable in bay and a half  became the primary var iable in 
creat ing a dynamic inter ior to this community creat ing a dynamic inter ior to this community 
center. center. 

Most important programmatic space is a Most important programmatic space is a 
safe enclosed space for the community to safe enclosed space for the community to 
gather and enjoy recreat ional act iv i t ies. In gather and enjoy recreat ional act iv i t ies. In 
order to make this a special moment in the order to make this a special moment in the 
design, the basketbal l courts were elevated design, the basketbal l courts were elevated 
and celebrated on the third + fourth f loors and celebrated on the third + fourth f loors 
al lowing for  lots of natural dayl ight to enter al lowing for  lots of natural dayl ight to enter 
whi le creat ing scenic views. Structural design whi le creat ing scenic views. Structural design 
decis ions al low for a column free plan for no decis ions al low for a column free plan for no 
obstruct ions on the basketbal l court.  obstruct ions on the basketbal l court.  

Within, spaces for a wide-range of act iv i t ies Within, spaces for a wide-range of act iv i t ies 
are supported by a mechanical system that are supported by a mechanical system that 
rel ies on both passive and act ive energy rel ies on both passive and act ive energy 
strategies. Including ground source heat ing strategies. Including ground source heat ing 
and cool ing. The end resul t is a highly eff ic ient and cool ing. The end resul t is a highly eff ic ient 
and resi l ient bui ld ing with the aesthet ic of a and resi l ient bui ld ing with the aesthet ic of a 
modern factory.modern factory.

Bronx, NYCBronx, NYC
ATIV Bui ld ing Systems Integrat ionATIV Bui ld ing Systems Integrat ion

Sarrah KhanSarrah Khan
Fal l ‘20Fal l ‘20

Gustavo Lopez MendozaGustavo Lopez Mendoza
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STIR THE POTSTIR THE POT
AVERY’S IMPRINTAVERY’S IMPRINT
GRID + VOID TENSIONGRID + VOID TENSION
GHOST IN A SHELLGHOST IN A SHELL

106-113106-113
114-119 114-119 
120-123120-123
124-129124-129

PRACTICEPRACTICE ,,(,) Explor ing the fai lure. (,) Explor ing the fai lure. 
This sect ion consists of 4 projects which This sect ion consists of 4 projects which 
explore how space can be represented to explore how space can be represented to 
al low for spaces to be interpreted through al low for spaces to be interpreted through 
new apertures. new apertures. 
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S.T.P. aka Stir The Pot ! aka Stamp Tape S.T.P. aka Stir The Pot ! aka Stamp Tape 
Poster is here to empower the voice of GSAPP Poster is here to empower the voice of GSAPP 
Students. Students. 

Current ly at GSAPP the system, for students Current ly at GSAPP the system, for students 
and the student body to voice their concerns and the student body to voice their concerns 
exist through a google form that sends a exist through a google form that sends a 
survey to Program Counci l who then relays survey to Program Counci l who then relays 
any agendas to Admin. This system funnels any agendas to Admin. This system funnels 
al l comments and concerns into a digi ta l void al l comments and concerns into a digi ta l void 
where they  may never be addressed or seen. where they  may never be addressed or seen. 

This lack of transparency accentuates the power This lack of transparency accentuates the power 
struggle between students and administrat ion struggle between students and administrat ion 
in the current academic sett ing. in the current academic sett ing. 

By Stirr ing The Pot with Stamp Tape Poster, By Stir r ing The Pot with Stamp Tape Poster, 
students can establ ish an anonymous physical students can establ ish an anonymous physical 
open forum with ful l unf i l tered transparency open forum with ful l unf i l tered transparency 
that hacks and l ives on the wal ls of Avery. that hacks and l ives on the wal ls of Avery. 

Here both the student body, administrat ion, and Here both the student body, administrat ion, and 
instructors can see comments and concerns of instructors can see comments and concerns of 
the #GSAPPFamily. the #GSAPPFamily. 

Manhattan, NYManhattan, NY
Power ToolsPower Tools

Lexi Tsien, Jel isa BlumbergLexi Tsien, Jel isa Blumberg
Spring ‘21Spring ‘21

Erin BiedigerErin Biediger

STIR STIR 
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Is archi tecture nothing more than an empty Is archi tecture nothing more than an empty 
vessel, constant ly brought back to l i fe only vessel, constant ly brought back to l i fe only 
when people act ivate i t? Is i t act ivated when people act ivate i t? Is i t act ivated 
di f ferent ly based on every moment of hesi tat ion, di f ferent ly based on every moment of hesi tat ion, 
interact ion, or decis ion made in a space? interact ion, or decis ion made in a space? 

The f i rst part of this project is a video The f i rst part of this project is a video 
which documents 144 instances a user moves which documents 144 instances a user moves 
through and act ivates the corr idor of Avery at through and act ivates the corr idor of Avery at 
Columbia Universi ty. Columbia Universi ty. 

The second part of this project, using The second part of this project, using 
grasshopper, reconstructs every one of those grasshopper, reconstructs every one of those 
instances, into a conceptual map of the user’s instances, into a conceptual map of the user’s 
journey from and to one of four entry points journey from and to one of four entry points 
(door, elevator, stairs going up, stairs going (door, elevator, stairs going up, stairs going 
down). The shape of the map is al tered down). The shape of the map is al tered 
based on 7 data points: Where are they based on 7 data points: Where are they 
coming from, which door did they use, was coming from, which door did they use, was 
it open or closed, were they by themself , did i t open or closed, were they by themself , did 
they make eye contact with me,a student or they make eye contact with me,a student or 
professor, and did they use the space before.professor, and did they use the space before.

The mapping shows that spaces are constant ly The mapping shows that spaces are constant ly 
being used dif ferent ly by users even if they being used dif ferent ly by users even if they 
have the same dest inat ion and looks to have the same dest inat ion and looks to 
experiment with how memory in spaces are experiment with how memory in spaces are 
visual ly represented. visual ly represented. 

Manhattan, NYManhattan, NY
ADR IIADR II

Lexi TsienLexi Tsien
Spring ‘20Spring ‘20
IndependentIndependent

AVERY’S AVERY’S 
IMPRINTIMPRINT
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The case study examined here is Simmons The case study examined here is Simmons 
Hal l , a dorm bui ld ing for students at MIT in Hal l , a dorm bui ld ing for students at MIT in 
Cambridge, MA, designed by Steven Hol l . Cambridge, MA, designed by Steven Hol l . 

This physical conceptual model is casted This physical conceptual model is casted 
rocki te which focuses on embodying the rocki te which focuses on embodying the 
juxtaposi t ion and tension between the organic juxtaposi t ion and tension between the organic 
voids and rigid gr id in elevat ion, plan, and voids and rigid gr id in elevat ion, plan, and 
sect ion exist ing in Simmons Hal l .sect ion exist ing in Simmons Hal l .

Manhattan, NYManhattan, NY
ADR IADR I

Lexi TsienLexi Tsien
Fal l ‘19Fal l ‘19

IndependentIndependent
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Modern Archi tecture’s ident i ty seems to be entangled Modern Archi tecture’s ident i ty seems to be entangled 
and “inseparable from the whiteness of i ts surfaces” and “inseparable from the whiteness of i ts surfaces” 
(wigley). Modern Archi tects seem to project their (wigley). Modern Archi tects seem to project their 
“part icular fantasy” of a “certain desire”, an “unspoken “part icular fantasy” of a “certain desire”, an “unspoken 
obsession” to maintain the puri ty and image of the obsession” to maintain the puri ty and image of the 
white wal l . (Wigley, XIV-XV) This same obsession white wal l . (Wigley, XIV-XV) This same obsession 
is seen in a once forgotten archi tecture which exists is seen in a once forgotten archi tecture which exists 
on the edge of West Harlem. Bui l t in 1926, at the on the edge of West Harlem. Bui l t in 1926, at the 
height of the Bauhaus movement and the emergence height of the Bauhaus movement and the emergence 
of  Modern Archi tecture, the machine for l iv ing on of  Modern Archi tecture, the machine for l iv ing on 
341 St Nicholas Ave, a 6 story elevator apartment 341 St Nicholas Ave, a 6 story elevator apartment 
bui ld ing containing 50 units and stores on the bui ld ing containing 50 units and stores on the 
ground level (D7 Classi f icat ion), is arguably one ground level (D7 Classi f icat ion), is arguably one 
of the most inf luent ia l spaces in the discourse of of the most inf luent ia l spaces in the discourse of 
Modernism’s relat ionship to photography and the Modernism’s relat ionship to photography and the 
photograph. This paradoxical relat ionship indicates photograph. This paradoxical relat ionship indicates 
the contradict ion between the desire of conceptual the contradict ion between the desire of conceptual 
pur i ty via i ts preservat ion through the discipl ine of puri ty via i ts preservat ion through the discipl ine of 
photography and the immediate deter iorat ion of the photography and the immediate deter iorat ion of the 
archi tecture’s physical real i ty leading to the death of archi tecture’s physical real i ty leading to the death of 
i ts image. Barthes puts i t best when he speculates, i ts image. Barthes puts i t best when he speculates, 
“I f photography is to be discussed on a ser ious “If photography is to be discussed on a ser ious 
level, i t must be descr ibed in relat ion to death. I t ’s level, i t must be descr ibed in relat ion to death. I t ’s 
true that a photograph is a witness, but witness true that a photograph is a witness, but witness 
of something that is no more.” (Barthes, XI) The of something that is no more.” (Barthes, XI) The 
photograph thus becomes not only the record of photograph thus becomes not only the record of 
something’s absence but that moment’s real i ty in something’s absence but that moment’s real i ty in 
a past state, “ a record “of what has been.” a past state, “ a record “of what has been.” 
(Barthes, XVII) Photographing and dissect ing the (Barthes, XVII) Photographing and dissect ing the 
photographs (Fig. 1-9) of 341 St Nicholas Ave’s photographs (Fig. 1-9) of 341 St Nicholas Ave’s 
white wal ls as a surface is not enough. “ Detai ls white wal ls as a surface is not enough. “ Detai ls 
matter. Textures are tel l ing. To tel l the story of the matter. Textures are tel l ing. To tel l the story of the 
white wal l  here is to dwel l on nuances, to dwel l on white wal l  here is to dwel l on nuances, to dwel l on 
and in the very thinness of the surface.” (Wigley, and in the very thinness of the surface.” (Wigley, 

XV) Only then can we truly see Modernism in a XV) Only then can we truly see Modernism in a 
photo, death inside a vessel, a ghost in a shel l . photo, death inside a vessel, a ghost in a shel l . 

Spaces want to be used, want to mold with us (the Spaces want to be used, want to mold with us (the 
inhabi tants), want to absorb our memories, want to inhabi tants), want to absorb our memories, want to 
take the plast ic on the furni ture at grandma’s house take the plast ic on the furni ture at grandma’s house 
off. The slow death and deter iorat ion of archi tecture off . The slow death and deter iorat ion of archi tecture 
is inevi table, a truth we want to deny as designers. is inevi table, a truth we want to deny as designers. 
The modernists’ worst dream of stained white wal ls The modernists’ worst dream of stained white wal ls 
is the real i ty we l ive in. Photography is used is the real i ty we l ive in. Photography is used 
as an “ opportuni ty to freeze t ime, to preserve as an “ opportuni ty to freeze t ime, to preserve 
the quickly vanishing real i ty of these places” This the quickly vanishing real i ty of these places” This 
sent imental i ty, longing to preserve, “Nostalgia, at sent imental i ty, longing to preserve, “Nostalgia, at 
least as we understand it today, could not exist least as we understand it today, could not exist 
without photography.” (Jesús Vassal lo, 169) This without photography.” (Jesús Vassal lo, 169) This 
nostalgia for pr ist ine ster i le spaces within the nostalgia for pr ist ine ster i le spaces within the 
machine for l iv ing is a fabr icated memory. Maybe machine for l iv ing is a fabr icated memory. Maybe 
the canon of archi tecture has been designing for an the canon of archi tecture has been designing for an 
image, an idea, a dream for something unattainable, image, an idea, a dream for something unattainable, 
that def ies real i ty. Maybe when this vei l is taken that def ies real i ty. Maybe when this vei l is taken 
off (or better yet dir ted), i ts fragi l i ty is ampl i f ied. off (or better yet dir ted), i ts fragi l i ty is ampl i f ied. 
Maybe these spaces of banal i ty, usage, aesthet ical ly Maybe these spaces of banal i ty, usage, aesthet ical ly 
unpleasing (to what our eyes are trained to) are unpleasing (to what our eyes are trained to) are 
the most successful spaces of archi tecture. Maybe the most successful spaces of archi tecture. Maybe 
the true measure of space is i ts use value rather the true measure of space is i ts use value rather 
than its image value. Maybe spaces are meant for than its image value. Maybe spaces are meant for 
experiencing not to be longed for. Maybe it ’s not experiencing not to be longed for. Maybe it ’s not 
about the shel l the ghost is in, but who is the  about the shel l the ghost is in, but who is the  
ghost in the shel l . ghost in the shel l . 

Fig.01 “The modern bui ld ing is naked and the white Fig.01 “The modern bui ld ing is naked and the white 
wal l accentuates that nakedness by highl ight ing wal l accentuates that nakedness by highl ight ing 
i ts machine-l ike smoothness. The white paint is i ts machine-l ike smoothness. The white paint is 
meant to be the skin of the body rather than a meant to be the skin of the body rather than a 
dissimulat ing layer of clothing.” (Wigley, XVII I) dissimulat ing layer of clothing.” (Wigley, XVII I) 
Its ul t ra smooth skin, the once white wal ls, gl immer Its ul t ra smooth skin, the once white wal ls, gl immer 
and glow at a warm temperature by ampl i fy ing the and glow at a warm temperature by ampl i fy ing the 
space’s only source of l ight. These l ights create a space’s only source of l ight. These l ights create a 
vert ical l ine of symmetry in the space and the image vert ical l ine of symmetry in the space and the image 
by shining onto and ref lect ing off the ceramic f loor by shining onto and ref lect ing off the ceramic f loor 
as wel l . The regulat ing perspect ival l ines draw your as wel l . The regulat ing perspect ival l ines draw your 
eyes inward and through the narrow corr idor which eyes inward and through the narrow corr idor which 
feels to extend for an eterni ty. Whatever indicat ions feels to extend for an eterni ty. Whatever indicat ions 
of moderni ty that are lef t are subverted by the of moderni ty that are lef t are subverted by the 
elements in the image, which are st i l l arranged elements in the image, which are st i l l arranged 
in a methodical l inear order. They terminate at a in a methodical l inear order. They terminate at a 
fork in the road, the central point of the one point fork in the road, the central point of the one point 
perspect ive, the green doors. Everything is dressed perspect ive, the green doors. Everything is dressed 
now from the ornamental t i l ing, to the cornices, to now from the ornamental t i l ing, to the cornices, to 
the warm l ight ing, and to the green paint. Only the warm l ight ing, and to the green paint. Only 
moments of what was lef t are lef t behind. moments of what was lef t are lef t behind. 
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Fig.02  “The photograph is never anything but an Fig.02  “The photograph is never anything but an 
ant iphon of “Look,`` ’ ’See,`` ’ ’Here i t is”; i t points a ant iphon of “Look,`` ’ ’See,`` ’ ’Here i t is”; i t points a 
f inger at certain vis-a-vis, and cannot escape this f inger at certain vis-a-vis, and cannot escape this 
pure deict ic language.” (Barthes, 5) These guiding pure deict ic language.” (Barthes, 5) These guiding 
stars tel l you where your eyes should move through stars tel l you where your eyes should move through 
the image. First the main l ight f ixture with the the image. First the main l ight f ixture with the 
cast iron l ike detai ls show craf tsmanship, t ime, and cast iron l ike detai ls show craf tsmanship, t ime, and 
thought. Second after br ightness, scale br ings you thought. Second after br ightness, scale br ings you 
to the next l ight behind. The eyes play leap frog to the next l ight behind. The eyes play leap frog 
jumping from one l ight to the next. But third, what jumping from one l ight to the next. But third, what 
happens at this third l ight? The once support ing happens at this third l ight? The once support ing 
cast is now the main character. The one that seems cast is now the main character. The one that seems 
to l ive at a dif ferent tempo. The one that is ei ther to l ive at a dif ferent tempo. The one that is ei ther 
newer or older. The one that def ies the ambiance newer or older. The one that def ies the ambiance 
of the space and f inds i ts own voice, glowing at a of the space and f inds i ts own voice, glowing at a 
cooler temperature than anyone else. Final ly, the cooler temperature than anyone else. Final ly, the 
fourth l ight and by then memory intervenes and fourth l ight and by then memory intervenes and 
recal ls the geometry of the previous image. A new recal ls the geometry of the previous image. A new 
world is unrecognizable and then a famil iar one world is unrecognizable and then a famil iar one 
reemerges. reemerges. 

Fig.03 “We are now much more vigi lant when we Fig.03 “We are now much more vigi lant when we 
approach an image, aware that we may be looking approach an image, aware that we may be looking 
at something other than a registrat ion of real i ty. In at something other than a registrat ion of real i ty. In 
sever ing the umbi l ical cord between the photograph sever ing the umbi l ical cord between the photograph 
and its object, the introduct ion of the digi ta l blurs and its object, the introduct ion of the digi ta l blurs 
the divis ion between observat ion and act ion, between the divis ion between observat ion and act ion, between 
represent ing the world and proposing new worlds.” represent ing the world and proposing new worlds.” 
(Jesús Vassal lo, 171) Careful ly fol lowing the (Jesús Vassal lo, 171) Careful ly fol lowing the 
l ights, they wi l l lead you to spaces beyond, spaces l ights, they wi l l lead you to spaces beyond, spaces 
that we can’t touch but only can see gl impses of, that we can’t touch but only can see gl impses of, 
spaces that act as portals into di f ferent worlds. We spaces that act as portals into di f ferent worlds. We 
start to see project ions of what was onto what is, a start to see project ions of what was onto what is, a 
col lapse in t ime and real i ty. We see elements that col lapse in t ime and real i ty. We see elements that 
don’t seem to belong in t ime, scale, and  mater ia ls. don’t seem to belong in t ime, scale, and  mater ia ls. 
We can see the new world within the aperture shi f t We can see the new world within the aperture shi f t 
as we shi f t , the gl impse always direct ly ref lect ing as we shi f t , the gl impse always direct ly ref lect ing 
to the world outside the portal , cause and effect. to the world outside the portal , cause and effect. 
We look through a window, a frame, an aperture, We look through a window, a frame, an aperture, 
al l looking outwards only to project a view further al l looking outwards only to project a view further 
within and beyond. within and beyond. 

Fig.04 “The elements of archi tecture are l ight and Fig.04 “The elements of archi tecture are l ight and 
shade, wal ls and space. Arrangement is the gradat ion shade, wal ls and space. Arrangement is the gradat ion 
of aims, the classi f icat ion of intent ions. Man looks of aims, the classi f icat ion of intent ions. Man looks 
at the creat ion of archi tecture with his eyes, which at the creat ion of archi tecture with his eyes, which 
are 5 feet 6 inches from the ground. One can are 5 feet 6 inches from the ground. One can 
only deal with ams which the eye can appreciate…” only deal with ams which the eye can appreciate…” 
(Le Corbusier, 5) Our eyes are helping us see (Le Corbusier, 5) Our eyes are helping us see 
and move through space but we are not the only and move through space but we are not the only 
ones with eyes. There are eyes that look back at ones with eyes. There are eyes that look back at 

us. These eyes have seen many l i fet imes, that us. These eyes have seen many l i fet imes, that 
mileage is vis ible from the smudges, scratches, and mileage is vis ible from the smudges, scratches, and 
unlevelness in i ts resposi t ion. These eyes don’t unlevelness in i ts resposi t ion. These eyes don’t 
want to be hidden, they want to be seen. They want to be hidden, they want to be seen. They 
want you to know that they are looking back at you. want you to know that they are looking back at you. 
These eyes resemble the protrusive shape of your These eyes resemble the protrusive shape of your 
own eye, shining loudly whi le glowing gold. The own eye, shining loudly whi le glowing gold. The 
surface of the space is looking right back at you surface of the space is looking right back at you 
and it is not shy about i t . But who is looking at us and it is not shy about i t . But who is looking at us 
through surface #31. Who is behind the aperture through surface #31. Who is behind the aperture 
that acts as a one way portal . There’s an urge to that acts as a one way portal . There’s an urge to 
reach out, push the button,  and contact the space reach out, push the button,  and contact the space 
beyond. This is the f i rst instance of where our beyond. This is the f i rst instance of where our 
hands, f ingers, one of the f ive senses, want to feel hands, f ingers, one of the f ive senses, want to feel 
the space. One of the rare moments where humans the space. One of the rare moments where humans 
physical ly connect to a space, where mater ia ls are physical ly connect to a space, where mater ia ls are 
act ivated, used, and slowly deter iorate. act ivated, used, and slowly deter iorate. 

Fig.05 “Archi tecture is the f i rst manifestat ion Fig.05 “Archi tecture is the f i rst manifestat ion 
of man creat ing his own universe, creat ing i t in of man creat ing his own universe, creat ing i t in 
the image of nature, submit t ing to the laws of the image of nature, submit t ing to the laws of 
nature, the laws which govern our own nature, nature, the laws which govern our own nature, 
our universe. The laws of gravi ty, of stat ics and our universe. The laws of gravi ty, of stat ics and 
of dynamics, impose themselves by a reduct io ad of dynamics, impose themselves by a reduct io ad 
absurdum: everything must hold together or i t wi l l absurdum: everything must hold together or i t wi l l 
col lapse…A regulat ing l ine is an assurance against col lapse…A regulat ing l ine is an assurance against 
capr ic iousness: i t is a means of ver i f icat ion which capr ic iousness: i t is a means of ver i f icat ion which 
can rat i fy al l work created..Here are regulat ing l ines can rat i fy al l work created..Here are regulat ing l ines 
which have served to make very beaut i fu l things which have served to make very beaut i fu l things 
and which are the very reason why things are and which are the very reason why things are 
so beaut i fu l .” (Le Corbusier, 75) We orient our so beaut i fu l .” (Le Corbusier, 75) We orient our 
spaces to guiding l ines and logical gr ids. We l ive in spaces to guiding l ines and logical gr ids. We l ive in 
organized machines. We compartmental ize ourselves organized machines. We compartmental ize ourselves 
into eff ic ient pods in bui ld ings. We l ive within the into eff ic ient pods in bui ld ings. We l ive within the 
machine’s order. We represent ourselves at smal ler machine’s order. We represent ourselves at smal ler 
scales via the compartmental izat ion of mai lboxes. scales via the compartmental izat ion of mai lboxes. 
We are reachable from outside the machine through We are reachable from outside the machine through 
these miniatur ized apertures of accessibi l i ty. We st i l l these miniatur ized apertures of accessibi l i ty. We st i l l 
protect these apertures with locks and keys. We are protect these apertures with locks and keys. We are 
sent gi f ts, informat ion, news, bi l ls, etc. but anything sent gi f ts, informat ion, news, bi l ls, etc. but anything 
that is imported into the machine reaches us through that is imported into the machine reaches us through 
these smal l openings. We see the remnants of i tems these smal l openings. We see the remnants of i tems 
that do not conform to the machine via overspi l l and that do not conform to the machine via overspi l l and 
placement in dead space, the open f loor below. We placement in dead space, the open f loor below. We 
see a break in the regulat ing l ines, a break in the see a break in the regulat ing l ines, a break in the 
perfect image, a break in beauty of symmetry and perfect image, a break in beauty of symmetry and 
order. We see an emphasis in the disorder ly, the order. We see an emphasis in the disorder ly, the 
moments of a lack in maintenance and operat ion. moments of a lack in maintenance and operat ion. 
We start to not ice al l of the irregular i t ies and the We start to not ice al l of the irregular i t ies and the 
seams of the machine coming undone. seams of the machine coming undone. 

FIG. 02FIG. 02 FIG. 04FIG. 04

FIG. 03FIG. 03 FIG. 05FIG. 05
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Fig.06 “...modern archi tecture is not naked. From Fig.06 “...modern archi tecture is not naked. From 
the beginning, i t is painted white...What cannot be the beginning, i t is painted white...What cannot be 
seen is the obvious. No matter how thin the coat of seen is the obvious. No matter how thin the coat of 
paint is, i t is st i l l a coat.” (Wigley, XVII I)paint is, i t is st i l l a coat.” (Wigley, XVII I)
The machine is used without care. Al l that is The machine is used without care. Al l that is 
lef t are marks, traces, moments, memories, on the lef t are marks, traces, moments, memories, on the 
surfaces of the machine. At f i rst invis ib le but under surfaces of the machine. At f i rst invis ib le but under 
the right l ight these moments, events, and stor ies the right l ight these moments, events, and stor ies 
are seen. This surface is the last threshold between are seen. This surface is the last threshold between 
the inhabi tant, the machine, and the world. This the inhabi tant, the machine, and the world. This 
epidermis is tough, i t can endure internal damage epidermis is tough, i t can endure internal damage 
and keeps the external world out. Eyes and hands and keeps the external world out. Eyes and hands 
are no longer the only protagonists. Everything are no longer the only protagonists. Everything 
from the torso down; the hips, thighs, knees, feet. from the torso down; the hips, thighs, knees, feet. 
This much overlooked datum is forgotten during This much overlooked datum is forgotten during 
design. Machines were not account ing for the impact design. Machines were not account ing for the impact 
and byproducts of these l imbs, the very l imbs that and byproducts of these l imbs, the very l imbs that 
al low for movement between spaces and moments al low for movement between spaces and moments 
of constant physical connect ion to the space. These of constant physical connect ion to the space. These 
scars are ignored for “out of sight, out of mind”. scars are ignored for “out of sight, out of mind”. 

Fig.07 “Although the image is extremely powerful , Fig.07 “Although the image is extremely powerful , 
i t is also extremely fragi le. I t is vulnerable yet i t is also extremely fragi le. I t is vulnerable yet 
is careful ly protected and preserved by mult ip le is careful ly protected and preserved by mult ip le 
inst i tut ional; pract ices.” (Wigley, XV) Modernism’s inst i tut ional; pract ices.” (Wigley, XV) Modernism’s 
armor is chipping. Modernism’s facade is shatter ing. armor is chipping. Modernism’s facade is shatter ing. 
Modernism’s skin is peel ing. Modernism’s corners are Modernism’s skin is peel ing. Modernism’s corners are 
bl indspots. Modernism’s designers did not account bl indspots. Modernism’s designers did not account 
for human error. Modernism could not withstand the for human error. Modernism could not withstand the 
l i fe in the vessel. Modernism’s moments of neglect l i fe in the vessel. Modernism’s moments of neglect 
become the moment of unravel ing. Modernism become the moment of unravel ing. Modernism 
did not want the seams from the assembly of did not want the seams from the assembly of 
mater ia ls to be shown and these same seams were mater ia ls to be shown and these same seams were 
the weakest moments. Modernism is a perfect ly the weakest moments. Modernism is a perfect ly 
symmetr ical, balanced, abstract geometr ic image of symmetr ical, balanced, abstract geometr ic image of 
a corner. Modernism does not want to be a perfect ly a corner. Modernism does not want to be a perfect ly 
symmetr ical, balanced, abstract geometr ic image of symmetr ical, balanced, abstract geometr ic image of 
a corner that is cracking at the seams with crumbs a corner that is cracking at the seams with crumbs 
of makeshi f t patch work from spackle to glue to of makeshi f t patch work from spackle to glue to 
tape lef t onsi te. Modernism did not expect for the tape lef t onsi te. Modernism did not expect for the 
l i fe in the machine to add patterned mosaic t i les l i fe in the machine to add patterned mosaic t i les 
with a marble baseboard. Modernism’s strong image with a marble baseboard. Modernism’s strong image 
is oh so very fragi le. is oh so very fragi le. 

Fig.08 “Passion can create drama out of inert Fig.08 “Passion can create drama out of inert 
stone.” (Le Corbusier, 5) Even the most sturdy of stone.” (Le Corbusier, 5) Even the most sturdy of 
mater ia ls can be molded by passion. The ageless mater ia ls can be molded by passion. The ageless 
marble that looks to last unt i l the end of t ime is marble that looks to last unt i l the end of t ime is 
slowly, step by step, softened by every passing slowly, step by step, softened by every passing 
person. This perfect order of paral le l l ines begin person. This perfect order of paral le l l ines begin 
to taper and bend towards each other, want ing to taper and bend towards each other, want ing 

to meet again. The l ight doesn’t know where to to meet again. The l ight doesn’t know where to 
land since i t hasn’t adjusted to the stairs’ new land since i t hasn’t adjusted to the stairs’ new 
shape. The surface’s new shape dances in between shape. The surface’s new shape dances in between 
where the l ight and shadow meet for the f i rst t ime. where the l ight and shadow meet for the f i rst t ime. 
The imperfect ions and character of the once stoic The imperfect ions and character of the once stoic 
mater ia l is accented and animated through the l ight mater ia l is accented and animated through the l ight 
that graces i t and the feet that mold i t . These that graces i t and the feet that mold i t . These 
surfaces are imprinted with t ime and history of surfaces are imprinted with t ime and history of 
constant transfer of physical affect ion. constant transfer of physical affect ion. 

Fig.09  “The white wal l is at once a camera and Fig.09  “The white wal l is at once a camera and 
a monitor, a sensi t ive surface, a sensor.” (Wigley, a monitor, a sensi t ive surface, a sensor.” (Wigley, 
XVII I) But even sometimes the surface and its XVII I) But even sometimes the surface and its 
mater ia l i ty refuse the augmentat ion of l i fe in the mater ia l i ty refuse the augmentat ion of l i fe in the 
machine. These moments of refusal repel the imprints machine. These moments of refusal repel the imprints 
and land somewhere else. The form maintains, the and land somewhere else. The form maintains, the 
regulat ing l ines stay cr isp, the geometr ic shapes regulat ing l ines stay cr isp, the geometr ic shapes 
are legible, but their stubbornness and refusal to are legible, but their stubbornness and refusal to 
transform act as a stenci l . Moderni ty’s precious pure transform act as a stenci l . Moderni ty’s precious pure 
white wal ls act as a permeable canvas absorbing white wal ls act as a permeable canvas absorbing 
anything and everything. The wal ls do not survey anything and everything. The wal ls do not survey 
by observing but report by showing. The records by observing but report by showing. The records 
indicate something has occurred and that event wi l l indicate something has occurred and that event wi l l 
always be embedded into the l i fe of the surface. always be embedded into the l i fe of the surface. 
The vessel can no longer be a by standard for The vessel can no longer be a by standard for 
mult ip le memories without a trace, there wi l l now mult ip le memories without a trace, there wi l l now 
always be a demarcat ion of what was. The l i fe always be a demarcat ion of what was. The l i fe 
inside the vessel may be absent but the ghost inside the vessel may be absent but the ghost 
cont inues to remain. cont inues to remain. 
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(!) Test ing the fai lure. (!) Test ing the fai lure. 
This sect ion consists of 4 projects which This sect ion consists of 4 projects which 
test the translat ion of conceptual spat ia l test the translat ion of conceptual spat ia l 
ideas at the human scale into physical ideas at the human scale into physical 
manifestat ions and tangibles. manifestat ions and tangibles. 



More works found on:More works found on:
ht tps://canvasdesign.cargo.si teht tps://canvasdesign.cargo.si te
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Locat ionLocat ion
CourseCourse
InstructorInstructor
TermTerm
TeamTeam

CANVAS started in 2019 when  Goose (Gustavo) CANVAS started in 2019 when  Goose (Gustavo) 
+ Gene (myself)  began col laborat ing on side + Gene (myself)  began col laborat ing on side 
projects dur ing our studies. I t al l started with projects dur ing our studies. I t al l started with 
a col lage. A col lage led to design compet i t ions a col lage. A col lage led to design compet i t ions 
which sparked an idea for furni ture making and which sparked an idea for furni ture making and 
creat ive consul tat ion, al l bui ld ing up to the diverse creat ive consul tat ion, al l bui ld ing up to the diverse 
essence that is Canvas today. Since then, we essence that is Canvas today. Since then, we 
have focused on bui ld ing a pract ice simi lar to have focused on bui ld ing a pract ice simi lar to 
a col lage: pul l ing from many inspirat ions and a col lage: pul l ing from many inspirat ions and 
references to create exci t ing intersect ions in our references to create exci t ing intersect ions in our 
work, no matter the scale, funct ion, or process.work, no matter the scale, funct ion, or process.

The selected projects below showcase some of our The selected projects below showcase some of our 
fabr icated works at the Human Body scale. These fabr icated works at the Human Body scale. These 
projects were designed and fabr icated during our projects were designed and fabr icated during our 
t ime at GSAPP. t ime at GSAPP. 

01) “cocktai l table” is the f i rst piece we made 01) “cocktai l table” is the f i rst piece we made 
only using off cuts that were scrapped in the only using off cuts that were scrapped in the 
woodshop.woodshop.

02) “squiggle shel f” is 1 of 3 squiggle shelves 02) “squiggle shel f” is 1 of 3 squiggle shelves 
al l hand cut, sanded, and paintedal l hand cut, sanded, and painted

03) “mondrihan” is a record player shel f created 03) “mondrihan” is a record player shel f created 
with 2x4’s that were r ipped in hal f . This piece with 2x4’s that were r ipped in hal f . This piece 
uses no glue or adhesives, i t is held together via uses no glue or adhesives, i t is held together via 
a dowel pin joint system.a dowel pin joint system.

04) “rugrats shel f” is the f i rst metal piece with 04) “rugrats shel f” is the f i rst metal piece with 
welded 1” steel tubes. This piece was fabr icated welded 1” steel tubes. This piece was fabr icated 
for GSAPP’s metal shop intended for scrap metal for GSAPP’s metal shop intended for scrap metal 
storage. This project was a col laborat ion between storage. This project was a col laborat ion between 
CANVAS and Chi Chi Wakabayashi.CANVAS and Chi Chi Wakabayashi.

Manhattan, NYManhattan, NY
IndependentIndependent
IndependentIndependent
Summer ‘21Summer ‘21

Gustavo Lopez MendozaGustavo Lopez Mendoza
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