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ELECTIVE WORK

Non-Anthropocentric Gardening Architectural Prototype 

 
A bioclimatic prototype of a host and nectar garden building design by Husos architects shows 

an example of how an architect can actively engage in the environment both as an actor and actant and 
raises great awareness of sustainability and environmental education. The building promotes and 
possesses the fundamental idea of being a non-anthropocentric gardening concept by inaugurating 
entanglements of ecological elements such as a green façade and a series of small built-in pockets of 
local ecosystems' plantations mainly for nectar and butterflies' host plants. The building functions as a 
live-work residential space that educates people and as a biological common ground that attracts the 
local ecosystem inside the building. Especially when it comes to the butterflies, Husos architects 
mentioned that the building uses the presence of butterflies as a biometer to gauge the quality of the 
environment and lend visibility to the unique value of the biodiverse ecosystem where it is built. It being 
one of the most effective indicators of an ecosystem's quality and biodiversity especially in Cali where 
has the greatest diversity of butterfly species in the world. 
 

Bruno Latour argues in his essay, Technology is Society Made Durable,  
"Refusing to explain the closure of a controversy by its consequences does not mean that we are 
indifferent to the possibility of judgment, but only that refuse to accept judgments that 
transcend the situation. For network analysis does not prevent judgment any more than it 
prevents differentiation."  

 
His idea of a dichotomous relationship between actor and actant and his position on needing a 
networking between the two is illustrated in the text. Without a clear distinction between the two, the 
actor observes a more thorough understanding of such a subject if networking occurs. The perception of 
trying to understand with networking between two actors and actant prevents making a certain one-
sided judgment. Instead, it creates a profound understanding of both matters. To this extent, architects 
should function both as actors and actants to create confrontational networking, as Latour mentioned. 
 

The building designed by Husos, an actor, is mainly occupied or built around for several different 
species such as butterflies, an actant. This role continuously shifts as humans use butterflies to gauge 
the ecosystem. This endless loop of agency between actor and actant creates an intimate relationship 
that ultimately brings awareness of the climate crisis and educates people. As Latour mentioned, the 
action caused by an actant introduces another action that may lead to a better foreseeable situation. 
The green façade is interwoven to building design, not only trying to attract butterflies but also other 
local actants. It provides a comfortable microclimate within the building benefiting different actors. 
Reducing energy consumption for people and functioning as a prototype for creating a domestic garden 
for all the insects and birds in the area to gather. It becomes a biological corridor where local insects 
come and network with the building. Endless networking between manufactured object, building, and 
nature nurtures the essence of an architecture agenda. The initial scale of the project is only a singular 
building, but the impact of its existence is tremendously massive on the territorial scale as it visually 
shows the consequences of the ecosystem around the whole Cali area in real-time. This simple yet 
complicated small ecological systemed non-anthropocentric garden building typology rethinks the entire 
concept of the garden. A primitive garden, forest, originally existed for every species to flourish there 
being. It was never designed by or for people to spend their leisure time. The building brings back the 
concept of a primitive garden to educate actants, humans, and also makes them aware of how 
anthropocentric perspective dominates when designing spaces. 

The Garden Building with Host and Nectar Plants 
for Cali Butterflies by HUSOS Architects
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ELECTIVE WORK

Ani Liu’s Toy Project 
Its Faulty Foundation 

 
 
 
The primary differentiation between modernism and postmodernism lies in their respective 

literary styles. Modernism is characterized by a radical departure from traditional prose and verse 
forms, whereas postmodernism is identified by the self-conscious utilization of earlier styles and 
conventions. Postmodernism espouses a vastly divergent ideology from modernism, which initially arose 
from the shattering of conventional boundaries between binary oppositions such as male and female, 
country to country, and you and I. For instance, the emergence of feminism did not occur suddenly with 
the rise of a female figure with a public voice. Instead, feminist thought evolved as female perspectives 
shifted during the onset of postmodernism in the 19th century, from simply undertaking certain actions 
to questioning why women engage in actions that men do not. 
 

According to Astrida Neimanis's work, "Embodying Water: Feminist Phenomenology for 
Posthuman Worlds," an adequate comprehension of embodiment is not shaped solely by asking what a 
body is, but rather by inquiring more curiously about one's politics of location. The text cites Rich's work 
to demonstrate that an understanding of one's body, even a rigorously situated one, is multi-scalar and 
multi-generational, porous and palimpsestic. Rather than merely raising agendas that people may 
already be aware of, the text argues for the need to establish a well-considered stance, an individual's 
myth position, to guide the comprehension of specific eras. 
 

In the context of feminism, Ani Liu's project raises pertinent questions regarding gender 
equality. It can be argued that gender equality is one among many social issues that have 
emerged as a result of changing perceptions and ideologies. While her project highlights the 
importance of gender equality, it can also be seen as a reflection of modern society's 
phenomenology. However, the value of her project on a broader social scale remains a topic of 
debate. During a presentation to her, Andres Jaque and Kabage Karanja posed a question that 
sought to understand the meaning that her project sought to convey. However, her response 
was evasive and did not provide a clear explanation. This raises concerns about the quality of 
American architectural pedagogy and whether it blinds students to essential aspects of societal 
discourse. Given her reputation as an accomplished individual from a highly prestigious 
educational institution, it is reasonable to expect that her project generates extensive dialogue 
that reflects the nuances of modern society. It is possible that Liu may have unwittingly fallen 
into a pattern of mannerism or may be under the impression that merely raising awareness is 
sufficient. 
 

Following her response to Jaque and Karanja, it became evident that Ani Liu's project 
aimed to simply raise awareness and start a conversation rather than proposing or embodying 
new perceptions or ideas of postmodernism. However, her project 'A.I. Toys: Design, Toys, 
Gender' had some flaws, as even raising questions was not done properly. The research raises 
an opportunity to critically examine gendered societal values placed on children through toys, 
but the use of databased algorithms, which were initially collected from an individual's choice 
or tendency to see certain things, can create a false dichotomy problem. It is unclear whether 
these algorithms are responsible for determining female preferences for pink or impacting early 
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gender choices. Rather than revealing the relationship between toys and gender, which was her 
intended argument, her work showcased how the algorithm narrows our choices. Therefore, it 
is conceivable that toys may not be the primary source of gendered social values endowed on 
children, and her artificial concept manufactured a glaring-looking project that confused the 
audience and lost track of its true essence. 

 
In contemporary society, with its focus on gender identity rights and diversity, binary 

expressions are no longer adequate. In her project description, Ani Liu stated that "toys are 
providers of gendered social values we place on children through objects of play." However, if 
her algorithm-generated toys are indeed reflective of modern society, why did it only consider 
two binary genders, male and female? If the project aimed to reflect the current society, it 
should have included diverse gender identities in the algorithm to show more inclusive 
representation. Such limitations and shortcomings fundamentally undermine the project. While 
the project succeeded in raising awareness about these issues, it could have been grounded on 
a more robust foundation. 
 

In his work "Technology is Society Made Durable," Bruno Latour discusses the impact of 
actors and points of view on the stability and definition of society. According to Latour, when 
actors and points of view align, a stable definition of society is formed, which can lead to 
domination. On the other hand, when actors are unstable and the observer's point of view is 
constantly shifting, the situation becomes highly unstable and negotiated, with no clear 
exertion of domination. Ani Liu's project attempted to align the social issues raised by 
postmodernism and her toy project with the topic of feminism on a broader social territorial 
scale. While her ambitious project visually captivated people, it failed to align public issues with 
the public and lacked a clear essence or answer that a postmodernism project should impose. 

A.I. Toys by Ani Liu
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ELECTIVE WORK

Cri�cal Regionalism 

 

Create a building design in New York via Peter Zumthor's philosophy that embodies critical regionalist 
approach by reflecting context while also seeking to transcend it, providing a rare experiential effect that 
fosters social connections among communities. 

Kenneth Frampton's "cri�cal regionalism" cri�cizes the post-modernist-built environment and suggests a 
developed theory based on Phenology effects. He states that "Cri�cal Regionalism seeks to complement 
our norma�ve visual experience by readdressing the tac�le range of human percep�ons. In so doing, it 
endeavors to balance the priority according to the image and to counter the Western tendency to 
interpret the environment in exclusively perspec�val terms." The building should enact par�cular 
subjec�vity in reflec�on of its context such as culture, social, and environmental condi�ons. Peter 
Zumthor's Therme Vals is an example of such an approach, as it is deeply informed by its context yet 
simultaneously seeks to transcend it. 

Zumthor's approach to context and his architectural expression can be understood as "Conceptualized 
Context". Therme Vals is not only thought of as reac�ons to exact field condi�ons, but also include 
classical theories and universal concepts. He noted the importance of a building's rela�onship to its 
context, sta�ng " inven�ng a building that could somehow always have been there, a building that 
relates to the topography and geology of the loca�on, that responds to the stone masses of Vals 
Valley…". His direct quotes align with Kenneth Frampton’s perspec�ve towards regionalism. But at the 
same �me, Therme Vals is also designed inten�onally independent from it’s surroundings for it’s 
phenomenological experience. The atmospheric approach that gives a �melessness in such a specific 
context creates a sensory experience that layers addi�onal immersive and holis�c universal experience 
to visitors. Also, with the usage of Valser Quarzite, locally quarried stones and the combina�on of 
controlled lights and shades, the buildings brings an atmosphere of peace and tranquility that is rare to 
experience in a fast-paced and highly disconnected modern society. 

Not only providing a rear experien�al effect, philosophy embedded in Therme Vals has influenced 
modern percep�ons of communal spaces. While the need for public bathhouses has decreased with the 
advent of private bathrooms and modern plumbing, the pandemic has further diminished the appeal of 
shared public spaces. Despite these changes, public baths con�nue to hold cultural significance in many 
worlds and are s�ll valued and used. Therme Vals works to respect and elevate this unique cultural 
heritage in a rapidly changing and homogenized society while simultaneously reinterpre�ng the concept 
of communal spaces in a modern context. The idea of communal bathing may be less common today, 
but it remains valuable for fostering social connec�ons among communi�es. With its large pools and 
shared spaces, the building offers visitors an opportunity to connect in an increasingly rare way in our 
individualis�c society. 

Thus, Therme Vals can be seen as an example of "conceptualized context," where the building is 
conceived as a response to the specific condi�ons of its loca�on but also embodies a �meless and 
universal concept. The building's use of natural materials, integra�on into the surrounding landscape, 
and emphasis on crea�ng a sensory experience reflect a cri�cal regionalist approach to architecture 
while also transcending its specific context. 

Just like Therme Vals, create a building design 
replacing Grace Farm via Peter Zumthor’s 
philosophy that embodies critical regionalist 
approach by reflecting context while also seeking 
to transcend it, providing a rare experiential effect 
that fosters social connections among communities.
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